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SCALPERS GYP LEGIT TALENT 





Federal Trade Commission Eyeing 


Contestant Rules 


of TV ‘Big Surprise 


The Federal Trade Commission 4- 


is now in the midst of “looking 
into” certain “surrender of rights” 
by contestants on one or more quiz 
shows aired nationally. The in- 
terest of the FTC in this connec- 
tion is figured to take precedence 
over the Federal Communications 
Commission for all practical pur- 
poses. This view argues that the 
FTC would be more directly con- 
cerned because it was established 
(by Congress, some 42 years ago) 
to pursue activities relating to un- 
fair competition, deceptive prac- 
tices, false advertising, price dis- 
crimination, monopolies and kin- 
dred fields of investigation. But 
the FCC is figured to be similarly 
interested, though perhaps lacking 
the “policing” powers of the Fed- 
eral Trade Commission except that 
inherent in licensing and renewals. 

The FTC’s specific concern turns 
on a “release” signed by contest- 
ants before their appearance on 
“The Big Surprise,” NBC-TV Tues- 
day night quizzer packaged by 
Entertainment Productions Inc. 
and generally known as a show on 
which a successful contestant can 
win $100,000. ~The specific re- 
lease believed to be under scrutiny 
is the one purportedly signed by 
(Miss) Dale Logue, styling her ad- 
dress at the time (about last sum- 
mer) as 5820 So. Van Ness, L. A. 
(Los Angeles) 47, Calif. Miss Logue | 
appeared last fall as a contestant | 


on “Big Surprise.” In a suit brought | vet French producer Michel Safra | ¢ja] 


(Continued on page 75) 


Brussels Sprouts 
8 World $ Fair: 


Brussels shapes as an interna- 
tional show biz centre during the 
World’s Fair to be held 
Belgian city starting:April 17 and 
continuing to Oct. 19, in 
Present blueprints call for festivals 
and exhibits from virtually every 
show biz field. 


Slated for the Brussels expo | 


(Continued on page 66) 





Wynne Miller First Actress 


Ever to Perform at Lambs 


Lambs Club’s 84-year-old mas- 
culine rule, which was recently 
broken by the admission of women 
guests for dinner on the ground 
floor, is being further dented iater 
this month when. two actresses, 
Wynne Miller (romantic lead) and 
Grany O’Malley (character) appear 
in the club theatre upstairs. Here- 
tofore, dame roles have been 
played drag at Lambs Washes and 
other entertainments. 

Lambs 400-seat auditorium will 


(Continued on page 6) 





in that | 


1958. | 
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Mobile Boxoffice 


San Francisco, Jan. 15. 

First mobile boxoffice in the 
U. S. probably will open in Los 
Angeles next month, according 
to Bill Doll, national publicist 
for “Around the World in 80 
Days,” who was here with 
Mike Todd last weekend. 

Doll said Todd plans to buy 
either a station wagon or hook 
@ trailer to a car, record an 
“80 Days” pitch and send mo- 
bile boxoffice to plant en- 
trances in industrial areas. 
Reservations would be made 
by radiophone to theatre box- 
office. If plan works, Doll said, 
it’ll be put into operation in 
other cities. 


Dames Got It, 
French Male 
Appeal Blah 


France seems to have plenty | 
young actresses, but it suffers from | 
a shortage of attractive male leads, 














said in New York last week. 


Situation, he explained, causes 


casting problems and in addition is | 


a handicap abroad where France is 


trying hard to expand its export | 
| markets. 


NO ROYALTIES 
ON TICKET 


[ E 3 
By HOBE MORRISON 


Prevailing complaints against 
the high price of tickets to Broad- 
way hits and recurring mutter- 
ings, official and otherwise, against 
the perennial Broadway ticket- 
scalping “evil” never get any- 
where.. The reason, though simple, 
escapes general notice but amounts 
to this: the Broadway legitimate 
theatre is not obeying the law of 
supply and demand. Its black mar- 
ket is a direct result. 


Something else that is practical- 
ly never menticned out loud but 
is a key explanation to “ice” (eu- 
phemism for broker bribes to box- 
office treasurers) are the notori- 
ously low wages paid ticket sellers, 








who are also off payroll when the 
' theatre is dark. If theatre owners 
|or lessees compensated their box- 
office men adequately they could 
then perhaps insist upon, and. have 
some hope of enforcing, an “hon- 
est” system. 

Those who know the facts of 
Broadway best think that the scalp- 
ing evil will end when, and only 
when, those in the theatre itself 


| who § are directly “cheated” by the 


| $5 


Every star, 
stage director, 


ice” decide to act. 
ye oneand composer, 
designer or 
| partly or wholly on percentage 
| against the gross is cheated as to 
| the differential between the offi- 
capacity of the house and | 
| what the public actually paid for 
tickets. 
Hence the growing view that| 
the existing setup violates the law | 
of supply and demand, spawning 
|abuses to a degree amounting to 


Safra noted that, as a result of| economic anarchy. 


the paucity of male leads, the same 
people were being used over and 
| over again. Stars in France, he 
|said, occasionally get 


he said, if the director has a name 
he can be more of a draw in France 
than the stars 


——E 


| HOTEL LOBBY FOR BOXING 


Ryan at St. Paul Used as Gym For |= 


Training Pugs 





St. Paul, Jan. 15. 
Showmanship in. a new form 
| Made its Twin Cities appearance 
| uring the promotion for the Del 
Flanagan and Jim Hegerle boxing 
bout when part of the main lobby 
of a loop St. Paul hotel, the Ryan, 
was turned into a boxing gym 
where the fighters went through 
their full-scale training stunts, 


| 


new and novel idea—this promoter 
Jack Raleigh’s brainchild. Stunt 
garnered much newspaper publicity 
and word-of-mouth as well as 
bringing the pubic closer to the 
bout. Among other things, it led 
to many people seeing boxers in 
the flesh for the first time and is 
believed to have stimulated attend- 
ance, 





participa- 


9 | tions, but more often it’s the direc- 
ln a" e ni | | tors who cut in an the pie. In fact; | 


As far as is known, it’s a brand” 


| Tickets for Broadway shows are 
priced arbitrarily according to an 
| utterly antiquated tradition, in- 
stead of actual demand value. The 
result is that over-priced tickets 
(for medium-popularity shows) go 
unsold, while the under-priced 
ones (for smash hits) are pushed 
into illegal channels. 

| Sealpers make a killing, 
| they 





| 


which 
share (in the form of ‘“‘ice’’) 


(Continued on page 70) 














Declares War on Texas 


London, Jan. 15. 

John Gordon, editor of the 
London Sunday Express, has 
taken another swipe against 

, dollar payments for American 
film imports in retaliation to 
the “cold, harsh, economic 
war” launched on Britain by 
the Texas oil companies. 

In his own weekly column 
he suggests that Britain 
should answer the Texas dec- 
laration of economic war 
suspending the export of 
lads to pay for Hollyw 
films, which, he said, amoun 
ed to $20,000,000 in the first 
nine months of last year. He 
also proposes that purchases 





of Virginian tobacco should be 
cut for the same reason. 





other person who iS| options. It would be Liberace’s first | 


ta Bennie 





Leo’s Shoulder Stars 


Should the Metro studio 
decide to make a series of pic- 
tures dealing with the U. S. 
armed services, it should have 
no difficulty winning the sup- 
port of its proposed new 
board of directors, Included 
are three former officials of 
the armed services, 


To wit: former Secretary of 
Defense Louis A. Johnson, 
former Secretary of the Army 
Frank Pace Jr., and former 
Secretary of the Navy John 
L. Sullivan. 


N.Y. Palace On A 
Candelabra Kick 








Deal is on for Liberace to play 





|ing April 20 for four weeks and 


| appearance in New York since his 


stand at Madison Square Garden | 


a couple of years ago. Pianist-sing- 
er has been touring in arenas and, 
| of coursé, has been on his filmed 
television series for several years. 


| For a while, Liberace was the | 
hottest boxoffice item in the coun- | 


try, having gotten a tremendous 
buildup via video. He holds the 


for a one-man show, having scored 
about $60,000 for a single night. 
Meanwhile booker Dan Friendly 
has set the show for the Jerry 
Lewis display beginning Feb. 7. 
Opening will be the Seven Ashtons, 
Aron & Broderick in the deuce 
Chiquita & Johnson, Eydie Gorme, 
(Continued on page 75) 








GLOBETROTTERS’ BOXOFFICE 





| Basketball-With-Vaudeville Nearly 
$11,000. in- Omaha 





Omaha, Jan. 15. 


For the fourth. year. in a. row, 
Abe Saperstein’s Harlem Globe- 
trotters basketball tricksters 
proved a b.o. goldmine at Ak-Sar- 
Ben Coliseum last week (6), The 
hoopsters, featuring Meadowlark 
Lemon this year in place of Goose 
Tatum, lured 5,081 paid for a gross 
of nearly $11,000, 

Globetrotters’ variety acts, used 
before game and during halftime, 

uded Ray Wilbert, hoop manip- 
Shingtzer, baton 
; Bernie Burket and Richard 


ieee B ping pong artists; Jimmy 
Garner and Yvonne, trampoline; 





Brothers, acrobats. 


In Liberace Woo 


the Palace, N. Y., two-a-day start- | 


record at Madison Square Garden | 


Jackie, equilibrist; and the aed 


‘Booz, Allen, Hamilton Chief Named 
RCA Prexy As Folsom's Successor 


+ The Radio Corp. of America, in 


a move which took American in- 
dustry by surprise, yesterday 
(Tues,) elected a new president to 
succeed Frank M. Folsom. Desig- 
nated as the new head of the 
$1,250,000,000 empire is John L, 
Burns, the senior partner of Booz, 
Allen & Hamilton, the manage- 
ment consultant firm which has 
been playing a key role over the 
past year in the reorganization (for 
the second time) of RCA’s broad- 
casting arm—the National Broad 


casting Co. 
Folsom will remain with the 
company, becoming chairman of 


the executive committee of the 
board, with David Sarnoff contin- 
uing as board chairman and chief 
executive officer. In addition to 
his prexy status, Burns, who is 48, 
| becomes a director of RCA. 

| . Folsom’s resignation was at his 
'own request, the accompanying 
Sarnoff statement pointing out: 

| “This action was taken at the re- 
'quest of Mr. Folsom, who in- 
formed me of his intention of re- 
tiring from active service upon 
reaching retirement age in two 
| years. He asked that his successor 
| as Pesident be selected at this time 
to permit an orderly transition in 
management.” 

During his tenure as RCA prexy, 
Foisom was responsible for re- 
juvenating the whole consumer 
| products division of the vast corpo- 

ration. Where formerly the RCA 
Continued on page 75) 





Arts Commission, 


U.S. Culture Sec y 
Under Proposal 





Washington, Jan. 15 
Retiring Senator Herbert Leh- 
man’s pet bill for a Federal Advis- 
ory Commission on the Arts will 
be up again in the present Con- 
| gress. It got much verbal support 
last year, although the National 


Guild of Sculptors and proponents 
of the 47-year old Federal Fine 


(Continued on page 75) 





Miss Alberghetti Woos 


Composer GBS for Vegas 
Hollywood, Jan. 15. 


Anna Maria Alberghetti is at- 
tempting to work out a deal to in- 


“young” George Bernard Shaw's 
talents, for her stand at the Fla- 
mingo, Las Vegas, starting Jan. 24. 
Negotiations are underway, it’s re 
ported, with the Shaw estate, 
through British legit director 





| Maurice Colbourne, eminent actor 
who staged many Shaw plays, for 


(Continued on page 66) 
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Chi nen Go Into Action 


As WGN Sticks to ‘Luther’ Ban: 


Chicago, Jan. 15. + 

The controversy touched off by 
WGN-TV’s cancellation of a sched- 
uled showing of the biographical 
feature film based on the life of 
Martin Luther started boiling 
anew again last week when the 
Chicago Tribune station announced 
it had “no present intention” of | 
rescheduling the picture. 

The latest decision not to run the | 
film of the 16th Century Reforma- | 
tion leader came as a surprisc | 
since the station earlier had indi- | 
cated to protesting parties that it} 
would play the picture. 

Continuation of the “Luther” | 
ban brought a heated counterbiast | 
from the Protestant Action Com- 








These Seats Are Pews 


Hartford, Jan. 15. 

As a result of recent fires 
that gutted two local Catholic 
churches, a pair of downtown 
showplaces are being utilized 
for chureh services. Allyn 
Theatre, filmer, is being used 
for morning services by mem- 
bers of St. Patrick's Church. 
State Armory was pressed into 
service for members of St. 
Joseph’s Cathedral. - 

Armory, in addition to Na- 
tional Guard activities, houses 
indoor circuses, dances, exhi- 
bitions, etc. 








mittee which disclosed it is retain-| 
ing legal counsel to prepare a for- 
mal protest before the FCC. Action 


| e,e 
Committee, comprised of reps of | Art, Not P olitics 


the Church Federation of Greater 
Chicago and the Lutheran Council. 
was set up just before -Christmas 
to spearhead the campafgn against 
WGN-TV’s decision not to screen 
the picture, originally set for tele-! 
casting on Dec. 21. 

After meeting with WGN veep} 
and general manager Ward Quaal 
last week, at which time he reaf- | 





Musician Test 


For B.A. Opera 


Buenos Aires, Jan. 8. 


firmed that the concellation is | Attempts by the Colon Opera 
sticking, the Action Committee re- | Management to clean house after 
leased a strongly worded “we have | the indigeipline and slack organiza- 
just began to fight” pronuncia- | tion of the Peron era, have stirred 


mento. a head-on conflict with the Musi- 
Claiming WGN-TV cancelled |cians’ Union, and caused the dis- 
“Luther” as a “consequence of | missal of a major part of the 100- 


pressure,” the Committee said “we |man orchestra, and of the supple- 
consider that the position of the | mentary Buenos Aires City Sym- 
station is unreasonable, lacking in phony, created somewhat haphaz- 


(Continued on page 73) 


12 From Japan 
In for ‘Festival 


Delegation of 12 Japanese indus- 
try reps is arriving in Gotham this 
week for the week-long Japanese 





? 


film festival at the Museum of 
Modern Art which starts Sunday 
(20). 


Six Japanese features and six 


shorts are to be screened on a one- | 


a-night rate. Five major Japanese 
producing companies are repped in 
the delegation that is on hand for 
the event. 


\ardly back in 1951, 


The conflict is not really be- 
_tween the Opera Management and 
/its musicians, but between the 
small core of Peron diehards still 
| dominating the Sindicato Argen- 
tino de Musicos (created by the 
Dictator), which has intimidated 
the old-established APO (Associa- 
cion del Profesorado Orquestal) by 
the usual Communist-type tactics 
of rule by the minority. 

The outcome of this battle will 
be interesting to watch, as the 
Colon Management is resolute and 
firm in determination to regain 
‘control and restore discipline. 
The trouble came to a head re- 

(Continued on page 75) 


U.S. TOURISTS SPENT 





Japanese visitors are headed by | $134,400,000 IN BRIT. 


Hiroshi Okawa, president of Toei | 
London, Jan. 15. 


Films. Several stars also are due. | 
American tourists to Britain in 


Motion Picture Assn. of America is | 
orati fully to make the fest | 
—— 1956 totalled about 275,000, and 





a success. . . H 
| their expenditure, including fares, 
totalled about $134,400,000. These 
figures contributed to a _record- 
Cantor Recovered g 


| breaking tourist year, and the Brit- 
'ish Travel and Holidays Assn. esti- 
mates that around 1,100,000 over- 
seas visitors came to this country. 


Hollywood, Jan. 15. 

Eddie Cantor is described as 
completely recovered from exhaus- 
tion which struck him after his 
Saturday night teleshow honoring 
his 65th birthday. 

He has been released from Ce- 
dars of Lebanon Hospital after a 
two-day stay. : 


little effect on tourist trade. 
instance, in November there was a 
drop of only 2%.. The association 
is expecting an increase of about 
5% on traffic this year. 
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Carl Brisson’s Surgery 
Detroit, Jan. 15. 


Carl Brisson has been forced to 
cancel his appearance next month 
at the Detroit Athletic Club be- 
cause of ill health. In a letter to 
Martin C. Callahan, DAC entertain- 
ment chairman, Brisson said he 
would undergo surgery on Friday 
(18) in-Jamaica, B.W.I. 

Callahan said another date would 
be set for Brisson once he recuper- 
atés. 


Ike Favors More 
Coin for ‘Info 


Washington, Jan. 15. 


President Eisenhower told a 
joint session of Congress last week 
that the U.S. Information Agency 
should get more money. In his 
State of the Union message, he ex- 
plained that he would request a 
higher appropriation for the agen- 
cy for the coming fiscal year. 

“World events,” he said, “have 
magnified both the responsibilities 
and the opportunities of the United 
States Information Agency. Just 
'as in recent months, the voice of 
| Communism has become more 
| shaken and confused, the voice of 
truth must be more clearly heard. 


“To enable our information 
agency to cope with these new re- 
sonsibilities and opportunities, I 
am asking Congress to increase ap- 
preciably the appropriations for 
this program and for legislation 
establishing a career service for 
the agency’s overseas foreign serv- 
ice officers.” 


| Sion of the Times (Sq.): 
Walsreen’s, Childs Scram 
For Clething Fmrorium 


The Paramount B!dg. cast out a 
| pair of long established Broadway 
|landmarks when the Walgreen 
i Drug Store, long a hangout for 














| fledgling legit, etc., actors, and | 


|Child’s Paramount’ Restaurant, 


|which played some of the top 
| names in the jazz firmament, closed 
| its doors last week to make way for 
a clothing store. Walgreen’s was 
| given a $50,000 bonus to vacate. 
| 


Child’s restaurant, which opened 
| in 1927, had some of the top jazz- 
| Stars operating out of there for 
| Many years, and was long consid- 
|ered a haven for such names as 
| Bobby Hackett, George Lewis, Turk 
Murphy. After Prohibition, the 
spot had dance bands, but it failed 
to pay off and the smaller but 
cheaper jazz combinations were 
substituted. 


Walgreen’s had a downstairs 
room in which penurious actors 
and actresses received telephone 
calls and conducted much of their 
| business, Over a coffee in the up- 
stairs fountain, they exchanged 
leads for jobs, made their social 
engagements and lingered inter- 
minably over a Coke or sundae. 





The neighboring restaurants and ' 
| drugstores were grateful for the | 
existence of Walgreen’s. Otherwise, | 


they might have had the hordes of 
beautiful non-spending 


But the spot had its compensa- 
tions. Many of these legiters were 
always “on.” For the casual drop- 
pers-in, there always seemed to be 
ia floorshow in progress—with no 
| 20% tax. 


FIGHT DETROIT TAX 








Detroit, Jan. 15. 

Allied Theatres of Michigan 
Inc., is asking Detroit area exhibs 
to contribute 50c per ton of their 
refrigeration equipment to raise 
a fund for legal action appealing 
legality of a tax of $7.50 for each 
ton of air conditioning equipment. 

Tax goes into effect this spring 
in Detroit Metropolitan area. 





Another Pechulis Heard From 


is singing this week with the Dick 
Himber orchestra on the NBC radio 


“Bandstand” 10-12 daily. 
She’s sister of Eleanor Pechulis, 
a CBS television producer. 





° | 
Dolores Dauphine, a newcomer, 





| 
| 
| 
} 


| 


femmes, 
and ambitious but broke juveniles. | 


ON AIRCONDITIONERS 





t 
| 
} 
| 
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Tote That Ballad, Wear Those Tails 








' 


Steber to Asia 


, Opera diva Eleanor Steber 


is currently on a four-month 
State Dept. concert tour of 
foreign lands, including Yugo- 
slavia where she previously ap- 
peared in 1955, accumulating 
so much frozen money in fees 
she had to go back there for a 
vacation to use it up- , 
Her current dates embrace 
Turkey (this week) Lebanon, 
Iraq, Pakistan, India, Ceylon, 
Thailand, Malaya, Indoni In- 


donesia, Philippines, Hong 
Kong, Formosa, Korea and 
Japan. 


Singer’s travelling with 
three other people, her ac- 
companiest Edwin  Biltcliff, 
and two tour managers, Halley 
Erskine and Keene Curtis. 

Although on leave from the 
Met she did a “Tosca” Jan. 3 
at the Vienna Opera. 


—- 


Vet Execs Fade 
As Loew Board 


‘Goes Tomlinson 


With the selection of Ogden R. 
Reid, 3l-year-old president and 
editor of the New York Herald 
Tribune, as the 13th member of 
the board of directors, the man- 
agement of Loew’s Inc. and Joseph 
Tomlinson, the Canadian indus- 
trialist challenging the manage- 
ment, have reached an agreement 
| on a full slate of directors to be 
| presented to the company’s stock- 
| holders at the annual meeting on 
Feb. 28. Reid was accepted by both 
| sides on Monday (14) after a series 














|of meetings between Loew’s and 


| Tomlinson. 


Agreement on the slate of direc- 
| tors has the effect of discontinuing 
| Tomlinson’s threat of a proxy fight. 
|The Canadian millionaire, who 
| controls 250,000 shares of Loew’s 
| stock, shut down his headquarters 
| at the Hotel Biltmore and halted 
his efforts to solicit proxies. 

The new board that will be pre- 
sented to the stockholders on Feb. | 
28 contains ohly one employee | 
representative — prexy Joseph R. | 
Vogel. The remainder of the board, | 
in addition to Vogel, Tomlinson, | 
and Reid, includes: George A. 
Brownell, a partner in Davis, Polk, | 
Wardwell, Sunderland & Kiendl, 
Loew’s longtime law firm; George 
L. Killion, president of American 
President Lines; Frank Pace JZJr., | 
former Secretary of the Army and | 
executive v.p of General Dynamics | 
Corp.; William A. Parker, chair- | 
man of the board of Incorporated | 
Investors of Boston; John L. Sul- 
livan, Washington attorney and 
former Secretary of the Navy; Fred 

(Continued on page 73) 

















William Warfield, American Baritone Penetrates 
Darkest Africa for State Dept. But Not Congo 


vv 


By ROBERT J. LANDRY 


A rugged American baritone, 
William Warfield, has just re- 
turned from a tour of darkest Af- 
rica where he was dispatched by 
the U. S. State Dept. hecause his 
own skin is dark. He sang in white 
dinner jacket or in formai tails, de- 
pending upon. the weatle:, and 
was paid fees ranging from the 
equivalent of $2.63 in American 
money to $1,10u. His accompan- 
ist, %©tto Herz, played on borrowed 
grand pianos, on honkyionk up- 
rights and on instrumen‘s with a 
dehydrating lamp within the works 
to prevent the tropical moisture 
putting it suddenly out of tune. 
Some of the dates, especially on 
the west coast of Africa, were in 
forsaken outposts where as far as 
anyone knows the American was 
the first singer ever to give a pro- 
fessional performance. 

There were no theatrical man- 
agements and no halls in many 
of the spots Warfield hit for the 
International Exchange program. 
The dates were lined up by corre- 
spondence, by embassy contacts in 
Washington and by a diligent study 
of airline scheduled flights, some 
of the communities visited having 
but one plane weekly, so that fact 


_determined the booking. 


Warfield sang in five languagés 
and came back with the conviction 
that what is popular in an Ameri- 
can or European concert hall is 
pretty likely to be equally popu- 
lar in an African movie theatre or 
YMCA. Natives love music and 
have no prejudices. They don’t 


(Continued on page 72) 





Canada Moves To 


‘Subsidize’ Legit 
ubsidize Legt 
Ottawa, Jan. 15. 

Organization of the Canada 
Council on Arts, Humanities and 
Social Sciences, with a federal 
grant of more than $50,000,000, 
may indirectly abet show business 
in Canada. Council’s eventual for- 
mation was announced in the 
“Speech from the Throne” at the 
ane of parliament in Ottawa 
(7). 

Details of its purposes were not 
tcuched in the speech, delivered 
by Governor General Vincent Mas- 


| sey who once headed a Royal Come 


mission ‘before his vice-regal ap- 
pointment) that recommended set- 
ting up such a body. However, it 


| is possible the Counci! will spend 


some of its millions subsidizing or 
otherwise supporting the legit 
stage in Canada, promoting the ex- 
istence of legit theatres, drama 
groups, schools~for dramatic arts 
and so on. It will be presumably 
one place where a project such as 
the Stratford (Ont.) Shakespearean 
Festival could turn if it needed as- 
sistance. 








Trade Mark 





_— 














FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY. INC. 
Syd Silverman, President 
154 West 46th St., New York 36, N. Y. 
Hollywood 28 
6404 Sunset Boulevard, 
Washington 4 
1292 National Press Building, STerling 3-5445 
Chicago 11 
612 No. Michigan Ave., 
London WC2 
8 St. Martins Pl.. Trafalgar Sq., Temple Bar 5041 
SUBSCRIPTION Annual, $10; Foreign, $11; Single Copies, 25 Cents 


ABEL GREEN, Editor 


ETY 


Registered 


JUdson 2-2700 
HOllywood 9-1141 


DElaware 17-4984 




















Volume 205 Number 7 
BR WV wse o4 5% sbo6t0cneeas SE eet  MONS.. seca tes Sc4% oo. & 
» Chatter ..... ccoedocccesee FO Night Club Reviews....... 64 
Film Reviews ......c.00.. 8 Obituaries kb eeesevomen O06 
House Reviews .......... 63 Pictures 090 0dneseiche ie 
Inside Music ............ 50 SR so 0*s os o osecvccccess Oh 
Inside Pictures .....6.+++ 23 Radio Reviews ........+.. 42 
Inside Radio TV.......... 42 ond pigs si teeeeeee PY 

elev Pe 24k RAPS 
Inter national reeseeeeees 22 Television Reviews....... 30 
Legitimate ccckheheceew ee ry mes 2 eed 33 
RetNEIDE, “sc0.0.0:0-0 es doveceete 72 Sr ae a, Sle s Ceiba 59 
Music ........seecseeeess 50 | Wall Street .............. 7 














(Published in Hollywood 





Ih ——— 











DAILY VARIETY 
$15 a year. $20 Foreign. 


by Daily Variety. Ltd.) 























Wednesday, January 16, a, 


PICTURES. 8 








RKO IN ‘STRATEGIC RETRE 





Employe-Directors 


Ebb To Vogel 


Alone on Metro ‘Peace Board 


With only prexy Joseph R. Vogel + 


nominated as a candidate for 
Loew’s new 13-man board, Loew’s 
will have the smallest management 
representation of any film firm. 
The next smallest representation 
on the board is at 20th-Fox where 
prexy Spyros Skouras is one of 
two management reps on the 10- 
man board. 

The 20th situation stems from a 
similar experience now facing 
Loew’s. In the course of winning 
a proxy battle with Charles Green 
several years ago, the 20th man- 
agement had to agree to a large 
slate of outside directors as Loew’s 
has done this week. 

At Columbia, there is a board of 
nine directors, including the seat 
of the late Jack Cohn. For many 
years a total of five employee 
directors out of nine has served on 
the board. 


Warner Bros. has an 11-man 
board, ten of whom are either man- 
agement or empiares representa- 
tives. 

Paramount has a 12- -man board; 
five are management representa- 
tives. Universal, controlled by 
Decca Records, has an 1l-man 
board, with four being manage- 
ment representatives. 


On the proposed new Loew’s 
board, only two members have pre- 
vious experience in the motion pic- 
ture industry—Vogel and Stanley 
Meyer, former theatreman and 
onetime partner with Jack Webb 
in Mark VII Productions. 





Foresee Frisco’s 
Lurie Liquidator 


Of Loew Realty 


Louis R. Lurie,, San Francisco 
realtor and onetime bidder for con- 
trol of Warners, this week was in 
line to take a significant role in 
the affairs of Loew’s. Lurie is 
aligned with the Joseph Tomlinson 
stockholder group. 

Lurie’s job probably will be to 
supervise 
portion of the Loew’s assets on **> 
theatre and real estate end. He 
has connections in realty and in- 
vestment fields around the coun- 
try and is regarded as being par- 
ticularly equipped to convert some 


of the Loew’s non-earning holdings 
into cash, 


It was several years ago that | 
Lurie and a syndicate that includ- | 
ed Wall Streeter Charles Allen 
offered to buy out the Warners in 
a $25,000,000 deal that eventually 
collapsed. Louis B. Mayer, at that 
time, was tied in with Lurie to the 
extent that he loomed as the WB 
production head. With Lurie now 
in the Loew’s setup, it’s suggested 
in financial circles that Mayer will 
be called in to serve as an M-G 
production consultant. 


Some weeks ago Tomlinson let 
it be known that he had high re- 
gard for Mayer and this gave rise 
to speculation that Mayer might 
again head production at M-G. 
This, however, is not in the cards. 


Did Tex McCrary’s P.R. 
Mind Pick Ogden Reid, 
At 31, for Loew Board? 


Although Lehman Bros, and La- 
zard Freres are said to be respon- 
sible for the nomination of Ogden 
R. Reid, president and editor of 
the N.Y. Herald Tribune, as the 
13th man ou the Loew’s board of 
directors, the idea, it’s suggested, 
may have come from the public 
relations firm of Tex McCrary Inc. 


* The p.r. company, which repre- 
sented Joseph Tomlinson in his 
threatened proxy fight, also has the 
Herald Tribune as a client, 








liquidation of a _ good | 


Okay By Justice 


Washington, Jan. 15. 

Justice Dept. sees no viola- 
tion of the 1948 motion picture 
antitrust case decree in the 
plan to have Universal distrib- 
ute RKO product in this coun- 
try and Canada. : 

Instead, says a spokesman 
for the Division, “if there is a 
violation it would be some- 
thing entirely new. A violation 
would exist, for instance, if the 
distribution plan were to elim- 
inate competition between the 
two studios and fo achieve sim- 
ilarity of sales terms.” 

It was explained that Uni- 
versal and RKO did not con- 
sult with the Justice Dept. to 
determine the legality of the 
plan. 


Louis B. Mayer 
Not to Play A 


Metro Return? 


As part of the compromise ar- 
rangement between Loew’s and Ca- 
nadian industrialist Joseph Tomlin- 
son on the selection of new board 
j of directors, it’s understood that 

an agreement was reached that 

Louis B. Mayer, former production 
| chief, would exercise no influence 
|in the board or in the manage- 
| ment of the studio. 

In return for accepting candi- 
dates suggested by Tomlinson, it’s 
reported that Loew’s management 
insisted that a guarantee be made 
that Mayer would have no connec- 
tion whatsoever with the company. 

When Tomlinson launched his 
fight against the Loew’s manage- 
ment, he declared that if he were 
successful he would bring Mayer 
back to Loew’s in an advisory ca- 


(Continued on page 73) 


-RKO’S EASTERN STORY 
EDITORS UNSHACKLED 


RKO’s eastern story department 
will be closed at the end of this 
month in line with the shrinkage 
of the film company’s operation. 
Don Moore, who has headed the de- 
partment for the past year, will 
bow out shortly after although his 
contract has several mone months 
to go. He switched from story 
manager at CBS-TV to join the 
|Tom O'Neil outfit and is now talk- 
ing with another picture company 
| about a new affiliation. 

Also checking out is Archibald 
G. Ogden, associate story editor, 
who joined RKO after serving as 
editor-in-chief of Appleton-Century- 
Crofts. 

RKO’s studio story department 
was shuttered recently. 























GENTEEL CONDUCT 





Theatres Were Fearful of Elvis 
Presley’s Admirers 
Minneapolis, Jan. 15. 

Local neighborhood theatres in 
; the earliest subsequent-run avail- 
ability slot, with only a few excep- 
tions, grabbed up “Elvis Presley’s 
“Love Me Tender” following its 
big loop business. 

Some of the exhibitors played 
Par film with some trembling, but 
as far as can be learned their the- 
atres escaped property damage 
and there was no disorder during 
the engagements. 

The Volk Bros. Terrace, which 
caters mainly to an exclusive adult 
clientele, had heretofore fought shy 
of rock ’n’ roll pictures or others 
likely to attract the livelier teen- 
age crowd. 

However, “Love Me Tender” was 
set into the Terrace and, according 
to William Volk, co-owner, the en- 
gagement was sans vandalism or 
disorder, 
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‘SALES VU 
STUDIO GOING? 


RKO appears ceasing as a major 
company in the film industry. Tom 
O'Neil, who took over control from 
Howard Hughes in 1955, has called 
in his key foreign territorial execs 
to meetings in New York this week 
to apprise them and other officials 


of the corporation of drastic! 


changes that include elimination 
of all domestic exchanges and a 
shift of the American release of 
RKO productions to Universal. 

Further, RKO’s major produc- 
tion centre, it’s Gower Street 
studio in Hollywood, reportedly is 
to be shuttered and taken over by 
a branch of General Tire & Rub- 
ber, which is controlled by O’Neil’s 
father, William O'Neil. Picture 
company will shift its film-making 
to its Pathe lot in Culver City in 
the near. future, it’s expected. 

Widescale personnel dismissals 
are regarded as an obvious conse- 
quence. 

RKO’s foreign distribution setup 
will be continued but cut down in 
size, perhaps substantially. Com- 
pany is not likely to have more 
than 10 pictures per year, if that 
many, and will not require its 
present elaborate network of world- 
wide offices. 

Persons to remain on the domes- 
tic sales and homeoffice front are 
only those in supervisory capaci- 
ties to handle administrative mat- 
ters and excercise contract approv- 
al over exhibitor deals set by U, 
plus an accounting and statistical 
force. 

Overhaul of RKO has been in 
the engineering stage or some 
time. Deal for Allied Artists to 
handle the domestic distribution 

(Continued on page 20) 





'Bernard Cantor Behind Proxy Move 
To Control National Theatres 





Actor as Navy Sec’y? 


Washington, Jan. 15. 

Secretary of the Navy 
Charles S. Thomas today 
(Tues.) refused to confirm or 
deny reports that actor Robert 
Montgomery was under consid- 
eration as an assistant secre- 
tary of the Navy. 

Montgomery, a Commander 
in the Naval Reserve, also is 
President Eisenhower's advisor. 
on matters pertaining to the 
Chief Executive’s tv appear- 
ances. 


Briton s Arty 
Films Include 
Diva La Callas 


Filmed “art” with a capital ‘A’— 
operas, ballets, etc —is in for a 
run. 


That, at least, appears to be the 
feeling of a nucleus of indie dis- 
tribs who’re setting themselves up 
in the U. S. market. Plan is to 
nurture this fragile flowering of 
“culture” on the screen via a limit- 
ed and highly specialized release 
setup that'll sidestep fixed over- 
head as much as possible. 

Newcomer to the field, and con- 
fident in the belief that the de- 
votees of fine things represent 

(Continued on page 20) 
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Victory on Mexican Standoff? 





Bernard Cantor, member of the 
bs Hills banking concern of 
Cantor & Fitzgerald, is behind the 
proxy movement against National 
Theatres (which has valuable real- 
ty and $15,000,000 cash) as first 
disclosed in the Anniversary edi- 
tion (Jan. 9) of Variety. Cantor, 
who’s now in New York, presuma- 
bly in connection with the matter, 
has filed the 14D statement with 
the Securities & Exchange Com- 
mission which is required as a 
preliminary to proxy solicitation. 

Also reportedly involved is Reu- 
ben Resnick, a non-practicing law- 
yer who has been identified as a 
“substantial” NT investor. 

A source on the Cantor side 
claimed this week that Cantor has 
no beefs against the NT manage- 
ment but, being a_ stockholder, 
wants “adequate” representation 
on the board. It was admitted 
that he wants a seat on the board 
for himself. 

It was Cantor who, last year, ob- 
tained a option on Herbert J. 
Yates’ controlling stock in Repub- 
lic. He was unsuccessful in finding 
a buyer and nothing came of it. 

Interest in NT has been running 
high on the New York Stock Ex- 
change, apparently stemming 
from the Cantor moves. The price 


UA's Financial 
Pool Maturing 
With Circuits 


United Artists is making “good 
progress” in its projected deal by 
| which a group of top circuits would 
| advance the companya production 








Loew’s Management Sees Avoidance of Bitter Public | fund in the estimated amount of 
Proxy War Worth Housecleaning at Top 





The selection of a board of direc- 
tors acceptable to both the manage- 
ment of Loew’s Inc. and to Joseph 
Tomlinson has all the earmarks of 
a compromise, although both fac- 
tions claim a victory. Loew’s feels 
it has been successful in that it 
avoided what may have been a 
destructive proxy fight and Tomlin- 
son’s faction maintains it has been 
successful in ridding the board of 





the alleged influence of former 
president Nicholas M. Schenck. 
Tomlinson scored in achieving 
his announced purpose of eliminat- 
ing from the board pub-ad y.p. 
Howard Dietz, v.p., and treasurer 
Charles C. Moskowitz, house attor- 
ney Benjamin Melniker and sales 
v.p. Charles M. Reagan. Tomlin- 
son was willing to accept Arthur 
(Continued on page 17) 





National Boxoffice Survey 


Longruns, Cold Hit Biz; ‘Commandments’ 1st, ‘Moon’ | 


2d, ‘Anastasia’ 3d, ‘Doll’ 4th, ‘Wind’ 5th 


Most key cities in current ses- 
sion continue to taper off, what 


with end of year-end holiday up- 
beat plus frigid weather in a vast 
majority of communities-covered 
by VARIETY. Fact that many keys 
also have to lean on extended-run 
pix also is contributing to offish to- 
tals. 
more severe because most cities 
registered mighty biz in their 


| Xmas and New Year’s weeks. 





New champ in current session is 
“10 Commandments” (Par) which 
is now playing in 12 key cities. 
Showings range from big to ter- 
rific or capacity, manner in which 
it is holding up in varied keys be- 
ing even beyond most optimistic 
hopes. “Teahouse of August 
Moon” (M-G) is a close second. 


“Anastasia” (20th) is capturing 

third money. “Baby Doll” (WB) 
is not far behind in fourth position. 
These two have been running in 
about that sequence in recent 
weeks. 
- “Written on Wind” (U), a com- 
parative newcomer, is taking fifth 
place even though mainly on hold- 
over this round. “Seven Wonders 
of World” (Cinerama) is winding 
up in sixth spot. “King and 4 
Queens” (UA) is landing seventh 
position. “Girl Can’t Help It” 
(20th) is finishing eighth. 

“Oklahoma” (Magna) and “Za- 


Downbeat appears all the| 





rak” (Col) round out the Big 10 
in that order. “Bundle of Joy” 
(RKO) and “La Strada” (T-L) are 
the two runner-up pix, latter spurt- 
ing as a result of a flock of annual 
awards. 

“Around World in 80 Days” 
(UA) still is doing terrific to ca- 
pacity biz in the six representative 
key cities covered by, VARIETY 
where now playing. Mike Todd 
opus is not carried in the weekly 
rating because not out in enough 
playdates thus far to reflect its 
vast potential. 

“Wild Party” (UA), a newcomer, 
is fair in Portland and okay in 
Frisco. “Iron Petticoat’ (M-G), 
also new, is rated okay in Balto. 

“Great Man” (U) continues ter- 
rific in second N.Y. week after 
near-record opening stanza: 
“Nightfall” (Col), which comes into 
N.Y. Paramount next, looms sturdy 
in Providence. “Rock, Pretty 
Baby” (U), fair in Omaha, shapes 
hefty in Louisville. 

“Giant” (WB) shapes smash in 
Toronto. 
is good in Frisco. “Silent World” 
(Col), stout in Chi, looms fine in 
Providence. 

“Friendly Persuasion” (AA), 


brisk in Minneapolis, shapes hefty 
“Edge of Hell” (U) is 


in Toronto. 
rated hotsy in Boston. 

(Complete Boxoffice Reports on 
Pages 8-9.) 


“Brave One” (RKO) still 


$6,000,000, according to president 
Arthur B. Krim. That such an ar- 
rangement was on the fire was ex- 
clusived by Varrety three weeks 
ago. 

Participating chains would take 
the same financing positien as 
banks in the new setup with UA 
euaranteeing all monies borrowed. 
Exhibs would have no preemptive 
rights on the films involved. 

Theatre revenue is being sought 
as a “backstop,” said Krim, in 
pointing to the tight-money facet 
of the current national economy, 
Point is that bank credit is becom- 
ing tougher to negotiate and UA, 
via the exhib coin, wants to be un- 
impeded in moving ahead with its 
program of more elaborate prodyic- 
tions. Eased hanking situation in 
the future cou'd mean that the ex- 
hib fund. even though established, 
micht not even be tapped. 

Film company also is continuing 
to give “active consideration” to a 
| public stock issue as another 
| means of broadening its financial 
base. 


Errol Flynn Back And | 
Fed Uo on Production 
Headaches in Europe 


After several vears of operations 
abroad, Errol Fivnn will return to 
film-making in the United States 
“where vou know everything is 
right.” Contractual involvements, 
inferior technical facilities and ab- 
normal financial problems over- 
weigh the advantages of colorful 
locales and actual story sites in 
overseas vroduction. the actor 
stated in New York last week. 

Best foreign production centre it 
England. said Flynn, but this en- 
tails hiring of native performert 
whose accents militate against the 
pictures in the American market. 

Fivnn’s recently completed “The 
Bie Roodle.” adapted from a Robs 
ert Sylvester novel. for producer 
Lewis Blumberg. This was loca- 











tinned in Havana. He said he’s now 
talking. to Riumberg about doing & 
| picture in Gotham. 
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Top level series of “study” meet- 
ings within the Motion Picture 
Export Assn. (the first of which with 
Eric Johnston and the foreign top- 
pers took place last week) are de- 
signed to anticipate some of the ex- 
pected developments in the over- 
seas market this year. 

Johnston is represented as feel- 
ing that (1) the accent in 1957 will 
be more than ever on the foreign 
market, and (2) that the companies 
tend to act after the fait accompli 
instead of trying to head off nega- 
tive developments. 

Example is given should France, 
in the negotiations for a new pact 
this year, insist on a reduction in 
American imports. MPEA takes the 
position that, under such circum- 
stances, most of the U. S. distribs 
couldn’t continue maintaining their 
own exchanges in France. There- 
fore, it’s argued, why not study— 
in advance—possible countermoves 
and detail the economics of possi- 
ble mergers, etc. 

In other words, what Johnston 
is trying to do is to induce the 
companies to do some longrange 
planning in the foreign market, not 
only to counteract restrictions, but 
also with a view to needed expan- 
sion in certain areas. 

MPEA prexy has made it plain 
on several occasions when talking 
with top execs that he favors an ac- 
cent on the—from the filmic point- 
of-view — underdeveloped _ areas, 
such as Latin America and the Far 
East, rather than the “stagnant” 
territories where the best that can 
be hoped for is a retention of pres- 
ent levels. 

The study powwows he intends 
to hold at regular intervals with 
the foreign toppers are designed 
not only to brief him firsthand, but 
also to work out strategy and give 
the American industry abroad more 
of a direction than it has had here- 
tofore. 

In this line of thought fits the 
dispatch to India last week of 
former N. ¥. Times man Charles 
E. Egan on a factfinding mission 
for MPEA. Similarly, Charles E. 

(Continued on page 73) 


Ilya Lopert Withdraws 
Cannes Prize Short, 
Peppers Oscar Bosses 


Hollywood, Jan. 15. 
Angrily charging that there is 
“something behind this,” Ilya Lo- 
pert pulled his Cannes Festival 
Special Award winning short “The 
Red Balloon”. from the Academy 
Award sweepstakes after the Acad- 
emy has classed it as a feature be- 
cause it was 10 seconds over the 
required maximum running time. 
A total of 15 feet is involved in 
the dispute—and ironically, more 
than 15 feet of the film is taken 
up with an inserted blurb listing 

the Cannes Award for the film. 


LONG-RAN 





Lopert said he had learned only | 


accidentally that the 331% minute 
short was over the 3,000 foot max- 
imum length. 

“Everybody here but me knew 
that the picture was not going to 
be considered as a short,” Lopert 
charged. “And by everybody I 
mean the nominating committee— 
many of whom have their own 
shorts up for nomination in the 
Academy Awards.” 

Lopert said he had learned his 
short was placed in the feature 
category through a conversation 

(Continued on page 6) 





Par Homeoffice Echelon 
Join Studio Planning 


Key Paramount homeoffice ex- 
ecutives went west over the past 
weekend for a round of product 
and merchandising meetings with 
studio chief Y. Frank Freeman. On 
the agenda was consideration of 
new properties on the lineup, cam- 
paigns, titles, releasing plans and 
general discussions. 

Participating are Barney Bala- 
ban, president; Paul Raibourn, v.p.; 
George Weltner, global distribu- 
tion head; Jerry Pickman, ad-pub 
v.p.; Hugh Owen, v.p. of Para- 
mount Distributing, and Sidney 
Deneau, western sales manager. 

Weltner, Pickman and Deneau 
follow the Coast confab with a 
western division sales meeting in 
St.  :r the latter part of this 
week. 


1 inence as Duke Mantee in 


THIS INDUSTRY NEEDS 1S SOME 
GE PLANNING--JOHNSTON 





MORE FROM ‘JOE SMITH’ 


Terry Carpenter Proposes 5c- 
Per-Head Amusement Tax 


Omaha, Jan. 15. 

Terry Carpenter, Nebraska leg- 
islator who caused the rumpus at 
last year’s Republican Convention 
when he nominated “Joe Smith” 
for v.p., last week hogged the spot- 
light as Nebraska’s Legislature 
went to work. z 

Among Senator Carpenter’s tax 
bills was one that would collect 
five cents a person “from the gross 
receipts from shows or other 
amusements.” 

Little chance the bill will .pass. 


Bogart, B.0. Star 
And ‘Copy, Dies 


For more than 20 years the 
world public fancied Humphrey 
Bogart, an actor whose career. of 
being “tough” on and off screen, 
ended with his death of cancer of 
the esophagus in Hollywood Mon- 
day (14). Whether a realist or cynic 
or just full of the mischief that 
goes hand in hand with free- 
wheeling living, Bogart hada par- 
ticular talent for being in public 
view and he was most of all seen 
by his friends as an amiable, color- 
ful character. James Cagney is 
credited with describing Bogey as 
a “Scotch-and-Soda Athlete.” 


He had wit and spark and a 
particular attraction as_ reliable 
copy to columnists and reporters. 
“Classic” was the 1949 episode in 
New York’s El Morocco nitery 
when actress Robin Roberts did a 
prattfall with his assistance when 
she tried to take away his 20-pound 
toy panda. The gal lost out in a 
subsequent legal suit but gained 
|for herself the greatest publicity 
| break in her career—one that will 
endure, too, for she’s since become 
a paragraph in the Bogart legend. 

The actor, who came into prom- 
“Pe- 
trified Forest,” both in the stage 
and film versions, was capable of 
biting sarcasm which provoked 
retort in kind. .“The trouble with 
Bogart,” said one observer, “is that 
| he thinks he’s Bogart.” 

Professionally, Bogart was to 
some extent symbolic of the chang- 
ling times. The aforementioned 
| Robert E. Sherwood play had cast 
him as crime and gangsterism per- 
|sonnified. That was in _ 1934. 
Through the balance of the 1930’s 
| his characterizations were of the 
|same mold, as in, for example, 
(Continued on page 22) 


| Theatre Thief Under Life 
Sentence Sues for His 
‘Rights’ Vs. Prosecutor 


San Antonio, Jan. 15. 


James D. Green, a convicted the- 
atre bandit, has asked for permis- 
| sion to file suit for $500 he claims 
was taken from him illegally by 























the local district attorney's office. | 
Green was sentenced to life im- | 


prisonment last Nov. 6, 1956, for an 
armed robbery in which $800 was 
taken at the Broadway Theatre. 

Green sent a letter in the form 

a civil petition which was re- 

ved by Judge Eugene Williams 

f Special 37th District Court. The 
convicted robber asked that a civil 
suit be filed against District Attor- 
ney Hubert W. Gree Jr., for “con- 
version” of more than $500 Green 
said belonged to him, and for $50,- 
000 damagés. 

The money was taken from the 
bandit at the time of -his arrest. 
The district attorney’s office said 
the cash was part of $800 taken 
from Eric Brendler, manager of 
the Broadway. 


The district attorney said that 
he would deposit tl - money in the 
court registry and name Brendler 
and the Interstate Theatre Circuit, 
owners of the Broadway, as parties 
to the suit. 

“We're going to let Green and 
ithe theatre people fight it out in 
| court,” said the D.A. “I don’t want 
ito have anything to do with it!” 








‘Commandments’ Due Into 
Strand, Albany; House 
Under Bishop’s Interdict 


The six months’ ban on the Stan- 
ley Warner Strand directed by 
Bishop William A. Scully for all 
Catholics, because it played “Baby 
Doll,” has created a tenuous situa- 
tion for “The Ten Command- 
ments.” It is slated to be screened 
there in March. 

Paramount had expected strong 
Catholic cooperation and support 
for the Cecil B. De Mille produc- 
tion, which the eompany received 
in Boston, Buffalo, New York and 
elsewhere. 

Archbishop Richard J. Cushing, 
of Boston, gave enthusiastic sup- 
port, attending a civic luncheon 
for De Mille, publicizing the film 
in The Pilot (diocesan publication), 
and offering to take over a theatre 
for morning screening, attended 
by a thousand high school pupils. 


QUICKENED TEMPO 
NEEDED ON 20TH LOT 


Hellywood, Jan. 15. 

To meet the demands of a re- 
lease schedule which promises 15 
top-budget features in the next 
seven months, 20th-Fox ordered a 
speedup of production activity at 
the Westwood lot. Six of the 15 
listed for release by August have 
not yet gone into production. 

Simultaneously, studio slated a 
number of top echelon depart- 
mental meetings on such films as 
“Bernardine,” “The Sun _ Also 
Rises,” “South Pacific,” and “The 
Wayward Bus” to get them started 
as quickly as possible. 

Studio will start five films this 
month, “Gold,” which is slated for 
April release; “Desk Set” and 
“Wayward Bus,” May releases; 
“Three Faces of Eve,” scheduled 
for June; and “Hatful of Rain,” 
listed as a July release. 








N. Y. to L. A. 


Barney Balaban 
Steve Broidy 
Ralph Cohn 
Paul Crabtree 
Sidney Deneau 
Nanette Fabray 
William J. German 
Joseph Gould 
Steve Krantz 
John Mitchell 
Richard Ney 
Hugh Owen 
Jerry Pickman 
Paul Raibourn 
George’ Weltner 
Edward Wolpin 
Herbert J. Yates 


L. A. to N. Y. 


Buddy Adler 
Robert Aldrich 
Herbert Baerwitz 
Jeff Chandler 
Mike Conner 
Joe Corey 

Kirk Douglas 
William Dozier 
Clint Eastwood 
Stanley Garfinkel 
George Gobel 

F. Hugh Herbert 
Mitchell Leisen 
Edwin Lester 
Art Linkletter 
David A. Lipton 
Julie London 
Ann Miller 
Meyer Mishkin 
David P. O’Malley 
Jane Powell 
Ingo Preminger 
Charles M. Reagan 
Debbie Sherwood 
Mare Spiegel 
Joseph Szigeti 
Gloria Vitto 

Fred Zinnermann 


N. Y. to Europe 


Feodora Barbieri 
Leslie Caron 
Marie Carr 
Eddie Condon 

E. H, Ezzes 
Mary Gray 
Robert L. Joseph 
Erich Leinsdorf 


Jerry Whyte i 
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_ New York Sound Track 


Harold MacMillan, new Prime Minister of Britain, is married to 
a daughter of the Duke of Devonshire. At press time VARIETY 
hadn’t figured out whether she was a sister or a cousin of the late 
Lord Charles Arthur Francis Cavendish, a son of a Duke of Devon- 
shire, and who distinguished himself by marrying Adele Astaire, 
who is now Mrs. Kingman Douglass, - 
Loew-Down: Charles M. Reagan, Metro v.p. in charge of distribu- 
tion, has another six months to go under his employment contract with 
the company. Deal, which provides a salary of $1,750 per week, is due 
to terminate July 20 of this year.. Arrangement also called for an 
escrow fund for Reagan, which now amounts to $83,200, and this is to 
be paid to him over a period of 12 years .. . Serge Semenenko, Boston 
banker and big stockholder and director at Warners, was in the wings 
while Loew management and the Joseph Tomlinson agreed to work out 
their differences, averting an unpleasant proxy row. He acted as 
peacemaker to ease matters for all concerned, including the banking 
groups ... George Hickey, who has exited as M-G’s western division 
manager, was an associate of Nicholas M. Schenck in the early days 
and an important franchise holder. Schenck’s bowout cued Hickey’s 
. . « Number of M-G sub-department heads and up bought company 
stock, presumably to vote on management’s side in the event a fight 
developed. Ad-pub v.p. Howard Dietz acquired 380 shares . . . Those 
early reports anent Louis B. Mayer being in the picture stemmed from 
his longtime association with Louis R. Lurie. Latter is aligned with 
poe Tomlinson group... Tomlinson is figured as the next board 
chairman. 


Hollywood plays back to N. Y.: An unconfirmed report concerns the 
possibility that at least two of the major studio national magazine pub- 
licity contacts will be sent to the Coast in the near future to ive slick 
writers a run-down on the current situation. The theory is that with 
curtailment of space for articles, due to the recent foldos, competition 
is heavy for screen credit lines in remaining publications and tips from 
New Yorkers will result in the fustest and mostest in plants and lay- 
outs ... Terry Hunt’s booklet, “Conditioning” will be published by 
brentice-Hall this Spring. Treatise, created for organizational and in- 
dustrial use, is based on the physiotherapist’s experiences in Hollywood 
and Army Air Force, and emphasizes importance of getting in condi- 
tion instead of reducing. Kay Campbell collaborated . . . Woodrow 
Wirsig, who exited Woman’s Home Companion before the foldo, has 
returned from several months’ vacation in National Parks .. . James 
Reid, ex Fawcett ed, who has been hibernating in Carmel while writing 
novel and book for children, illustrated by Feg Murray, returns to 
Hollywood next week ... Cameron Shipp is rushing to meet deadline 
on Fred Astaire biog for Harper Bros. 


Board of Picture Pioneers confirmed Ned E. Depinet as the next 
president . . . Communion breakfast for Catholics in the industry set 
for Feb. 3 at the Waldorf, following 9 o’clock mass at St. Pat’s. 


Dr. Vittorio Sala, director of Istuto Nazionale Luce, the Italian na- 
tional newsreel, arrived in New York last week on the Cristoforo 
Colombo for a brief U.S. stay .. . Scripter Paul Crabtree, who visited 
his family over the holidays, returned to the Coast last week to com- 
plete Universal writing chore . . . Metro’s “Teahouse of the August 
Moon” will gross over $1,000,000 when it concludes its seven-week 
engagement at the Radio City Music Hall today (Wed.) Show biz at- 
torneys are featured in a series of lectures on copyright law to be pre- 
sented by the copyright committee of the Federal Bar Assn. of New 
York, New Jersey and Connecticut. Meetings, to be held at the U.S, 
Court House in Foley Square, will hear Warner Bros.’ Morris Eben- 
stein, BMI’s v.p. Robert J. Burton, and attorneys John Schulman and 
Alfred H. Wasserstrom ... Universal’s eastern pub-ad chief Charles 
Simonelli in Marietta, O. to set up the “Battle Hymn” premiere ... 
F. Hugh Herbert and Mark Robson in from the Coast to discuss promo- 
tion and distribution plans for “The Little Hut” with Metro homeoffice 
officials . . . The world premiere of “Albert Schweitzer” at the Guild 
Theatre Jan. 20... Ernest Gold signed by Dudley Pictures to write 
and conduct the original score on “The Fever Tree” . . . Baum-New- 
born set deal for Robert Morse to recreate his stage role in Paramount’s 
film version of “The Matchmaker”. . . Lowell Thomas Jr. presenting a 
one-night only stand at Carnegie Hall today (Wed.) of “Flight to Ad- 
venture,” a one-hour film of his recent 50,000-mile aerial trip with wife 
in their single-engine plane. .. 

RKO had a special showing of “Public Pigeon No. One” for inmates 
in an upstate prison. You hardly get captive audiences like that any- 
more... For a title switch dig “Crime of Passion” which is now at the 
Palace. Used to be called “Love Story” ... Mitchell Leisen is in to 
direct his first legiter, Joseph Carole’s “‘The Gay Felons,” for producers 
H. Clay Blaney and Geoffrey Jones . . . “Tempest in the Flesh,” French 
import opening at the World Theatre Friday (18), has a nympho as its 
central character ... David E. (Skip) Weshner is producer’s rep on 
UA’s “Drango.” ... 

Cantor Bela Herskowlts skedded to sing at the Eisenhower inaugural 
banquet in Washington Jan. 20. He’ll sing Nicholas Brodsky’s new 
“My Budapest” which he’s also recording for MGM Records, with pro- 
ceeds going to Hungarian relief. Herskowits is preparing to appear 
in a Metro film .. . Renato Gualino and Renzo Ruffini in from Rome 
to huddle with Seymour Poe on IFE’s future . .. Rank Org’s (USA) 
ad-pub chief Geoffrey Martin assembiing a staff ... Companies are 
shipping to Egypt. Real trouble spot is Syria. Pix go in via Lebanon 
. .. Competish playing Mr. Dubious re Wolf Cohen’s plans to expand 
Warner Bros.’ theatre holdings in the Far East. 

Columbia has acquired the French “Julietta” for release by Edward 
L. Kingsley. It'll go into the Paris Theatre. Another French pic, “En 
Effuillant La Marguerite,” taken on by Distributors Corp. of America 
for $25,000 guarantee. It runs 150 mins. DCA earlier took on “Rouge 














et Noir.” 

The film critics’ award ceremony Saturday (19) at Sardi’s, with Ingrid 
Bergman attending, is a sellout. Critics are making sure no “outsider” 
can crash their party. The Bergman arrival is expected to create the 
biggest publicity splash in years. It’s her first visit to the U.S. in 
seven years. If it hadn’t been for Darryl F. Zanuck’s insistence, Miss 


Bergman wouldn’t have appeared in “Anastasia.” 20th-Fox’s sales de- 
partment, prior to production of the film, polled major circuits and got 
a negative reaction against the actress. However, Zanuck stuck to his 
guns and cast her anyway. Today, 20th is most eager for Miss Berg- 
man to do another picture for the stutio. 

Alan Mitchel, tele and screen player, who just recently got out of the 
Army Air Force, is returning to Hollywood this month to resume his 
career on the screen. Before going back to the Coast, he is marrying 
Natalie Eisen, daughter of the John Eisens (he’s a vet Wali Street 
broker) on Jan. 20 in Brooklyn. Mitchel appeared in five screen pro- 
ductions, notably “Blackboard Jungle” and “The Trial.” 

Otis Guernsey Jr. of Herald Tribune, Dr. Hugh M. Flick, ex-head 
Censor of N, Y. State discuss “Censorship” on Galen Drake’s (Foster 
Rucker’s) new show over ABC-TV, Feb. 3. 

Ben Gazarra will do his original stage role in 20th-Fox’ picturization 
tion of “A Hatful of Rain”... Vittoria de Sica set by David O. Selznick 
to costar with Jennifer Jones in “A Farewell to Arms” . . . Carroll 
Baker goes into Hecht-Hiil “The Devil’s Disciple.” 





Europe to N. Y. 
Arnold Picker 
Michael Redgrave 
Dr, Vittorio Sala 


Charles Smadja 
Maria Tipo 
Patrice Wymore 


Mario Colombo 
Henry Fonda 
Joan Fontaine 
Graham Greene 
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Chalk Marks: Todd Was Here 


San Francisco, Jan. 15. 

Mike Todd ,whirled through Frisco last weekend and said: 

(1) That “I’ve got a deal cooking with Bill Paley’’—no specifics; 

(2) That he figures the eventual gross of “Around the World in 
80 Days” may hit $50,000,000; 

(3) That on the basis of his present projections “80 Days” ought 
to get him upwards of $850,000 in film rental here in its first year, 
$1,500,000 for a two-year run; 

(4) That he’s considering posting a “million-dollar bond with 
Lloyd’s of London to be collected by anyone who sees ‘80 Days’ in 
an ordinary motion picture theatre within the next five years”; 

(5) That he’s writing a no-popcorn clause into his “80 Days” 
contracts; 

(6) That “all those guys who try to imitate the ‘cameo’ technique 
are going to fall flat on their face because they'll try to accommo- 
date their scripts to their guests.” 

Todd was in Frisco to accept a pair of awards—his 37th and 
38th—from the local Film Critics Council and the Press and Union 
League Club. He also checked the “80 Days” operation at the 
United California chain’s Coronet. 


Allied Artists: 36 Sure, Maybe 40: 











—— 








Several in 


Allied Artists will produce 36 
features in the minimum this year 
and “very likely” the figure could 
go to 40, president Steve Broidy 


disclosed in New York over the 
past week. He added the program 
may include three or four major 
entries of the $3,000,000 class but 
acknowledged that casting prob- 
lems could interfere with the plan. 
For example, he added, it was no 
easy matter mailing down Gary 
Cooper, Audrey Hepburn and Mau- 
rice Chevalier for “Love in the 
Afternoon,” which Billy Wilder 
made in Paris for AA. 


Broidy covered a variety of sub- 
jects in a discussion anent the AA 
modus operandi and future pros- 
pects. He revealed the company 
has abandoned plans to develop a 
new studio property in the San 
Fernando Valley, which was in the 
blueprint stage a year ago. In- 
stead, reported the chief exec, the 
facilities of an existing studio may 
be put to use by AA. He declined 


$3,000,000 Category 


- 





DUBBING THEMSELVES 


Quinn, Basehart In N.Y. to Re- 
Voice ‘Strada’ For U.S. 








The two stars of an Italian im- 
port are due in New York tomor- 
row (Thurs.) to dub in their own 
English voices. Film is “‘La Strada” 
and when it was made originally 
Anthony Quinn and Richard Base- 
hart had Italo voices dubbed in 
for them, 

Distributor Richard Brandt, aim- 
ing for wide circultaion, is having 
the picture dubbed in Americano 
and Quinn and Basehart are doing 
the job themselves. Since they lip- 
moved in English for the original, 
the dubbing job ought to be as 
| near-perfect as possible. Or, so it’s 
| figured. 


Writers Guild 








to identify the lot he was alluding | 


to; Warners appeared a possibility. 

Company execs review the rap- 
idly changing market conditions 
once every three months with the 
intent of keeping in tune with the 
times, said Broidy. Such reviews 
determine which new properties 


Out to Unionize 


N. Y. Biz Films 


are given the production go-ahead | 


signal. AA now has an open door 
policy for independent producers, 
he stated, noting that half of the 
current year’s lineup will be via 
(Continued on page 12) 


Sub-Runs A-Wash 
In Revivals 


Minneapolis, Jan. 15. 
The hardship stage for the sub- 





sequent runs here has reached an | 


acute stage in consequence of the 
increased number of long runs and 
their growing length along with the 
fewer number of first-run theatres, 
claims William Volk, co-owner of 
four of this city’s leading neighbor- 


hood houses, including the Terrace, | 


one of the nation’s newest and 
finest theatres and biggest uptown 
grosser here, 


This serves to explain, he says. 
neighborhood exhibitors cur- | 


why 
rently seeming to be vying with 
television in bringing back oldies. 

The trouble isn’t only that the 
“milking” of pictures in their loop 
first-runs has reached its greatest 
proportions, but also that numer- 
ous periods are occurring when, 
on the earliest 28-day clearance 
breaks, no suitable product is avail 
able for such a house as the Ter- 
race, declares Volk. 


Currently, he points out, with 
only seven downtown first-run 
houses as feeders, “Teahouse of 
the August Moon,” “Anastasia” and 
“Baby Doll” are in the midst of 
long runs in three of them. When 
“The Ten Commandments” next 
month a minimum run of 12 weeks 
at another o fthese theatres the 
Situation will be aggravated, he 
declares. 


Factual Film Committee of the 
| Writers Guild of America East Inc. 
| held an organizational meeting in 
|New York last night (Tues.) to 
| map plans to bring some 600 indus- 
| trial writers into the fold. Mem- 
| bership campaign not only would 
| be aimed at industrial and docu- 
| mentary scripters in New York and 

Los Angeles, but would also tap 
Dallas, Chicago and Detroit. 
100 writers, 


{tended by about 


| marked the beginning of the first ,23 features for handling this 


| major organizational campaign the 
|Guild has embarked upon since 
| its inception several years ago. One 
segment of the drive will be lev- 
eled at industrial writers who 
spend more than 50% of their time 
in factual film work. This would 
include training films as well as 


DCA Broadens To 








| exhibitor-owned film financing and | 
Gotham coriclave, which was at- | 


documentaries used by public re- | 


lations departments. 


Adrian Scott Denial; 
Court Holds Hiding Red 
Attitude Is “Bad Morals’ 


San Francisco, Jan. 15. 
RKO Films’ firing of director 
Adrian Scott, one of the ‘“Holly- 
wood Ten,” for refusing to tell 
House Un-American Activities 
Committee if he was or had been a 
Communist was upheld here Fri- 
day (11) by U. S. Court of Appeals. 
Scott had sued film corporation 
for $1,314,200, claiming breach 
contract in his 1947 dismissal, bu 
lost in district court at Los An- 
geles. He then appealed. 
Appeals Court upheld firing on 
grounds Scott had breached his 
contract’s “morals clause,” which 
included a proviso that he not 
bring RKO into public disrepute. 
Scott was charged with contempt 
| of congress, sentenced to a year in 
prison after committee hearings. 

















FEDERAL SQUEEZE 
OPENS NEW FUNDS 


Crackdown on bank. loans for 
indie production because of the | 
U. S. Government’s tight money 
policies is witnessing the emerg- 
ence of new sources of film financ- 
ing. Foreign exchange firms with 
beaucoup coin tied up in frozen 
foreign currency and wealthy for- 
eign businessmen are _ untieing 
bankrolls for American producers 
willing to make films in certain 
countries abroad either in coopena- 
tion with local producers or as in- 
dividual efforts. 


Perera Company Inc., an inter- 
national foreign: exchange firm with 
offices in principal cities through- 
out the world, has indicated its 
willingness to make available sub- 
stantial amounts of money in for- 
eign countries to be employed for 
making motion pictures. Accord- 
ing to a spokesman for Perera, the 
firm is willing to capitalize repu- 
table American producers for as 
much as $1,000,000 per picture. 
Although the coin will be made 
available in foreign currency, it’s 
understood that Perera can assure 
dollar payments for cast members 
and technicians. Perera, however, 
prefers arrangements in which co- 
production deals can be made with 
local film-makers. The company, 
which specializes in the buying and 
blocked funds, is particularly anx- 
blocked funds, is particualrly anx- 
ious for deals that would involve 
film-making in Italy, Spain, Japan, 
Turkey and the Philippine Islands. 

Under certain circumstances, 
Perera will also make coin avail- 
able for the acquisition of foreign 
films to be distributed in the UV. S. | 
In its desire to unthaw frozen 
funds, Perera occasionally acquires 
foreign pictures and is not adverse 
to making deals with U.S. distribu- 
tors to take care of the releasing 
operation. 

In a different type of arrange- 
ment, a syndicate of wealthy fig- 
ures in Spain and Portugal! is of- 
fering financing of up to $500,000 
per picture for American pro- 
ducers to make pictures in Spain. 
Portugal and Greece. A. J. Ama- 


In 1958 Total of Features From 
United Artists Cuts Back to 36 


+ United Artists has drawn plans 
| for a 25% numerical cut in its pro- 
|}duction for 1958 with 36 features 
being on the sked instead of the 
Edward Golden Produced ‘Hitler’s usual 48 but with new emphasis on 
Children’ 13 Years Ago |costlier entries, according to Ar- 
matrued. ‘Sai 18 ne B. Krim, president. 
ollywood, Ao rompting the policy switch, 
Edward A. Golden, who pro-| .aiq the chief exec, is the fact that 
duced “Hitler’s Children” 13 years | yorious other companies are turn- 
ago, will roll “Stalin’s Children” | ing to lower-case product to round 
in March on a $500,000 budget. | ot their programs to the extent 


He’s partnered in the indie film | h . 
venture with Charles Green. 20th- poe eg Aaa «Re: ge lap 





‘STALIN’S CHILDREN’ 








Fox minority stockholder and! 
|matter of fact there could be a 
arses of = board of the | surfeit of the programmers, he 
elan drug chain. pee 


Golden revealed that the hassle | - é 
with RKO over the title has been| Specific plan is to have the indie 
resolved and the studio has with- | Production units aligned with UA 
drawn its objection filed with the | Concentrating on fewer numbers. 
MPAA title registration service. | Objective is to come up with more 
RKO had protested because of | “A” calibre merchandise—that is, 
“Hitler’s Children,” which it pur-| Pictures that can stand on their 


chased from Golden after he had 
produced it. 

“Stalin’s Children” script deals 
with the misadventures of a Uk- 
rainian family under the Stalin re- 
gime and was written by UCLA 
prof Hugh Gray. 


Video Gravy Ups 
Warner Proft 
To $17,393,560 


The ‘“oneshot” sale of its pre- 
1949 film library for a net of $15.- 
295,000 gave Warrer Bros. a 





healthy $17,393,560 profit for the | 
year ended Aug. 31, 1956, the com- | 


pany’s annual report disclosed last 
week. 

However, it also showed thar, de- 
spite an increase in film rentals 
and sales, the net from this reve- 
nue dropped almost 100°%—from 


$4,002,530 last year to $2,098,152 in | 


1956. In that the report followed 
the indust™ pattern of higher 





teau, who headquarters in Holly- 
wood, is the representative for this | 
group in the U. S. 





Handle 23 Films 


Distributors Corp. of America, 
releasing outfit, has widened its 
operational range with a lineup of 
year 
and the opening of 10 of its own 
branch offices in the United States, 
Fred J. Schwartz, president, dis- 
closed this week. 

Product will come principally 
from foreign producers, the exec 
reported, via co-production tieups 


with DCA. Included are “Their 
Greatest Glory, made by Wilcox- 
Neagle Productions with Richard 
Todd in the lead; “Bermuda Af- 
fair,” lensed in association with 
Bermuda Film Studios with Gary 
Merrill and Kim Hunter: Titanus’ 
“Scandal in Sorrento” with Sophia 


Loren and Vittorio DeSica, and 
“My Teenage Daughter,” Herbert 
Wilcox production with Anna 


Neagle starred. 


New DCA offices are set to open 
immediately, said Schwartz, in 
N.Y., Boston, Philadelphia, Wash- 
ington, Chicago, Cincinnati, Des 
Moines, Los Angeles, San Fran- 
cisco and Seattle. These are to 
take the place of franchise dealers 
and will be operated under Irving 


Wormser, general manager, and 
Arthur Sachson, general sales 
manager. 





Dick Weaver With RKO Unit 

Dick Weaver is set as unit pub- 
licity director of RKO’s “Stage 
Struck,” which is to be locationed 
in New York. 

He doubles in the film and legit 
fields. , 


grosses and lower nets, mostly due 
to higher costs. 

The 1956 net was the equivalent 
of 84c per share on 2,482,247 
shares outstanding, compared with 


| 
| $1.61 per share outstanding at the 


|end of August, 1955. 

| The tv sale actually brought $21.- 
| 000,000. Included were shorts, car- 
{toons and features. Profit after 
| taxes was $15,295,000, or $6.16 per 
share. 

The company made provisions 
|for $1,700,000 for Federal income 
taxes in 1956 compared with $3, 
400,000 in 1955. Total of $5,000.,- 
| 000 for taxes was set aside for the 
tv deal. 

Film rentals and sales rose to 
$73,350,938 in 1956 compared to 


(Continued on page 75) 


| Hartford Nixes Copy On 
‘New Sin Sweeping U. S.’: 
| Okay With N. Y. Times 


Hartford Times and Hartford 
Courant have turned thumbs down 
on ads submitted for publication 
| by United Artists for “The Wild 
| Party,” Sidney Harmon production. 
The two dailies found objection- 
able the copy line, “The new sin 
that is sweeping America!” as well 
as art work showing Anthony 
Quinn and Carol Ohmart in an 
embrace. 

New York’s Times, News and 
Journal-American ran the same in- 
sertion with/it quarrel. Film con- 
cerns youngsters in the jazz cellars 
of downtown Los Angeles. 


U’s $1.06 Quarterly 





























/own or play the top half of any 
| double-bill theatre. As for the 
|economics, Krim maintains the 36 
‘next year will mean more money 
'to exhibs and his company that the 
‘usual sked of 48 because of the 
|/new emphasis on production values. 


Krim offered a new flock of 
gross revenue figures reflecting 
the company’s continuing climb 
since he and his associates took 
over six years ago. Total income 
was $19,000,000 at that time; pro- 
| gressively moved up to $55,000,000 
in 1955, comprised of $33,000,000 
in domestic money and $22,000,000 
foreign. And in 1956 the gross 
jumped to $65,000,000, made up of 
$36,000,000 domestic, $27,000,000 
foreign and $2,000,000 from tele- 
| vision. 

That 1957 will mark still further 
gains is regarded as a certainty by 

(Continued on page 12) 








Walt Disney Net 
At $2,623,541 


Walt Disney Productions’ net in- 
|come zoomed to the highest point 
in the company’s history for the 
fiscal year ended Sept. 29, 1956, 
| hitting $2,623,541, or $2.01 per 
common share. 

Net income compares with $1,- 
| 352,576, equal to $1.04 per share in 
1955 after giving effect to the two- 
for-one stock split effective last 
Aug. 20, 1956. 

Gross income was up from all 
sources, except film rentals, for the 
1956 fiscal year, totalling $27,565,- 
394, compared with $24,638,652 in 
1955. Film rentals dropped to $15.- 
054,742, down $2,615,341 from 
1955’s all-time high of $17,670,083. 
Television income took a $4,444,378 
jump over 1955, reaching $6,996.- 
890, primarily as the result of 
launching the daily Mickey Mouse 
Club show in October, 1955. Publi- 
cations, character merchandising, 
music and all other ancillary ac- 
tivities combined for a gross of 
$5,513,762, up $1,097,705 over the 
preceding year. 

In discussing the year’s activities 
in his report to stockholders, Roy 


Disney, prexy, poifited out that a 
later reappraisal of income esti- 
mates indicates possible’ losses 


from certain recent theatrical prod- 
uct of approximately $500,000. Also 
that estimated final costs of the 
1956-57 series of television pro- 
grams exceeds the amount of 
| fixed income from ABC for tele- 
casting the shows in the U. S., by 
| about $269,000. 

Disneyland Park had accumu- 
‘lated retained earnings of $617,929 
|to Sept. 30, 1956, after deducting 
| $887,692 preopening expenses, $2,- 
| 304,029 depreciation and $649,400 
| provision for income taxes. Dis- 
‘ney Productions owns 34.48% of 
| Disneyland, but does not consoli- 
date the accounts of the latter 
company with its own. 





Board of directors of Universal 
has declared a quarterly dividend 
of $1.0625 per share on the 414° 
preferred stock of the company. 
| Divvy is payable March 1 to 
| stockholders of record Feb. }5. 





Five features are slated for re- 
‘lease during. the 1957 fiscal year, 
|ineluding “Secrets of Life” and 
“Westward Ho, the Wagons,” both 
in release now, and “Cinderella,” 
re reissue, “Johnny Tremain” and 
| “Perri.” 
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Seeret Affair 


Susan Hayward and Kirk 
Douglas in slick comedy rou- 
tine. Strong b.o. values. 


Warner Bros. release produced by Mil- 
ton Sperling and Ma Rackin. Stars 
Susan Hayward, Kirk Douglas; features 
Paul Stewart, Jim Backus, John Crom- 
well, Roland Winters. Directed by H. C. 
Potter; written by Roland Kibbee and 
Allan Scott and based on characters from 
J. P. Marquand’s “Melville Goodwin, 
U.S.A.;” camera, Stanley Cortez; editor, 
Folmar Blangsted: music, Roy Webb. Pre- 
viewed in New York, Jan. 10, ’56. Run- 
ning time, 100 MINS. 
Dottie Peale 


: jille Goodwin. Kirk Douglas 
Maj. Gen. Melville Good Paul Stewart 


Top 








coh —-. tls abelian Jim Backus 
Gen. Grimshaw ......-.- John Cromwell 
Senator Burwick ...... . Roland Winters 
Bethe once ccvcccose A. E. Gould-Porter 
RAE. wv chee tcoweeencrcers Michael Fox 
Sgt. Kruger ...-+..++++++ Frank Gerstle 
Bill Hadley ......--++--<+« Charles Lane 


Since there seems to be a strong 
demand these days for light, escap- 
ist screen entertainment, “Top 
Secret Affair” should get a warm 
welcome from both trade and pub- 
lic. It’s got a good basic plot, plenty 
of glib laugh lines and—for the 
marquee —two. top performers 
who'll definitely draw ’em in. 

Writers Roland Kibbee and 
Allan Scott have fashioned their 
yarn using characters from J. P. 
Marquand’s “Melville Goodwin, 
U.S.A.” and they’ve tossed in an 
almost bewildering variety of sit- 
uations, ranging from the hilarious 
to the almost solemn. Upshot is a 
click comedy that functions on 
three levels—slapstick, sophisti- 
cated humor and, in spots, straight 
romantic drama. 

Since the script is barbed with 
shafts of satirical wit aimed in the 
direction of the military, Congress 
and the magazine publishing field 
(they wouldn’t be talking about 
Time?), “Affair” in spots suffers 
from a profusion of plenty “and 
from some abrupt changes in pace. 
It’s not always easy to tell how 
director H. C. Potter meant his 
audience to react. There’s no 
doubt, however, that he’s con- 
eocted a ribtickler that'll have 
wide and popular appeal. 

Story is about a femme mag pub- 
lisher who boosts a man for a gov- 
ernment job. When latter goes to 
a general, she decides to do a cover 
story on him which will “expose” 
his character. Inevitably, she falls 
for “Old Ironpants.” He walks out 
on her, and she runs the story, 
which brings on a Congressional 
investigation and threatens to ruin 
his career. 

Finale: Girl publisher admits the 
yarn is a fake. The general clears 
his record by getting White House 


okay to declassify a romantic epi- | 


sode in which he was involved dur- 
ing the Korean war and during 


which he was required to feel false | 


information to a spy. 


Comedy roles are something dif- | 


ferent for both Susan Hayward and 
Kirk Douglas and the change of 
pace becomes them. As the pub- 
lisher, Miss Hayward is amusing 
and attractively temperamental, 
but it isn’t a uniformly good per- 
formance. Her drunk act is great 
and there are moments when, in 
small gestures, she catches the 
spirit of the play. But, more often 


than not, Miss Hayward doesn’t 
appear fully at home in her part, 
and she’s also exposed to some 
n.s.g. camera angles. 

Douglas as the _ publicity-con- 
scious general who soon. sees} 
through the trap Miss Hayward 
sets for him does a top job in 


every respect. This is a savvy por- 
trayal that milks the role for all 
it’s worth, without giving in com- 
pleteiy to what must have been a 
great temptation to do an all-out 
slapstick act. Douglas contributes 
to some very funny scenes as Miss 


Hayworth takes him slumming, 
with photogs hidden all over the 


place to catch him in compromis- | 


ing situations. 
Paul Stewart as Miss Hayward’s 


sarcastically resigned aid-de-camp 
is handed some of the best lines | 
and he turns in a sock perform- 


ance. Ditto Jim Backus in the role 
of Col. Gooch, the army p.r. man. 
John Cromwell as the general 
holds up his end well and ditto 
Michael Fox as the Russian-born 
lenser, Frank Gerstle as Sgt. 
Kruger and Charles Lane as Bill 
Hadley. 

Producers Martin Rackin and 
Milton Sperling have given the 
production plenty of rich, visual 
values. The interiors of Miss Hay- 
ward’s Long Isiand mansion and 
her office are plush. Director Pot- 
ter keeps things moving alon 
without letup and makes the mo: 
of a funny script. Potter’s handling 
of the swimming pool scene, with 
a tupsy Miss Hayward balancing 
on the diving board while Douglas 
calmly gets ready to fish her out 
of the water when she falls, is 
uproarious. 

Scripters Kibbee and _ Scott 
aren't lacking in punch lines, -nor 


. Susan Hayward. 


do they flinch from biting satire. 
Stanley rtez’s camerawork is 
fine; ditto Blangsted’s edit- 
ing. Roy Webb’s music is in tune 
with the he wayne 8 , 
“Top Secret Affair’ may not hit 
everyone as being year’s fun- 
niest, but it’s a plenty bright entry 
from the Warner lot. Hift. 


Three Brave Meu 
(C’SCOPE) 


Topical plot, inspired by actual 
security risk case, gives au- 
thenticity to see through gen- 
eral market to okay biz. 








Hollywood, Jan. 9. 


20th-Fox release of Herbert B. Swope 
Jr. production. Stars Ray Milland, Ernest 
Borgnine, Frank Lovejoy, Nina Fech, 
Dean Jagger; features Virginia Christine, 
Edward Andrews, Frank Faylen, Diane 
Jergens, Warren Berlinger, Andrew Dug- 
gan, Joseph Wiseman, James Westerfield. 
Directed and written by Philip Dunne; 
based on Pulitzer Prize-winni articles 
by Anthony Lewis; camera, Charles G 
Clarke; editor, David Bretherton; music, 


Hans Salter. Previewed Jan. 4, °57. Run- 
ning time, 88 MINS. 

Joe Di Marco .........++..- Ray Milland 
Bernie Goldsmith ...... Ernest Borgnine 
Captain Winfield ........ Frank Lovejoy 
Lieutenant McCoy .........- Nina Foch 
Rogers + cans. 0 mine 6 mes Dean Jagger 
Helen Goldsmith ..... Virginia Christine 
Major Jensen .....ees- Edward Andrews 
nos Wartee . =. i cececens- Frank Faylen 
Shirley Goldsmith....... Diane Jergens 
Harry weeecesccoscoe Warren Berlinger 
Browsing wis ccodeccsces Andrew Duggan 
Jim Barron ,..scseeees Joseph Wiseman 
ORES «+s sesece «see James Westerfield 
Lt.. BoeOrteM « cosvcceces Richard Anderson 
Mies Scots escccccccsess Olive Blakeney 
SOUS. cv asia gsevccccsedios Robert Burton 
POGES. ... cvcueoas dss «+e. Jason Wincrien 
Sanford™ ..<cccvecceres Ray Montgomery 
pe SR eee ree Sandy _Descher 
ee ooveccns e vite Ann Gerrity 
Gibbons ...... TTT tr onathan Hole 
oo Sree a 
Miss Howell ....+++++e+.---. Fern Barry 
SEE, os cud 0 Gah a oda eh Joseph McGuinn 
Funston ..... Fie otal Ui ce Samuel Colt 


Familiar names and a _ topical 
plot, inspired by an actual “secu- 
rity risk” case, give an air of au- 
thenticity to “Three Brave Men” 
which will see it through the gen- 
eral market as a_ top-of-the-bill 
drama, Ray Milland and Ernest 
Borgnine star in the Herbert B. 
Swope Jr. production, while Frank 
Lovejoy, Nina Foch and Dean Jag- 
| ger carry off costarring roles to 
| give it marquee weight for re- 
| lease intentions. 
| Director-scripter Philip Dunne 
|bases the picture on Anthony 
| Lewis’ Pulitzer Prize-winning arti- 
'eles on the discharge of Abraham 
Chasanow, longtime Navy Depart- 
ment employe, as a security risk 
and his subsequent reinstatement 
after the charges 
| were proved false. Borgnine en- 
acts the-Chasanow counterpart, 
with Milland as the attorney who 
fought the case through, and Dean 
| Jagger as the Assistant Secretary 
lof the Navy who finally acknowl- 
edged that a mistake had been 
made. 

With its semi-documefmtary treat- 
ment in almost old March of Time 
style, film points up the jeopardy 
most everyone lives in when terms 
such as “security risk” and “com- 
mie” are thrown around loosely. 
Probably intentionally, security in- 
vestigators are made to appear 
extremely lax in accepting hear- 
say as evidence. The laxness car- 
ries through to the Assistant Sec- 
retary, who accepts such false evi- 
dence, despite trial board recom- 
mendations to the contrary. it is 
not a pretty, nor confidence-inspir- 
ing, picture of security precautions, 
particularly since the circumstan- 
ces of Chasanow’s situation are 
faithfully depicted. 

Milland and Borgnine team well. 
Lovejoy and Miss Foch, as trial 
board head and attorney, respec- 
tively, are good, as is Jagger as 








|with back pay 








ithe Assistant Secretary. Virginia 
| Christine obtains some touching 
moments as Borgnine’s faithful 


| wife. Competent, too, are Edward 
|Andrews, Frank Faylen, Andrew 
Duggan, James Westerfield, Olive 


'Blakeney and others portraying 
friends... Diane Jergens, Warren 
Berlinger, Sandy Descher and 


Patty Ann Garrity are adequate as 
the Borgnine kids. 

Borgnine is stripped of job and 
good name when dismissed as a 
risk to national security. Milland 
takes his case, presents it success- 
fully to the hearing board, which 
recommends reinstatement when it 
is brought out the accusations 
come from neighbors and associ- 
ates who dislike Borgnine. De- 
spite proof that security investi- 
gators did no deep digging in their 
work, the charges stand and it’s 
not until the Assistant Secretary 
has a change of heart and launches 
a new investigation that Borgnine 
is finally cleared. 

Tne documentary style is ably 
|lensed by Charles G, Clarke and 
the other technical -aids supply 
good support, as does the music 
supervision by Hans Salter. 

Brog. 





‘ 





Neire-DBame de Paris 
(FRENCH—C’SCOPE—COLOR) 
* Paris, Jan. 9. 
Cc 
weag release of — ee. 
features Jean Danet, Philipe Clay, Rob- 
ert Hirsch, Alain Cluny. Directed by 


Jean Delannoy. Screenplay, Jacques 
Prevert, Jean Aurenche from novel by 
Victor Hugo; camera (Eastmancolor), 
Michel Kelber; editor, Henri Taverna. At 
Normandie, Paris, Running time, 1106 
MINS, 

Esmeralda ...sscesee.+-G Loll 
CUEIOED ccesccvedscce: Anthony Qu 
Droelle ...icece Recccdoes nes Alain Cluny 
Poet eet enee eee eeetee teen 

Clopin ....... seeceesesee-..-Philipe Clay 
Fleur De Lys ...........Daniele Dumont 
Phoebus ..... gow eed ereewces Jean Danet 
EE 2 0 s0babeewks but ceeds Jean Tissier 
Pe .coctetenscbisin. Valentine Tessier 





Already sold to most European 
countries, and with an English ver- 
sion made via an investment (re- 
portedly $400,000) of Allied Art- 
ists, this looks to make a fine box- 
office dent for itself on the Conti- 
nent. With the names of Gina Lol- 
lobrigida and Anthony Quinn, plus 
the spectacle and locale of the pic, 
this should be a good general cir- 
cuit item for the U. S. on its en- 
tertainment values. With smart ex- 
ploitation, its scope and name 
assets could also make suitable for 
firstrun chances, but it will need 
heavy selling. 

Made twice before in the U. S. 
(as a silent pic with Lon Chaney 
and a talking pic with Charles 
Laughton), this is the first time 
the Victor Hugo classic gets a 
filmic _—e in its own country. 
Though this lacks the more dra- 
matic quality of the Chaney ver- 
sion and the more bawdy aspects 
of the Laughton entry, it has a 
stolid recreation of period and 
place, with fine decors, acting and 
special effects to make it good 
spectacle. Director Jean Delannoy 
has not quite gotten the seething 
quality expected from medieval 
times. He has tried to gloss this 
over by an almost overinsistent de- 
tailing of social forms’ and con- 
crete places sometimes to the det- 
riment of the plot which seems 
somewhat literary. ‘However, it 
still remains essentially a good 
story. 

Quinn is excellent as the mis- 
shapen bellringer and adds stature 
to the character of the deformed 
Quasimodo who saves his beloved, 
only to lose her. 

The obsessed priest is now an 
alchemist and it is his desire for 
Esmeralda (Miss Lollobrigida) that 
leads him to kill her young, royal 
lover and brings on her death and 
his own at the hands of his fol- 
lower Quasimodo. The settings and 
recreation of the times is fine, but 
the excursions into the beggars’ 
and thieves’ worlds is less success- 
ful. Film picks up with Quasimo- 
do’s rescue of Esmeralda from the 
clutches of the hangman to give 


her sanctuary in Notre-Dame 
cathedral. 
Miss Lollobrigida is properly 


provocative and lovely as the gypsy 
girl who enflames men. She has a 
chance to parade her pulchritude 
and do a good danee number plus 
sing some medieval songs. Quinn 
seconds her ably and bears the 
brunt of the film’s interest. Alain 
Cluny is fine as the bedeviled al- 
chemist. Remainder of the cast is 
suitable. 

Special effects are good, but all 
is dominated by the imposing 
facade of Notre-Dame. Lensing is 
blessed with fine hues and C’Scope 
is well utilized in the more active 
scenes. In short, this retelling of 
the story fits into current pic spec 
trends and should be able to cash 
in on it, both in Europe and in the 
U. S., if properly handled. 

Anglo version, of Allied Artists, 
is to be monickered “The Hunch- 


back of Paris” for the other 
“Hunchback” title is still 6wned 
by RKO. However, the crooked 


back of Quasimodo, in this film, is 
scarcely noticeable as compared to 
the other interpretations, It is only 
bared in the episode in which the 
bellringer is whipped in public. 
Mosk. 


Mister Cory 
(C’SCOPE-COLOR) 


Tony Curtis as ambitious gam- 
bler in okay action-drama. 


Hollywood, Jan, 3. 

Universal release of Robert Arthur 
production. Stars Tony Curtis, Martha 
Hyer, Charles Bickford. Kathryn Grant; 
features William Reynolds, Russ Morgan, 
Henry Daniell, Willis Bouchey. Directed 
by Blake Edwards. Screenplay, Edwards, 
based on Leo Rosten story: camera (East- 
man Color), Russell Metty; editor, Ed- 
ward Curtiss; music supervision, soe 


Gershenson. Previewed Dec. 27, ” 
Running time. 92 MINS. 

COPY .. «2... sevcccccesseces Tony Curtis 
ADDY Vollard o.ccckocccrss: Martha Hyer 
Biloxi ...........++..+.Charles Bickford 
Jen Voliard ...... ose Kathryn Grant 
Alex Wyncott ........William Reynolds 
Ruby Matrobe ......... Russ Morgan 
BER FORT Henry Daniell 
DEP.  VOMENG “tewcsovesrvits. Willis Bouchey 
py eS eee Louis Lorimer 
BaD. valtia bs 0 bnatea be baeeay Joan Banks 
A ee ee Harry Landers 
Ronnie Chambers ......:.. Glen Kramer 
ee GME <u Poaceae aes aed Dick Crockett 


_ This saga of a young man’s rise 
from the slums of Chicago to its 


old coast—as a —has 
interestingly ftbiaies, to anne 
general audiences. Adding to its 


chances, which appear ckay, in 
the reguiar market is . the 
presence of Tony Curtis as the 
title character, and a couple of real 
cuties, Martha Hyer and Kathryn 
Grant, who share star billing with 
Curtis and Charles Bickford. 


Robert Arthur’s production 
wears a slick polish, enhanced» by 
the use of Eastman Color and Cine- 
maScope, and the physical values 
do a firstrate job of backing the 
dramatic action, even when the 
latter shows some thinness here 
and there. Blake Edwards’ direc- 
tion gets good performances “from 
the cast and gives the story-telling 
a well-paced unfoldment. Edwards 
also scripted from a story by Leo 
Rosten and, while the writing 
leaves some plot ends dangling, 
the characters and situations are 
all they should be for this type gen- 
eral market filmfare. 


Curtis, anxious to better himself 
and playing all the angles, jumps 
from the slums to a fashionable 
summer resort where a bus boy’s 
job gives him a chance to make 
contacts, including the two femmes, 
for later use. 
of several years he winds up part- 
nered with Bickford in a swank 
Chicago gambling club, playing it 
romantically cozy with Miss Hyer, 
society tramp who figures he’s 
good enough for a backdoor love 
affair but not for marriage. At 
fadeout time, it’s Miss Grant, the 
tramp’s younger sister, who gets 
the young man and he decides to 
try a more legitimate profession. 


Curtis gives the title role a good 
personality ride and pleases. Miss 
Hyer should play more bad girls, 
judging by the s.a. and feel she 
gets into this character.. Miss 
Grant is an engaging miss who'll 
win fans for her attractive per- 
formance as the younger sister who 
has no trouble making up her mind 
about Curtis. Bickford is very 
good as Curtis’ gambling partner. 
William Reynolds, Miss Hyer’s 
weak fiance, scores strongly, par- 
ticularly in his big drunk scene. 
Russ Morgan, Henry Daniell, latter 
very amusing as a_e snobbish 
maitre d’, Willis Bouchey and oth- 
ers lend capable support. 


Over a story span } 


The Barretis of 

Wimpole : 
(C’sce OR) 

Ah 

as ealthy agg poetess and 


h ro- 
mance revisited; for old lovers, 
not the young. 


Hollywood, Jan. 8. 

_ Metro release of Sam Zimbalist produc- 
tion. Stars Jermifer Jones, John Gielgud, 
Bill Travers, Virginia McKenna; features 
Susan Eseppen. Youjon Gray, Jean Ander- 





son, ° shie Phillips, 
Laurence Naismith, Moultrie Kelsall, 
rected by Sidney Franklin. Screenplay, 
John Dighton; from play by Rudolf Be- 
sier; camera (Metrocolor), F. A. Young; 
editor, Frank Clarke; music, Bronislau 
Kaper; —_—e. “Wilt Thou Have My 
Hand?”; m by Herbert Stothart. Pre- 
viewed Jan. 2, °57. Running time 104 
MINS, 
ION ca hccen 5, oc altuhe.: Jennifer Jones 
PRES OTe Rte ty John Gielgud 
Robert Browning ........ . Bill Travers 
PORTIOURR 66d « xsi s vi’: Virginia McKenna 
REESE ete. usan Stephen 
hen Surtees Cook Vernon Gray 
OBS SOs Eger Jean Anderson 
Bins et uae et) Maxine Audley 
Harry Bevan ............ Leslie Ae 
Dr. Chambers ....... Laurence Mai h 
Dr. Ford-Waterlew...... Moultrie Kelsall 
gg) GARAND: SERRE aE “as Michael Brill 
| Se ee ieee Kenneth Fortescue 
os ae eee ++eeees... Nicholas Hawtrey 
Alfred a aor ae eee Richard Thorp 
Charles Py SS ae Keith. Baxter 
Septimus ....ceecessee+---- Brian Smith 





Lovers of the classics, and just 
piain old lovers, will find “The 
Barretts of Wimpole Street” a 
reliving of the romance between 
Elizabeth Barrett and Robert 
Browning as originally plotted in 
Rudolf Besier’s play and in a 1934 
screen version, also made by Metro. 
Hence, select playdates may profit 
from the story’s lure for the more 
mature. 


Elsewhere, the film's ability to 
draw is a question mark. To mem- 
bers of the hotrod, drag strip and 
youthful freedom set, the Victorian 
atmosphere and the paternal re- 
strictions in the plot will likely 
seem no more than a quaint, old- 
feshioned, boy-meets-girl drama, 
long, talky and often tedious. Other 
than Jennifer Jones, the star names 
do not carry any marquee weight 
for the popular market; nor does 
the combination of top players 
suggest any pop appeal. However, 
in the British field the combo could 
mean something at the b.o. 





- : _a.| sidney Franklin, who directed 
Pay vps P on VE onsen, : a | the original film. version starring 
oe Of OU aca iran. S- | Norma Shearer and Fredric March, 


Runaway Daughiers 


Juve delinquency yarn may be 
exploited for good returns in 
youthful market, 


Hollywood, Jan. 15. 


American-International release 
Alex Gordon production. Stars 
English, Anna Sten, John Litel, Lance 
Fuller, Adele Jergens; costars Mary 
Ellen Kaye, Gloria Castillo; features Jay 
Adler, Steven Terrell. Directed by Ed- 
ward L. Cahn. Story-screenplay, Lou 
Rusoff; camera, Frederick E. West: edi- 


of an 
Marla 


tor, Ronald Sinclair; music, Ronald Stein. | 


Reviewed Jan. 9, ’57, Running time, 90 
MINS. 

Audrey Barton ......+.++. Marla English 
Eee Anna Sten 
CpG MERNOUME 0 0 us 0 660 cbess John Litel 
», 2. | eS yerre=s,: Lance Fuller 
nh totale se ceterede es Adele Jergens 


Mary Rubeck . Mary Ellen Kaye 


Angela Forrest 


Pn. . cc cseds wad ddensal Jay Adler 
EE | tale « om cue aaa Steven Terrell 
Joe wanevedonddoesee ‘ Nicky Blair 
ET? «6 the 6 wc cln wrealéee Frank J. Gorshin 
Maureen ........+.++.. Maureen Cassidy 
SNE +70 0's b 6.0 3 eetsedobes + 00s Reed Howes 
Miss Petrie Anne O'Neal 
Detective Edmund Cobb 


“Runaway Daughters” is a low- 
budgetter based on teen-age prob- 
lems and specifically aimed for this 


age audience where it may be ex- | 


ploited for strong returns. Film is 
in need of considerable trimming, 
but after a slow beginning the sub- 
ject begins to take form and has 
been well worked out for film's 
particular market. American-Inter- 
national is packaging it for release 
with “Shake, Rattle and Rock!” 
Topic of the Alex Gordon pro- 
duction focuses on youth in 
righteous revolt against treatment 
by their parents. Three young girls 


are spotlighted in the Lou Rusoff | 


screenplay, who finally leave home 
and go to Los Angeles to seek a 
new life. One, Marla English, is a 
daughter of wealth; Mary Ellen 
‘Kaye is dominated by a father 
whose wife left him; and third is 
Gloria Castillo, left to her own de- 
vices by divorced parents who are 
out of the country. Yarn follows 
their various fortunes as they come 
to different ends, 

Trio deliver convincingly. Miss 
English geiting the best break 
through greater footage. As her 
parents, Anna Sten and John Litel 


jturh in satisfactory performances. 


Lance Fuller is Miss Castillo’s no- 
good brother and Adele Jergens 
his girl friend, both okay in hard 
roles. Jay Adler grimly portrays 
Miss Kaye’s father who refuses to 
permit her to wed the boy she 
loves, Steven Terrell. ~ 

Edward L. Cahn’s direction fits 
the pattern of the story, and has 
been backed by adequate technical 





assistance, Whit. 


Gloria Castillo | 


| he'ms this Sam Zimbalist produc- 
|tion. For the first paragraph fans 
| above, his direction feelingly re- 
| creates the era. As in the first pic, 
| he makes great use of Miss Brown- 
| ing’s pet spaniel, Flush, and when 


| the dog is on the scenes have 
}appeal for any age, Under Zim- 
| balist’s guidance, the film has a 


|quality look, perfectly picturing 
| thé era with almost museum fidelity 
|and reflecting astuteness in virtual- 
ily all phases except possibly the 
most important—choice of story for 
;the current, highly competitive 
| market. 

Miss Jones, while a surprisingly 
healthy-looking Elizabeth, plays 
the invalid literary figure with 
great skill, There will undoubtedly 
be some pros and cons about Bill 
Travers’ work as Browning, the 
vigorous, colorful poet who man- 
aged to court and win the delicate 
Elizabeth under the nose of her 
despotic father. He’s personable 
and competent enough, even though 
'some may find him not their idea 
of Browning. 

John Gielgud, the father with an 
almost incestuous attachment for 
his daughter, repeats the film role 
originally done by Charles Laugh- 
ton with all the stern menace it 
'requires to give suspense to the 
plotting. Fortunately, he’s the type 

(Continued on page 18) 











| Ilya Lopert 


Continued from page 4 =e 


had with a 
| Disney representative in N. Y 


| Hastily checking, he learned that 





salesman of his had 


it was true—and that it was too 
|late for the overage to be cut 
| since the film had been screened 
i here in its “qualifying” run at 


} 


| the 3015-foot length. 


; 
| Lopert conceded that he had re- 
| ceived an Academy form last No- 
vember which contained the in- 
formation that “films 3,000 feet or 
under will be entered in the shorts 
division.” However, he pointed out, 
he hadn’t bothered to “measure” 
the length of the short following 
insertion of the Cannes Festival 
blurb and was unaware that it had 
stretched past the limit. 


Academy’s classification of the 
film automatically put it into com- 
petition for “Best Picture,” against 
such lengthy productions as 
“Around the World in 80 Days,” 
“Giant,” “Ten Commandments,” 
|“War and Peace” and others, so 
| Lopert decided to pull the film 
j}and skip the Academy Awards 
} completely, 
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Sees Reds Happy Over. Doll 


Henry Hart writing in Films in Review (National Board of Re- 
view publication) for January calls “Baby Doll” a “culturally 


worthless and socially debasing 
realism. 


film.” He denies it represents 


“It is merely a literary trick whereby the more com- 


plicated and degenerative kinds of smut are covered over with 


pseudo social significance.” 


Critic adds that he doesn’t mean just 


the thumb-sucking and man-with-whip aspects. 
Hart passed judgment on the ideological implication of the fea- 


ture declaring: 


“The Marxists of the ’30s would have cited “Baby Doll” as the 


kind of' film a decaying capitalism produces. 
Not because Kazan put up some of 


today will probably praise it. 


The Marxists of 


the capital, but because the Legion of Decency and Cardinal Spell- 


man denounced it. 


And because, with a little editing of the 


sound track, ‘Baby Doll’ can be turned, abroad, into afiti-Amcrican 


propaganda.” 





aa 








Columbia's Mexican Films For US. 





Fresh ‘Competition’ In Spanish Language Market 


Here—Mohme Denies 


His Deal Is a ‘Sellout’ 


+ 








Columbia Pictures has definitely 
decided to go into the distribution 
ot Mexican films in the U.S. Outfit 
is expected to set up a special unit 
which will function in the frame- 
work of the domestic distribution 
org. 

Several exhibitors playing Mexi- 
can films in the East last week had 
a meeting at which they assured 
Columbia of their fullest support. 
Col now has 16 Mex pix available 
and expects to have 20 before long. 
It actively produces pictures in 
Mexico. 


Ekon Klein is reported under 
consideration by Col to head up its 
new unit. There’s a_ possibility, 
however, that Klein may also move 
back to Azteca Films where he 
worked for years. 


Cimex, which controls Azteca, 
has just reorganized its N.Y. setup, 
with Nat Liebeskind ankling and 
John Colin taking over as man- 
ager. Sam Seidelman, who head- 
quarters on the Coast, also is ex- 
pected to bow out momentarily. 
He’s being replaced as Azteca top- 
per in the U.S. by Herman Rash | 
who is coming up from Mexico | 
City. 

Entry of Columbia into the field 
brings added competition to the 
field. Currently active are Azteca 
and Clasa-Mohme. However, the 
latter outfit’s future is uncertain. | 
Deal understood to have been | 
made early in 1956 saw 83 Mexican | 

(Continued on page 12) 











Warn Local Exhibs. 
Not to Cut ‘Dolf 


Providence, R. incident 
volving “Baby Doll,” with Warner 
Bros, threatening to sue any ex-| 
hibitor allowing the film to be cut, 
is seen illustrative of the new legal | 
strength the distributors have via | 
the growth of the independents. | 

While, in the past, the entire re- | 
sponsibility rested on the big com- | 
panies, vulnerable as they are to 
outside pressures, they now share | 
it with the indies who have a mind 
of their own. | 

Thus, in Providence, it was pos- 
sible for WB to point out that, un- 
der its contract with Elia Kazan, it 
could not make any cuts in “Baby 
Doll” unless he—as the producer— 
approved. (Pic was cut.) 

In another area, It was left up to 
Kazan’s Newtown Productions to 
defend “Baby Doll” in strongly 
positive terms when Francis Cardi- 
nal Spellman attacked the picture 
from the pulpit. There was no 
word that time from Warner Bros., 
the company holding that it was 
Kazan’s picture and he had had his 
say. 

While the actual (financial) re- 
lationships between the majors and 
the indies are hardly as tenuous 
as that (Warners financed “Baby 
Doll,”) the independence of the 
independent is being maintained 
and stressed for both legal and’ 
convenient reasons. Attitude is ' 
seen gaining in importance during 
the coming year when several off- 
beat pix are due to reach the the- 
atres and are bound to create con- 
troversy. 





in- | 
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EVANSTON RECONSIDERS 
‘Doll’ 





Ban on ‘Wind’—But 
Shut Out 


Evanston, IIll., Jan. 15. 
The police censor board banned 
Universal's “Written on Wind” and 
Warnets’ “Baby Doll’ from Evans- 
ton screens last week but later re- 
versed itself on the former film. 
“Wind” will open in Evanston 
around March first at an unan- 

nounced Balaban & Katz house. 


Lifts 








‘Liberties Union 


Attacks Censor 
Setup in N.Y. 


Calling the New York licensing 
system “the most extreme form of 
prior restraint,” an American: Civil 
Liberties Union brief has ca:ied 
for a court ruling eliminating the 
entire film licensing system. 

Libertarian brief was filed with 
the Appellate Division in connec- 


ition with the D. H. Lawrence novel 


~—~-based on picture “Lady Chatter- 
ley’s Lover,” a Kingsley Interna- 
tional release. Film was nixed as 


| “immoral” by the N. Y. Board of 


Regents. Edward L. Kingsley then 
took the case to court. ACLU filed 
as a friend of the court. 

Apart from arguing that the li- 
| censing system per se is violative 
of the 14th Amendment, the ACLU 
| brief, , drawn by Charles Ballon, 
Nanette Dembitz and Jacob M. 


| Usadi, also argued that the “im- 
r-orality” clause of the N. Y. cen- | 
sor law was excessively vague, | 


broad and indefinite, that the pro- 
(Continued on page 15) 


Odd Organized Protest 
On ‘Doll’ in Kansas City; 





City Nay on Censoring 


By JOHN W. QUINN 
xanzas City, Jan. 15. 

Campaign against the Warner 
film, “Baby Doll,” is being waged 
here at the instigation of Catholic 
Church authorities. Catholics 
within the Kansas City-St. Joseph 
area are advised against seeing the 
picture at the Paramount Theatre 
by a letter sent out by the Rev. 
Thomas J. O’Brien, director of the 
diocesan Legion of Decency at the 
direction of Bishop John P. Cody. 

City offices report receiving com- 
plaints against showing of the pic- 
ture, but welfare director Hayes 
Richardson cited the present ordi- 
nance as giving city officials ‘‘no 
power to interfere with this show- 
ing.” Members of the commer- 
cial recreation department viewed 
the film, and reported the picture 
is not a violation of the ordinance 
which prohibits indecent perform- 
ances. 

For Harold Lyon, manager of the 
Paramount, opening of the picture 


last Thursday (10) meant a sky- | 


rocketing in the amount of 
(Continued on page 15) 


his 


DETROIT RESULTS 


Experience of Allied Artists in 
day-dating its “Friendly Persua- 
sion” in eight Detroit neighbor- 
hoods firstrun, skipping the down- 
town opening altogether during the 
holidays, has-accentuated a trend 
in the making. 


AA reported doing socko biz via 
the neighborhoods. Other compa- 
nies say that, quietly, suburban 
houses in other cities have begun 
taking the play away from the 
downtown runs which did—and to a 
large extent still do—hold undis- 
puted sway over the firstrun prod- 
uct. 


Sales execs, some of whom whole- 
heartedly believe that the industry 
is missing a bet in not following 
the large-scale migration to the 
suburbs, feel that the year to come 
will see a battle over the status of 
the downtown firstruns, which are 
also counted on as the key money- 
earners for the companies tili now. 
It’s pointed out that a change in 
distribution pattern, while already 
in the works, would create a good 
deal of confusion inasmuch as 
many houses would vie for firstrun 
rights once the barriers are broken. 


Also, say some, in some places 
where changes have been insti- 
tuted, the results haven’t been out- 
standing, i.e., the suburban house 
hasn’t gained in the ratio In which 
the downtown run has lost. Fur- 
thermore, runs the argument, while 
some pictures play downtown that 


big house boost and the extended 
publicity that accrues from it. 


What Price ‘Showcase?’ 


| One sales exec opined in Gotham 
| this week that day-dating selected 
| big films downtown and in subur- 
ban first-runs was an inevitable de- 
velopment of the future and he 
acknowledged that the role of the 
downtown showcase may diminish 
in years to come. 

Supporting those calling for a 
greater consideration of the outly- 
ing parts of metropolitan areas are 
statistics cited last week (7) by 
Arno H. Johnson, v.p. and director 
of research for 








GAGE IN POINT 


obviously could stand better open- | 
ing in the suburbs, others need the | 


2 
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THREATS OVER ‘BABY DOIL’ 


But Mississippi Exhib Proceeds 
To Show Film 


Jackson, Miss., Jan. 15. 


The city council warned a Jack- 
son exhibitor he may be fined and 
imprisoned if he shows Warner’s 
“Baby Doll.” Manager Jchn Wil- 
liams indicated he nonetheless in- 
tends to show the feature. 

At a special council meeting, 
city commissioner Chalmers Alex- 
ander curtly told Williams that 
showing an “immoral” film violates 
the state law and that penalties 
range from $100 and up and a 60- 
day jail term. 

Williams, indicating he planned 
te show the flicker, asked “are you 
going to have cops down to handle 
the crowds?” : 

Wiliams said his attorney had 
advised him he was within his legal 
rights in exhibiting the Warner re- 
lease which carries a Production 
seal, 

Mayor Allen Thompson told Wil- 
liams the city can get an injunction 
from chancery eourt to halt the 
showing here. Alexander ordered 
city attorney E. W. Stennet to 
“have the papers ready by Wednes- 
day.” 


Rank Books ‘Doll 
| As Quebec Not 
Yet Heard From 


| Toronto, Jan. 15. 
| “Baby Doll” (WB) has _ been 
| passed uncut by the Motion Pic- 
|ture Censorship Board but O. J. 
| Silverthorne, chairman, has or- 
| dered that nobody under 18 years 
|of age be admitted, even though 
| accompanied by an adult. The 
| Canadian franchise has been given 
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Thompson Co. in a speech before | which operates some 120 coast-to- | 


the Phoenix Advertising Club at 





Phoenix, Ariz. 


| coast houses. 
| “Baby Doll” will open in Can- 


| 


He pointed out that, since 1940, | ada on Jan. 25 when the controver- | 


(Continued on page 12) 
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Cops Raid ‘Sex 


Education Film 





Houston, Jan. 15. 


tives descended on northside Ava- 
lon Art Theatre last night (9) in 





|cational nudie, “Mated,” 
cated the print, and jailed 
house manager and his assistant. 
Latter were charged with exhibit- 
ing a “lewd and lascivious movie,” 
but released on $400 bond apiece. 

Police Juvenile Division Lt. L. C 
Colley said the raid was stimulated 
by “several calls from people com- 
| plaining about juveniles getting to 
| see that sex stuff.” Advances called 
| film “educational, informative’’; 
| but Lt. Colley explained, “In our 
| e@pinion it wasn’t necessary to show 
all the nude bodies to get the point 
| across. 


Avalon Mgr. Harry M. McGaffie 
| who leases from O. K. (Oscar Korn) 
|in Dallas, has hired counsel for 
himself and Ass’t Manager E. F. 
Brown and plans to fight the 
charge. The attorney, Walter Con- 
way, w.k. local criminal lawyer, 
said clients “are going through 
baptism of fire on the part of lo- 
cal bigots. They are martyrs in the 
cause of education . .. and free- 
| dom of motion pictures.” 


| “Mated” (60 min.) opened Tues- 
| day (8) with “Back to Nature” (10 


|} min. shortie), skedded for two-a- 





A flying squad of 15 uniformed | 
patrolmen and plainclothes detec- | 


midst of fourth unreeling of sexu- | 
hustled 
250 patrons into the street, confis- | 
the 


Houston Exhibitor Jailed—Lawyer Denounces ‘Local 
Bigots —‘Mated’ Got Down to Anatomical Details 


| night three-week run. Brown said 
Sonney Pictures Corp., Dallas, dis- 
trib, billed film as one “we are-now 
able to show on screens, though 
|heretofore not allowed to be 
shown.” He said reference 
made to “1952 U. S. Supreme 
Court decision.” 

“Mated,” as described by Brown, 
gives the facts of life, utilizing 
“drawings, stills and occasional 
scenes of people moving in the 
nude.” There is no dialogue, no 
background music—only the voice 
of a narrator speaking in a “fac- 
tual, scientific’ manner, Brown 
Said. 

“The only scenes which could be 
termed controversial, were the 
ones in which the film shows how 
to develop the breasts with cream 
oil and with a breast pump. But 
the girl shown didn’t talk.” 


the film,” he said. 
“as soon as pussible at a downtown 


grand jury and reporters.” 
charges against McGafifie 





Relations Scored 


Roger Lewis, chairman of the 
Motion Picture Assn. of America’s 
advertising - publicity committee, 
this week blasted Coast groups for 
what he termed a lethargic aloof- 
ness from joint industry promo- 
tion endeavors. He accused mem- 
bers of the Assn. of Motion Pic- 
ture Producers and this outfit’s 
ad-pub heads of sabotaging the 
public relations program that had 
previously been given enthusiastic 
approval by the MPAA in New 
York. He said the Coastites are 
living in a state of “magnificent 
isolation”—that is, concerned only 
with their own immediate affairs 
and indifferent to the efforts and 
objectives of the rest of the pic- 
ture business. 


In a private conversation with 
a reporter; Lewis was particularly 
burned over the scuttling of the 
plans for a so-called Golden Ju- 
bilee celebration. This called for a 
protracted series of promotions tie- 
ing in with the 50th anniversary 
of feature production and entailed 
the junketing of newsmen from 
around the country to Hollywood. 
The jubilee proposition originated 
with the Coast tradesters, they 
were the ones to kill it, but they 
sent a $1,700 bill for preparation 
of a presentation piece on the pro- 
gram to Lewis in/his MPAA cap- 
acity. He hasn't paid it. 

This and _ other institutional 
schemes were thumbs-downed in 
the west for the stated reasons that 
costs would outweigh the advan- 


| tages and, further, all were imprac- 


tical and workable. Lewis rebuts 
that more than likely the Coast 
people are simply refusing to rec- 
ognize that the much upbeating of 
the films could be accomplished 
by the jubilee and numerous com- 
mercial tieins with the industry 
celebration would render the cost 
factor insignificant. 

The press junketing could bring 
about columns of favorable copy 
about new pictures in papers in 

(Continued on page 15) 





‘Baby Doll Reaps 


the J. Walter| to the Arthur Rank Organizatign, | 


Heaps of Bally 


Minneapolis, Jan. 15. 

With even university professors 
and local archbishops and other 
clergy members participating in 
the newspaper debate regarding 
the merits or demerits of Warners’ 
“Baby Doll,” the picture has been 
garnering by far the largest 
amount of gratis newspaper space, 
publicity or notoriety and atten- 


| tion of any film in local film in- 


dustry history. 
Scarcely a day has passed since 


| it opened here two weeks ago that 


was | 


| Beach, 


it hasn’t received newspaper col- 
umnist comment or that the dailies 
haven’t carried some article about 
it or a sheaf of letters from read- 
ers condemning or defending it. 
And it has been doing big business 
despite the act that, with a single 
exception, the newspaper critics 
here panned it and much of the pa- 
trons’ word of mouth has been un- 
favorable, according to the theatre 
management 

Its newspaper defenders in pub- 
lished letters to the editors have 
included Prof. E. Ellis of the U. of 
Minnesota and Joseph Warren 
U. of Minnesota English 


| professor emeritus and author of 


““Mated” print is still in police | 
possession, and Brown said he is | 
not sure how Avalon or Bonney | movies as a family without distinc- 
Pictures will go about recovering | tion of age, and by the lack of con- 
it. “They have wired me however, | trol exercised by parents over their 
that Texas Board of Review passed | teen-age 

| Beach 
Officers say film will be screened | flayed censorship. 


many books. 

“The moving picture art in the 
U. S. has been greatly handicapped 
and retarded artistically by the 
way we have been going to the 


said Prof. 
which also 
“Our pictures 
tend to be mere entertainment for 


children,” 
in his letter 


movie house, for the benefit of the | children and ‘lowbrows’ and the in- 
The | telligent adult’s cultural needs are 
and | sadly neglected. 

Brown are only misdemeanors call- | 
ing for not more than six months 


“There is finally the supremely 
important question of censorship. 


in jail and $1,000 fine on convit- | Obviously for people who depend 


| tion, 


(Continued on page 15) 
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KIP-DOWNTOWN BOOKINGS — 
Californians ‘Magnificent Isolation 
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Offish: ‘Rattle, Rock’ Modest — 


$11,000, Lust’ Oke 156, ‘Can't Run 
Fair 146, ‘80 Days’ Wham 25G, 4th 


Los Angeles, Jan. 15. 

Downtown trend is in evidence 
in current week as theatres mestly 
are in holdover or extended-run. 
Of the newcomers, two are hitting 
pop-scale runs after showcase en- 
gagements while the single new 
entry, “Shake, Rattle, Rock” with 
“Runaway Daughters,” is just mod- 
erate $11,000 in two houses. 

“Lust For Life” shapes okay 
$15,000. in two locations while 
“Can’t Run Away From It” looks 
medium $14,000 or near, also two 
spots. Third week of “Baby Doll, 
in two sites, still is good at $27,- 


000. ; 
“Around World in 80 Days” is 
holding steady at $25,000 plus in 
fourth stanza at Carthay. 10 
Commandments” also is steady 
with $22,000 ° ninth round at 
arner Beverly. 
bes Estimates for This Week 
State, Hawaii (UATC - G&S) 
(2,404; 1,106; 80-$1.25)—“Lust For 


Life’ (M-G) and “Magic Fire” 
(Rep). Okay $15,000. Last week, 
State, “Brave One” (RKO) and 


“Man Is Armed” (Indie) (3d wk), 


$7.200: Hawaii, with Orpheum, 
“Hollywood Or Bust” (Par) and 
“White Squaw” (Col) (3d wk), 
$9,900. 
Orpheum, Iris (Metropolitan- 
FWC) (2.213; 816; 80-$1.25)— 
“Shake, Rattle, Rock” (Indie) and 
“Runaway Daughters” (Indie). 


Moderate $11,000. Last week in 
different units. - 

Hillstreet, Hollywood (RKO- 
FWC) (2,752; 756; 80-$1.25)—“Can't 
Run Away From It” (Col) and 
“Texas” (Col) (reissue). Medium 
$14,000 or close. Last week, “Za- 
rak” (Col) and “Suicide Mission’ 
(Col) (2d wk), $18,000. 

Los Angeles, El Rey, Loyola 
(FWC) (2.097: 861; 1,248; $1.25- 
$1.50)—“Oklahoma” (20th) (2d wk). 


Okay $16,000 or near. Last week, 
with Iris, $32,200. : 
Chinese. (FWC) (1,908; $1.25- 


$2.40)—“‘Anastasia” (20th) (3d wk) 
Slowing to $17,000. Last week, 
$20,300. 

Downtown Paramount, Wiltern, 
Vogue (ABPT-SW-FWC) (3,300; 23; 
44: 885; $1-$1.75)—“Baby Doll” 
(WB) (3d wk). Hearty $27,000. Last 
week, $35,900. 

Hollywood Paramount (F&M) 
(1,468: $1-$1.50) — “Written On 


Wind” (U) (3d wk). Fair $11,000. 
Last week, $14,300. 

Fox Beverly (FWC) (1,334; $1- 
$1.75)—“Full of Life” (Col) (3d 


(Continued on page 22) 
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Queens’ Fat 116, Balto; 

‘ b 

80 Days’ Boffo $16,000, 

4 é + b J * 
Ath; ‘Wind’ Big 8G, 2d 
Baltimore, Jan. 15. 

Film grosses reflect a more leis- 
urely pace after the spurt provided 
by the holidays. “King and Four 
Queens” is fairly big at the Cen- 
tury. Fourth week of “Around 
World In 80 Days” looks wham at 
the Film Centre. “Ten Command- 
ments” is also boff in fourth at 
the New. “Written On Wind” 
looms big in second stanza at May- 
fair. “Baby Doll” remains oke at 
Stanley in third. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—“King and 4 Queens” (UA). 
Big $11,000 or over. Last week, 





“Hollywood Or Bust” (Par) (3d 
wk), $5,000. 
Cinema (Schwaber) (460; 50- 


$1.25)—“Snow Was Black” (Indie) 
(3d wk). Slim $1,500 after $2,500 
for second. 

Film Centre (Rappaport) (890: 
$1.50-$2.50)—“‘Around World in 80 
Days” (UA) (4th wk). Wham $16,- 
000, same as third stanza. 

Five West (Schwaber) (460: 50- 
$1.25)—“‘Wee Geordie” (Indie) (3d 
wk). Still nice at $3,000 after 
$4,000 in second. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Zarak” (Col). Fairish 
$7,000. Last week, “Bundle of Joy” 
(RKO) (3d wk), $6,000. 

Mayfair (Hicks) (890: 30-90)— 
“Written On Wind” (U) (2d wk). 
Big $8,000 after $15,000 opener. 

New (Fruchtman) (1,600; $1.25- 
$2.25) — “Ten Commandments” 
(Par) (4th wk). Fancy at $16,000 
after $18,000 for third. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“John And Julie” (Indie) 
‘3d —_- Modest $2,000. Last week, 


Stanley (WB) (3,300; 50-$1.25)— 
“Baby Doll” (WB) (3d wk). Okay 
$8,500 after $12,000 in second. 

Town (Rappaport) (1,400: 50- 
$1.25)—-Slander” (M-G). Starts to- 
morrow (Wed.). Second week of 
“Iron Petticoat” (Par), okay $6,000. 





Broadway Grosses 


Estimated Total Gross 





-. a ees $574,600 
(Based on 23 theatres) 
Re $587,400 


(Based on 23 theatres) 


80 Days Huge 6 








Frisco: Moon 206 


San Francisco, Jan. 15. 


Nearby Auto Show is helping 
“Anastasia” and “Seven Wonders 
of World” to excellent totals this 
stanza. “Zarak” is rated good at 
Paramount while “Bundle of Joy” 
is only okay at Golden Gate. 
“Around World in 80 Days” still is 
terrific in third session at Coronet. 
“Teahouse of August Moon” and 
“Baby Doll” are holding up solidly, 
especially “Doll,” in third week at 
St. Francis. 


Estimates for This Week 


Golden Gate (RKO) (2,859: 80- 
$1)—“Bundle of Joy” (RKO) and 
“Finger of Guilt” (RKO). Okay 
$12,000. Last week. “Written on 
Wind” (U) and “Man in Vault” 
(RKO) (2d wk), big $14,000. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Anastasia” (20th) and “Men Sher- 
wood Forest” (Indie) (2d wk). 
Smash $18,000. Last week, $31,000. 


Warfield (Loew) (2,656; $1.25- 
$1.50) —- “Teahouse of August 
Moon” (M-G) (3d wk). Great $20,- 
000 or near. Last week, $30,000. 

Paramount (Par) (2,646: 90-$1)— 
“Zarak” (Col) and “Cha-Cha-Cha 
Boom” (Indie). Good $15.000 or 
néar. Last week, “Nightfall” (Col) 
and “Wicked As Come” (Col), 
$12,000. 

St. Francis (Par) (1.400; $1-$1.25) 
—“Baby Doll” (W-B) (3d wk). 
Splendid $12,000. Last week. 
$21.000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Seven 
Wonders of World” (Cinerama) 
(8th wk). Excellent $26,600. Last 
week. $38.500. 

United Artists (No. Coast) (1,207: 
70-$1)—“‘Wild Party” (UA) and 
“Four Boys and Gun” (UA). Okay 
$8,500. Last week, “Four Queens” 


‘Can't Help’ Bangup 146, 
Seattle; ‘Moon’ 96, 3d 

Seattle, Jan. 15. 
Town is loaded with holdovers, 
many of which were launched for 
year-end holidays but biz is okay. 
One of few newcomers, “Girl 
Can’t Help It” is socko at Coli- 
seum. “Written On Wind” still is 


) on 8-day holdover at Music 
Hall after a nice opening round. 


shapes sock in third Music Box 

session. “Anastasia” is rated big 

in third week at Fifth Avenue. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2)“Oklahoma” (Magna) (lith 
wk). Okay $7,000. Last week, 
$7,500. 


Coliseum (Evergreen) (1,870; 95- 
$1.25)—“Girl Can’t Help It” (20th) 
and “Pitcairn Island” (20th). Great 
$14,000. Last week, “Zarak” (Col) 
and “Ride High Iron” (Col) (2d wk- 
4 days), $3,200. 

Fifth Avenue (Evergreen) (2,500; 
$1.$1.50)—“Anastasia” (20th) (3d 
wk). Big $7,500. Last week, $10,- 


Music Box (Hamrick) (850; 90- 
$1.25) — “Teahouse of August 
Moon” (M-G) (3d wk). Sock $9,000. 
Last week, $14,500. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“Written on Wind” (U) (2d 


wk-8 days). Okay $6,500. First 
week was $10,000. 
Orpheum (Hamrick) (2,700; 90- 


$1.25)—“Baby Doll” (WB) (3d wk). 
Okay $6,500. Last week, $12,500. 

Paramount (SW) (1,282; $1.20- 
$2.45)—“This Is Cinerama” (Cine- 
rama) (22d wk). Swell $10,000. 
Last week, $11,000. 


‘Queens’ Loud 146, 
Indpls.; ‘Wind 96 


Indianapolis, Jan. 15. 

“King and Four Queens” opened 
solid and ahead of “Teahouse of 
August Moon,” holiday attraction it 
followed into Loew’s to grab lead 
in first-run division here this week. 
Situation otherwise is dominated 
by holdovers, with “Oklahoma,” in 
20th week at Lyric, still being the 
most spectacular. “Written On 
Wind” at Circle looks sock in sec- 
ond round. “Anastasia” at Keith’s 
looms fast in third. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
90)—“Written on Wind” (U). (2d 
wk). Sock $9,000 after $16,000 
opener. 

Indiana (C-D) (3,200; 60-90) — 
“Bundle of Joy” (RKO) (2d wk). 
Fair $8,000. Last week, $17,000. 

Keith’s (C-D) (1,300; 75-$1.10)— 
“Anastasia” (20th) (3d wk). Fast 
$6,000, making it about $24,000 for 
three stanzas. 








(UA) and “Tomahawk Trail” (UA)| Leew’s (Loew) (2,427; 60-80)— 
(3d wk), $8,200. |“King and 4 Queens” (UA) and 

Stagedoor (A-R) (440: $1.25-| “Huk” (UA), Solid $14,000. Last 
$1.50)—“Brave One” (RKO) (3d! week, “Teahouse Of August Moon” 
wk). Good $3,000. Last week,| (M-G) (3d wk). $7,000 at 90c-$1.25 
$6.000. | scale. 

Larkin (Rosener) (400; $1) —| Lyric (C-D) (850; $1.25-$2.50)— 
“Fruits of Summer” (Indie) (2d |“Oklahoma” (Magna) (20th wk). 


(Continued on page 22) 


} Steady $14,000. Last week, $13,000. 





Hub Hot Despite Storm; ‘Wagons 


Sock $24,500, 


Boston, Jan. 15. 

Hub film biz is soaring to high- 
est levels in the last 12 months de- 
spite snowstorms, freezeups and 
transport snarls. Snow and cold 
seemed to push the patrons in and 
first-runs opened the post New 
Year’s week with a bang. While 
little new product arrived, turn- 
stile gears were being heated up 
by heavy traffic from big hold- 
overs. New entry, “Bundle of Joy” 
is nice at the Memorial. “Westward 
Ho, the Wagons” shapes sock at 
Paramount and Fenway. 

Big winner is still “Teahouse of 
August Moon” in fourth round at 


| State and Orpheum. “Edge of Hell” 


“Ten 
picked up in 


is nice at the Beacon Hill. 

Commandments” 

eighth round. 
Estimates for This Week 

Astor (B&Q) (1,372: $1.90-$2.75) 
—“Ten Commandments” (Par) (9th 
wk). Big $21,000. Last week, 
$27,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“‘Edge of Hell” (U). Hot 
$11,000. Last week, “Rififi” 
(UMPO) (9th wk), $8,000. 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders” (Cinerama) (20th wk). 
Great $22,000. Last week, ditto. 


Exeter (Indie) (1,200; 60-$1.25)— 


“Simon And Laura” (U) (3d wk). 
Nice $1000. Last week, $14,000. 
Fenway (NET) (1,373; 60-90)— 





“Westward Ho, Wagon” (BY) and 


Bundle Bright 206 


$8,000. Last week, “4 Girls in 
Town” (U) and “Everything But 
Truth” (U), $5,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘‘Lust For Life” (M-G) (8th wk). 
Smash $12,000. La;* week, ditto. 

Memorial (RKO) (3,000; 60-90) 
—“Bundle of Joy” <(RKO) and 
“Above Us the Waves” (Rep). Nice 
| $20,000. Last week, “Written on 
| Wind” (U) and “Man In Vault” 
i (RKO) (3d wk), $16,000. 

Metropolitan (NET) (4,357; 60-75- 
$1.10)—“Baby Doll” (WB) (3d wk). 
Second week ending Sunday (14) 
|}oke $22,000. Last week, $35,000. 

Paramount (NET) (1,700; 60-90) 
—“Westward Ho, Wagons” (BV) and 
“Passport to Treason” (Indie). 
Fast $16,500. Last week, “4 Girls 
in Town” (U) and “Everything But 
Truth” (U), $14,000. 

Pilgrim (ATC) (1,000; 65-95)— 
'“Hooked” (Indie) and “Wetbacks” 
(Gib). Passable $8,500. Last week, 
“Zarak” (Col) and “Running Tar- 
get” UA) (2d wk), $7,500. 

Orpheum (Loew) (2,900; 90-$1.50) 
—“Teahouse of August Moon” 
(M-G) (4th wk), Hotsy $19,000. Last 
week, $20,000. 

State (Loew) (3,600; 90-$1.50)— 
“Teahouse of August Moon” (M-G) 
pris wk). Good $10,000. Last week, 

Oo. 

Saxon (Saxon) (1,100; $1.25-$2.20) 

— “Oklahoma” (Magna) (19th wk). 








“Passport to Treason” (Indie). Big ' same. 


“Teahouse of August Moon” }- 





Great $22,000. Last week, saved 
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Mighty 116, Moon’ Socko $1550, 2d 


Key City Grosses 


Estimated Total Gross 

This Week ........ $2,979,200 
(Based on 24 cities and 238 

theatres, chiefly first runs, in- 

cluding N. Y.) 


Total Gross Same Week 


| I ge $2,638,300 ~ 
(Based on 23 cities and 222 
theatres.) 


0 Days Big 196, 
Philly; 10 C's 306 


Philadelphia, Jan. 15. 
Blue-chip pix are holding strong- 
ly here especially over the + t 
weekend. Trans-Lux topped New 
Year’s Eve record Saturday with 


“Anastasia,” with third week rated 


mighty. “Ten Commandments” is 
currently fast pace-setter with ter- 
rifie eighth week at Randolph. 
“Around World in 80 Days” is 
still a sellout in third session at 
the Midtown, “Baby Doll” and 
“Teahouse of August Moon” still 
are plenty potent. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
—“Teahouse of August Moon” 
(M-G) (3d wk). Brisk $15,000. Last 
week, $17,000. 

Boyd (SW) (1,430; $1.25-$2.60:— 
“Seven Wonders of World” ‘(Cine- 
rama) (38th wk). Stout $11,000. 
Last week, $12,000. 

Fox (20th) (2,250; 55-$1.80)— 
“Girl Can’t Help It” (20th) (2d wk). 
Still good at $12,000. Last week, 
$17,000. 

Goldman (Goldman) (1,250; 65- 
“1.25)—“Four Girls in Town” (U). 
Dull $8,000. Last week, “Holly- 
wood or Bust” (Par) (2d wk), $13,- 
000. 

Green Hill (Serena) (750; 75- 
$1.25) (Closed Sundays) —“Constant 
Husband” (Indie) (3d wk). So-so 
$3,200. Last week, $3,900. 

Mastbaum (SW) (4,370; 90-$1.49) 
“Written on Wind” (U) (2d wk). 
Mild $16,000. Last week, $18,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“Around World in 80 Days” 














(UA) (3d' wk). Terrific $19,000. 
Last week, $25,000. 
Randolph (Goldman) (2,250; 


$1.40-$2.75) — “Ten Command. 
ments” (Par) (8th wk). Mighty 
$30,000. Last week, $40,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Girl He Left Behind’ ‘WB). 
Drab $9,000 or close. Last week, 
“Bundle of Joy” (RKO) (3d wk), 
312.000. 

Stanton (SW) (1,483; 99-$1.49)— 
“King and 4 Queens” (UA) (4th 
wk). Sockeroo $9,000. Last week, 
$12,000. Y 

Trans-Lux (T-L) (500; 99-$1.80) 


—‘‘Anastasia” (20th) (3d wk). 
Whopping $21,000. Last week, 
$20,000. 


Viking (Sley) (1,000; 75-$1.40)— 
“Baby Doll” (WB) (3d wk). Boffo 
$15,000. Last week, $26,700. 

World (Pathe) (499; 99-$1.49)— 
“Doctors” (Indie). Poor $3,500. 
Last week, “Mama, Papa, Maid” 
(Indie), $2,500. 


‘ANASTASIA’ TALL 186, 
ST. L; ‘MOON’ BOFF 106 


St. Louis, Jan. 15. 

Biz at first-runs held almost sta- 
tionary following a drop in the 
mercury to 2 above zero Sunday, 
with severe cold continuing 
through Monday. The controver- 
sial “‘Baby Doll” is being launched 
today at the huge Fox with a big 
day to start this rolling. “Anas- 
tasia” continues to pace the field 
in second session after a swell 
opening stanza. “Westward Ho, the 
Wagons” also is fine while “Tea- 
house of August Moon” is rated 
smash for fourth round at Esquire. 
“Seven Wonders of World” sagged 
a bit but still is good for 38th 
stanza at Ambassador. 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Seven Wonders” (Ciner- 
ama) (38th wk). Good $7,000. Last 
week, $7,500. 

re (Indie) (1,400; 90-$1.25) 
—*Teahouse” (M-G) (4th wk). Big 
$10,000 after $13,000 in third. 

Fox (F&M) (5,000; 51-75)—“Baby 
Doll”-€WB). Opened today (Tues.). 
Last week, “Girl Can't Help It” 

(Continued on page 22) 





Pittsburgh, Jan. 15. 
Downtown got a new blockbuster 
in “Anastasia” at Harris to join the 
longrun hits, “Teahouse of August 
Moon” at Penn and “Written on 


Wind” at Fulton. Both of these 
two hits are in their third weeks 
after sensational holiday trade and 
will stay fourth sessiens. “Baby 
Doll” is fading at the Stanley and 
comes out after three. “La Strada” 
holding es very well at Squirrel 
Hill and sticks again, pushing back 
“The Great Man.” “Seven Wonders 
of World” still is good in 39th stan- 
za at Warner. 
Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Written on Wind” (U) (3d wk). 
Still getting femme trade and hold- 
ing great at $11,000 this session. 
That's terrific here at this stage of 
run and it naturally holds again. 
Last week, also smash at $12,500. 

Guild (Green) (500; 85-99)— 
“Secrets of Reef” (Indie) (3d wk). 
Winding up okay at $1,800. Comes 
out tonight for two benefit show- 
ings of “Wee Geordie” (Indie) for 
Carnegie Tech Kiltie. Band with 
the regular engagement opening to- 
morrow. Last week, $2,000. 


Harris (Harris) (2,165; 80-$1.25)— 
“Anastasia” (20th). Great $22,000. 
Last week, “Zarak’” (Col) in 10 
days, $7,500. 

Penn (UA) (3,300; 80-$1.25)— 
“Teahouse of August Moon” (M-G) 
(3d wk). Best thing and longest run 
house had in three years. Shooting 
for wow $15,500 on top of sock 
$20,000 last week. Stays a fourth. 


Squirrel Hill (SW) (900; 85-99)— 
“La Strada” (T-L) (2d wk). Word- 
of-mouth on top of fine notices 
turning the trick. Holding to big 
$3,500. Last week, $4,500. 

Stanley (SW) (3,800; 80-$1.25)— 
“Baby Doll” (SW) (3d wk). Falling 
off sharply and comes out tomor- 
row for “Bundle of Joy” (RKO), 
Church action against this one was 
conducted quietly without giving 
newspapers anything to air; hence 
local run didn’t benefit from front- 
page publicity. Will wind up with 
fair $10,000. Last week, $14,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—*“Seven Wonders of World” (Cin- 
| erama) (39th wk). Falling off again 
after big holiday recovery »®rd 
down to about good $9,000. Last 
week, $10,000. 


‘Queens’ Sturdy 206 In 
Det.; ‘Anastasia’ $22,000, 
‘80 Days’ Wow 296, 3d 


Detroit, Jan. 15. 

A good week is in prospect 
among the downtown . deluxers. 
“King and Four Queens” looks 
strong at the Michigan. “Anasta- 
sia” shapes fine at the Fox. “Rock, 
Rock, Rock” is only average at 
Broadway-Capitol. 

“Ten Commandments, in its 
eighth week at the Madison, is 
rated terrific as is “Around Worid 
in 80 Days” in third round at the 
United Artists. “Seven Wonders of 
World” is still solid in 31st week 
at Music Halil. “Teahouse August 
Moon” looms great in third week 
at the Adams; ditto “Baby Doll” 
at the Palms. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
| $1.25) — “Anastasia” (20th) and 
| “Black Whip” (20th). Fine $22,000. 
Last week, “Girl Can’t Help It” 
(20th) and “Gun Brothers” (UA) 
(2d wk), $14,000. 





”? 





Michigan (United Detroit) (4,000; 
| 90-$1.25)—“King and 4 Queens” 
| (UA) and “The Boss” (UA). Strong 
| $20,000. Last week, “Bundle of 
Joy” (RKO) and “Amazon Traitor” 
(WB), $14,000. 

Palms (UD) (2,961; 90-$1.25)-— 
“Baby Doll” (WB) and “Great Day 
|in Morning” (RKO) (3d wk). Good 
$16,000. Last week, $25,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—“Ten Commandments” (Par) (8th 


wk). Terrific $28,000. Last week, 
$30,000. 
Broadway-Capitel (UD) (3,500; 


90-$1.25)—“Rock, Rock, Rock” (In- 
die) and “Spin. Dark Web” (Col). 
Average $10,000. Last week, “Rock, 
Pretty Baby” (U) and “Gun Man 
Down” (UA) (2d wk), big $12,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World in 80 Days” 
yy Wham $29,000. Last 
wee , 

Adams (Balaban) (1,700; $1.25- 
$1.56)—“Teahouse August Moon” 
4(M-G) (3d wk). Great $18,000. Last 
week, $23,500. 

Musie Bali (Cinerama Produc- 
tions) (1,205: $1.50-$2.65))—“Seven 
Wonders” (Cinerama) (31st wk). 
Fine $20,400. Last week, $20,000. 








es it t * 
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Cold Freezes Chi Biz But ‘Queens’ 
Sock $37,000; ‘Zarak’ Rousing 216, 


Doll Hep 406, 
Chicago, Jan. 15. 

Loop ve eae oe impeded by 
snow and compound ¥ sub-zero 
weather, froze Windy City turn- 
stiles at the start of the weekend. 
However, “King and Four Queens” 
is off to a sock $37,000 start at the 
State-Lake while “Zarak” at the 
Roosevelt is cracking the ice with 
a smash $21,000. “Constant Hus- 
band,” another opener, at the Es- 
quire; lcoms fairish at $7,500. 
“Back From Eternity” and “Be- 
yond Reasonable Doubt” at Grand 
is okay $8,000. . 

Third round pix are easing off 
from earlier peaks with * 
Doll” still torrid at the Chicago 
and “Written on Wind” lively at 
United Artists. “La Strada” re- 
mains hotsy at the World. 

“Ten Commandments” is still 

tent in its eight frame at Mc- 

ickers. “Seven Wonders of 
World” is holding strong in fourth 
round at the Palace. “Teahouse of 
August Moon” is showing good 
stretch pace on its age lap at the 
Woods. “Anastasia” holding up 
sturdily in fourth stanza at the 
Oriental. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95\—“Third Man” (20th) (reissue) 
(2d wk). Slow $2,000. Last week, 


,000. 

sag (B&K) (3,900; 98-$1.80) 
—‘Baby Doll’ (WB) (3d wk). 
Sockeroo $40,000. Last week, 


$47,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)\—“Constant Husband” (In- 
die). Fairish $7,500. Last week, 
“Can’t Run Away From It” (Col) 


(2d wk), $6,800. 
die) (1,200; 98-$1.25)— 


$6 

Grand (In 
“Back From Eternity” (RKO) and 
“Reasonable Doubt” (RKO). Oke 
$8,000. Last week, “Seventh Cav- 
alry” (Col) and “Rumble on Docks” 
(Col) (2d wk), $9,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “Ten Commandments” 
(Par). (8th wk). Big $38,000. Last 
week, $45,000. 

Monroe (Indie) (1,000; 67-87)— 
“Rosanna” (Jacon) and “Forbidden 
Cargo” (Jacon). Fast $7,000. Last 
week, “Don’t Knock Rock” (Col) 
and “Houston Story” (Col) (2d wk), 
$4,500. 

Oriental (Indie) (3,400; 98-$1.50) 
—“Anastasia” (20th) (4th wk). 
Tidy $23,000. Last week, $33,000. 

Pelace (Indie) (1,484; $1.25-$3.40) 
— “Seven Wonders” (Cinerama) 
(5th wk). Torrid $46,000. Last 
week, $45,000. 

Roosevelt (B&K) (1,400; 90) — 
“Zarak” (Col) and “Utah Blaine” 
(Col). Terrific $21,000. Last week 
(8 days) “Westward Ho, Wagons” 
(BV) and “Disneyland U.S.A.” (BV) 
(2d wk), $26;000. 

State-Lake (B&K) (2,400; 98- 
$1.80)—“King and 4 Queens” (UA). 

(Continued on page 22) 


‘Can’t Help’ Smash 186 
In L’ville; ‘Baby’ Hefty 
$8,000, ‘Queens’ Hep 116 


Louisville, Jan. 15. 

Bumper week is in prospect at 
town’s first-runs, “Girl Can’t Help 
It” at Rialto looming as the leadev. 
Big capacity house played same pic 
New Year’s Eve at upped scale to 
tremendous gross, and current 
stanza at regular prices is likewise 
socko. “King and Four Queens” at 
Loew’s shapes good. “Rock, Pretty 





Baby” at the Kentucky looks big. 
“Baby Doll” in third stanza at 
Mary Anderson is okay. Brown, 
with “Anastasia” also in second, | 


looms sock. 
Estimates for This Week 


Brown (Fourth Avenue-United 
Artists) (1,000; 74-99)—‘“‘Anastasia” 
(20th) (2d wk). Big $8,000 after 
first week’s $12,000. 

Kentucky (Switow) (1,000; 50-85) 
—‘‘Rock, Pretty Baby” (U). Young- 
er element going for this one, with 
hefty $8.000. Last week, “Holly- 
wood or Bust” (Par) (2d wk), $6,000. 

Loew’s (United Artists) (3.000; 
50-85)—"‘King and Four Queens” 
(UA) and “Huk” (UA), Healthy 
$11,000. Last week, “Teahouse Au- 
gust Moon” (M-G) (2d-wk), $10,000. 

Mary Anderson (People’s) (1,000; 
50-85!—“Baby Doll” (WB) (3d wk). 
Sustaining robust pace with likely 
$5.000 after last week’s $8,000. 

Rialto (Fourth Avenue) (3,000; 


‘Wind 126, Both 2d 


4 





vv 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 

The parenthetic admission 
prices, owever, as indicated, 
—T the U. S. amusement 


Wind Hot $10,500, 
Mpls.; ‘Queens’ 106 


Minneapolis, Jan. 15. 
Its another case of holdovers 
dominating the first-runs here. 
They number six compared to only 
2 pair of newcomers, ‘King and 
and “Written on 





Four Queens” 
Wind.” Latter loops brisk at Or- 
pheum while “King” shapes fairly 
good at Radio City. However, the 
lack of fresh fare and sub-zero 
temperatures undoubtedly are hold- 
ing down the Loop total currently. 
It’s the 24th week for “Seven 
Wonders of World,” third for 
“Teahouse of the August Moon,” 
“Friendly Persuasion” and “Holly- 
wood or Bust.” “Anastasia” and 
“Baby Doll,” both in second ses- 
sions, are rated great. 
Estimates for This Week 

Century (S-W) (1,150; $1.75-$2.65) 
—‘‘Seven Wonders of World” 
(Cinerama) (24th wk.). After $27,- 
000 for New Year’s week, settling 


able mid-winter pace. Good $13,- 
000. Last week, $12,500. 

Gopher (Berger) (1,000; 90-$1.25) 
—“Teahouse of August Moon” 
(M-G) (3d wk). Record-breaker for 
this theatre. Virile $9,000. Last 
week, $14,000. 

Lyric (Par) (1,000; 85-90)—‘Hol- 
lywood or Bust” (Par) (m.o.), Here 
after 11 days at Radio City. Okay 
$4,000. Last week, “Girl Can’t 
Help It” (20th) (2d wk), $6,000. 

Radio City (Par) (4,100; 85-90)— 
“King and 4 Queens” (UA). Fairly 
good $10,000. Last week, “Holly- 
wood or Bust” (Par) (2d wk), $3,200 
in 4 days after $15,000 initial 
stanza. 

RKO Orpheum (RKO) (2,800; 75- 
90'—“‘Written on Wind” (U). Looks 
as if this has what it takes for the 
boxoffice. Brisk $10,500. Last week, 
ae Doll” (WB), $17,000 in 9 
days. 

RKO Pan (RKO) (1,800; 75-90)— 
“Baby Doll” (WB) (m..). Here af- 
ter nine flourishing Orpheum days 
and still riding crest of tremendous 
gratis publicity. Tall $5,000. Last 
week, “Bundle of Joy” (RKO) (2d 
wk), $8,000 in 9 days. 

State (Par) (2,300; 
“Friendly Persuasion” 
wk). Okay $6,000. 
$10,000. 

World (Mann) (400; 90-$1.25)— 
“Anastasia” (20th) (2d wk). Is even 
outdistancing this theatre’s previ- 
ous 6.0. champ, “King and I” 
(20th). Great $6,700. Last week. 
$12,400, house alltime single week 
record. 


WASH. OFF; ‘WONDERS’ 
SOLID 226, ‘MOON’ 14¢ 


Washington, Jan. 15. 

| Mainstem b.o. is at low ebb be- 
tween 
| anticipated Inaugural flurry. Most 
| houses are winding up longruns in 
order to bring in new features for 
the Inauguration influx. “Seven 
Wonders of World” continues socko 
in third Warner week. “Baby 
Doll” shapes fancy in third rounds, 
two houses. “Teahouse of August 
Moon” looks brisk in fourth week 
at Palace. “Ten Commandments” 
shows good staying power in ninth 
week at RKO Keith’s. “Anastasia” 
shapes pleasing in fourth stanza at 
Capitol. 

Estimates for This Week 


Ambassador (SW) (1,490; 90- 
$1.25)—“Baby Doll” (WB) (3d 
wk). Lively $5,000. Last week, 


85-90)— 
(AA) (3d 
Last week, 








50-85)—“Girl Can’t Help It” (20th), | $8,300 


Going great guns at regular scale, 
after one night showing New 
Year’s Eve at upped scale. Wham 


$18,000, and sure to hold. Last 
week, “Bundle of Joy” (RKO), 
$11,000 


—‘“Anastasia” (20th) (4th wk). 
Pleasing $14,000 in final 8 days. 
Winds up Saturday (19) afternoon, 
with Inaugural Festival taking over 
(Continued on page 22) 





down to calm but still very profit- | 


the holiday boom and the| 


‘ 
Party’ Modest $7,500, 
Port.; ‘Anastasia’ 11G 
Portland, Ore., Jan. 15. 

Lone newcomer here this season 
is “Wild Party,” rated fair at Para- 
mount. Most extended-runs are 
holding well to give the downtown 
sector a bright appearance. “Ana- 
stasia” looks big in second stanza 
rat the Fox. “Teahouse of A 
Moon” likewise is lusty in 
holdover frame at Liberty. “Baby 
Doll” has slipped down to a just 
okay figure in second round at 
Orpheum. 

Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2) — “Oklahoma” (Magna) (9th 
wk). Fine $9,000. Last week, 
$14,200. 

Fox (Evergreen) (1,536; $1-$1.50) 


_|—“Anastasia” (20th) (2d wk). Big 


$11,000. Last week, $16,300. 

Guild (Indie) (400; $1.25)—‘Se- 

ym of Life” me soo Okay 
1,500. Last we . 

Liberty i eenlck (1,890; 90- 
$1.25)—“Teahouse August Moon” 
(M-G) (2d wk). Lusty $11,000. Last 
week, $23,300. . . 

Orpheum (Evergreen) (1,600; $1- 
$1.50) — “Baby Doll” (WB) and 
“Chasing Sun” (WB) (2d wk). Okay 
$7,000 or near. Last week, $15,000. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Wild Party” (UA). and 
“Four Boys and Gun” (UA). Fair 
$7,500. Last week, “Hollywood or 
Bust” (Par) and “Running Target” 
(UA) (3d wk), $7,800. 


Doll Great 126, 
K. C.; 4 Girls’ 106 


Kansas City, Jan. 15. 

Operations are back to normal 
following the holiday extras, with 
only two new entries on the list 
currently. “Baby Doll” shapes 
great at the Paramount and holds. 
“Four Girls in Town” at Fox Mid- 
west threesome and also at the 
Dickinson Glen is moderate. List 
of holdovers includes “Anastasia” 
| in third week at the Uptown, “Tea- 
house of August Moon” at-the Mid- 
land, also in third, and “Bundle of 
Joy” on fourth week at the Roxy. 
Weather is cold. 

Estimates for This Week 

Esquire, Fairway, Granada (Fox 
Midwest) (820; 700; 1,217; 75-90)— 
“Four Girls in Town” (U) and 
“Showdown at Abilene” (U), with 
| personals by George Nader. Fair 
| $9,000. Last week, “Girl Can’t Help 
| It” (20th) and “Desperados Are in 











Town” (20th) (2d wk), $11,500 in 6| 


ays. 

Glen (Dickinson) (700; 75-90)— 
“Four Girls in Town” (U) and 
“Showdown in Abilene” (U). Slim 
$1,000, also with Nader personals. 
| House customarily plays art fare, 
| but switched to first-run on this 
|one. Last week, “Open City” (In- 
| die), $1,500. 

| Kimo (Dickinson) (504; 75-90)— 
| “La Strada” (T-L) (3d wk). Bright 
| $1,500; holds. Last week, $1,800. 

| Midland (Loew) (3,500; 90-$1.25) 
. * (Continued on page 22) 


‘Del Rio’ Fair $7,000, 








| Cincy; “10 C’s’ Big 226, | 


| ‘Helo’ Torrid 96, 2d 


Cincinnati, Jan. 15. 

Downtown trade shapes above 
| par this week in wake of smash ’57 
| bow. “Man From Del Rio,” only 
| new bill currently, is fair at the 
Palace. Holdovers, all hefty, are 
fronted by “10 Commandments” in 
fourth stanza, with “Teahouse of 
| August Moon” close by and “Girl 
Can’t Help It” winding up a two- 
week romp. “Seven Wonders of 
World” is maintaining a torrid 
pace in 32d week. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Teahouse of August Moon” (M-G) 
(2d wk). Hotsy $18,000 on heels of 
10-day $33,000 kickoff, including 
New Year’s Eve. Likely to hold for 
third. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65)—“Seven Won- 
ders of World” (Cinerama) (32 wk). 
Swell $17,000. Out-of-town trade 
slowed some by weather. Last 
week, $18,000. 

Grand (RKO) (1,400; $1.25-$2.75) 
—‘10 Commandments” (Par) (4th 
wk). Solid $22,000, aided by extra 
showings for school groups. Same 
last week. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Girl Can’t Help It” (20th) (2d wk). 
or la Big $9,000. Last week, 
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Capitol (Loew) (3,434 85-$1.25)— | $15 
Palace (RKO (2,600; 75-$1.10)— 


“Man From Del Rio” (UA) and 
“Flight to Hong Kong” (UA). Fair 
$7,000 or near. Last week, “Bundle 





| 





Biway Br-r-r; ‘Wind’ Brisk $40,000, 





‘Moon’ Shine Over (1016, 7th), ‘Doll 
Firm 376, 4th; 80 Days’ 34146, 13th 


Combination of coldest weather 
this year (zero yesterday) and a 
surplus of extended-run pictures is 
sloughing business on Broadway 
this stanza. Yesterday (Tues.) was 
the third consecutive day of severe 
cold, and it clipped trade 10% to 
22% both Monday and Tuesday. 
Biz started to slip, of course, after 
New Year’s Day with the return 
of thousands to school, and natur- 
ally was accentuated by the cold 


wave, 
Lone newcomer, “Written on 
Wind,” despite the weather, is 


heading for a nice $40.000 opening 
session at the Capitol. Top coin 
still is going to the Music Hail, 
still playing “Teahouse of August, 
Moon” and Christmas stageshow. 
Current (7th) round looks like 
$101,000, okay in view of tremen- 
dous biz done in first five weeks. 
“Barretts of Wimpole St.” and new 
stageshow open tomorrow (Thurs.). 

“Anastasia” with Yuletide stage- 
show is holding up well with a big 
$80,000 likely in current (5th) ses- 
sion at the Roxy. Pic has shown 
such stamina that the preem of 
“Girl Can’t Help It” probably will 
be delayed. “Baby Doll” also is 
combatting the current downbeat 
with a great $37,000 probable in 
fourth stanza at the Victoria. 

Upped-scale two-a-day pictures 
are resisting the offish trend. 
“Around World in 80 Days” still 
was capacity $34,500 for 10 per- 
formances in 13th week at the 
Rivoli. “10 Commandments” also 
is capacity with $55,000 for 10th 
stanza of 14 shows at the Criterion. 
“Seven Wonders of World” held 
with sturdy $39,000 in 40th session 
at the Warner. 

“Zarak” was good $9.000 in third 
round at the Globe. “Rainmaker” 
is holding nicely at solid $18.000 
in fifth stanza at the Astor. 
and Four Queens” looms okay $12.- 
000 in fourth session at the May- 
fair. 

“Wrong Man” is down to fair 
$23,000 in fourth week at the Para- 
mount, which brings in a stage- 
show headed by Nat “King” Cole, 
Ella Fitzgerald and Count Basie 
along with “Nightfall” Jan. 23. 
State opens “Slander” today after 
a big three-week (plus 4 days) run 
with “Hollywood Or Bust.” 

New arty entries are topped by 
“Great Man,” still terrific with 
$18,500 in second week after best 
ever opening round at 
scale at the Sutton. 


onet and still is nice at $6,700 in | 
third week. 

“We Are All Murderers” landed 
a smart $9,600 in its opening week | 
at the Paris despite a moderate | 
start. “La Sorciere,” which started 
out strongly, is dipping to $6,000 
in third session at the Normandie. 
“La Strada” spurted after receiv- 
ing a batch of awards, 
the N. Y. Critics’ palm for best 
foreign pic, and was an amazing 
$13,000 in 26th stanza at Trans-Lux 


52d Street. 





| 
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| “Written 


Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 
“Rainmaker” (Par) (5th wk). Cur- 
rent stanza ending today (Wed.) is 


heading for solid $18,000 or near. | 


Last week, $21,000. Stays on. 
Little Carnegie (L. 


(Arthur) (15th wk). The 14th round 
concluded Sunday (13) 
$6,200. 
Stays on into February. 

Baronet (Reade) (430; 
$1.80) — “Don. Giovanni” (Indie) 
(4th wk). Third session ended last 
night (Tues.) was good $6,700. 
ond was $8,500. Stays on. 

Capitol (Loew) (4.820: $1-$2.50) 
on Wind” (U). First 
week ending tomorrow (Thurs.) is 
heading for fancy $40,000. 
naturally. In ahead, “Bundle of 
Joy” (RKO) (3d wk-8 days), $19,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30) — “Ten Commandments” 
(Par) (10th wk). Present round 
winding tomorrow (Thurs.) is head- 
ing for capacity $55,000 for 14 
shows. Ninth was same. 

55th St. Playhouse (B-F) (300; 
$1.25-$1.80)—“‘Oedipus Rex” (Les- 
ser) (2d wk). First week ended Sun- 
day (13) was nice $9,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Pantaloons” (UMPO) (4th wk). 
Third frame ended Monday (14) 
was fine $10,500. Second was 
$11,000. 

Globe 
—‘Zarak” (Col) (4th wk). Third 
round ended yesterday (Tues.) heid 
with good $9,000. Second was 
$13,300. 

Guild (Guild) 





of Joy” (RKO), nine days, $17,000. ' 


“Magnificent Seven” (Col) (9th- 
final wk), The eighth week ended 


“King | 


regular | 
“Don Giovan- | 
ni” opened excellently at the Bar- | 


including | 


Carnegie) | 
(550; $1.25-$1.80)—“Wee Geordie” | 


was good | 
The 13th week was $9,400. | 


$1.25- | 


Sec- 


Holds, | 


(450; $1-$1.75)—| 


Sunday (13) was okay $5,000. The 
seventh was same. “Albert Schwei- 
tzer” (Indie) opens with preem Jan. 


9 ma regular run beginning 
an. 21, 
Mayfair (Brandt) (1,736; 79- 


$1.80)—"King and 4 Queens” (UA) 
(4th wk). Current session winding 
tomorrow (Thurs.) looks like oka 
$12,000 or near. Third was $15,000. 
Normandi> (Trans-I2x) (592; 95- 
$1.80)\—“‘La Sorciere” (Ellis) (3d 
wk). This stanza finishing today 
(Wed.) looks to reach okay $6,000. 
Second was $7,500. Holds. 

Palace (RKO) (1,700; 50-$1.60)— 
“Crime of Passion” (UA) with big 
assortment of vaude acts. Hit nice 
$18,300 in week ended last night 
(Tues.). In ahead, Judy Garland 
and allvaude bill. Jerry Lewis and 
allvaude bill opens early next 
month. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Wrong Man” (WB) (4th wk), 
This session ending Friday (18) 
looks to reach fair $23,000. Stays 
only four days of fifth week. Third 
was $27,000. “Nightfall” (Col) with 
stageshow including Nat “King” 
Cole, Ella Fitzgerald, Allen & De- 
Wood, Count Basie orch and Mam- 
bo Aces opens Jan. 23. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“‘We Are All Murderers” 
(King) (2d wk). Initial stanza fin- 
ished Monday (14) hit fine $9,600. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85) — “Tea- 
house of August Moon” (M-G) and 
Xmas_ stageshow (7th-final. wk). 
This round is down to $101,000, but 
okay in view of its long, profitable 
run. Sixth week was $133,000. 
“Barretts of Wimpole Street” 
(M-G) and new stageshow opens 
tomorrow (Thurs.). . 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World in 80 Days” (UA) 
| (14th wk). The 13th week ended 
last night (Tues.) was absolute 
capacity $34.500. The 12th was the 
same, each being for 10 perform- 
| ances. Starts morning shows for 
| Saturdays, Jan. 19, with this and 
Jan. 26 shows already sold out. 
Plaza (Brecher) (525; $1.50-$2)— 
| ‘“Lust for Life’ (M-G) (18th wk). 
| The 17th round completed Monday 
| (14) was sturdy $12,800. The 16th 
|; week was $16,300. 
| Roxy (Nat’l. Th.) (5,717; $1.25- 
| $2.50)—“‘Anastasia” (20th) and 
| Xmas stageshow (5th wk). Present 
| session ending tomorrow (Thurs.) 

like big $80,000. Fourth 
week was $95,000. Now planned to 


(Continued on page 22) 
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‘Gant’ Mighty $28,000, 


Toronto; “Zarak’ Slick 
186, ‘Wind’ Fast 166 


Toronto, Jan. 14. 
| “Giant” at upped prices is smash 
j}and leading the city on evening 
i turnaway biz, “Zarak,” only other 
|newcomer, looks okay in three- 
| house combo. Way up on holdovers, 
however, is “Teahouse of the Au- 
|} gust Moon,” now in third stanza, 
ito big returns; with “Friendly Per- 
| suasion” in fourth also holding 
well. “Written On Wind” in second 
frame shapes socko. “Ten Com- 
mandments,” of course, shows lit- 
tle change in eighth week, and is 
great. 
Estimates for Last Week 
Carlton, Colony, Fairlawn (Rank) 


(2,518; 839; 1,165; 60-$1)—‘“Zarak” 
(Col). Satisfactory $18,000. Last 
week, “Battle of the River Plate” 


(Rank) (3d-wk), $15,000. 

Eglinton, Towne (FP-Taylor) 
(895; 1,080; $1)—‘‘Friendly Persua- 
| sion” (AA) (4th wk). Hefty $14,000, 
Last week, $18,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,485: 1,385; 60-75)— 
| “Girl Can’t Help It” (Par) (3d wk), 
| Fine $18,000. Last week, $25,000. 

Imperial (FP) (3,544; 75-$1.50)— 
“Giant” (WB). Smash $28,000. Last 
week, “Hollywood or Bust” (Par) 
(3d wk), $11,000. 

International (Taylor) (557; $1)— 
“Gold Rush” (UA) (reissue) (4th 

Good $4,000. Last week, 
$6.000. 


Loew’s (Loew) (2,096; 60-$1)— 
“Teahouse of August Moon” (M-G) 
(3d wk). Still terrific at $20,000. 
Last week, $25,000. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (38th wk). 
Perking to hep $8,000. Last week, 


(Brandt) (1,500; 70-$1.50)| $6,000 


University (FP) (1,536; $1.75- 
$2.50) — “Ten Commandments” 
(Par) (8th wk). Big $18,000. Last 
week, $20,000. 

Uptewn (Loew) (2,098; 60-$1)— 
'“Written on Wind” (U) (2d wk). 
Great $16,000. Last week, $23,000. 
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The intangibles of the picture 
business—the erratic boxoffice ups 
and downs of some features, the 
public’s response or indifference to 
ad campaigns, etc.—move and more 
are being regarded as the cause 
of one of the most severe migraines 
for trade execs. While they’re con- 
ditioned to accept the uncertain- 
ties of a business that is peculiar 
to itself, investors and financiers 
want specific reasons why things 
aren’t going better. 

Outsiders, such as Wall Street 
people and men from other fields 
who have diversified into pictures, 
bewildered by the  industry’s 
changing state of affairs, are put- 
ting the pressure on the veteran 
tradesters. The situation is best 
reflected at Loew’s. Management 
ef this cerporation had been much 
the same for years. There had 
been some criticism of policies but 
then, money was being made and 
the resentments faded. Today, 
matters are different. Earnings 
have fallen off. Joseph R. Vogel, 
as newly-installed president, in 
deference to the howling stock- 
holders, is effecting various 
changes, including removal of 
many exployes at the studio. 

At RKO, Tom O'Neil, originally 
of Gencral Tire & Rubber, appar- 
ently is bent on an overhaul of this 
film company’s entire operation. 
This looks to be an economic 
desperation move of the _ type 
which hardly likely would be taken 
by veterans of the industry. 

Albert A. List, no traditionalist, 


is selling RKO Theatres real estate. 


and leasing back the film houses in- 
volved. List -controls the circuit, 
just as O'Neil holds the reins on 
the RKO picture outfit. 

The stockholders are the cata- 
lysts. 

Not College Taught 

As for the film execs—well, 
many of them, anyway—the feel- 
ing is that “you can’t learn about 
this industry in college.” It’s sur- 
vived crises in past and emerges 
as a stronger enterprise. 

Checks with officials at every 
principal home office in New York 
revealed a surprising sympathy for 
the production men at the studios. 
The easterners, who are engaged in 
distribution and business matters, 
in large measure believe that the 
film-makers on the Coast are do- 
ing as good a job as can be ex- 
pected. 

Production records, it’s thought 
in Gotham, are influenced by a 
good deal of luck. No picture in 
the blueprint stage is sent through 
the production mill with a guaran- 
tee of success. And the most pros- 
perous and top-rated producers 
have at least a couple of duds to 
their credit. 

One example of how friction de- 
velops between the big stock- 
holders and the execs is the esti- 
mate made on a picture before its 
release. All outfits have special- 
ists in economics who years ago 
could predict the boxoffice outcome 
on a feature within 5-to-10%. 
whims of the public and general 
market changes have made such 
predictions impossible. And where 
big production budgets are con- 
cerned, the stockholders want in- 
formation which the companies 
simply can’t give them. 

It’s all a riddle. Why. does such 
a costly picture as “Vagabond 
King” gross only $1,400,000 in the 
domestic market? 


and Sympathy” take $2.000.000 
when “Bad Seed” goes. over 
$4,000,000? Why $2,500,000 for | 
“Alexander the Great” and §$7.- ' 
500,000 for “Trapeze?” Why did 
“Alexander” fall off so sharply af- 
ter some smash initial dates and 
why did such entries as “Man 


Called Peter” and “Man With the 
Golden Arm” show -~ relatively 
greater power in smaller situations 
than in the larger ones? 

A film v.p. answers: “That’s the 
nature of things; that’s our busi- 
ness.” 

Bankers, et al., would like to see 
the business shaped into more of 
an exact science. 





Fred M. Wilcox ankled director 
contract at Metro to go into inde- 
pendent production with four 
properties he has acquired . . .Lex 
Barker will star in “Thin Air” for 
indie preducer Steve Pallos in Eng- 
land next month .. . Wallace Mac- 
Donald named exec producer of 
“The Hard Mar,” next Romson 
Production for Columbia release. 


STOCKHOLDER 
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GARRICK BACK TO FILMS 


B&K Loop House Reclaimed From 
Television Studio 


Chicago, Jan. 16. 

Balaban & Katz will reopen its 
downtown Garrick Theatre as a 
film house in April. The Garrick 
was closed as a pic house Aug. 11, 
1950, and converted to a television 
studio in 52. The remodelled thea- 
tre will seat just under 900. No set 
policy has been announced yet by 
B&K for Garrick operations. 











Cameron-Mary Murphy 
In Overseas ‘Dream’ 


The Richard Gordon - Charles 
Vetter Amalgamated Productions 
outfit has slated “The Dream Ma- 
chine” as its first production of 
1957. Rod Cameron and Mary 
Murphy will star. Film rolls in 
London and on the French Riviera. 
It’s a science-fiction opus. 


Amalgamated so far has turned 
out six pictures in Britain. None 
have been released in the U. S. to 
date. 





John Rosenfield, film critic for 
the Dallas News, was stricken by 
a heartattack while on a visit to 
Gotham. He’s still in the hospital 
here. 


South Carolina Salons 
(Also Exhibs) Ask Curb 
Of Gumshoe ‘Checkers’ 


Columbia, S. C., Jan. 15. 
Two theatreowners who are also 
members of the South Carolina 
state legislature have introduced a 
bill to curb the activities of film 
company checkers. 


Measure, presented by theatre-; 


owner-lawmakers Bates Harvey of 
Clover and Walter Brown of 
Winnsboro, would ban confidential 
percentage checks of theatres and 
would penalize checkers who did 
not identify themselves to the thea- 
tre operators. 

“Checkers who sit across the 


street and check us can’t get ac- 
curate accounts,” Harvey charged. 





Warren-Gordon-Dubin 
Latest Biopic Pitch 


Hollywood, Jan. 15. 


Herb Polesie is packaging an in- 
die film biopic based on tunesters 
Harry Warren, Mack Gordon and 
late Al Dubin. 

Polesie overtured Bing Crosby to 
play Warren role. Crosby says 
he’s “interested.” 

Jackie Gleason is in prospect for 





Dubin. 





The annual ge 


The position drive-ins play in the motion picture industry's 
‘economy is manifested to a large degree by the growth and in- 
creased stature of Allied States Assn.’s annual drive-ins conven- 
tion. .This year’s meeting, to be held in Cincinnati Jan. 29-31, is 
the fourth one sponsored by the exhibitor association. 

hatether of the ozoner operators had its origin 


in a small regional confab in Kansas City some six years ago. The 
next year a similar meeting was held in Milwaukee. The attend- 
ance at the Milwaukee session was so encouraging that Allied top- 
pers felt that a full-scale annual palaver under National Allied’s 


sponsorship was in order. 


As a result, the national body organized 


and sponsored the first official drive-in convention in 1954. 


The nature of the equipment displayed at the drive-in meets is 
different from that at the regular conventions. 


i 


Suppliers of food, 


heating and dispensing equipment as well as manufacturers of 
kiddie rides and associated equipment play. prominent roles at 


these meetings. 


A drive-in convention not only weighs the price of film but als 
considers the price of hot dogs and pizza pies. ; 




















Schine Defense ‘Argues Errors 





F iles Stay of Judgment Against Criminal Contempt 
Conviction By Federal Court 





Buffalo, Jan. 15. 


A stay of judgment and a new 
trial have been asked in Federal 
Court here by the Schine Theatre 
interests found guilty of criminal 
contempt last week by District 
Court Judge Harold P. Burke. A 
petition filed by the attorneys for 
Schine alleges that the judge erred 
in his findings of contempt for 
Schine’s failure to dispose of 39 
theatres as ordered in 1949 by the 
late Federal Judge John Knight. 
Permission to make oral arguments 
on the petition was also asked. As 
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The year 1957 promises to be one of major im- 
portance to the film industry. 

It will be the year when the “new shape” of the 
picture business for the first time will cOme into 
clear and sharp focus. 

It will be the year when, possibly for the first 
time, the full impact—positive or negative—of tele- 
vision on the b.o. and operational pattern of the 
industry will be fully and accurately established. 

It. will be the year when the economic pressures 
ranging from (a) television, to (b) “tight” money 
will contribute further to the thinking of those who 
hold that the picture biz must adjust to modern 
realities via possible mergers and the elimination of 
many overlapping functions. 

During the past few years, amidst a great deal of 
talk and speculation—some of it wishful thinking 
and much of it needlessly negative and pessimistic— 
the industry itself has come to the conclusion that it 
is falling victim to gradual but epochal changes in 
the entertainment habits of the American public. 
These changes, occurring on several levels, have 
been fought by Hollywood, and in some instances 
successfully. 

But the basic reasons for these changes have not 
altered, and realistic showmen expect the coming 
year to bring additional evidence of this. There is 
perhaps little question that the U.S. today—with 
| 15,000 theatres in addition to the some 5,000 drive- 
| ins—is overseated and that a good number of the 
| small or fringe situations, which have been holding 
| on by the skin of their teeth, will close shop. 
| There is also little question that Hollywood, being 
sharply conscious of changing trends, will go more 
and more for eye-filling spectacle and provocative 
subject material. Going with this will be a sharper 
|accent on the important, top-earning first-runs in 
ithe country which already provide the distributors 
| with such a large percentage of their overall rev- 
| enue. 
| . Jt was Elia Kazan who said recently: 

“Television has taken over as the standard- 





| brand. The theatre screen now has to become a 

| provocative, challenging medium. If it doesn’t 

1 . * > 4 
do that, there isn’t much reason for our contin- 


ued existence.” 

Desire to shock and to excite may, in the year to 
come, translate itself into more censor and pressure 
group problems for the industry. But things have 
a way of adjusting themselves, and the decentraliza- 
tion of production, which should hit a peak in 1957, 
|may serve as a cushion for these attacks. The in- 
| dependent, while financed by a major, still retains 
|some of his independence of thought and action, 
| and—in a sense—this represents a convenient “out” 
| for the distributor. 

‘Selective’ Producing 
| While production is expected to continue its ‘“‘se- 
'lective” operation without a return to mass manu- 
| facture, the continuing double-feature policy of the 
exhibitors in 1957 will see the number of quickies 
on the rise. The “filler,” it’s realized, if produced 
vat a small budget, can make money. . 
20th-Fox this year plans to make and release be- 
tween 50 and 55 feature films. Between 25 and 30 
of these will be low-budget entries. “We are getting 
sick of seeing our fine CinemaScope pictures coup- 
led with some worthless junk,” observed a 20th 
sales exec. “We feel that, if the exhibitors insist on 
double billing, we can at least provide them with 
some decent fare.” 





| Becoming a ‘Provocative’ 


Films’ Economic Necessities Likely to Bring More Conflict With 
Censor-Minded During 1957 


By FRED HIFT 
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There is another choice, and it is being hopefully 
considered by the foreign film distribs. The coming 
year will see a new emphasis on dubbing, with the 
indies frankly striving to fill. that hole on the lower 
half of the double bill. Hand-in-hand with this aim 
goes the reasoning that, if enough dubbed pix make 
the rounds, the U.S. public will get accustomed to 
dubbed fare. 


The coming year will see the industry taking a 
more concerted interest in its public. In fact, more 
than ever, the business is becoming research con- 
scious. Motion Picture Assn. of America has two 
survey ptojects in various stages of development. 
One is concerned with establishing where the dis- 
tributors might combine their activities to effect 
much-needed savings. The other seeks information 
on the composition of the audience, its tastes and 
preferences. 

In the light of steadily rising administrative and 
operational costs at both the production and dis- 
tribution ends, drastic action to call a halt is indi- 
cated and likely will occur in 1957. Some feel that 
mergers of all sorts are almost inevitable, a process 
that began in 1956 when 20th and Warner Bros. 
huddled on a possible studio merger and RKO in- 
itiated talks about a merger of releasing facilities. 

It’s generally agreed that the year just passed 
gave the companies no more than a period of grace. 
Domestic rentals in many instances are down, costs 
are up, and only the millions derived from the sale 
or lease of the pre-1948 libraries will spell the dif- 
ference between red and black. In 1957, additional 
—likely very new—films will go to tv, but theatre 
owners honestly feel that the peak impact of the 
torrent of film entertainment on the air has passed. 


“The worst,” said one exhibitor, “is over. 
We’re groggy, but still standing. It can’t get 
any worse,*so we must be all right.” 


What concerns some of the companies is the out- 
look in the foreign market. 1957 unquestionably 
will see a much greater emphasis than ever before 
on the overseas revenue. At the same time, there is 
every indication that obstacles are mounting, partly 
as a result of the Suez crisis. The year ahead will 
see the renegotiation of the British, French and 
Italian film deals. Taxes ‘overseas are moufiting 


and, gradually, the impact of tv is making itself felt. | 


The companies in the coming year are expected 
not only to work harder to maintain their estab- 
lished markets, but also to seek to open up new ones. 

The year ahead may hold many surprises. The 
diversification process undoubtedly will continue 
and so will the trend towards stronger ties with tv. 
The bankers, already much more vocal last year than 
ever before, are apt to keep an ever closer eye on the 
companies, some of which quite conceivably might 
exit the business altogether in 1957. Subscription- 
tv still looms on the horizon and could be author- 
ized, at least experimentally. There is little doubt 
that it will definitely be introduced in some areas 
abroad before very long, providing the U.S. with a 
“test tube’”’ example. 

But, primarily, 1957 should see an additional blur- 
ring of the lines that have divided showbiz in the 
past. Electronics, the great Jeveller, is pulling the 


entire entertainment field claser together and the 
film business is wholly within its spell. 

The experts say 1957 will be a good year for mo- 
tion pictures. 
end. 


It could be both a beginning and an 





a result, the government's filing of 
final order of judgment prepara- 
tory to sentencing of the defend- 
ants will probably be delayed until 
after such argument. 

In its petition, the Schine de- 
fense claimed the judge committed 
a basic error in finding there was 
a market for the theatres after re- 
fusing to hear defense testimony 
to indicate there was no market. 
Another error was stated to be the 
finding of contempt for acts com- 
mitted prior to January 1942 when 
an extension of time of sale was 
approved in court. Clarification of 
certain findings of guilt between 
1951 and 1954 were also asked. 

Among other errors claimed 
were the failure to hold a hearing 
on defendants’ motion to extend 
time for sale of the theatres; the 
finding of Howard M. Anteville, 
attorney for Schine, responsible in 
connection with failure to divest 
theatres, after ruling that he had 
no authority to act in connection 
with such matters; the admission 
of testimony of certain government 
expert witnesses; other rulings and 
denials regarding receipt and ex- 
clusion of evidence and records; 
and the findings of acts which are 
alleged to be unsupported by the 
conclusions of law. 


Declared Self ‘First-Run’ 
Nothing Happened, House 
Owners Sue in St. Louis 


St. Louis, Jan. 15. 

The owners of the Esquire, an 
indie nabe in the western section 
of the city that recently entered 
the first run field last week filed 
an antitrust suit asking for $84.- 
000 damages from several motion 
picture distributing companies and 
owners._of rival theatres. The suit 
filed in the local U. S. District 
Court also seeks an injunction to 





| restrain the deefndants from con- 


tinuing their alleged conspiracy to 
prevent the plaintiff from showing 
first run films. 

On allegation in the suit charges 
that the Esquire was denied the 
opportunity to compete for the first 
run showing of films distributed by 
the various defendant companies 
in “a scheme that favor other ex- 
hibitors.” The alleged conspiracy, 
the petition charges, has cost the 


plaintiff company $28,000 actual 
losses since September 19, 1956, 
and under the Federal antitrust 


laws treble damages, or $84,000 is 
sought. 

When it was announced that the 
Esquire would enter competition 
for first run film, the petition re- 
cites, the company sent letters to 
the St. Louis managers of all film 
distributors notifying them that 
the Ensquire intended to bid for 
first run product, Prior to that 
date the Esquire has shown first 
run product notably Metro's “Guys 
and Dolls.” 

Named as defendants in the cur- 
rent suit are Loew’s Inc., 20th Cen- 
tury-Fox, Columbia Pictures, War- 
ner Bros., Universal, Paramount, 
and Radio Pictures Inc. The de- 
fendant exhibitors include St, 
Louis Orpheum Corp., Loew’s Day- 
ton Theatre Corp. St. Louis 
Amusement Co., operator of the 
St. Louis Theatre; Eden The- 
atre Co., operator of the Fox The- 
atre, and Fanchon & Marco Enter- 
prises, which manages the Fox, St. 
Louis and Missouri Theatres. 














1956 List of Legion Ratings 


United Artists and Columbia—with 13 and 10 pictures respec- 
tively—lead the list of ten American companies whose product 
drew “B” (Morally Objectionable in Part for All) ratings from the 
Catholic National Legion of Decency in the year ended Oct. 1, 1956. 

Legion’s annual summary overall showed a sharp drop in the 


number of “B” ratings—from 110 in 1955 to 80 last year. 


Decline 


was pronounced in the domestic films (from 92 to 62) while the 
foreign product (18 both years) stayed on the same level. 


Legion reviewed 328 films in 


toto.. Of the 269 American pic- 


tures rated, 205 drew an “A,” another 62 were “B” and one was 
condemned. On the foreign side, with 59 pictures rated, 34 were 
in “A,” 18 in “B” and seven were condemned. None of the ten 
majors released a single condemned picture. 

With UA and Col on the top, the next largest distributor of “B” 


films during the year was 20th-Fox with nine. 


Then came Allied 


Artists with seven, RKO with six and Metro, Paramount and Re- 


public with five each. Universal had only four. 


which reaped the Legion's wrath 
release a single “B” rated film. 


Warner Bros., 
via “Baby Doll” late in ’56, didn’t 


In the A-1 listing (Morally Unobjectionable for General Patron- 
age), AA with 12 led the field, with UA and U trailing with 11 each, 


followed by Rep with 10. 


By Legion standards, which are unique, Hollywood thus showed 
an improvement in 1955-56. Still, in terms of overall percentages, 
the 23.05°o of “B” ratings was the highest since 1950, with the ex- 
ception of 1954-55, whem the percentage of “B’’s stood at 33.45%. 


On an overall basis—23.3 


year it was only eight percent. 


9% of “B”s—the figure also is the high- 
est since 1938, when the Legion starts listing its ratings. 


That 
Last year the “B’’s constituted 


33.64% as against 22.16% the year before: Percentage of A-il 
(Morally Objectionable for. Adults) ratings last year was 42.99%, 
the highest since 1951, when it stood at 44.12%. 











Sochin as Rank Sales 





Chief for U.S. 





With Hargreaves and Martin Will Tour Country To 


Survey Market, 


Irving Sochin will be sales man- 
ager for the new J. Arthur Rank 
releasing outfit in the U. S. 


He will function in that capacity 
under Kenneth Hargreaves, the 
Rank topper in the States. Har- 
greaves is due to arrive Friday 
(18) from London to start taking 
over in earnest. 

Geoffrey Martin, the Rank ad- 
“ub topper for the new outfit, has 
been in Gotham for some time. 
Neither he nor Sochin have been 
available to answer questions. 
Sochin to date has been identified 
only as an assistant to Hargreaves 
in the setting up of the new outfit. 
He used to be shorts subjects sales 
manager for Universal, 


It’s understood that the Rank 
unit, which will operate along the 
economy lines of Disney’s Buena 
Vista, is interested in leasing the 
World Theatre in Philadelphia 
from Pathe Cinema. A tentative 
deal for a long-term lease has been 
made by Rank with Rugoff & 
Becker’s Sutton Theatre, N. Y. 

Following Hargreaves’ arrival, 
he, Martin and Sochin will tour the 
country to 0.0. other possible 
houses and set up a staff to ped- 
dle and promote the Rank product. 
Very few new Rank pictures have 
been introed on the American mar- 
ket during the past year, partly in 
anticipation of the new office. 


WRITERS GUILD ‘TALKS’ 
STRIKE VS. SEVERA 


Hollywood, Jan, 15. 


Strike action against Hecht-Hill- 
Lancaster and Mike Todd and ap- 
proval of the recent Writers Guild 
of America, West deal with Matty 
Fox on the television release of a 
group of post-1948 films, will be 
discussed by Guild members at a 
special meeting Jan, 24. 


Threat of action against H-H-L 
is based on the Guild contention 
that the indie has refused to nego- 
tiate a contract. Harold Hecht de- 
nied the claim and attributed Guild 
action to a “deceptive maneuver 
relating to our dispute with John 
Van Druten “over a contract in a 
case currently before the L. A. 
Superior Court. Guild has been 
hassling with Todd ever since the 
producer ignored a WGAW arbi- 
tration proceeding and gave sole 
screenplay credit on “Around the 
World in 80 Days” to S. H. Perel- 
man instead of having Perelman 
share it with two other writers. 

Deal with Matty Fox involves 
payment by him to the writers of 
$235,000 for the RKO films made 
after 1948 which he wants to re- 
lease to television, 





Pick Showcases 





Comets’ IFO 
Ottawa, Jan. 15. 


Jacques Rousay, a teenager 
of neighboring Hull, Que., got 
a five months’ jail sentence for 
heaving an empty bottle 
through the screen of the 
Rideau Theatre. Picture was 
“Don’t Knock That Rock,” 
with Bill Haley’s Comets fea- 
tured. 

Bottle was an Identified Fly- 
ing Object—formerly contain- 
ing gin. 








‘Stanley Chain Has 
Four-Year High 
(Wk. Ending 1/5) 





week ending Jan. 5 was the largest 
| for any single week since Stanley 
| Warner was organized four years 
|ago, prexy S. H. Fabian reported 
|to stockholders at the company’s 
annual meeting in Wilmington, 
| Del., last week. Fabian also dis- 


| closed that since the first week in 
November there has been a week 
by week improvement in the com- 
| pany’s boxoffice receipts as com- 
pared with the previous year. 


{| Inerease in revenue came from 
(fewer theatres than in previous 
| years, but increased b.o, receipts 
while “encouraging” are not nec- 
essarily conclusive as to the trend 
of future business.” 


The company’s net profit for the 
first fiscal quarter ended Nov. 24, 
1956, was $969,600 after the deduc- 
tion of depreciation, amortization 
and income taxes. The net profit 
is equivalent to 45c per share as 
compared with 37c per share in 
the same quarter a year ago when 
the profit totalled $810,500. Gross 
income from the most recent 
quarter was $27,169,000 compared 
with $23,926,500 for the November 
quarter a year ago. The profit be- 
fore taxes was $2,015,300 as com- 
pared with $1,935,500 for the cor- 
responding previous stanza. 

More than 75% of the outstand- 
ing stock was represented at the 
annual meeting. Fabian, executive 
v.p, Samuel Rosen and v.p. Nathan- 
iel Lapkin were reelected directors 
and the employment agreement 
with Fabian Enterprises for the 
services of Fabian and Rosen was 
approved by the stockholders. 








+ 





fa nightclub. 
Income from theatres for the | struction, extras, maybe even mu- 


| sidewalk in front of a nightclub— 


| far beyond anything he could other- 





a. 





FUTURE BRIGHTER 
KNOWING ROPES 


Hollywood, Jan. 15. 


The biggest “earn while you 
learn” school in the world is op- 
erating quietly in Hollywood. It 
has no faculty except indirectly the 
Bureau of Internal Revenue and 
no curriculum, except the capital 
gains tax, but it has a growing 
group of devoted students who are 
convinced that the basic idea— 
profit participation by actors in- 
stead of straight salary stints—pro- 
vides three-way benefits of ines- 
timable value; more money for 
each role, the opportunity for an 
actor to learn the production end 
of the business, and a formula un- 
der which more independent pro- 
ducers can compete with major 
studios with product turned out at 
a basically lower cost. 


Mose fervent disciple of the par- 
ticipation practice is John Payne, 
who hasn’t worked on a straight 
salary basis since he made “Kansas 
City Confidential” for Edward 
Small in 1952. He’s made a total 
of nine participation pix in the 
last four years, the latest being 
“The Boss,” which was a co-pro- 
duction venture with Frank and 
Walter Seltzer for United Artists. 


“The Boss,” Payne believes, is 
the best example of the ultimate 
merits of participation for an actor. 
He worked actively on the produc- 
tion end of the project and found 
that his four years of participation 
stints had soundly equipped him 


for the job. 
“When I was on contract,” he 
recalled, “I did my work as an 


actor and nothing more. Naturally, 
you pick up a few things just from 


Paris Funds for U.S. Showcases; 
Safra Supports French Agency 





Six Florida Quickies 


Miami, Jan. 15. 

Six feature-length films are 
on the 1957 shooting slate of 
Adirolf Productions, a division 
of Gold Coast Pictures Co. Lat- 
ter is headed py Arthur Davis, 
onetime publicist and foreign 
film importer. All six pix will 
be lensed in Florida according 
to co-producers Gus August 
and Davis. 

Budgets for the indie, ven- 
tures will range around $75,- 
000 per film while distribution 
will be on a states right basis. 
First to roll will be “Swamp 
Angel.” Starring Dixie Evans, 
it’s scheduled to get underway 
March 1 as an Everglades loca- 
tioner. 











being on the set, but nothing that | 
can be useful later. Once I began | 
working on a participation basis, | 
however, 


I began to take an active | John R. Brook, Manhattan Repub- | 


Again Seek Added 
Month of DST. 
InN. Y. State 


Albany, Jan. 15. 
The proposal to add a month of 
daylight saving time to the present 





six-month schedule for New York 
State has again been advanced by | 
Senator Pliny W. Williamson, | 
Scarsdale Republican. He is chair- | 
man of the powerful Judiciary | 
Committee in the Upper House, to 
which the bill was referred last | 
week. 


<7 
Williamson 


and Assemblyman 


interest. And I suddenly discov- | ican, introduced the measure, simi- | 


ered that it was the best possible | 
training ground for learning the} 
ropes of production.” 

With a stake in the ultimate 
profit of the picture, Payne pointed | 
out, an actor is necessarily going | 
to pay more attention to the de-| 
t-ils that save money. He learns | 
how to break down a budget, how | 
to analyze a script, how to spot} 
scenes that are un-necessarily ex- | 
pensive and how to achieve stream- | 
lined efficiency. 

“Writers,” Payne _ contended, | 
“rarely bother with worrying about | 
production details. They'll put in 
a scene that plays, for example, in 
That means set con- 


sic. But after you analyze the 
script you discover that the scene 
could just as well be played on a 


with a‘resultant saving of several 
thousand dollars on that scene 
alone.” 

Details of this kind, Payne be- 
lieves, sharpens an actor’s appre- 
ciation of the business he’s in and 
makes it possible for him to con- 
sider a career in production when, 
as and if he wants to step out of 
acting. 

From a financial standpoint, the 
participation scheme has great ben- 
efit for both producer and actor. 
The former can work on a much 
lower budget or can apportion 
more money to other elements of 
the property rather than salary. 

And the actor derives payments 


wise have obtained, both in amount 
and in possible tax benefits since 
the participation coin comes in 
over a period of years rather than 
in a lump sum within one calendar 
year. 

Payne, who points out that he is 
only one of several actors going the 
participation route trailblazed by 
James Stewart, the acknowledged 
participation patriarch, says his in- 
come for the last four years is 
roughly twice what he could have 
expected if he had worked the pix 
at straight salary. 

At the time Payne did “Confi- 
dential,” he was getting $75,000 
per picture. Thus far, he has re- 
ceived about two and one-half times 
that return from the picture and 


Senate and after some protest. The | 


| legislative session. 
| was involved the legislation needed 





a somewhat similar financial gain 
has been recorded on such other 
films as “Raiders of the Seven 


lar to one proposed last year, but | 
dropped after amendment in the | 


| 


| bill had been placed on the third | 


reading calendar, when Senator | 
Williamson moved to recommit it. | 

This was for an amendment | 
changing the starting date from | 
the last Sunday of March to the | 
first Sunday in April—the present | 
law sets the last Sunday of April 
as the teeoff date. 

Because certain objection was | 
raised, Senator Williamson decided | 
not to press the issue at the 1956 | 
A time factor 


to be passed quickly, in order to} 
provide ample margin for notifica- | 
tion and preparation, on the new | 
starting date. 


AUTHORS TO 20TH WITH | 





RKO-LAPSED ‘ALERT’; 


Hollywood, Jan. 15. | 


By FRED HIFT 


French Government is close to a 
decision allowing “industry aid” 
funds to be used for the acquisition 
or leasing of theatres in the U. S., 
French producer Michel Safra re- 
ported in Gotham last week. 


Safra, a vet of 3¢ years in the 
French film biz, said he was per- 
sonally in favor of a French dis- 
tribution office in the States, but 
acknowledged that a good many of 
his colléagues in Paris were against 
the idea. 


“I think we must distribute our- 
selves,” Safra opined. “Take films 
like ‘Diabolique’ or ‘Rififi.’ They 
may get several thousand playdates. 
But they are nothing more than the 
locomotives. What about the 
smaller, less important films?” 


Safra, now repped in the U. S. by 
George Margolin, has two films 
ready for the U. S. market—‘“Paris, 
Palace Hotel,” a tinter with Char- 
les Boyer and Francoise Arnouilh, 
and “Trottoire.” Producer said he 
was hoping te coproduce with 
American interests a film, “L’His- 
toire Dans Crime.” He’s negotiat- 
ing with Nine Foch to appear in it. 

Safra also is preparing a spy 
yarn to be directed by Robert 
Siodmak, and another film to be 
megged by Leonid Moguy. French- 
man felt that, in comparison to 
other imports, the French film had 
something special. “I think we 
have a grand chance’in the U. S., 
but we must allow it to develop 
slowly.” 

He stressed his belief in closer 
collaboration with American. tal- 


| ent and said that it was absolutely 
| possible to further internationalize 
| the appeal of tle French product 


without hurting its chances in the 
home market or depriving it of na- 
tive quality. 

Asked about frequent American 
distrib complaints that too high 
guarantees were being asked by the 
French, Safra noted that it was 
time for the American outfits to 
take greater risks. “After all, we 
do,” he said. 6 

French decision to allow the use 
of aid funds for theatre acquisition 
in the States would follow the pat- 
tern of the British and would ap- 


| pear to be a followup to the fail- 


ure to agree on a distribution 
agency in this market. Aid fund is 
created via an additional charge 
at the French b.o. and -it’s split 


|among producers, exhibs and the 


government. Up to now, producers 
have had to plow their coin back 
into production. 
Unfair 

Safra thought the split with the 
theatres unfair. “True, they must 
modernize and keep up their 
houses, but once they do this, at 
least they have it to keep. It’s not 
the same with us.” Implication is 


| that the producers should get a 


RKO has failed to exercise its| larger share. Same point was made 


option on “Far Alert,” after spend- 
ing $40,000 developing the story, | 
and the property has been sold to} 
20th Century-Fox. Story deals with | 
NATO’s training of foreign pilots. 

James Clavell and Richard Eng- 
lish, who wrote the screenplay at} 
RKO, have moved with their prop- 
erty to 20th, where they are now 
revising their screenplay. Walter 
Reisch will produce the property 
for the Westwood lot. 

Failure of RKO to pick up the) 
option after having spent so much | 
coin on the property is believed 
due to studio’s decision to go slow 
on production. 

At 20th, it’s planned to offer 
script to John Wayne when it’s fin- 
ished. Studio feels leading role, 
that of a former ace flyer who 
trains NATO pilots, is perfect for 
Wayne, who has a commitment at 
20th. U. S. Air Force will co- 
operate in making of film which 
will be shot at Luke Air Force 
Base in Arizona and in Alaska. 





Seas,” “Rails to Laramie,” ‘“Ten- 
nessee’s Partner,” “Silver Lode,” 
“Hold Back the Night,” and ‘“Hid- 
den Fear.” Poorest return was on 
“River Street,” which was the sec- 
ond of his participation chores and 
its return of around $60,000 rep- 
resented about 759% of his then 


| shape and, 





salary. 


recently by the French Economic 
Council in its report on the in- 
dustry. 

Producer said his own Speva 
Film producing outfit was in good 
like some other top 
units in France had no trouble get- 
ting financing via the distribs, etc. 
However, smaller companies find 
it tough to rustle up production 
coin and French bank rates are 
very high, running to 13% and 
14%. 

According 


to Safra, a French 


| picture costing $500,000 can get 


$250,000 from France and another 
$150,000 from abroad in guarantees 
alone. Add to this another $100,000 
in aid and the cost is covered. How- 
ever, he stressed, the picture has 
to have sufficient quality to show 
a yvofit beyond the guarantees. 
Frei ch films, both in France and in 
man)* foreign marts, are “sold” be- 
fore Yhey’re even made and the 
coin goes into production. 


Manleo §rosio, Italian Ambassa- 
dor to the U.S., guest yesterday 
(Tues.) as the Independent Motion 
Picture Distributors of America 
presented their “best foreign film 
of 1956” award to the Italian “La 
Strada.” Richard Brandt accepted 
for Trans-Lux, the distributor. The 
N.Y. Post’s Archer Winston pre- 
sented the award. 
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Which English Pix Get Eady Coin 


London, Jar: 15. 

Pressure is going to be applied 
on the government to persuade it 
to- indicate in advance its own 
definition of an eligible British 
film entitled to participate in the 
statutory Eady Fund coin. In the 
draft legislation, now before Par- 
liament, this particular aspect is 
left in abeyance for subsequent 
decision by the Board of Trade. 

Production groups in the British 
film industry, to whom this defini- 
tion is of major importance, do 
not want to wait until the present 
bill passes both Houses of Parlia- 
ment before they get their answer. 
On the final ruling depends the 
outcome of the controversy which 
has been dividing the industry 
here for some time. 

Main bone of contention is the 
claim by some producers that quali- 
fying pix, made by American com- 
panies in Britain, should not bene-. 
fit by the Eady shareout. This 
fund, they claim, was set up to 
aid the British producer and the 
Yank outfits, with the world mar- 


kets at their disposal, can well do 


without this extra coin. 


It is expected that a demand | 


for a government statement on this 
vital issue will be made during 
the committee stage of the three- 
part Films Bill in the House of 
Lords Jan. 29. During that session 
the upper. House will be giving 
its first consideration to amend- 
ments to the bill. 


English TV Singer 
Set for Blackpool 


Blackpool, Jan. 8. 

Yana, English tv chirper, is 
pacted for a lead slotting in George 
& Alfred Black’s summer revue 
“The Big Show of 1957” at the 
3,000-seat plush Opera House here. 
Comedy stars re-booked are Jimmy 
Jewel & Ben V’arriss. Hylda Baker, 
north of England comedienne, is 
inked for lead in summer revue 
at the Palace Theatre. 

Other signings for the English 
holiday season include Vic Oliver 
for Queen's Theatre; Ruby Mu:ray 
and Tommy Cooper for North Pier. 
Morecambe & Wise for Central 
Pier, and Denny Willis at South 
Pier. Bob Monkhouse, tv comedian, 
will star for George & Alfred Black 
at the Wintex Gardens Pavilion. 

- 











Aussie Censor Okays 
- ‘Baby Doll’ Showings 


Sydney, Jan. 8. 


film censor, bowed out last week 
to accept the position of appeal 
censor, following a long term top 
censor, One of Alexander's final 
actions was the okaying (only one 
minor cut) of “Baby Doll” (WB). 
This was the scene showing open- 
mouthed kissing, strictly taboo 
with local censors. 

In giving his decision, Alexander 
said that “Doll” is a normal human 
story and that it contained noth- 
ing which could be offensive to any 
religion. The film industry is 
pleased that Alexander is not quit- 
ting the eensorship scene. Apart 
from pix, Alexander also was hand- 
ling all tv celluloid and found the 
going rather too tough. His former 
assistant, Charles Campbell takes 
over his vacated post, 


UA’s 1958 


Continued from page 3 














figuring importantly in this year 
are the foreign returns for “Tra- 
peze” plus Mike Todd’s “Around 
the World in 80 Days.” 


Krim listed a number of produc- 
tions set tor release this year pur- 
porting to show the way the com- 
pany has been trending toward 
more expensive properties. Names 
that go with the pictures tend to 
bear him out, for they include pro- 
ducers, directors, writers and play- 
ers who obviously are top calibre. 

Incidentally, both Krim and 
board chairman Robert S. Benja- 
min stated they are experiencing 
no difficulty in nabbing the name 
film-makers in indie deals despite 
| the fact the top studios all are now 
| vying for such talent. 











|  Gol’s Mexican 
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| (eee 
| features transferred to Clasa-Moh- 
|me by Azteca and Mex-Films. Lat- 
| ter, controlled by a group of pro- 
ducers in the Cimex outfit in Mex 


= ah . lico City, obtai ion fr 
Another U. S. Singer Scores) ct.tave’ sronme to buy him out 


Naples, Jan. 8. 

Another American has_ scored 
heavily at the San Carlo Opera in 
the person of Anna De Cavalieri 
in the title role of Gluck’s “Al- 
ceste.”’ The name is an Italian ver- 
sion of the singer’s real name, 
Anne McKnight. 

A previous success at San Carlo 
was scored by Anne Moffo of 
Philadelphia in “Falstaff.” 





, 

Skip Downtown 
meee ~COntinued from page 7 = 
suburban population has grown 
63° while that of the central cities 
rose 25% and that outside the 
metropolitan areas increase only 
11°. Since 1950, the civilian pop- 
ulation in the U. S. has grown by 
14,000,000 persons, he said. About 








83% of the total population growth | 


—over 11,500,000—took place in 
the suburban parts of metropolitan 
areas. 

Noted Johnson “This rapid 
shift reflects changing living stand- 
ards, changing shopping habits. 
and the increasing trend toward 
family living. Pressure will con- 
tinue for suburban shopping cen- 
ters and for multiple car ownership 
among suburban families.’ 

Parenthetically, Johnson noted 


that some 156,000,000 Americans 
—the equivalent of the total pop- 
ulation—moved their living quar- 
ters either from one state to an- 
other, one county to another, or 
within the same county, in the past 
five vears. 

The lesson, already learned by 
the big department stores and 
others, is not lost on the film biz, 
but— as one exee put it last week 
—‘“I am not sure many of us feel 
like upsetting a system that has 
worked so well for us for so many 
years.” He added that, despite ob- 
vious resistance from the down- 
town runs, the situation was obvi- 
eusly being continuously reexam- 
ined by sales execs at all of the 
companies. 


‘over a two-year period. 
Involved 

Mex-Films originally was set sp 
in competition to Azteea and Clasa- 
Mohme by Seidelman. When Moh- 
me agreed to sell out, Mex-Film 
| folded and Seidelman moved over 
| to Azteca. It’s understood that the 
Mohme deals calls for him to take 
his money out of the distribution 
fee and via a profit participation 
in the product turned over to him. 

In an interview with VARIETY 
last year, Mohme stated that he 
was having difficulty getting prod- 
uct from Mexico. That was before 
the “squeeze” was really on and 
he agreed to give the Mex-Film 
group an option on his Clasa- 
Mohme stock. 

(Mohme, reacting to a 


prior 


story in VARIETY, denied that there | 


| was any sellout, stating that he 
controlling the company as 
heretofore). 

Sources in Mexico City report 
that the deal involves all of 
Mohme’s interests in his company 
End result, as seen by observers in 
Gotham, could easily be control of 
both Azteca and Clasa-Mohme by 


Was 


virtually the same group in Mexi- 
co City. And this is where Col en- 
ters the situation. 

Between Azteca and Mohme, 


over 100 Mexican features were re- 
leased in the U.S. in the past 
vear. Total gross ran to around 
$3,000,000. 


DeMille Epic Into Mpls 


Minneapolis, Jan. 15. 
“The Ten Commandments” 





ment of a minimum of 12 weeks at 
the 1,000-seat Lyric theatre here. 
Charles Winchell, United Para- 


here, says, the probabilities are 
two-a-day showings and a $2.50 
‘night admission. 

The picture hasn't been set yet 


for St. Paul or any of the terri- | nicians in all film producing coun. | tor already is busy soliciting pr 


{tory’s other towns. 


Jack Alexander, Commonwealth | 


Krim and his. partner. Already |. 


ar- | 
rives in this territory Feb. 21 when 
it will open a roadshow engage- | 


Form New British 
Pix Production Co. 
London, Jan. 15. 

A new British production com- 
pany, Jack Whittingham Produc- 
tions Ltd., has been formed, and 
makes its bow with “The Birthday 
Present,” starring Tony Britton 
and Sylvia Sims. This is being 
lensed at Shepperton Studios. Pic- 
ture will be released by- British 
Lion Films Ltd. 

Key men of the new company 
are writer Jack Whittingham, and 
director Pat Jackson. 


Aussie Film Biz 
In Sharp Rebound 


Sydney, Jan. 8. 

After a spell in the doldrums, 
film trade is coming right back 
into the top class as major distrib- 
utors unload a flock of product, de- 
void of cowboys-and-injuns and 
war stuff. All of this shapes, big 
for the new year. 

Highlighters here include “King 
and I” (20th), “Meet Me in Las 
Vegas” (M-G), “Lady and Tramp” 
(RKO), “Smiley” (20th), “Lady- 
killers” (Rank), “French.Can Can” 
(Kapferer), “High Society” ‘M-G), 
“Davy Crockett River Pirates” 
(RKO), “My Sister Eileen” (Col) 
and “Pardners” (Par). 

Initial bow in here of drive-ins 
under Hoyts-Greater Union The- 
atres, with Metro as opposition, is 
proving a wham success with the 
local patrons. Shows run on twice- 
nightly basis. Metro is operating 
oné show here with a dual sereen- 
ing setup, which gives Metro a 
double audience on the two-a-night 
policy. Hoyts-GUT operate three 
oatners and have more coming up. 








Melbourne Likes ‘King’ 
Melbourne, Jan. 8. 
“King & I” (20th). looks smash 
here. Other toppers in this ex- 
Olympic: city are “Piecnic’ (Col), 
“Town Like Alice” (Rank), “High 
Society” (M-G), “Lady and Tramp” 
(RKO) and “Pardners” (Par). 





‘Trap’ Solid in Adelaide 
Adelaide, Jan. 8. 
“Tender Trap” (M-G) is very 


solid in this key. “Dam Busters” 
(WB) is only war pic _in city pres- 
ently. Danny Kane is scoring in 
“Court Jester.” 





‘Girl. Rush’ in Brisbane 

Brisbane, Jan. 8. 
“Girl Rush” (Par) looks to get 
| big holiday trade here. Others 
| marqueed in this buoyant biz spot 
|include “Smiley” (20th), “Hell Be- 
low Zero” (Col), “Purple Mask” 
‘U) and “King Solomon’s Mines” 
(M-G). 


Wins $3,000 Prize 1st 


Time on Uruguay Radio 


Montevideo, Jan. 8. 
For the first time in Uruguay, a 
| participant 











broadcast by El Espectador. 
| 24-year-old Angel Maria Delisto- 
vich, champ basketball player, 
copped this award, on the subject 
,Of European films. Uruguay 


dor in competition with Carve’s 
similar format program for $6,000, 
sponsored by Martini Vermouth. 

Laborer’s smartness has aston- 
ished Uruguayan listeners. A 
bricklayer got to the 
mark on Greek and Roman history 
and a house painter on Spanish 
literature questions. 


Italy Seeks Mex Showcase 


Mexico City, Jan. &. 
Italy is seeking a greater mar- 
ket for its pix here. Italian reps 
plan to build a cinema here this 
year as a showcase for their pro- 
ductions. 





At present, French pix have two. 


showeases here, the Cines Prado 
and Paris. Both play product from 
France almost exclusively. 


World Meet in Mex City 
Mexico City, Jan. 8. 
Solidarity of film technical work- 
‘ers is the chief aim of -a world 
|meet of those cinematographers 
| that is planned here by next sum- 





/no, secretary general of the Na- 
‘tional Picture Workers Union 
| (STPC). 


| Invitations to unions of pix tech- 


| tries are soon to go out shortly. 


won the $3,000 prize | 
(in a “Double or Quits” .program, | 
The |} 


has | 
this $3,000 quiz show on Especta- | 


halfway | 


Frenck Produeers Fear Adwich Gat! 
Will Upset Pic Industry 


Balance 





BBC Tieup With Film 
Biz for Pix Stalled 


London, Jan. 15. 
The tieup between the BBC and 
the picture tndustry on the supply 
of pictures for tv, although sched- 


yet come into operation, and all 
pointers indicate that it may be 
some time yet before it does, In 
fact, the latest move by BBC-TV is 
to bring out of stock an oldie for 
screening on Thursday (24). 


The arrangement which — pro- 
vides for 20 pictures a year, com- 
prising 12 English-speaking, four 
Continental and four documentary 
features, was opposed by the 
Cinematograph Exhibitors Assn. 
Though the deal was completed, 
there’s been a general reluctance 
by distributors to be the first to 
supply pictures. 

A BBC spokesman said that “lots 
of” pictures had been offered but 
the arrangement allowed them to 
use stock pictures which would be 
deducted from the total of 20 per 
year. 


Allied Artists 


Continued from page 5 














indies with whom AA will “coop- 
erate” in the financing. 


The prez declared his outfit will 
incur no loss on “Friendly Persua- 
sion,” its first bigtime effort, de- 
}spite dismal intra-trade predictions 
about its possibilities some time 
ago. He Said it will gross $4,000,000 
in United State. distribution rev- 
enue but there’s no accurate means 
of predicting the foreign take at 
this time (VARIETY has estimated 
| the “Persuasion” gross will be the 
same but with Canada included), 


Broidy said he’s particularly con- 
| cerned about titles which, in ¢ ses 
of smaller pictures with no ti. .nae 
values, “can mean the difference 
between profit and loss.” Along 
with “Love in the Afternoon,” AA 
has “Jeannie” and “Hunchback of 
Notre Dame” coming up and the 
company has misgivings about all 
three handles. “Hunchback” seems 
a natural, said Broidy, except for 
the fact that he'd like to have 
something more communicative of 
Gina Lollobrigida’s appearance in 
picture. 

As for “Friendly Persuasion,” 
Broidy offered the kidding-on-the- 
square crack that this was a good 
title for exhibitors who made big 
money with the William Wyler 
production and a poor one for 
those who did not. Both Broidy 
and v.p. Ed Morey, incidentally, 
spoke at length on the way “Per- 
suasion” drew abnormally tall re- 





in exchange centres. 

George Burrows, AA treasurer, 
reported the company has renewed 
its $2,500,000 revolving credit with 


Security First National Bank of 
|Los Angeles and Bankers Trust 
of N. Y. A_ supplemental 


Co. 

|straight fund of $1,400,000 has 
| been established with both banks 
jas well and $1,000,000 of this has 
| been taken so far. Burrows said the 
| outfit planned to issue convertible 
| notes as a financing source a year 
ago but this idea has since been 
scuttled. 











Continued from page 3 ——— 


climbed to over $9 per share last 
| week, the highest it’s been in some 
| months.: Volume has been heavy. 
| Louis L. Glickman, who heads 
|his own N. Y. real estate organiza- 
| tion, reportedty was aligned with 
Cantor but he denied this. Gliek- 
man said he was approached “by 
}a group of people who came to my 
| office and asked if I would become 


/a director.” He answered he 
wouldn’t consider if “unless I 
'could do something constructive 


and both management and the dis- 
sident group wanted me.” 
There the matter rests, 


|whether they’re on the Cantor 
iteam. Adding tothe inirigue i 
ithe definite knowledge that Ca 


} support, 


turns in secondary kcy situations | 
after having been somewhat spotty | 


with | / 
“mount president-general manager | mer, according to Felipe Palomi-| Glickman professing no knowledge | 
of the identity of his visitors or | 


Paris, Jan. 8. 
Recent decision ‘by the Conseil 
Economique (under the Ministry 
of Finance) to lower film admis- 
sion prices in all houses having less 
than 50c tabs has been hotly con- 
tested by the Syndicate of French 


uled to start this month, has not4Film Producers and Exporters. It 


claims this admission cut would 
only be doing away with the special 
tax used to fill the Film Aid Fund 
coffers, and would upset the pre- 
carious equilibrium oi the industry 
today. It is the Film Fund Loan 
which keeps a balance here since 
rising production costs have not 
quite been balanced by a like re- 
sponse in foreign markets or local 
filmgoing. ; 

Raoul Ploquin, head of the 
SFFPE, sounded the most omin- 
ous note in claiming that if this 
tab decrease were not abrogated, 
French film production could be 
brought to a halt. This tax 
brought in over $9,000,000 for film 
aid. Film industry is bringing its 
plaint before the governmental 
C@seil D’Etat and asking for a 
complete annulment of this step 
which they claim would be ruin- 
ous to the present setup of the 
French film today. 


All newsreels are now carrying 

printed-plaques explaining to film 
patrons how this admission cut, 
though beneficial to them, might 
lead to a drastic crisis in the film 
industry, and might ultimately ef- 
fect the patrons also. Guy Desson, 
now again head of the Conseil Du 
Cinema, also will oppose the de- 
cree. He claims it is basically il- 
legal. A special grouping of the 
syndicates in all walks of the film 
industry has also made up a proc- 
lamation to be presented to the 
proper governmental reps claiming 
it is something that intimately ef- 
fects the film industry and is not 
te function of the Ministry of Fi- 
| nance. 
Situation now finds all the in- 
| dustry united in opposing this tab 
| Cut. 
} 


| Big Airlift for Italo 
| Co-Prod. in Libya 


| Rome, Jan. 8. 


| A major airlift is being operated 
| by Batjac Pahama which is making 
|““Legend of the Lost” in Guadames, 
| Libya, in association with Dear 
Film Productions. When shooting 
started Jan. 7, about 120 people 
will have been transported from 
Rome to the little oasis south of 
Tripoli. 

Before going on to Guadames, 
director Henry Hathaway made a 
number of location shots at Leptis 
Magna, the ancient Roman ruins 
near Tripoli. The other stars, 
Sophia Loren and Rossano Brazzi, 
joined the company in Guadames. 
Although the required many tons 
of material for shooting and hous- 
ing the company was sent by 
freighter from L.A. to Libya many 
months ago, the shipment was 
landed in Italy when the ship was 
_requisitioned to evacuate Italian 
|nationals from Egypt. As a result 
the material has been airlifted 
\from here. 


‘Arms’ to Start March 15 


Rome, Jan. 8. 
With the signing of John Hus- 
ton as director of “A Farewell To 
Arms,” plans of David O. Selznick 
to begin shooting in the Italian 
Alps not later than March 15 are 
taking shape. Jennifer Jones will 














be starred along with Rock Hud- 
son, whose loan is being negoti- 
ated with Universal. The re- 


| mainder of the company will be 
Italian or locally recruted. 

| Vittorio DeSica, who made his 
| Englis.-speaking debut in the 
|Titanus production, “Montecarlo,” 
also willy star in “Arms.” 


— 





EngJis': a ‘Must’ for ANDA 
Mexico City, Jan. 8. 
Tofai awer working knowledge 
of t¥= gnglish language is a “must” 
ud members of the National 
~) s Union ‘ANDA) of Mexico. 
= wh a demand was made after 
* fres Soler, vet dramatic actor 
* a secretary general of ANDA’s 
fnematographic Academy, report- 
sd that many Mexican players have 
i” pass up golden opportunities be- 
jeause they “no saben ingles.” 



















ant 
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Bi Sach n Mex Fim Production 
Looms in 7; Fewer But Better Pix 


Mexico City, Jan. 8 


A heavy cut-back in local film 
production seems in the wind for 
the eoming year if trial balloons 
now going up are any indication of 
the government and local film 
banks’ reactions to Mexico’s seri- 
ous financial situation among indus- 
tries. Major statement to date has 
been made by a high official of Ci- 
mex, government contrélled film 
distrib. He said that foreign mar- 
kets, no matter how necessary, are 
not able to absorb more Mexican- 
made product than being received 
at this time. ; 


Proof of this is that in the U. S., 
where 52 locally-produced films 
were shown this year, only two, 
“Behind the Curtain,” starring Can- 
tinflas, and “You and the Clouds,” 
made any sort of a real showing. 
Fourteen others played to an aver- 
age return and while the remainder 
just got by. 

’ “We should be making 75 good 
films per year,” stated Luis Anciola 
y de la Lama, Cimex assistant gen- 
eral manager, “and attempt to open 
up new vistas with films that will 
stand up in any market.” 

Government film chief, Jorges 
Ferretis seemed in partial agree- 
ment with these statements in an 
announcement issued by his office. 
This stated that he saw the need 
for no more than 82 films per an- 
num at this time. He also pointed 
out that this year’s 92 pix produc- 
tion total (includes all co-produc- 
tions), just covered the needs for 
local as well as the foreign distrib 
fields last year. Along the same 
line of reasoning, Peliculas Mexi- 
canas distrib boss, Juan Bandera, 
was credited with saying the past 
year has not been a great one, but 
neither can it be called a bad year. 
He said his outfit plans on a strong 
European field this year, 


y 


Based or these statements there | 


is talk of a quota of pix per pro- 
ducer during 1957. This would be 
set up on the basis of past produc- 
tions during 1956 and would re- 
duce the number of locally pro- 
duced pix to be made during the 
present year. At present, the top 
figure favored in local film circles 
in 70 government-financed pix with 
any remaining productions to be 
co-financed by the Banco Cinemato- 
grafico and either outside sources 
here or foreign co-producers. Also 
this would take into account films 
which have complete outside financ- 
ing. 

Though the local industry is by 
no means as solvent as it has been, 


, 





led 
| plus numerous other local industry 


“Fie te  ) 


Top Aussie Producer. 
Quits Films for Tele 


Sydney, Jan. 8. 

Kén G. Hall, longtime top local 
film producer, in charge of Cine- 
sound and under the tent of Great- 
er Union Theatres, is bowing out 
to. become chief executive officer 
and director of Television Corpora- 
tion, operating commercial tv 
headed by the powerful Frank 
Packer newspaper group. 

Hall, who produced and directed 
many successful native pix, also 
was instrumental in introducing 
the Cinesound newsreel, one of 
the best reels Down Under. He also 
was one of the first to break into 
the tele field via special shorts and 
a daily tv newsreel. Hall, together 
with Harry Lawrensen of Movie- 
tone News, refused to pay a high 
figure to the Olympic Committee to 
film the games in Melbourne, both 
reels. nixing the sporting event. 


Mex Sexies Are 
Due to Receive 
Gov t-&-Biz 0.0. 


Mexico City, Jan. 8. 


Government film chief Jorge 
Ferretis has announced that he was 
calling* a meeting of all sections 
of the local pix industry to discuss 
matters pertaining to “the amount 
of immorality now being shown in 
locally-made films.” There have 
been discussions among top gov- 
ernment authorities of the need for 
inter-industry check-ups on the 
heavy increase in nudity, sugges- 
tiveness and “adulty only” type 
pix being made here. Recent ex- 
cesses in this line, it was pointed 
out, have made the matter one of 
immediate importance. 

Meetings are to be scheduled for 
this coming week with Cesar’ San- 
tos Galindo, prexy of the local film 
Chamber of Commerce; Rodolfo 
Landa, actors’ guild prexy, and 
Gregorio Wallerstein, newly elect- 
producers’ association chief, 





toppers scheduled to attend. 
Although not stated by top au- 





it is believed here that the Banco | 


Cinematografico plans on investing 
more than $2,500,000 in 1957 prod- 
uct or approximately the same 


thorities, it is believed that if the 
industry does not vote more strin- 
gent regulations, tougher censor- 
ship of locally-made product will 
result. “At the moment, censors 
only give give a film a category, 
thus leaving it up to exhibs to see 


| that films stamped in four. differ- 


amount as during the past 12 
months. However,, a_ probable | 
cut-back in tinters can be ex- 
pected. However, most Latin- 


American distribs have been beg- 
ging local industry chiefs to go 
color 100% because they 
Mex-made product not in color and 
C’Scope can’t stand up against 
heavy drawing U. S. fare. 





Filmex To Make 10 Films 
Mexico City, Jan. 8. 
Ten pix on its own and three 
coproductions is the 1957 program 
of 


Wallerstein. He is also the new 


head of the Mexico Producers Assn. | 


Arturo de Cordoba is one of the 


12 top Latin stars Filmex has inked | 
| Pretty” 


exclusively for this year. 
The coproductions will be one 
each with Spain, France and Italy. 


EXTENDED SKED FOR 
GAELIC PLAYHOUSE 


Galway, Jan. 8. 


With former Abbeyite Terence 
Hennessy as producer, the Gaelic 
Playhouse (Taibhdheare na Gail- 
limhe) has extended its sked of 
productions for current season 
which started with translations of 
Tchekov’s “Cherry Orchard’ and 
first Irish-language presentation of 
“Teahouse of August Moon.” 

Paul Vincent Carroll’s “The 
Devil a Saint Would Be” is cur- 
rently in rehearsal, with “The 
Caine Mutiny Court Martial,” 
“The Man” and “Twiligot of a 
Warrior” to follow. Policy is still 
to seek new plays in the Irish 
language, but to supplement them 
to greater extent with trans'ations 
of successes from Broadway, Lon- 
den and Dublin. 





"Fs - 


—m. 


| ent categories get the designated 


claim | 


Filmex, according to Gregorio | 


type audiences. 





Italo Producer Turns 


Out Pic for $100,000 


Rome, Jan. 8. 
Goffredo Lombardo, head of Ti- 
tanus Film, which will shortly be- 
gin to make “Arrivaderci Roma” 
with Mario Lanza for Metro, has 


| proved to the pix industry that an 








acceptable feature can be made for 
$100,000. Using no names, Direc- 
tor Dino Risi shot “Poor But 
in 41 days. Cost of film 
was only $400 over the original 
budget estimate. Best known play- 
er in the picture is Mariso Alassio, 
sexy teen-ager. 

Lombardo announced that he will 
continue to make the inexpensive 
films for the Italian market while 
carrying on a program of films such 
as ““Montecarlo” with Marlene Die- 
trich and Vittorio DeSisco and 
“Men and Wolves” with Silvana 
Mangano and Pedro Ammendariz 
on budgets of over $1,600,000. 


Salisbury, N.C., Blaze 


Greensboro, N. C., Jan. 15. 


Fire of undetermined origin dam- 
aged Victory Theatre at Salisbury 
recently. Blaze broke out in the 
ventilator housing on roof and was 
well under way by the time firemen 
arrived. 


Workmen said all fuses and 
wires had been cut or disconnected 
in the building which is being re- 
modeled. House closed down 
Christmas Day. 








Mex City Cinema B.0. Big 


Mexico City, Jan. 8. 

Cinema biz here is very good ac- 
cording to word from City Hall 
here. This shows that the 130 local 
cinemas attracted 52,149,767 cash 
paying patrons during the first 
eight months of 1956, reflected by a 
total gross of $9,685,875. 

In the same period, local stage 
theatres (legit and vaude-revue), 
grossed $1,435,378. 


3 Pix Into Prod. 
In Rome Studios 


Rome, Jan. 8. 
Three new films went before Ital- 
ian cameras the first of the year, 
two in local studios and the third 





in the winter sports plant at Cor- 


tina d'Ampezzo. Using the large 
sound stage on which “The Little 
Hut” and “Boy On A Dolphin” were 
recently shot at Cinecitta, ‘The 
Burning Sky” is under way under 
the direction of Giuseppe Masini. 
Story of Italian aviation in the last 
world war, the film being produced 
by CTC, with Faith Domergue and 
Amedeo Nazzari heading the cast. 


At the Instituto Nazionale Luce 
studio, “The Most Beautiful Song” 
is being produced for ARBE film 
under the direction of Ottorino 
Franco Bertolini. It is described as 
a love conflict. 


The ice pic is calle? “Vacation 
on Ice,” and is being made in color 
and C’Scope under the direction 
of Aldo Colombo. It is the first of 
four Colombo Films. 

Among other films which are ex- 
pected to get.under way this month 
are Ladislao Vajda’s “An Angel 
Descended In Brooklyn,” Pietro 
Germi’s “Tabu” and Alessandro 
Blasetti’s “We Save The- View.” 
Topical subjects are used for “Girl 
from the Palio” and “The Turnpike 
Girls,” two other films being 
prepped. Isa Miranda is signed to 
appear in “The New Road,” a co- 
production with Jugoslavia, while 
Se plans to do “Pontius Pi- 
ate.” 


HALEY’S COMETS SET 
FOR 14 RANK HOUSES 


London, Jan. 15. 
Bill Haley and his Comets, due 








here Feb. 5 on a 21-day exchange 
band visit with Lonnie Donegan | 
and his Skiffle Group, will set a | 
new pattern for band presentation | 
by appearing at 14 Rank cinemas, 
where, on the day of their appear- | 
ance, pix will not be shown. Al- 
though Sunday concerts have been | 
a regular feature at many British | 
picture theatres for a number 
years, this will be the first time 
that a major company has taken 
out its regular weekday 
make way for a pop concert. 
Haley’s outfit will play two con- 
certs each night with an additional | 
matinee Saturday afternoons. After 
opening at the Dominion, London, 
on Feb. 6, the group will tour 13 
cities and major British towns be- 
fore winding up its visit Feb. 23. 





French Exec Predicts 


1957 Cinema Upbeat 


Paris, Jan. 8. 
Looking ahead, Jacques Flaud, 


throughout 1957. 


films to | 
| (20th) 
| here. 


West End Sock Despite ony 
Society’ High $22,000 in 4th, ‘Dolf 
Great 116, 2d: Giant Smash $14,000 





2 Candidates Left 
For BFPA Prexy Post 


London, Jan. 15. 

There are two candidates left on 
the short list for the post of paid 
president of the British Film Pro- 
ducers’ Assn. They are Arthur L. 
Watkins, secretary of British Board 
of Film Censors, and Sir Alexan- 
der Gordon, a retired civil em- 
ployee. A decision is expected at 
the first meeting of the associa- 
tion’s executive council next year. 


Such appointment is a sequel to 
the resignation of Sir Henry L. 
French, who has been director-, 
general of the BFPA since 1946. It’ 
was decided to appoint a fulltime 
prexy in view of the demands of 
the post. 


Aussie Exhibs 
Think TV No 
Threat to B.0. 


- Sydney, Jan. 8. 

Aussie exhibitors coast-to-coast 
are confident that the product com- 
ing from América and England will 
keep 1957 boxoffices operating at 
at a fast pace, irrespective of tv 
and strong outdoor opposition. 
Showmen here no longer suffer 
from tv jitters. 

Ernest Turnbull, 
Hoyts’ pie loop, 





topper of the 
sees an influx of 





| 


| (2d wk). 


migrants as a powerful boxoffice | 


aid, with an additional 
capacity of around $80,000,000 per 
annum via the wage route, a goodly 
portion of which will flow freely 
into the entertainment field. Turn- 
bull, whose circuit is allied to 20th- 
Fox, sees outstanding product set 
for the year ahead. 

Norman Rydge, chief of Greater 
Union Theatres, and partnered 
with J. Arthur Rank, believes that 
salesmanship, plus good pix, will 


defeat any competition. Rydge 
said that such competition, how- 
lever, likely would be heavy 


Rydgee has just 


earning | 





| (RKO) (10th wk). 


launched a major selling stint over | 


his loop with prizes reaching to 
$20,000 for managers topping prior 


| house quotas. 
of | 


Pre-New Year Biz Smash 


Yuletide and pre-New Year trade | 


Down Unéer has be 
real entry is “The King and I” 
at Hoyts’ 2,.200-seat Regent 
It has even beaten the biz 
|done by “The Robe.” “King” is 
| also doing wham trade in Mel- 


en smash. A 


, bourne. 


head of the Centre National De La | 


Cinematographie, told film people 
here that the nuniber of entries for 
1957 would hit at least 430,000,000. 
Last year he saw only 395,000,000 | 
and again the paradox here is 
pointed up of French 
being the most interested and 
versed in pix, but the least to be 


i 


filmgoers | 


| check showed in Sydney alone a | 
spending figure of $10,000,000 | 
daily over six days. Coast-to- 
|coast the Xmas spending spree | 


counted on in plunking down coin | 


to see a pic. 

Flaud feels that the industry can 
take. certain steps itself in the 
problems of self regulation, censor- 
ship, etc. Other items have a spe- 
cial commission set. up to study pic 
problems such as programming, 
prices, scales, publicity, etc. The 
industry feels that a free hand 
in program setup and admission 
prices could help restore a proper 
equilibrium. 


Now It’s ‘Presley Drive’ 


London, Jan. 15. 
Claiming that they’d done “what 
no other district dare,” councillors’ 
of Brighouse in Yorkshire unani- 
mously decided to name a new 
street after Elvis Presley. 





from 
Me in 
(20th), 


Pix copping the coin here 
Sydney to Perth are “Meet 
Las Vegas” (M-G), “Smiley” 
Ladykillers” (Rank), “High So- 
ciety” (M-G), “My Sister Eileen” 
(Col), “Lady and Tramp” (RKO), 
“French Can-Can” (Kapferer), 
“Pardners” (Par), 
Alic” (Rank), “Picnic” 
“Dam Busters” (WB) and 
|Crockett and River Pirates” 

Amazing Upbeat 

Show biz veterans were amazed 
at the coin let loose by the public 
over the Yuletide period in the 
commercial field. A conservative 


(Col’”’) 
“Davy 


would be in the 
$22,000,000 daily, an alltime rec- 
ord here. This tips that the 
average Aussie worker has suffi- 
cient money in his pocket to buy 
the type of film entertainment he 
wants. 

Today, the Aussie patron shops 
for his pictures. He wants the best 
for his coin. Problem pix are b.o. 
poison; likewise the outdated west- 
ern and spectacle stuff as well as 
some war films. 

Economic Situation Sound 

The Aussie economic situation is 
reported to be very sound by gov- 
ernment toppers, despite drastic 
import rules to conserve dollars. 
The Robert Menzies government is 
reported to have a surplus of 
around $78,000,000 
trading, a vast improvement over 


vicinity of 





It'll be known’ as Presley Drive. | an $80,000,000 deficit in 1955. 





“A Town Like | 


(RKO). | 


via overseas | 


London, Jan. 8. 

According to latest returns, the 
first stage of gasoline rationing has 
made little impression on West 
End firstruns. On the contrary, 
biz shows evidence of béing above 
average for this time of year, with 
hefty grogses the order of the day. 

“High Society” leads the field, 
where its fourth Empire round may 
hit a mighty $22,000. Pic also is 
playing now at the adjacent Ritz 
where its second week looks big 
$4,000. 

In its second frame at London 
Pavilion, “Baby Doll” still is great 
at $11,000. “Giant” looks to hif a 
smash $14,000 in first week at the 
Warner. 


Among the new British pix, 
“Three Men in a Boat” still is stout 
in third Carlton frame _ while 
“Spanish Gardener” looms good in 
same session at Odeon, Leicester 
Square. 


Estimates for Last Week 
Astoria: (CMA) (1,650; 42-70)— 
“Spring Reunien” (UA) and “Crime 
of Passion” (UA) (2d wk). Steady 
$5,100. 


Carlton (20th) (1,128; 70-$1.70)— 
“Three Men in a Boat” (IFD) (3d 
wk). Heading for stout $8,400. 
Last week, $9,500. “Teenage Reb- 
el” (20th) follows Jan. 17. 


Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (46th 
wk). Great $17,600. 


Empire (M-G) (3,099; 70-$2.10)— 
“High Society” (M-G) (4th wk). 
Great $22,000 or near. Last week, 
$25,000. ‘ 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Three Violent People” (Par) 
Fair $6,500. 


Leicester Square Theatre (CMA) 
(1.376; 50-$1.70)—“Four Girls in 
Town” (Rank) and “Everything But 
Truth” (Rank). -Modest $6,000. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Baby Doll” (WB) (2d wk), 
Great $11,000. Hit $12,300 in first 


week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)_.“S@anish Gar- 
dener” (Rank) (3d wk). Good 


$8,500 and better than the previous 

week. é, 
Odeon, 

(2,200; 


Marble Arch (CMA) 
50-$1.70) — “Oklahoma!”’ 
Still in chips at 
over $7,000. 

Plaza (Par) (1,902; 95-$2.50)—~ 
“War and Peace” (ABP) (7th wk). 
Big at $12,500. 

Rialto (20th) (592; 50-$1.30)— 
“Love Me Tender” (20th) (4th wk). 
Fine $4,500. “Between Heaven and 
Hell” (20th) preems Jan. 10. 


Ritz (M-G) (432; 50-$1.30) — 
“High Society” (M-G) (2d wk). Tall 
$4,000 or near. Stays indef. 

Studio One (APT) (600; 30-$1.20) 


“Davy Crockett and River Pi- 
rates” (Disney) and “Man in Space” 
(Disney) (3d wk). Hefty $4,500. 
Warner (WB) (1,785; 70-$2.15)— 
“Giant” (WB). Heading for smash 
$14,000 or near. Screenings con- 
fined to three-a-day, with only one 
presentation on Sundays, and in- 
dicating near-capacity returns. 


POP RADIO CREATOR 
WINS CHILE AWARD 


Santiago, Jan. 8. 


Year-end round of awards 
brought 100,000 pesos to Gustavo 





| Campana, creator of the pop radio 


show, “La Familia Chilena” (The 
Chilean Family’), offered by the 
University of Chile for services to 
the legitimate theatre. 

The Arts Critics Circle an- 
nounced its 1956 scars as follows: 


Theatre: national, Raul Monte- 
negro, for his performance in “El 
Prestamista” (“The Money-Lend- 
er”); foreign, Kammerspiele The- 
atre, directed by Reinhold Olszcew- 
ski, for performance of Brecht- 
Weill’s “Three Penny Opera.” 

Music: national, Victor Tevah, 
for his work as director of Chilean 
National Symphony; foreign, New 
York Woodwind Quintet. 

Ballet: Xenia Zarcova, for her 
performances as member of Valim 
Sulima’s local ballet group; for- 





eign, John Taras, for his chorea- 
| graphy with Marques de Cuevas 
| Ballet. 

















YOU'LL FIND OUT 
WHY THIS IS THE 
STORY THAT HAD 
TO WIN THE 
PULITZER PRIZE! 


1957's first 


1 DRAMATI 


is read 

to go 
Now 

all over 
America... 
from 
20th! 


‘Td 
rather 
be 
accused 


of 


murder!” 


to school. 
I can t 
face 

them!” 





LAND - ERNEST BORGNINE 
VEJOY - NINA FOCH - DEAN JAGGER 


produced by HERBERT B. SWOPE, Jr. 
Written for the Screen and Directed by PHILIP DUNNE 
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‘Omens Favor Northwest B.0. 


_Minneapolis, Jan. 15. 


Local film circles are citing the latest factors favorable for ex- 
hibition, as well, of course, as other businesses, in Minnesota. 

“They point out that the state broke all previous employment 

in 1956 with a monthly non-farm employment average of 
ps ge employes, a 2.1% gain over the previous year, and that 
this record-high employment is continuing. 

The boxoffice throughout the area also is expected to be helped 
by the fact that prices received by Minnesota farmers for their 
products in mid-December averaged 2% higher than the previous 
month and were 6% above the December 1955 level. 

In a region mainly dependent for its prosperity upon agricul- 
ture’s welfare these figures are significant and the improvement 
should help the boxoffice, industry leaders say. 

A significant aspect of the 1956 job picture was that ne4rly all 
entrants from schools in the state, as well as those from other 
states, were able to find employment, according to F. T. Starkey, 


employment department commissioner. 











Advocates All-Faiths’ Film Rating 





Protestant Argues Catholics and Non-Catholics Would 
Usually Agree—Would Strengthen All Churches 





Albany, Jan. 15. 


The current debate over censor- 
ship and over the exhibition of 
“Baby Doll” has further convinced 
the Rev. Richard N. Hughes, exec- 
utive secretary of the Federation 
o{ Churches in Albany, that forma- 
tion of a three-faith organization 
in the field of motion pictures 
would be highly desirable. 

‘out that the National 
Council of the Churches of Christ 
in America has “or sometime been 
engaged in a broad study of mo- 
tion pictures and censorship, in the 
context of and against the back- 
ground of the right of the freedom 
of the individual, Hughes said he 
thought “some kind” of a national 
organization for the three major 
religions should be established. 

This would help to bring a ‘“‘con- 
vergence” .of opinion on motion 
pictures, among Catholics, Protest- 
ants and Jews, he argued. He 
thought “the number on which the 
three major faiths would agree 
would be surprisingly numerous.” 

The minister declared that with 
a national organization, “massive 
support” would develop. The Le- 
gion of Decency now operates ex- 
clusively among Catholics, who are 


in the millions but nevertheless a 


minority in the country. 








Liberties Union 


Continued from page 7 
vision violates the Constitution in 


that it constitutes suppression of 
cpinion, and that the ban violates 








the guarantee of free expression, 
since its purpose is to suppress a’ 


viewpoint the board deems con- 
trary to the majority’s. 

Earlier, Ephraim S. London, the 
attorney for Kingsley (it was Lon- 


don who fought the successful | 
“Miracle” battle in the U. S. Su-| 
preme Court) filed with the Appel- | 
late Division, repeating in essence | 
his earlier arguments against the 


Board’s action. 


Quoting Thomas Jefferson’s 


“Whose foot is to be the measure | 


to which ours are all to be cut or 
stretched?” London asked: “Is 


communication to be limited to/} 


ideas “suitable for the immature, 


criminally inclined?” 
“There 


there any established yardstick.” 
Holding that the “immorality” pro- 
vision under the present law is 
even more vague than that held un- 
constitutional in the Burstyn 
(‘Miracle’) case, the ACLU said: 
“The censor must determine the 
subtle and elusive question of what 
degree and kind of acceptability he 
is to look for—how muth unhappi- 
ness must how many characters 
suffer to satisfy the censor that 
the conduct is not presented as 
‘acceptable’-—and then make the 
further highly subjective determi- 
nation of whether the film shows 
that vague-quality.” 

And the brief said also: “The 
provision on immorality violates 
“— Constitutional guarantee of 
free expression because it directs 
the -board to suppress any view- 
point that differs from what it con- 
siders -majority -opinion on the 
right or wrong of sexual relation- 
Ships. Such a program for sup- 
pression of dissident opinion is di- 
rectly contrary to the Constitu- 
tional guarantee, which allows sup- 
-—pression of expression only when 





Raleigh Pickets 


Raleigh, N. C., Jan. 15. 

A group of between eight 
and 10 men and women pick- 
eted the Ambassador Theatre 
here Sunday (13) in protest 
over the showing of Warner 
Bros.’ controversial “Baby 
DoH.” 

The pickets, who appeared 
just as the boxoffice opened 
shortly after noon, identified 
themselves as a “group of 
- Raleigh citizens” although sev- 
eral admitted they were mem- 
bers of the Knigats of Colum- 
bus and other Catholic organi- 
zations. 











and among adults for 
| evaluation of moral tone of films 








Weighing Morals 
Theme Stressed 
To Catholic 


Havana, Jan. 15. 
Creation of groups in schools 


is urged in a letter from the Vati- 
can. Letter was read here last 
week to members attending the 
| meeting of the International Cath- 
olic Film Office, first ICFO world 
congress ever held in the Western 
Hemisphere. 

Sent in the name of Pope Pius 
XII, the letter asserted that public 
opinioh can make “exacting de- 
mands on the artistic and moral 
quality of films.” The letter was 
written by Msgr. Dell ’Acqua, sub- 
stitute Vatican secretary of state. 

“One cannot say,” it declared, 
“that the church exercises only 
negative protection through the 
diffusion of moral classification of 
films. Through her judgment, she 


shapes the conscience of the faith- | 


ful, guides their choice and pro- 
motes the success of worthy films.” 
“Through the development of 


| critical ability,” says the letter, the 
the ignorant and the sensually and | school and adult groups can render 
| services by “sharpening the taste 


The ACLU brief also held that| and raising the cultural 


is no community-agreed | 
catalog of right and wrong. Nor is| 


level.” 
Msgr. Dell.’Acqua continues: 

“It is inadmissible to show films 
to certain categories of spectators 
under the pretext that they are 


studies, while the same films have | 
| been judged bad or 
| them. 
|'to children, 


harmful for 


which have been in- 
tended strictly for adults. True 


| cinematographic culture cannot be | 
| conceived on the fringe of moral 


” 


laws, 


The Havana meeting was the 
first time the ICFO had met in 
the Western Hemisphere. All the 
nations of North and South Amer- 
ica, with five éxceptions, were rep- 
resented. Chief aim: .the finding 
of “effective means to ‘encourage 
the interests of-exhibitors and of | 
the public in productions of high 
moral and artistic caliber.” 





Theatre Inio Offices 
Gatesville, Tex,, Jan. 15. 
Palace Theatre, formerly oper- 
ated by the Skelton Bros. and 
closed for more than a year is 
being converted into an _ office 
building. 
Skelton Bros. moved_their offices 


‘Catholic Church’s Legion’ of De- 





| Doll” 
| only which is showing the picture 


| the film hereafter. 
the proper | ; 
|erwise has been announced. 


---- -@—— 








It is likewise to show films | 


| Protestant, 





STATE DE DEPT. OFFERS CURRENCY SWAP 


BUT PRICE IS STRIPED PANTS CONTROL 











Rank Books 
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sial film will be shown in Toronto 
at a three-house combo, this in- 
cladding the Carlton, 2,518-seater 
showcase of the Arthur Rank Cana- 
dian chain, his Fairlawn (1,165) 
and Colony (839). According to 
present plans, there will be no in- 
crease on the 60-$1 tariff. . 
Meanwhile, “Baby Doll” distribu- 
ters have receivea no word from 
the predominantly Catholic Church 
interests in the Province of Que- 
bec, this expected to be a troub!e- 
spot after Cardinal Spelman’s blast 
in New York; but Rev. John Mutch- 
more, head of the Lord’s Day Al- 
liance in this country, says “Baby 
Doll” will be reviewed by a min- 
ister and a layman of the United 








Churches of Canada (Protestant) 
during the Toronto opening. 

Says Mutchmore: “If their re-| 
port of the film is unfavorable, we | 
will lodge a formal protest wi'the! 
Mr. Silverthorne, chairman of the 
Censorship Board. We have been 
co-operating with the * Roman 


cency for the past several years on 
similar matters.” 





. Buffale Not Consistent 
Buffalo, Jan. 15. 


Inconsistency in the action of the 
Buffalo Catholic Diocese in ban- 
ning motion pictures condemned 
by the Legion of Decency is being 
noted with raised eyebrows. When 
RKO’s “The French Line” -played 





Basil’s Lafayette two years ago a 
boycott by Catholics was an-| 
nounced for six months not only | 
against the Lafayette, but also | 
against all Basil neighborhood the- | 
atres, although these were owned | 
| and operated by another corpora- 
| tion. 

Current ban on Warners’ 
is against the Center 


“Baby 
(Par) 


first run and will be extended only 
against such theatres as may show 
No boycott of 
the lecal Paramount theatres oth- 





Burlington Nixes ‘Doll’ 
Burlington, Vt., 
“Baby Doll” (WB) 
shown in Burlington, 
the city’s three theatre operators. | 
They said it was their policy to 
steer clear of films given a Class C | 
rating by the Legion of Decency. | 
One of the houses, the Flynn the- 
atre is owned by the Maine a 
New Hampshire Theatres 
headed by Joseph P. » pnenleg of | 
Boston, father of the U. S. Sena- 
tor. 


15. 
will not be 
according to} 


Jan. 


j 


| 
| 








‘Baby’ Bally 


——_ Continued from page 7 


| on religious advisers for their cul- 
| tural guidance, 


it is proper that, 
recognized clerical authorities 
should determine whether a given 


picture is fit for. their seeing. The | 


great danger is that clerical and | 
lay pressures may result in legal 
banning of works of art even where | 
the best critical opinion regards | 
them as artistically superior and 
both intellectually and morally en- 
lightening. 

“It may be noted that, in Euro- 
pean countries, both Catholic and | 
ecclestiastical authori- 
ties use much greater discretion in 


| the public censorship of works of 
j art than in the U. S. 


The free ex- 
ercise of intellectual faculties is 
the chief guarantee of civilization 
and culture for our human race. 
And it is a primary duty of ‘intel- 
lectuals’ everywhere to be vigilant | 
in combatting any tendency to sup- | 
pres$ion of this freedom.” 

Archbishop William O. Brady’s | 
_advise to Catholics of the St. Paul | 
rchdiocese to save their money | 

r “some real good show” instead | 
of seeing ‘Baby Doll’”’ got front. 
page newspaper attention. 





Dina Merrill to Coast 
Legit-television actress Dina 
Merrill planed to the Coast last 


week to make her screen debut in | 


the 20th-Fox filmization of “Desk 


it poses a clear and present dan-|into the Regal Theatre which they | Set.” 


ger of overt evil acts.” 


| also operate. 


| taste,” 


a PCA spokesman said. 





She’s due back in four weeks, 


‘Baby Doll’ Interstate 


San Antonio, Jan. 15. 

Despite a warning from Arch- 
bishop Robert E. Lucey fhat Cath- 
olics are “bound by conscience” 
not to see it, the controversial mo- 
tion pic “Baby Doll” (WB) will. >- 
gin a week’s run here at the Ma- 
jestic Theatre, ace Interstate The- 
atre Circuit downtown house on 
Jan. 24, 

Th a pastoral letter read last 
Sunday (13) in the more than 200 
Catholic churches of the San An- 
tonie Archdiocese, the archbishop 
reminded Catholics that the film, 
based on a play by Tenn .ssee Wil- 
liams, has been condemned by the 
Legion of Decency, a Catholic body 
charged with upholding the morals 
of members of the Catholic Church. 

“Last month our people pro- 
nounced the pledge of the Legion - 
of Decency,” the archbishop said 
in the pastoral letter to priests. 
“Please remind them that they are 





bound by conscience to abstain 
from viewing any film condemned | 
by the Legion of Decency.” 
Headquarters ofthe Interstate | 
Theatre Circuit at Dallas replied 
that the film had been approved 
by the motioi, picture Code Au- 
thority and would be shown, but 
recommended “for adults only.” 


Trouble’ Aptly 
Titled? May Go 
Sans Code Seal 


Hollywood, Jan. 15. 

“Johnny Trouble,” initial effort 

of the newly formed Clarion Pic- | 
tures, may go into release without 

a Production Code seal, according | 
to producer-director John Auer. 








| Script was nixed by.the Production 
|Code Administration tWo days be- | 
| fore shooting started and was turn- | 
(ed downeagain when re- submitted | 


with certain changes due to “un- 
acceptable treatment of illicit sex.” 
That portion of the script which 
the PCA branded as objectionable 
is the “guts” of the story, Auer de- 
clared. “It’s handled in good | 
he added, “and due to the! 
recent liberalization of the code} 
we’re going to gamble on it.” 
Problem is “not a serious one,” 





Huston Hemingwaying 

John Huston has contraeted to 
direct Ernest Hemingway's “A | 
Farewell to Arms,” which David 
O. Selznick will produce as a Jen- | 
nifer Jones costarrer for 20th-Fox | 


release. 


Film rolls between March 15 and | 
30 in Italy, where it will be com- 
pletely lensed. 


Continued from page 7 











imail. As of opening day he had re- | 
ceived more than 300 letters, evi- 
dently protesting the showing. Re- | 


ceipts of batches of letters from 
identifiable districts indicated it 
was an organized campaign, most 
apparently written by teenagers 
Up to the week-end the letters con- 
tinued to arrive at the rate 50 
100 per day. 

Lyon had some justifiable pu 
ment over contents of some of thé 
letters. One berated him fo 
shocking the people with this un- 
| moral show and added, “P. S. I will 
| be going to see it Thursday (open- 


ot 


Z1© 


] 


ing day). They made me write | 
this.” 
The Kanss City Star in its re- 


view of the ieture took the stand 
that it is ‘a powerful drama steep- 
ed in ignorance; resentment, fear 
| and hatred and framed against the | 
i background of a decadent section | 
| of the old South.” 


| panies 
| tically 


Carrol Baker | 





America’s Motion Picture Export 
Assh. is pinning strong hopes on 
finalization of negotiations in Wash- 


ington under which U. S. picture 
industry would benefit via an “In- 
ternational Media Guarantee” ar- 
rangement, 

By this method, as - proposed, 
American companies in the commu- - 
nications field could secure dollar 
remittance from their activities in 
countries abroad where local cur- 
rency is normally blocked. In the 
instance of the film biz, the Gov- 
ernment would act the part of an 
exchange office in places where 
the showing of American pictures 
is considered prestigeful to the 
United States. 


One significant aspect of this 
prospective film industry collabora- 
tion with the government is that, 
at least in the areas where it will 
go into effect, the U. S. State De- 
pariment will pass on the films that 
are being exported. It is the kind 


| of control which no American Gov- 


| ernment to date has ever exercised. 


However, the “Media Guarantee 
Plan” is being extended to films 
at a time when the industry is 
expected to have a real struggle to 
maintain its overseas revenue at 
past high levels. To many film 
men, and apparently to the MPEA, 
the positive commercial aspects 
of Federal guarantee outweigh the 
distaste felt in bowing to State 
Dept. wishes and evaluations. 


“When we have the choice of 
getting no money out or submit- 
ting our pictures in Washington, 
what decision do you think we 
are going to make?” commented 
one executive, sardonically. Expec- 
tation of convertibility guarantees 
has been one of the reasons why 
the MPEA has cleared with the 
|U. S. Information Agency the lists 
of pictures submitted to the Soviet 
satellites. 

However, the number of coun- 
tries where the MPEA expects gov- 
ernment aid in this fashion is ris- 
ing, and.with it the places where 
the State Department will be in 
a position to nix certain titles. In 
the past, the choice of the type of 
films to be exported has been ex- 
clusively up to the companies. 

“Media Guarantee” is at present 
being. negotiated for Czechoslo- 
vakia and Poland, Vietnam and 
Turkey. A $1,000,000 deal for Tur- 
key is in the offing. U. S. film com- 
have been receiving prac- 
no coin from that country 
for a-long time. A version of 
guarantee has been in. effect for 
some time in Yugoslavia. 

The way “Guarantee” works is 
this: The foreign government pays 
in native currency (which implies 
a better price). The State Dept. 
via the USIA takes over this money 


| for its own local uses and in turn 


pays dollars in New York at the 
official rate of exchange. Thus the 
companies get a break both ways. 
In each case, the local government 
has to agree to the transaction. 
Specific deals in twa of the Sov- 
iet “orbit nations are being held up 
pending finalization of arrange- 
ments by the MPEA in Washing- 
ton. USIA cooperation is deemed 
particularly important by the film 


| men since it’s hoped that a steady 


trade with the East may be de- 
veloped. Income from that area 
would at least partially offset some 
drops in receipts elsewhere in 
Europe. 





Californians 
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and the 
partic- 


cities 
small, 


all well-populated 
expense would be 


|ularly when shared bvy-the partic- 


ipating segments of the industry, 


| Lewis added. 


The UA exec also beefed over 
the fact that he and his counter- 
parts at other homeoffices had 


| worked for months on an institu- 


‘tional promotional push, that the 
| plans they had blueprinted were 
endorsed by company presidents 


is marked for future stardom, and} and then found the alleged lack 
should win long overdue recogni- | of cooperation between Holly wood 


tion, the Star reported. 


“For those who reject the im- | 


moral aspects of the movie, the | 
same persons must also reject the | 
compassion, truth and charity that 
are an intregal part of the whole | 
story.” the review stated. 


and N.Y. 





Italy holding an international 
fest of sports pix at Cortina d’Am- 


| pezza in the Dolomites next month. 


| Deadline for film submission in 


ijRome is Feb. 15. 
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Just what the 
Public wants! 


A GREAT 
LOVE 
STORY! ‘eae | 





star, more romantic 
than ever! 








“Powerful love story. Strong, popular 
attraction.” —Hollywood Reporter 


Just selected “Picture of the Month.” 
—Seventeen Magazine (for millions of teen-agers!) 























Screen Play by JOHN DIGHTON » “RUDOLF BESIER. . cae by SIDNEY F RAN InN 


(Available in Magnetic Stereaphonic, Perspecta te eophonic or 1-C na 











BOX-OFFICE LINES: Elopement was the only way out! Rescued from her “‘prison” home, to know love 
for the first time! ¢““Oh, Robert, do you know what you’ve done for me? I wanted to live eagerly, desperately, 
passionately: Oh, and so much more than that!”—Elizabeth. * “Dear Elizabeth: I shall love you to the end—and 
beyond.”—Robert. * Unkissed—wanting love, needing love, denied‘love—she dared give her heart to a handsome 
Stranger at first meeting! « A famous literary love story! A hit Broadway play! Now—a magnificent new film: 
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Amusement Stock Quotations 


For Week Ending Tuesday (15) 
N. Y. Stock Exchange 


1956-57 Net 
High Low Weekly Vol.Weekly Weekly Mon. Change 
yey in 100s High Low Close for 2 wks. 
3242 21% Am Br-Par Th 181 24% 225% 2234 —1% 
3442 2254 CBS “A”.... 82 32% 3142 32% — 4% 
34% 2254 CBS “B” .... 34 323% 31% 3156 —1 
2634 17% Col Pix . 39 18% 1734 1858 +1% 
163g 12% Decca ...... 297 1554 143% 14% +138 
100%4 7534 Eastman Kdk 86 9012 87% 68% + % 
4% 2%4 EMI . 230 234 3% 314 + % 
12 6% List Ind..... 249 9 8% 834 +14 
254%, 18% Loew's ..... 824 22 201% 21 +% 
9% 7 . Nat. Thea. 303 91% 834 854 + % 
3642 2758 Paramount 91 29% 28% 285% — *% 
364% 16 Phileo ..... 226 18144 17% 174% + % 
503g 33 SS: a 748 34% 33 3314 —2% 
8% 5 Republic . 137 1%, 55% . 7 +1 
154% 11% Rep., pfd. 3 12% 12% 12% +M% 
1734 13% Stanley War. 255 173% 1534 17% +3% 
2914 22% Storer _. 41 2614 26 261% + % 
29% 21% 20th-Fox 153 24% 23% 245% +1% 
2934 24% Univ. Pix 10 255% 24% 2414 —1 
82'2 74% Univ., pfd. ..*360 71 71 71 +1 
29% 18% Warner Bros. 54 2814 27% 28 + % 
141% 95% Zenith 33 9734 9512 9514 —814 
_  imerican Stock Exchange 
6% 354 Allied Artists 34 4 334 334 — 
134% 9% Alld Art., pfd 3 934 912 954 — \% 
2144 #1 C & C Super 117 1% 1 1% + %& 
10 43% Du Mont 79 5 458 47% + &% 
44%, 23% Guild Films. 243 33% 314 314 + 5% 
9% 3 Nat’l Telefilm 78 814 814 8% + % 
534 23% Skiatron 21 3% 338 338 + % 
13% 6% Technicolor . 266 834 81% 858 +15 
44% 3 Trans-Lux < ae 418 4 4 + % 
Over-the-Counter Securities z 
Bid Ask 
Ampex... lntbadeedeccccwGeews ae 25% — 
Chesapeake Industries ........eceeeceese 2% 214 + % 
Cinerama Inc. coccccqcccccccoese | SB 138 + & 
Cinerama Prod. bbb ecvseeccovevas Oe 3144 +%% 
DuMont Broadcasting ...... é sin Eeee oak 814 —_ 
Dime “TOSS ccc cc cccce ies 2% 3%4 — 
Official Films .......... eSbécdeee bette Mey 214 -- 
Polaroid cere cccccceresece evccceee 107 112 — 
Sis das EE”. » pinnae sa eece cobooscecee ae 638 — \& 
Walt Disney hedbtnetsdetshsabaeoscesdleere 231% +1% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








500 Houses Sot 
On Oscar-Guess 


Over 500 theatres, including the 
entire Interstate and Balaban & 
Katz circuits, are now commited to 
participate in the “Academy 
Awards Sweepstakes” on condition, 
of course, that the program is 
adopted on an industry basis. And 
it looks likely that it will be taken 
over by the Council of Motion Pic- 
ture Organizations. 

Developed by a sub-committee of 
the Motion Picture Assn. of Amer- 
ica, this project will have the pub- 
lic asked to guess Oscar winners 
in advance with those calling the 
turns correctly to be awarded lo- 
cally-promoted (by exhibitors) 
prizes. Entry blanks will be placed 
in theatre lobbies. 

Alfred H. Tamarin, head of the 
MPAA _unit, revealed this week 
that the Motion Picture Industry 
Council of Canada has pledged it- 
self to work cooperatively with the 
American industry—meaning dual- 
country scope for the contest. Ca- 
nadian council, comprised of dis- 
tributors, exhibitors and producers, 
has conducted its own Oscar derby 
in past years with surprisingly 
strong public and press participa- 
tion. 

Tamarin said he expects close to 
3,000 Yank theatres will enroll 


He’s now at work on the organiza- | 


tional details in association with 
COMPO. 


Shake Up ‘Sin’ Team 


Hollywood, Jan. 15. 

“The Seventh Sin,” which start- 
ed out at Metro Oct. 29 with David 
Lewis producing and _ Ronald 
Neame directing, winds up next 
week with Sidney Franklin holding 
production reins and Vincegte 
Minnelli directing. 

Lewis was relieved of his pro- 
ducer chore a few Weeks ago to 
ty the exodus from the Culver 
ot as a part of the general shake- 
up of studio operations. Neame 
departed last week after a “differ- 
ence of opinion.” Studio won’t say 
with whom Neame differed or on 
what. 

Neame leaves for England late 
this week to direct “Wyndham’s 
Way” for the J. Arthur Rank Com- 
pany. 








FILM ROW CLASSED UP 








First New Edifice for 


Distribs in 20 Years 


Boston | 





Boston, Jan. 15. 

Columbia has moved into its new 
two-story $150,000 building at 45 
Church Street on Film Row. Built 
On six parcels of land at the cor- 
ner of Winchester and Church 
streets, the new distrib office oc- 
cupies 5,000 square feet of land 
shee parking space equalling 2,000 
eet. 

It is first new film edifice to be 
built in two decades. Building is 
of yellow brick with stone and 
marble trimmings, air-conditioned 
with shipping, inspection and stor- 
age rooms on first floor and district 
manager’s office, branch manager’s 
office, booker’s desks, recreation 
room and kitchen facilities on the 
second floor. A large reception 
room and small private rooms for 
secretaries of execs are included. 


HENRY B. GORDON AS 
PAR’S LATIN CHIEF 


Henry B. Gordon, who has rep- 
resented Paramount International 
in almost every Latin American 
country over the past 20 years, has 
been named division manager of 
that territory. He replaces Arthur 
L. Pratchett who, setting a more 
liesurely pace for himself, will re- 











tain jurisdiction over Mexico. Lat- 
ter has been working in the area 
for more than 40 years and chose 
Gordon as his successor. 


Gordon was the Par sdles man- 


t 


ager in Germany until 1936 when | 
In recent | 


he switched to Panama. 
years he has been working out of 
the New York office under George 
Weltmer, president of Par Inter- 
national. 


Ads Plug ‘Reserved’ Loge 


Minneapolis, Jan. 15. 

For the first time a local theatre, 
the de luxe neighborhood St. Louis 
Park, is advertising reserved seats. 
House has the earliest 28-day sub- 
sequent-run availability. 

Reserved seats are in the smok- 
ing loge section, are scaled at 90c 
or 5c higher than the regular ad- 
mission and may be ordered by 
telephone. 

Newspaper ads state they'll be 
held until 15 minutes before per- 








formance time. 





Victory-Standoff 


Continued from page 3 








M. Loew as a board member, but 
the son of founder Marcus Loew 
and the present chairman of the 
board, decided to eliminate him- 
self as a board candidate on his 
own initiative. 


In addition to avoiding a proxy 
fight, the Loew’s management feels 
that it was successful in preventing 
the return of former production 
chief Louis B. Mayer, and/or his 
supporters. ; 

With an agreement on the slate 
of directors to be presented to the 


stockholders on Feb. 28, the man.- |- 


agement and the dissidents are 
both expressing satisfaction on the 
outceme. The board chosen to 
guide the company is regarded as- 
perhaps ope of the most distin- 
guished in American corporate 
business. Each nominee was given 
a thorough check by both sides as 
well as by Lehman Bros. and Laz- 
ard Freres; the Wall Street bank- 
ing firms holding some 1,000,000 
shares. 


Although Tomlinson’s group 
made many suggestions for board 
members, it’s felt that Tomlinson 
himself and Stanley Meyer, who 
was associated with the Canadian 
industrialist in launching the fight, 
are the only ones who can be re- 
garded as strictly Tomlinson men. 
The other nominees are men of im- 


peachable reputation who are ex- 


pected to be exceptionally impar- 
tial in their decisions relating to 
Loew’s destiny. 


Following the agreement on the 
complete slate of new directors, 
Tomlinson said he was “very satis- 
fied with this outcome. I believe 
it is in the best interests of Loew’s 
shareowners, employees and the 
public. The quality and integrity 
of the new board members is. self- 
evident. The choice of these men 
is consistent with the best inter- 
ests of the company for its growth 
and prosperity. I ame confident 


they will approach the company’s | 


problems with an open mind and 
solve them constructively.” 

In a statement issued by Loew’s, 
prexy Joseph R. Vogel said that 
he held many meetings with vari- 
ous groups of stockholders “who, 
y now, are surely convinced that 
we are responsive to their wishes 
and desirous of placing Loew’s 
again in a position of one of the 
leading companies in America.” 

Vogel expressed his appreciation 
to Moskowitz, Arthur M. Loew, 


Dietz, Melniker, Reagan, F. Joseph | 
Rowland Collins | 


Holleran and G. 
“who volunteered not to stand for 
réelettion to the Loew board to 
make it possible for a new roster 
of directors. I deeply appreciate 
their cooperation and I want to ex- 
press to them on behalf of the 
company my most sincere grati- 
tude.” 

Vogel emphasized that he would 
be the only employee member of 
the new board. “All the other pro- 
posed directors are independent 
outside men,” he noted. “We wel- 
come them to the Loew organiza- 
tion and I am convinced that they 


will make a material contribution | 


toward its new anticipated growth.” 
He pointed out that Lehman Bros. 
and Lazard Freres “were of great 
assistance in these negotiations by 
their constructive suggestions and 
encouragement and I want to thank 
them for their support.” 





COMMENT FROM ‘STICKS’ 





Burlington Managers Feel Video | 


Still The Villain 





Burlington, Vt., Jan. 15. 
Burlington’s three theatre man- 


| agers declare that television is still 
taking its toll in this area, although | 
the | 


two of them conceded that 
quality of theatre films had im- 
»roves in the last few years: 

Ralph Gilbert, manager of the 
Flynn Theatre, expressed” the be- 
lief that film producers are “really 
eoncentrating” on quality, but re- 
ported that attendance in Burling- 
ton is “definitely down.” 

Rayden J. Cody of the Strong 
Theatre stated that films “definite- 
ly have improved” in the last four 
or five years, but that “television is 
hurting us.” 

Ernest Hardy of the State doubt- 
ed, however, that features were any 
better. “If they were,” he said, 
“they might draw better crowds. 
There’s room for improvement.” 





Nat Liebeskind, general mana- 
ger of Azteca Films, resigned his 
post last week. 


Saturation Point of 


Cinerama Seen 


Reached as SW Drops Oklahoma City 





Exhibs Tout Vogel 


Washington, Jan. 15. 

Motion Picture Theatre 
Owners of Metropolitan Wash- 
ington passed a resolution last 
Friday (11), declaring their 
confidence in Joseph R. Vogel, 
recently elected president of 
Loew’s Inc. 

The resolution asserted that 
“Our organization of theatre 
owners, whose lives and fu- 
tures are wrapped up in the 
motion picture business, here- 
by express our confidence in 
the aims and abilities of Mr. 
Joseph R. Vogel; and urge that 
he be given ample and unham- 
pered opportunity to lead his 
company toward a brilliant fu- ; 
ture in the service of the mo- 
tion picture theatres of this 
area, and of the nation.” 


Proxy War Of, 
Loew Faces Its 


$31-Mil Debt 


The first task confronting the 
management of Loew’s -Inc. now 
that the threat of a proxy fight has 
dissipated is to resolve the ques- 
tion relating to the division of a 
$31,000,000 funded debt between 
the production-distribution com- 
pany and the new theatre firm. 

Negotiations are taking place 
with the Metropolitan Life Insur 
| ance Co. and other insurance com- 
| panies which hold the bonds on the 
|funded debt. Final settlement of 
\the issue, which has delayed the 
|complete separation of the two 
| companies as required by the Gov- 
|ernment’s consent decree, 
pected shortly. The Federal Court 
has given Loew’s Inc. until Feb. 7 


to make the final split and to dis- 
tribute separate shares in the pro- 
duction-distribution company and 
the theatre division. The two com- 
panies have operated with separate 
managements and boards of direc- 














| able as yet to divide the assets of 
the two firms, When the final split 


| is made, stockholders will receive | 


a half a share of stock in each of 
the companies for each share of 
| Loew’s stock now held. 

If no agreement on the division 
of the funded debt is reached by 
Feb. 7, it’s conceivable that the 
| Federal Court, with the approval 





| of the Dept. of Justice, may grant | 


Ine. another extension. 
However, officials of both divisions 
| are hopeful of completing the split 
by the deadline so that a full an- 
nouncement of the new setup can 
be made at the annual stockhold- 
ers’ meeting on Feb. 28. 


INFO DOCUMENTARIES 
HEAVY ON GOULASH 


Washington, Jan. 15. 


U. S. Information Agency has 
issued two documentaries on the 
Hungarian revolt and has already 
distributed them in 81 foreign na- 
tion, with the sqund tracks in 32 
languages. Three other pix on the 
| theme are being readied for early 
| release this year by the Agency, 


| Loéw’s 








its Motion Picture Service. 


Other highlights of the report: 
The Motion Picture Service pro- 


duced documentaries last year in 
41 overseas countries, compared 
with 22 countries in 1955. The 
films are made with the aid of film 
workers in each country. 


Additionally, USIA obtained use 
of 44 films for overseas which had 
hoen made in the United States by 
companies for domestic use. 


Special color documentaries were 
made of the visits here by Presi- 
dent Sukarno, of Indonesia, and 
Prime Minister Nehru, of India. 
Visits of other foreign dignitaries 
also received strong film coverage 
by USIA. 





is ex-| 


tors for two years, but haven’t been | 


according to the annual report of | 


Stanley Warner’s success in the 
operation of Cinerama theatres in 
the U. S. and abroad has struck 
its first snag. It was decided to 
withdraw its Cinerama installation 
at the Warner Theatre in Okla- 
homa City. The theatre, which be- 
came a Cinerama outlet in May, 
1956, will revert to a regular mo- 
tion picture house later this month. 

Decision to de-Cineramarize the 
theatre is, of course, baséd on the 
disappointing b.o. receipts. A\l- 
though there was a slight pickup in 
business when “Cinerama Holiday” 
was substituted for the initial “This 
Is Cinerama,” the increase was not 
sufficient to continue the operation. 
It was felt that Oklahoma City’s 
population of 350,000 did not pro- 
vide sufficient customers to sus- 
tain the long run operation that 
is required for a Cinerama entry. 
In addition, the city did not draw 
sufficient transients and tourists to 
make the operation profitable. 

The experience in Oklahoma 
City has apparently convinced 
Stanley Warner that the saturation 
point for Cinerama installations 
has been reached in the U. S. SW 
prexy S. H. Fabian told stockhold- 
ers last week that the company 
planned to continue the expansion 
of Cinerama exhibition, but he 
stressed that it would be principal- 
ly through the opening of addition- 
al theatres outside of the U. S. 

There is a chance, however, that 
the theatre chain will expand the 
U. S. operation when it can perfect 
a mobile unit that can be set up 
and disassembled inexpensively so 
that short runs of several weeks in 
theatres, auditoriums and_ tents 
will: be possible. 


‘Bs Ride Again, 


 . Studios Busier 


| 











Hollywood, Jan. 15. 

Increase in major studio produc- 
tion in 1957, after three years of 
slackened activity, is seen in the 
|} sudden resurgence of interest in 
“B” product. Majors are eyeing 
{the program market with more 
|care than they’ve shown at any 
| time since the widescreen processes 
were introduced. 

Latest moves in that direction, 
it’s understood, come from Para- 
mount and Warners, both of which 
are interested in making deals with 
| outside producers to provide an 
undetermined amount of low-bud- 
get production. Planned activities 
would be along the lines of 20th- 
Fox’s deal with Regal Films for 25 
“B’s” to augment the studio’s own 
top-drawer product. Paramount 
exec D. A. Doran has had discus- 
sions with Roger Corman, young 
indie producer-director who has 
turned out several hefty-grossing 
quickie films for independent re- 
lease, regarding a full schedule of 
low budgeters for Paramount. 
Corman some time ago had similar 
| discussions with Warners but the 
latter studio is understood to be 
|interested in other producers who 
|could supply a slate of program 
| material. 

Decline in “B” production in re- 
cent years has been principally 
|responsible for the curtailment of 
| Hollywood production activity. In 
‘| 1956, the majors turned out 178 
| films as against 189 for 1955, con- 
tinuing the downward trend. Prior 
to the advent of widescreen, an 
output of around 300: films from 
ithe majors alone was not uncom- 
mon. 


Detroit Is ‘Persuaded’ 


Detroit, Jan. 15. 

Gross of approximately $100,000 
was chalked up by Allied Artists’ 
Gary Cooper Quaker feature, 
“Friendly Persuasion,” booked first- 
run into nine nabe and suburban 
houses Christmas Day and running 
through New Year’s Day. Usual 
holiday gross with second runs is 
a little less than half. 

Cooperative Theatres which did 
the booking and buying for eight 
of the nine houses, and James 
Nederlander, indie operator of the 
other theatre, are now evaluating 
effect of the experiment on about 
70 subsequent runs of films in area 
houses, also booked by Co-op, to 
determine long-range benefits of 
first-run nabe bookings in this mar- 
i ket. 
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Film Reviews 





The Barretis of 
Wimpole Street 


. 


, Pierre - Fresnay. 


Continugd fron) 226 6 


frozen, over-technical - acting ~of 
Moralistic and 
preachy in tone, it sacrifices move- 


of parent not around much any | ment. As a U.°S. possibility, pic 


more, what with analysts and 
couches nowadays. 
Kenna is lively and appealing as 
the younger sister, Henrietta, se- 
cretly in love with Vernon Gray, 
good as Captain Surtees Cook. 
Also good is Jean Anderson as W1!- 
son, the maid. Acceptable are 
Maxine Audley, Leslie Phillips, 
Laurence Naismith, Moultrie Kei- 
sall and the others playing Miss 
Browning's six brothers. 

The technical expertness of F. A. 
Young’s lensing in CinemaScope 
and Metrocolor, the art direction, 
set decorations, ed-ting and cos- 
tuming are tellingly empioyed, as 
is the score by sronisiau Kaper. 
The song, “Wilt Thou Have My 
Hand?,” cleffed by Herbert Sto.- 
hart, accounts for an appealing 
family scene. Brog. 


Istanbul 
(C’SCOPE-COLOR-SONGS) © 





Conventional melodrama star- 
ripg Errol Flynn, plus Nat 
Cole, Okay potential for gen- 
eral market. 





Hollywood, Jan. 15. 


| 
| 


; 
j 
} 
i 





seems only. good for secondary 


Virginia Mc- | spots or possibly for tele. 


A dedicated professor finds three 


students with their hands in his | 


aie till. Instead of reporting 
them he makes them sign a paper 
to hold over them for good be- 
havior. But the delinquents-turn 
loose a loose young girl on him 
and he is framed by them on an 
attempted rape charge. Cashiered 
out of the school, it is years later 
before he has a chance for re- 
venge, 

Talking most of this story, in-, 
stead of having action or character 
development, hurts this. Fresnay 
has some good moments but sub- 
merges the growth of the character 
in theatrical terms. Annie Girardot 





_and Gil Vidal emerge as possible 
‘new film personalities here. Tech- 


{ 


| phere 


i 


| 
| 
| 
| 


Universal release of an Albert J. Cohen | 


roduction. Stars Errol Fiynn, 
orchers; features Nat “King” Cole, John 
Bentley, Torin Thatcher, Leif Erickson, 
Peggy Knudson, Martin Benson. Direc.ed 
by Joseph Pevney; screenplay, Seton |. 
Miller, Barbara Gray, Richard Alan Sim- 
mons; story, Miller; camera (Technicolor). 
William Daniels; editor, Sherman Todd; 


music, Joseph Gershenson. Previewed 
Jan. 2, °57. Running time, 95 MINS. 

Jim Brennan _......... Errol Flynn 
Stephanie Bauer ....... Cornell Borchers 
Inspector Nural ........-. John Bentley 
Douglas Fielding ..... ++» Torin Thatcher 
Charlie Boyle ..... ecanas Leif Erickson 
Marge Bovie ........++:+:. Peggy Knudson 
Mr. Darius ...cccccecss Martin Benson 
i Me... Seen ga Nat “King” Cole 
Paul Renkov .......- Werner Klemperer 
BES |... v. «000 Gbaneeee Jan Arvan 
PO. gee ee ee Nico Ninardos 
Lieutenant Sara ...e...... Ted Hecht 
a, en... ..+00cebes David Bond 
Mr. Florian ....cccoedsss Roland Varno 


ie Hillevi Rombin 


Air Hostess 





Diamond smuggling in Istanbul 
cues this melodrama which returns 
Errol Flynn to American films. Its 


Cornell | 





nical credits are fine and location 

shooting helps get some atmos- 

into this essentially arid 
Mosk. 


film. 





Gun Fer a Coward 
(C’SCOPE—COLOR) 





Story and characterization val- 
ues make this above-average 
western, 





Hollywood, Dec. 27. 


Universal release of William Alland 
production. Stars Fred MacMurray. Jef- 
frey Hunter, Janice Rule, Chill Wills, 
Dean Stockwell; features Josephine 
Hutchinson, Betty Lynn, lron Eyes Cody, 
Robert Hoy, Jane Howard, Marjorie 
Stapp, John Larch, Paul Birch. Directed 
by Abner Biberman. Written by x. 
Wright Campbell; camera (Eastman Col- 
or), George Robinsun; editor, Edward 
Curtiss; music supervision, Joseph Gersh- 
enson.  Previewed Dec. 19, ’56. Running 
time, 86 MINS, 


Will Keough ...........Fred MacMurray 
Bless Keough ............Jeffrey Hunter 


PE PION 32 0bO0' 6c Foccsics. Janice Rule 
LOVE inn chi ee rr .. Chill Wills 
Hade Keough ........-.- Dean Stockwell 
Mrs. Keough ......Josephine Hutchinson 
> Bre pewecdceee om .. Betty Lynn 
CHIOE -. . cveces eecdecvecett Iron Eyes Cody 
DORR coc cccesossesacecsa Robert Hoy 
MOTEO cc cccccce POT TTT TTL Jane Howard 
MD 5s ccce ceccegtedescess Marjorie Stapp 
| | RPE Te errTeeerreyiee John Larch 
| Andy Niven ercccccesccterees Paul Birch 
DE Js cdo Cawene ooeee bad Kase Bob Steele 


moderately interesting story of in- | 
trigue in an exotic setting is com- | 


plemented by excellent use 
backgreunds lensed in color in the 
Turkish capital, a combo that 
should prove okay “are for general 
situations. A further plus in Nat 
“King” Cole, who sings two num- 
bers, and German actress Cornell 
Borchers, bearing a striking resem- 
blance to Ingrid Bergman. 

Action in the Albert J. Cohen 
production stems from Flynn's 


of | 


purchase of an Oriental bracelet, | 


in which he discovers 13 valuable 
diamonds, and efforts of Turkish 
Customs and a gang of smugglers 
to recover the stones. For his sus- 
pected participation in the case. 
Flynn, an American pilot, adven- 
turer, is deported. Returning five 
vears late to get the jewels he hid 
in his hotel room, he immediately 
becomes the prey of both Customs 
officers and the smugglers. Ro- 
mantic complications enter when 
he learns that Miss Borchers. who 
presumably was burned to derth 


on the eve of their marriage five | 


yéars before, is a victim of amne- 
sia and now wed to another man. 
Under Joseph Pevney’s direction 


characters are kept believable 
Flynn has shed his former derring- 
do acting for a more serious vein 
but makes his work ceunt. and 
Miss Borchers is lovely as his for- 
mer betrothed. Cole is in for a 
straight role as well as singing “I 
Was a Little Too Lonely” and 
“When I Fall in Love.” John Rent- 


ley as the Cnstoms’ chief, Torin 
Thatcher as Miss Borchers’ hus- 
band, Leif Friekson and Pecrv 
Knudsen as\ a couple of brash 


American tourists and Martin Ben- 
son as smuggler head show up 
well. 

Nilliam Daniel’s color photog- 
raphy is above average and Clifford 
Stine is responsible for svecial 
camera work abroad. Seton fT. Mil- 


ler, Barbara Gray and Richard 

Alan Simmons are credited with 

scripting, from Miller’s origin=!. 
Whit. 


L*Homme 4ux Cles P’OQr 
(The Man With Golden Keys) 
(FRENCH) 


Paris, Jan. 9. 
Cinedis release of Regina-Del Duca pro- 


| original script. 


| brand. 


| 


eee et eeeee 





Story and characterization val- 


notch above the usual oater. It’s | 


good western filmfare that action | 
fans should like. There’s some- |} 


thing for the drama-seekers, too. } 


Fred MacMurray, Jeffrey Hunter, | 
Chill Wills and Dean Stockwell are | 


viding marquee flash for regular | 
situations. 

Stcrywise, “Gun” is well-devel- | 
oped in the R. Wright Compbell | 
The action is tied | 
together credibly via the complexi- 
ties of character. motivations, 
which give reason for events as 
they unfold under Abner Biber- 
man’s smartly-paced. direetion. 
Producer William Alland has cast 
the picture well and has obtained 
the right kind of backing from the 


| technical ends, including George 
Robinson’s firstrate C’Scope lens- | 


ing in Eastman Color, 

Title springs from Hunter’s char- 
acter aS a young man with a dis- | 
taste for violence, although no 
coward even if he does wear that 
He’s the middle hrother on 
the family. ranch run by MacMur- 
ray who, as the elder, has taken 
the place of.father to his two 
younger brothers. Hunter does a 


fine piece of work as the young | 


man with the bad rep, being en- 


tirely believable throughout. Mac- | 


Murray, too, registers strongly as 


the brother with too many respon- | 
sibilities, a yoke that at first delays | 


his planned marriage to Janice 
Rule and eventually causes him to 
lose her to Hunter. Miss Rule, in 
an offbeat type of prairie heroine, 
is exceptionally good. 

Chill Wills strolls easily and well 
through his chore as ranch fore- 
man 
performance is that contributed by 
Stockwell. He plays the wild young 
brother as though he were the late 
James Dean, On his past record 
as a younger thespian he has no 
need to ape another’s style. Jo- 
sephine Hutchinson scores as the 


‘mother whose smothering love for 
‘Hunter is the principal source of 
/that young man’s problems. Betty 
| Lynn, John Larch, Paul Birch and 
/ other “casters provide excellent 


duction. Stars Pierre Fresnay. Directed 
by Leo Joannon. Screenplay, Joannon. 
Roland Laudenbach; camera, Andre Bac: 
editor, Robert Isnardon. At Francais. 
Paris. 

Wee... 6sces cteiadks Pierre Fresnay | 
DY —\x-'s 606 6nh4nk dune Annie Girzrdot | 
SE”... cine vt 900 odeamek tues Gil Vidal 
PO ip <b see sss. Saeee Jean Rigaux 





Solid storyline here is too siolid 
beeause the treatment of writer- 
director Leo Joannon and the 


support. 


Cattle drives, gun fights and 
other action sequences keep the 
pace lively as the personality con- 
flicts of the plot are worked out to 
a good conelusion. Technica! aids 
all abet the sight and sound values 
of the presentation. Brog. 


Frances Morris | 


nae . ; tor, 
the familiar masculine names pro- | 


| 
} 
| 
| camera (Technicolor), Paul C. Vogel; edi- 
' 
| 
| 
' 


and friend. Only off-kilter | 


Kelly and Me 
(C’SCOPE—SONGS—COLOR) 


A vaude ham, his dog and the 
early days of “talkie” pix. 
Good family-trade entry. 


Hollywood, Jan, 15. 


Universal release of RKobert Ar.iur 
production. Stars Van vohnson, Piper 
| Laurie, Martha Hyer; features Onsiow 
| Stevens, Herbert Andersen, Gregory Gay, 
Dan Riss. Maurice Manson, 
ley, Frank Wilcox. Directed by Robert Z. 
Leonard. Story, screenpiay, Everett Free- 
iman; camera (Technicolor), Maury Gerts- 
man; editor, Ted J. Kent: music 
supervision, Joseph Gershenson; chore- 
ography) Kenny Williams. Previewed Jan. 
11, *57. Running time, 86 MINS. 


Len Carmody 
Mina Van. Runkel 
Lucy Castle 
Walter Van Runkel... 











. Van Johnson 
Peter Laurie 
Martha Hyer 

Onslow Stevens 


Ben Collins .......... Herbert Anderson 
I er ere a Gregory Gay 
Stu Bcker atl hdeaid Dan Riss 
_' 2... Se ae Maurice Manson 


Douglas Fowley 
Frank Wileox 


Dave Gans 
George Halderma 


Miss Boyle .. beats’ Yvonne Peattie 
Miss Wilk ... . Elizabeth Flourboy 
Joe Webb .. Lyle Latell 


“AND KELLY” / 





Family audiences will find “Kel- 
ly and Me” an entertaining story 
about a song-and-dance vaudevil- 
lian, his dog and the early days of 
sound in motion pictures, Conse- 
quently, it’s a good entry for the 
regular dual bill market, with the 


either equal or top billing in its 
playdates. 

Johnson literally leads a dog’s 
life in the Everett Freeman script 
as a fairly likeable vaude ham who 
gets nowhere until the dog adopts 
him, takes over his act and sets 
things up so the “master” can tag 
along for the adventure in film- 
making. The “barkies” starring 
Kelly are a great b.o. success and 
Johnson finally comes to realize 
it’s the dog the public likes, not 
him, Menace to the principals’ 
happiness is worked in via having 
the dog’s former owner turn up to 
claim him, but Kelly is faithful to 
Johnson and it all comes out right 
in the end. 

Robert Z. Leonard’s direction 
handles the subject well and draws 


good performances from the cast. | 


Johnson is excellent as the hammy, 
conceited entertainer, neatly im- 
personating the type of early-thir- 
ties song-and-dance man who 
helped kill vaudeville. Piper Lau- 
| rie pleases as the daughter of the 





| studio head who loves Kelly an 
, | his master, while Miss Hyer is lus- 
ues raise “Gun For a Coward” a| 


cious and sexy as the film queen 
' of the lot. Onslow Stevens, studio 
head, is excellent, and there are 
performance assists from Herbert 
Anderson, Gregory Gay, Dan Riss, 
Maurice Manson, Douglas Fowley 
and Frank Wilcox. Kelly, a white 
German Shepherd, is a natural ac- 
providing the humans with 
plenty of competition as trained by 
Ernie Smith. ° 
Robert Arthur uses Cinema- 
Scope and Technicolor to frame his 
production and the values are all 
good. Technical assets are topped 
by Maury Gertsman’s lensing. 
Brog. 


Publie Pigeon No. I 
(SONGS-COLOR) 





Red Skelton in unfunny com- 
edy based on tv show. 








Hollywood, Jan. 1. 


RKO release of Harry Tugend (Val- 
Ritchie Corp.) production. Stars Red 
| Skelton, Vivian Blaine, Janet Blair; fea- 
|} tures Jay C. Flippen, Allyn Joslyn, Benny 
Baker and Seven Ashtons. Directed by 
Norman Z. McLeod. Séreenplay, Tugend; 
from teleplay by Devery Freeman; based 
on story by Don Quinn, Larry Berns; 


tor, Otte Ludwig; songs, Matty Malneck, 
Eve Marley; choreography, Miriam Nel- 
conducted by 


composed, 


Previewed Dec. 
79 MINS. 


son; music 
David Rose. 
Running time, 


Rusty Morgan 
Rita DeLacey 
Edith Enders ....c.seos-> 
Lt. Ross Qualen ........ 
Harvey Baker 

| Frankie Frannis 
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| Avery : Milton Frome 
| Dipso Dave Rutherford John Abbott 
| Warden .................Howard McNear 
Harrigan i James Burke 


Club manager Herb Vigran 





Red Skelton as a dumb cluck 
}conned by a couple of swindlers 
into thinking he’s working for the 
FBI may have looked funny on 
| paper—and may have had its 
chuckles as the video program it 
once was. On the theatrical big- 
| Screen it’s strictly unfunny and 
| must be counted among the comic’s 
‘minor league e“ rts. Entertain- 
| ment-wise, it is more than a 
filler for program ills and it’s 
doubtful if Skelton’s name will 
|help much. 

Produced by Harry Tugend from 
‘his own screenplay under the Val- 
| Ritchie Corp. label for RKO re- 
lease, film’s shortcomings start 
| with the writing, and there is noth- 
jing that Norman Z. McLeod's di- 
|rection or the other contributions 
do to overcome the handicap. Pic 
}is from a teleplay by Devery Free- 


usizs Fow 


and 
tells how Skelton ‘and’ Janet Blaif 


man that was based on 


a story b 
a a ry by 


Berns. It 


have started a joint savings account 
so they can get ried. Conmen 
Allyn Joslyn and Benny Baker, 
however, sell him some _ phony 
stock and then use him as a courier 
to collect from other victims, 
even con him into going to jail in 
the belief they are FBI and he’s 
helping on a case. Windup finds 
Skelton $10,000 richer via an un- 
earned reward for the swindlers. 


About the only passable comedy 
in the entire 79 minutes is the 
jail break sequence, in which au- 
thorities do their utmost to help 
Skelton escape so he will lead them 
to the wanted men. Elsewhere, the 
comedy is of the walkout variety— 
which many preview patrons did. 
Skelton never gets going and Miss 
Blair has practically nothing to do. 


Joslyn and Baker are no better 
than the material; nor is Vivian 
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Blaine, Baker’s dumb blonde com- 
panion, Additionally, she has to 
deliver two poor songs and pro- 
duction numbers as a nitery singer. 
Matty Malneck and Eve Marley 
cleffed “Don’t Be Chicken, Chick- 
en” and “Pardon Me, Got To Go 
Mambo,” while Miriam Nelson did 
the awkwardly performed chore- 


ography. Jay C. Flippen, police 
lieutenant, .Milton Frome, John 
Abbott and others reflect what 


names of Van Johnson, Piper Lau- {they were given to work with. 
rie and Martha Hyer to rate it} 


Paul C. Vogel handled the 
Technicolor photography satisfac- 
torily, and David Rose composed 


and conducted the background 
score adequately. Brog. 
Talpa 
(C’SCOPE-COLOR) 
(MEXICAN) 


Peliculas Nacionales release of a Cin- 
ematografica Latina production, produced 
by Adolfo Lagos. Stars Victor Manuel 
Mendoza, Lilia Prado, Jaime Fernandez; 
features Leonor Liausas, Hortensia San- 
tovena. Directed” by Alfredo Crevenna. 
Screenplay by Edmundo Baez from a 
story by Juan Rulfo. Camera, Rosalio 
Solano; editor, Gloria Shoemann; music, 
Lan Adomian. At Cine Alameda, Mexico 
City, Dec. 20, 56. Running time, 87 MINS. 


Tanilo Victor Manuel Mendoza 
Lilia Prado 


The Brazen One... Leonor Llausas 


Mother .. Hortensia Santovena 
Drunkards’ Mother....... Alicia Montoya 
Drunkard . ; : .... Ricardo Baez 





Title of this epic-size. religious- 
ly-slanted, heavily-mooded Mexi- 
can tinter will give its U.S. exhibs 
little to go on. 
where pilgrims congregate in sup- 
plication for religious miracles and 
for this reason is untranslatable. 
An English language version has al- 
ready been prepared which runs 
73 minutes, a cut of 14,-which the 
film badly needs if it is to get 
stateside play. Heavy religious 
quality crossed with its’ adultery 


theme will undoubtably get it 
mixed reactions, but in the overall 
it’s a question whether even home- 
front audiences will- go for the 
purely downbeat subject matter, no 
matter how excellently lensed and 
portrayed. 


Story tells of two blacksmith 
brothers. One older and happily 
married, the other a ydung Lotha- 
ric-type drifter. Older brother is 
unable to continue forging, due to 
a loss of muscular control. 
Younger takes over the work and 
eventually the not too unwillifg 
wife. In an attempt to 
miracle, wife and two 
perigrinate to the virgin shrine at 
Talpa, where the older dies. Re- 
turning home, the adulterers are 
faced with the knowledge that they 
may, in a moral sense, have been 
the cause of the death and by an 
avenging angel mother, who in- 
herently knows their relationship. 
The girl again heads for Talpa 
and the forgiveness. Her lover 
rides off, still a wanderer. 


Characterizations throughout are 
excellent, with Hortensia Santove- 
na’s mother role a powerfully com- 
posed dramatic entity which stands 
out. Jaime Fernandez comes across 
solidly and again proves that he is 
one of the few top juve talents in 
this area. Victor Manuel Mendoza, 
as his older brother, has moments 
of force and convietion, but is 
faced by a role that is tough to un- 
derplay. Leonor Liausas, as the 
other woman in the younger 
brother’s life, a village tramp, is a 
“far more believable femme fatale 
than Lilia Prado, whose severe 
makeup gives her realistic quality, 
but fails to place her as the logical 
focus for all the films’ sex fuss. 
Her portrayal nevertheless is abiy 
and sensitively handled. 


This is basically an art film. Its 
moments of pictorial exterior 
beauty as. lensed by up and coming 
Rosalio Solano are top flight. In- 
teriors, however; seem at times 
heavily overlit. Scenes of pik 
grims on the march and of typical 
religious observances at the Talpa 
shrine are unusual, but traveioggy 
in the hands of Alfredo Crevenna. 

Pete. 


Jamie Fernandez . 


If refers to a town | 


work a/}| 
brothers | 


: Crime of Passion 
Hayden in okay ee 
gram bookings. 





Hollywood, Jan, 11. 
United Artists release of Herman Cohen 
roduction, Stars Barbara Stanwyck, 
terling Hayden, Raymond Burr; features 


Virginia Grey, Fay Wray. Royal Dano. 
Directed by Gerd Oswald. Story, screen- 
lay, Joe Ejisinger; camera, Joseph La 
helle; editor, jorie Fowley; music, 
Paul Dunlap. Previewed Jan. 10, °57. 
Running time, 85 MINS. 
ED 2 acd b's 06s ones Barbara Stanwyck 
Doyle ..........+.++.+- Sterling Hayden 
Inspector Pope .......... Raymond Burr 
Se FORO i nccccndtsgdecsice Fay Wray 
ED > Gig 3% b 0.04 oosesenees « Royal Dane 
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DS to ee a ak Jay Adler 
Officer Spitz ....... Malcolm Atterbury 
Chief of Police ........ John S. Launer 
Detective Johns......... Brad -Trumbull 
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Mrs. Jules ........ oes Jean Howe 
Mrs, James ........++++-+. Peg La Centra 
Dav, ND Fixe ovcecese Nancy Reynolds 
FEED, DOMES vvcdiscovenes Mariorie Owens 
Weporter ........ «++. Robert Quarry 
Delivery Boy .....c.sees-: Joe Conley 
Lab Technician ........ Stuart Whitman 





“Crime of Passion” is the story 
_- sob sister turned murderess, 
with good plot twists but regula- 
tion development. It will be an 
okay entry for the program market 
on the strength of the familiar 
names of Barbara Stanwyck. Ster- 
ling Havden and Raymond Burr. 
| The Bob Goldstein presentation 
| through United Artists, produced 
| by Herman Cohen, is laid in Los 
Angeles, after a San Francisco plot 
kickoff, and obtains a note of au- 
thenticity in its newspaper and 
police station settings. Gerd Os- 
wald’s direction of the Joe Eisinger 
screenplay inclines to be deliber- 
ate in. pacing many scenes, spin- 
ning out the 85-minute footage a 
bit too long for a thoroughly sat- 
isfactory action-meller feel. 

Plot deals with a woman who 
gives up her career ambitions as 
a Frisco sobsister to marry an L.A. 
policeman. Soon bored with the 
monotony of her new life, her am- 
bitions turn to advancing her hus- 
band on the force and she uses 
some feline, some dirty, tricks to 
do it. All her schemes collapse 
when the police inspector, with 
whom she had been playing cozy 
to get hubby ahead, decides that 
‘duty and the department come first. 
| His decision gets him a bullet in 
| the head, leaving the husband with 
| the unwelcome duty of bringing in 
| his wife. j 

Miss Stanwyck, the ambitious 
wife; Hayden, her husband, and 
| Burr, the inspector, put their best 
/into the make-believe and come off 
|okay. Royal Dano is good as a ri- 

val officer, as is Virginia Grey as 
| his wife. Fay Wray, wife of 
Burr: Dennis Cross, Robert Grif- 
fin, Jay Adler, Malcolm Atterbury, 
| Stuart Whitman are among others 
| giving competent support. 
\~ Joseph LaShelle’s black-and- 
| white lensing, the score by Paul 
Dunlap and other technical assists 
and acceptable. Brog. 





The Halliday Brand 


Offbeat western drama for 
general market; Joseph Cotten 
name to pull. 








Hollywood, Jan. 15. 
United Artists release of a Collier 
Young production. Stars Joseph Cotten, 
Viveca Lindfors, Betty Blair, Ward Bond, 
Bill Williams; features Jay C. Flippen,. 
Christopher Dark. Directed by Joseph H. 


Lewis. Story-screenplay, George Ww. 
| George, George S. Slavin; camera, Ray 
Rennahan; editor, Stuart O’Brien; music, 
Stanley Wilson. Previewed Jan. 4, ° 
Running time, 79 MINS. 

PEE .o 0's 06 vaenceedeseces Joseph Cotten 
Aleta ...csevecsssececncs Viveca Lindfors 
Martha .....+++ eodecvescoers Betsy Blair 
Re MS oc cneséanenes sanees Ward Bond 
BP 6. +--+ coveteccoccecce Bill Williams 
Chad Burris TT TTTTiy Jay C. Flippen 
DPE sowet snes oboe Christopher Dirk 
PERRI . wo veccesiedecesss Jeanette Nolan 





This well-knit western drama 
| carries enotigh embellishments to 
| rate good response in the general 
| market, where the name of Joseph 
| Cotten particularly should be a 
drawing card. Film has been given 
the type of rugged values right 
down the line to make it sturdy 
fare in playdates for which it’s 
beamed. 

Producer Collier Young has sur- 
rounded Cotten with a top cast who 
acquit themselves interestingly un- 
der Joseph E. Le..is’ smooth direc- 
tion. The George W. George- 
George S. Slavin script projects a 
story of conflict between Cotten, 
a sensitive man, and Ward Bond, 
will not be crossed and whose ac- 
tions finally drive the son to out- 
lawry. ; ‘ 

Cotten etches an impressive 
portrayal in his standup against his 
domineering father, who fought a 
winning battle against the -wila- 
erness and still emnloys the same 
methods in his treatment of people. 
Told mostly in flashback form, 
story tells of the father’s fierce 
pride in his family name the Halli- 
day brand, he calls it which leads 
to ali the difficulties between fa- 
ther and~*son. The son leaves 








home after witnessing a long se- 
| (Continued on page 20) 
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Watch this motion picture GROW! 





~ They spend 





seventeen years 
preaching “right” 
and “wrong”... then 


when you tell the 





truth, nobody in 
he crazy world | 


belreves you... 





Seventeen isn’t an age 


... at's an eternity 





RKO RADIO PICTURES presents 


STARRING 


JAMES MacARTHUR 
‘KIM HUNTER 
JAMES DALY 


wu JAMES GREGORY . 
WHIT BISSELL ¢ JEFF SILVER 


Written ty ROBERT DOZIER - Produced ty STUART MILLAR 
Directed ty JOHN FRANKENHEIMER 


Another profit show from the NEW_RKO 
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The Halliday Brand 
ries of injustices, climaxed by sher- 
iff refusing protection from a lynch 
mob of the half-breed his daughter 
loves, and in retaliation the. father 
brands his son an outlaw. In a 
dramatic climax, showing return 
of the son to end the feud, the fa- 
ther on his deathbed -tries to kill 
Cotten but dies before he can pull 
the trigger. 

Bond is powerfully cast as the 
sheriff, who cannot understand 
what he terms the weak side of his 
son’s character, and Betsy Blair is 
heroic as the daughter, unforgiving 
but loyal to her father. Viveca 
Lindfors is in as the half-hreed’s 
sister, with “hom Cotten is in love, 
somewhat strangely cast but still 
effective. Bill Williams is okay as 
Cotten’s brother, also in love with 
the breed, and Christopher Dark 
scores as the half-breed. 

Technical credits generally are 
good, Ray Rennahan’s camera work 
and Stanley Wilson’s music score 
topping the spread. Whit. 





The Night Runner 





Downbeat programmer with 
dim b.o. potential. 


Hollywood, Jan. 15. 

UI release of an Albert J. Cohen, pte 
duction. Stars Ray Danton, Colleen Miller; 
features Merry Anders, Willis Bouchey, 
Harry Jackson, Robert Anderson. Di- 
rected by Abner Biberman. Screenplay, 
Gene Levitt; story, Owen Cameron; cam- 
era, George Robinson; editor, Al Joseph; 
music, Joseph Gershenson. Previewed 
Jan. 2, 57. Running time, 79 MINS, 
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Pe Pe Jack 





“The Night Runner” is a down- 
beat programmer with dim book- 
ing prospects. Its story of a psycho 
is unpleasant, a strange subject 
for today’s discriminating audi- 
ences, and despite satisfactory 

roduction values the going will 

e tough. 

Plottage of the Albert J. Cohen 
production twirls around a young 
man released from a state méntal 
hospital only half-cured and his 
start of a new life in a small 
Southern California coast com- 
munity after he has bolted a try in 
the city. When the owner of the 
motel where he rooms, whose 
daughter chap has been romancing, 
kicks him out after learning his 
past, he kills him, trying to make 
it appear as a robbery. The daugh- 
ter, in love with the stranger, be- 
comes suspicious, and as_ these 
Suspicions begin to point to him 
the murderer tries to kill her, too. 
He recovers his sanity in time to 
save her from the ocean in whieh 
he pushed her off a cliff, and calls 
the police to come for him. 

Abner Biberman’s direction is 
slow, but he ‘manages persuasive 
nig oa eae from his cast headed 
9y Ray Danton and Colleen Miller, 
both okay in their respective roles. 
Willis Bouchey handles the father 


part satisfactorily, and Merry 
Anders and Harry Jackson make 
a nice young married couple about 
to have a baby. The Gene Levitt 


script is based upon a story by 
Owen Cameron, but topic is against 
him. Technical credits are stand- 





ard. Whit. 
Drango 

Post-Civil War “Reconstruc- 

tion Period” story with Jeff 


Chandler name to spark film 
for general trade. 


Hollywood, Jan. 15. 

United Artists release of a Hall Bart- 
lett production, Stars Jeff Chandler; co- 
stars Joanne Dru, Julie London; features 
Donald Crisp, John Lupton, Ronald How- 
ard. Directed by Bartlett, Jules Bricken: 
screenplay, Bartlett; camera, James Wong 
Howe: music. Elmer Bernstein; editor, 
Lecn Seiditz. Previewed Jan. 8, 57. Run- 


ning time, 92 MINS. 
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“Drango” deals with. a. subject 
seldom touched on the screen— 





the Reconstruction Period in the 
South after the Civil War—and as 
such the film lends certain novelty. 
It’s the first picture to we turned 
out by Jeff Chandler’s new indie 
outfit, and while given pedestrian 
treatment at times, it’s fairly well 
plotted and star’s name should 
carry it through the general runs. 

Chandler plays a Union officer 
in the Hall Bartlett production, 
sent as military governor to a 
Georgia community ravished by 
Sherman’s march-to-the-sea only a 
few months previously. The ter- 
ror stillives fresh in the minds of 
the people,. and the officer, who 
wants to build and restore, is met 
not only with bitterness but with 
open hostility. 

Hall, who also scripted and co- 
directs with Jules Bricken, uses 
the dramatic plot device of Chand- 
ler having been the ‘officer in 
charge of Sherman’s troops during 
their reign of terror in the valley. 
Hope is seen for the future when 
the community finally recognizes 
Chandle’s good intentions. 


Chandler delivers a convincing 
performance and gets good support 
from a well-rounded cast, Film in- 
tros Ronald Howard, son of the late 
Leslie Howard, excellent as secret 
leader of the opposition who tries 
to recruit townsmen to again bat- 
tle the Union. Joanne Dru is 
daughter of a Union sympathizer, 
in for romance with Chandler al- 
though bitter at first when he is 
unable to save her father from be- 
ing lynched by a Southern mob. 
Julie London, cast as a plantation 
owner, is Howard's vis-a-vis who 
attempts to discourage his opera- 
tions. Donald Crisp, as Howard’s 
father who kills his son rather than 
see him destroy his people through 
unwise leadership, and John Lup- 
ton, aide to Chandler, also score. 

James Wong Howe’s camera 
work is fluid, topping the technical 
credits. Whit. 


Shake, Rattle and Reeck! | 





Strictly for rock ’n’ roll trade; 
good returns indicated. 





Hollywood, Jan. 15. 


American-International release of a 
James H. Nicholson production. Stars 
Touch Connors, Lisa Gaye, Sterling Hol- 
loway; features Fats Domino, Joe Turner, 
Choker Campbell & band, Tommy 
Charles, Annita Ray, Raymond Hatton, 
Douglass Dumbrille, Paul Dubov, Clar- 
ence Kolb, Margaret Dumont. Directed 
by Edward L. Cahn. Story ouroeneiey 
Lou Rusoff; camera, Frederick E. est; 


editor, Robert S. Eisen; music, Alexander 
Courage. Reviewed Jan. 9, ’57. Running 
time, 74 MINS, 
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For the rock ’n’ roll crowd this 
light entry should show good re- 


sponse. Footage is spotted with 
such recording artists as 


tively taught in half a dozen num- 
bers .well presented. 
handily into the current r-r craze 
and comes up with a story to suit. 





The Lou Rusoff script centers on 
Touch Connors, a television per- 





Fats | for arty spots, the light tempo and 
Domino and Joe Turner for potent | entertainment values could miake 
exploitation, and the beat is effec-| this a possibility for more general 


Film fits| name a probable plus. 


| 


| sonality who is trying to help un- | 
| derpriviliged kids by setting up a 


center for them, where rock ’n’ roll 


music and dancing is their meat. A | 


| small group of reformers claim this 


type of music is harmful and con- 
tributes to juve delinquency. ~ It’s 
left to the public to decide, via a 


| tv program. in which court is set up 


and both sides present their case. 


On the musical end, Fats, backed 
by his combo, warbles three songs, 
including “I’m in Love Again,” 
r“Ain’t It a Shame” and “Honey 
Chile.” Turner comes up with 
“Feelin? Happy” and “Lipstick, 
Powder and Paint,” backed by 
Choker Campbell and His Band. 
Tommy Charles and Annita Ray 
sing “Sweet Love on My Mind” and 
“Rockin’ on Saturday Night,” 
respectively. 


Edward L. Cahn keeps action 
lively in his direction of the James 
H. Nicholson production, hitting a 
hepeat chord right down devotees’ 
alley. Connors makes a good impres- 
sion as the deejay, Lisa Gaye is in 
briefly for romance and Sterling 
Holloway a talkative jive character. 





Douglass Dumbrille heads the re- 


former group, Raymond Ha 
at hiaeetee Kanon 


scores as 
of Margaret Dumont, one of the 
group, and Paul Dubov and Eddie 
Kafafian portray a couple of com- 
edy hoods. 

Frederick FE. West’s camera 
work is fast and Alexander Cour- 
age’s music direction a: 

it. 


& 


L°’Homme et L°Enfant 
(The Mai and the Child) 
(FRENCH—C’SCOPE—COLOR— 
SONG) 


Paris, Jan. 9. 

Corona release of Hoche-Eden-Carol 
production. Stars Eddie Constantine; fea- 
tures, Foleo Lulli, Juliette Greco, Tania 
Constantine, Jacqueline Venutra, Michele 
Philippe. Directed by Raoul Andre. 
Screenplay, Jacques Constant, Odilon Jan- 
nings, Raymond Caillava; camera (East- 
mancolor), Nicolas Hayer; editor, Gabriel 


Rongier; music, Jeff Davis. At Balzac, 





Paris. Running time, 90 MINS. 
SE 11 bene se be Eddie Constantine 
nn 2i6 tah Mee cedle shades Juliette Greco 
ST. i. bens eBbeeé ewe: Tania Constantine 
PERE Anccetiesces Jacqueline Venutra 
DM évpeedntied onees Michele Philip 
SE 4 dads bc dtenWhee Gas ssn ox Foleo L 
Eddie Constantine’s toughguy 


career in films here, which has 
made this American one of the top 
b.o. stars, gets widened this time 
via C’Scope and color, However, 
this seems to slow up the usual ac- 
tivities, thereby cutting down some 
of the fisticuffs. Obvious storyline 
and lack of more robust pacing 
make this seem best for U. S. 
dualer situations despite its color- 
ful Riviera backgrounding, It looks 
to do well locally. 


Here, Constantine is a perfume 
manufacturer pulled into adven- 
ture by the kidnapping of his 
adopted daughter by a dope ring. 
He calmly trots through a series 
of mishaps, with a _ beauteous 
shopkeeper fence (who covets 
him), a group of gangsters he quite 
easily tames and the final chase 
before he gets back the little girl. 


Director Raoul Andre lacks flair 
for the breeziness needed for this 
type picture. Constantine portrays 
his usual tough character pitted 
against the unlawful element and 
moves easily through this simple- 
simon. A bevy of lookers help in 
supporting bits. Technical credits 
are good. Constantine and his 
daughter Tania work in a capsule 
rendering of their bestseller disk 
which happens to be the title of 
this pic. Film has general enter- 
tainment values for possible dual, 
spots in America. 


Les Aventures De Till 
L’Espiegle 
(FRENCH-EAST GERMAN) 
(Color) 

Paris, Jan, 9. 

Cinedis release of Ariane-DEFA pro- 
duction. Stars Gerard Philipe; features 
Nicole Berger, Jean Vilar, Jean Carmet, 
Fernand Ledoux, Robert Porte, Fran- 
coise Fabian. Directed by Philipe. Screen- 
play, Rene Wheeler, Rene _  Barjavel, 
Philipe from novel by Charles De Coster; 
camera (Technicolor), Christian Matras; 
editor, Claude Nicole; music, Georges 
Auric; art director, Barsacq. At Berlitz, 
Paris. Running time, 90 MINS. 


TEE. Se 4050b00 080050 608 +08 Gerard Philipe 
BENGE. \.cctee Jebsales gre cae oe Nicole Berger 
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The 16th Century Flemish folk 
hero Till Eulenspiegel. who helped 
chase the occupying Spanish from 
his country, is the subject of this 
costume adventure opus. Reminis- 
cent of “Fanfan La Tulipe,” via its 
naive hero who is the scourge of 
the oppressors, this lacks the sus- 
tained movement of the former if 
having color and costumes. Not 


S. “situations with the Philipe 
But this 


U. 


needs plenty of selling. 
A prankish youth takes on the 
task of creating a liberating force 





much larger a segment of the pop- 
ulation than is suspected, is Brit- 
ain’s Capt. Ian Maxwell, whose 
professional roots are in book pub- 
lishing. He has formed Festival 
Productions Inc. which will dis- 
tribute undiluted “art” cinemas. 


Maxwell, who runs the British 
Book Centre in N. Y. and also pub- 
lishes a series of scientific mags 
in Britain, has his own production 
company, Harmony Films, which 
has an ambitious program. How- 
ever, he plans to throw his releas- 
ing org open to suitable films from 
other producers, 


Bernie Jacon, formerly sales top- 
per for IFE Releasing Corp., is 
named sales head for Festival 
which plans to have five exchanges 
around the country. Jacon had 
prior experience with pictures of 
this type, notably with “Aida,” 
which sold widely. 


Festival’s first release is “Don 
Giovanni,” lensed in color in Salz- 
burg. In the can, too, is a two-hour 
ballet program comprising “Gis- 
elle” and a 35 minute dance “‘cock- 
tail.” Film features the Russian 
Bolshoi Ballet in its Royal Per- 
formance at Covent Garden, Lon- 
don, attended by Queen Elizabeth. 


Maxwell plans to shoot an opera 
with Maria Callas at La Scala, 
Milan; the “Sleeping Beauty” bal- 
let danced, by the Sadlers Wells 
troupe starring Margot Fontaine; a 
Gilbert & Sullivan operetta with 
the D’Oyle Carte company per- 
forming and others. Specifically, 
he has been in negotiation with 
the Royal Siamese Ballet to allow 
one of its performances to be 
filmed, 


Maxwell’s production plans call 
for five productions a year, all of 
them recorded by the cameras ex- 
actly as they are performed on 
stage. “I do not pretend to offer 
anything but a faithful reproduc- 
tion of a performance,” he said. 
“I aim to cater to the 10% of the 
peopie in the States who buy clas- 
sical records, like the dance and 
go to concerts and other classical 
performances. We've tested the 
market and we know there is a 
strong interest.” 


Maxwell isn’t the only one in the 
field, though he appears to be the 
most specialized. Opera particu- 
larly has begun to be of interest 
to the indies since “Aida” and 
“Madame Butterfly” racked up a 
respectable gross. “Red Shoes” 
success still is echoing in the minds 
of those who think balletomanes 
can be attracted to theatres via the 
right offerings. 

Al Schwalberg’s Artist Produc- 
ers Associates has a number of 
filmed operas—“Verdi,” “Barber of 
Seville” and “Remember” My Love” 
(Die Fledermaus)—which it is put- 
ting into release. 

Philippo del Guidice in Italy, in 
cooperation with Sidney Kaufman 
of Grand Prize Films, N. Y., has 
skedded the filming at the La 
Seala, Milan, of “Traviata” with 
Callas. It’ll roll in May, with the 
U. S. market very much in mind. 

Maxwell’s “Don Giovanni,” di- 
rected by Paul Czinner, had a one- 
night stand at Carnegie Hall, N. Y., 
and played a week at the Academy 
of Music in Brooklyn. It’s current 
at the Baronet Theatre, N. Y., and 
doing well, even though—as Max- 
well put it—“We actually came 
back with warmed-over stuff.” 

He intends to sell his art films 
in packages, with exhibs asked to 
book a series. What helps in the 





for his country when his father is 


burned at the stake by the Inqui- 
sition. Playing a fool, he insinu- 
ates himself into the court and 
| joins forces with one of the un- 
vielding Flemish noblemen. Then 
follow a series of adventures in 
fighting the Spanish with comedy 
values uppermost. 

Filled-with various situations 
this remains sketchy, with the 





vague love story just a cloak for 
the many adventures-making up 
the pic. Ice skating rebels knock- 
ing the Spanish about on the ice, 
chases and slapstick tactics are the 
film’s main trumps. However, it 
if a pleasant film and Philipe, as 
star and director, gives this filmic 
form if still lacking something. 
Supporting cast is well chosen, 
and heavy production values help 
gloss over the slow spots. Pic 
should pay off on the Continent. It 
could lend itself to dubbing for 
the U. S. Film has East German 
money in it for the Eastern rights 
to the pic, but there is no propa- 
ganda imbedded in this except for 
the church heavies. Technicolor is 
well hued and sets and costumes 
also help while technical credits 
are topnotch. Mosk. 


| production of such pictures is that 
| the cost isn’t exorbitant, and the 


| foreign market is a strong poten- 
|tial. On “Giselle,” which cost 
| $320,000, Maxwell figured he’d 


| have to get back about 50% from 
ithe U. S. and the rest from abroad. 
“Giovanni” was brought in under 
$100,000. 

Two years ago, 20th-Fox made a 
series of art shorts on great paint- 
ings in European museums. The 
late Boris Vermont produced to 
critical kudos, but they had tough 
sledding in the U. S., doing com- 
paratively a lot better abroad. 

Maxwell and others feel that 
American exhibs today are more 
inclined to give the experimental 
film a break. He proves it via his 
“Don Giovanni” bookings in Knox- 
ville, Washington, Kansas City, At- 
lanta, etc. Jacon estimated Mon- 
day (14) that opera film should get 
a minimum of 500 bookings. 

“The American companies aren't 
catering to the segment of the pub- 
lic that is interested in art,” Max- 
well opined, “I am confident there 
is a definite niche for that sort of 








~. Briton’s Arty Films 


Continued from page 3 





entertainment.” His stress, as is 
Jacon’s, is on the need for spe- 
cialized and careful handling down 
the line. “We are trying to in- 
augurate something new, to break 
out of the usual rut,” Maxwell ob- 
served, 

The Maxwell productions are 
lensed directly off the stage, with 
the minimum camera movements 
to retain the absolute essence of 
the presentation. For “Giselle,” 
sound was recorded during the ac- 
tual performance. Footage was 
shot at night, after the Royal show. 
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had been in the talking stage for 
months but finally collapsed. O’Neil 
had his scouts out to various other 
companies until the gettogether 
_— U appeared to be materializ 
ng. 

It’s believed the arrangement 
will provide U with a cut of a 
minimum of 20% .on the RKO 
films’ domestic rentals. Percentage 
could go higher on a formula basis. 
Milton Rackmil, U prez, and Alfred 
Daff, exec v.p., are said to have 
it figured that the tieup is a good 
one for the reason no production 
money will need be risked and U 
can pick up some choice films to 
bolster its own releasing schedule. 


Remaining to be clarified is the 
matter of who among the princi- 
pals at RKO will remain, with 
chief trade interest focusing on 
president Daniel T. O’Shea, pro- 
duction chief William Dozier, both 
of whom left important berths at 
CBS-TV to join O’Neil, and Walter 
Branson, worldwide distribution 
chief. 

There can be no doubt the tim- 
ing of the takeover of RKO from 
Hughes wmilitated against the 
chances for O’Neil, O’Shea and 





RKO’s U Terms 


Information from Coast 
sources this week had it that 
RKO and Universal have orally 
agreed to terms under which 
U will take over RKO’s do- 
mestic distribution and the 
deal is now being reduced to 
contract form. U, it was said, 
will collect 1742% of the rent- 
als as distribution fee until 
RKO’s production costs are re- 
couped and thereafter the U 
share scales upward. 

The independent producers 
aligned with RKO will receive 
the same terms from U as 
called for under their RKO 
contracts, however. 


— =| 








Dozier. Other companies have been 
running into problems but at leasf, 
had the fruits of years of normal 
operation to fall back upon as a 
cushion. The lot was frequently 
idle under Hughes and talent and 
story properties were at a low 
point. Although the physical facil- 
ities were there, it was like or- 
ganizing a new production opera- 
tion. 

The setbacks included an an- 
nounced deal with David O. Selz- 
nick to establish his own independ- 
ent unit at Pathe. This fell apart, 
Company committed itself to a $2,- 
000,000 advance for foreign rights 
to “Oklahoma” plus another $1,- 
000,000 if called upon to do so. All 
this against a distribution percent- 
age but “Oklahgma” is proving a 
boxoffice disappointment abroad, 
Also, RKO went high on the budget 
for “Bundle of Joy,” which recent- 
ly moved into domestic release; 
overseas prospects for this Eddie 


| Fisher-Debbie Reynolds entry are 


not regarded as too bright. 

What the distant future holds is 
anybody’s guess, particularly as 
concerning the foreign department. 
For a company to maintain an 
overseas operation without a do- 
mestic counterpart would be with- 
out precedent. 





Frels Circuit’s 15th Unit 
Victoria, Tex., Jan. 15. 

Frels Circuit has started con- 
struction here of a 900-car drive- 
in theatre to be called the Lone 
Tree, per Doyle Oliver, manager 
here for the circuit. 

Plans permit expansion of the 
ozoner to 1,800 cars. It will be the 
fifth Frels circuit theatre here and 
the 15th in the overall circuit op-* 
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Next week VIK releases the main theme from the score of Gisele's dramatic triumph 


““HELLO, THERE’ 


c/w “HE KNOWS" (x-4x-0249) 
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|__Picture Grosses | 


‘WIND’ SOCKEROO 186, 
BUFF; ‘TEN C’S’ 306 


Downtown sector is nearly 100% 
holdover. and extended-run this 
stanza. Lone newcomer is “Written 
On Wind,” terrific at the Lafayette. 
Many of longruns are feeling the 
strain currently. “Baby Doll is 
only fair at Center while “Wrong 
Man” shapes barely passable at 
Paramount in second round. “Ten 
Commandments” is rated potent in 
fourth session at the Century. 

Estimates for This Week 


Buffalo (Loew) (3,000; 90-$1.25) 


— “Teahouse of August Moon” j. 


(M-G;} (3d wk). Fine a in 10 
days. Last week, $16,200. 

Paramount (Par) (3,000; 50-80)— 
“Wrong Man” (WB) and “Black 
Whip” (20th) (2d wk). Oke $8,500 
for 6 days. Last week, $13,300. 

Center (Par) (2,000; 50-80) — 
“Baby Doll” (WB) (2d wk). Fair 
$9,000. Last week, $20,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Written on Wind” (U) and “Show- 
down at Abilene” (U). Sockeroo 
$18,000. Last week, “Can’t Run 
Away From It” (Col) and “Last 
Man To Hang” (Col), $12,500. 

Century (Buhawk) (3,000; $1.25- 
$2.50) — “Ten Commandments” 
(Par) (4th wk). Potent $30,000. 
Last week, $29,500. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (20th wk). 
Sturdy $9,000. Last week, $8,700. 


SAN FRANCISCO 


(Continued from page 8) 


wk). Shaping to $3,100. Last week. 
$3.400. 

Clay (Rosener) (400; $1)—‘Kid 
For Two Farthings” (Indie) (3d 
wk). Holding on at $2,500. Last 
week, $3,100. 

Vogue (S.F. Theatres) (377; $1)— 
“La Strada” (T-L) (19th wk). Hold- 
ing at nice $1,600. Last 
same. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘Magic Fire” (Indie). Fair $2,000. 





Last week, “Phantom Horse” (In- 
die) (2d wk), $1,500. 

Coronet (United California) 
(1.250; $1.50-$3.75) — “Around 


World in 80 Days” (UA) (3d wk). 
Huge $25,000. Last week, $26,000. 

Rio ‘Schwarz) (397; $1)—“Illicit 
Interlude” 
(Indie). Okay $1,700. Last week, 
“Ballet Romeo and Juliet” (Indie) 
and “Grasshopper” (Indie) (3d wk). 
$1,500. 


KANSAS CITY 


(Continued from page 9) 
— Teahouse” (M-G) (3d wk). Mod- 
erate $6,500. Last week, $13,000. 
Missouri ‘SW) (1,194; $1.20-$2) 
—‘This Is Cinerama” (Cinerama) 





(3lst wk). Starting to wane but 
$9,000 is still nice. Last week, | 
$10,000. 

Paramount (Tri-States) (1,900; 
75-90) ——-‘Baby Doll” (WB). Great | 
$12,000; holds. Last week, “Holly- 
wood or Bust” (Par) (3d wk), 
$5,000. 

Rockhill (Little Art Theatres) 
(750; 75-930—“‘'Golden Demon” (In- 
die). Fair $1,000; stays. Last week, 
“Papa, Mamma, Maid, I’ (Indie) 
(2d wk), $800. 

Roxy (Durwood) (879; '75-90)— 


“Bundle of Joy” (RKO) (4th wk). | 


Thin $2,500 in 6 days. 

Uptown (Fox Midwest) (2,043; 75- 
90)—“‘Anastasia” (20th) (3d 
Oke $5,500. Last week, $8,000. 
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week, 


(Indie) and “The Bed” | 


wk). | 





The ma” who 
upstages 
Hollywood 

stars! 


His list of clients reads like a 
show business Who’s Who— 
Jayne Mansfield, Cole Porter, 
Sophie Tucker, etc.! Now, read 
about zany agent Irving Lazar, 
who brings giant studios té 
their knees and leads a life 
that makes madcap actors 
seem tame! Don’t miss He 
Digs Hollywood Gold in this 
week's issue of The SATUR- 
DAY EVENING POST! 


BROADWAY 


(Continued from page 9) 


hold until Jan, 31 with “Girl Can’t 
Help It” (20th) due in Feb. 1. ~~ 


State (Loew) (3,450; 78-$1.75)— 
“Slander” (M-G). Due in today 
(Wed.). In ahead, “Hollywood or 
+Bust” (Par) (4th wk-4 days), was 
okay $10,000 or close. Third week 
was $21,000, for a very solid ex- 
tended-run. 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (3d wk). Second 
week ended Monday (14) was 
mighty $18,500. First session hit 
$22,000, bc.t here except “Moby 
Dick” (WB) which was on upped 
scale. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“La Strada” (T-L) (27th 
wk). The 26th frame concluded 
Sunday (13) was amazing $13,000. 
The 25th week was terrific $14,500, 
awards plus special bally giving 
this new b.o. punch. 

Victoria (City Inv.) (1,060; ) 
—“Baby Doll” (WB) (5th wk). 
Fourth stanza finished last night 
(Tues.) was at $37,000 or near. 
Third was 000, after record 
$61,800 in second. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—“Seven Wonders of 
World” (Cinerama) (4lst wk). The 
40th round ended Saturday (12) 
was great $39,000. The 39th week 
was $43,800. Continues on. 


‘Moon’ Great 156 Tops 
Denver; ‘Wind’ Sock 146 


Denver, Jan. 15. 


“Teahouse of August Moon” is 
topping the city currently, with a 
lofty take in third week at the 
Orpheum. “Written on Wind” is 
only a step Behind with a great sec- 
ond stanza at the Paramount. Both 
are holding again. ‘Anastasia’ is 
fancy in third round at Centre and 
continues. “Oklahoma” looks good 
in 13th week and holds on. 

Estimates for This Week 

Aladdin (Fox) (1,400; '70-90)— 
|“Everything But Truth” (U), Fair 
$4,000. Last week, “Silent World” 
(Col) (3d wk), $4,000. 

Centre (Fox) (1,247; 70-$1.25)— 











| “Anastasia” (20th) (3d wk). Fancy 
| $12,000. Stays on. Last week, 
$16,000. 


Denham (Cockrill) (1,750; 70-90) 
—‘“‘Hollywood or Bust” (Par) (4th 
wk). Fair $5,800. Last week, $9,000. 
| Denver (Fox) (2,525; 70-90)— 
| “Zarak” (Col) and “Odongo” (Col). 
| Okay $12,000. Last week, “Baby 
Doll” (WB) (2d wk), $10,000. 

Esquire (Fox) (742; '70-90)— 
'“Bullfight” (Janus) and “White 
| Sheik” (Janus). Good $2,500. Last 
week, on reissues. 

Orpheum (RKO) (2,600; 70-$1.25) 
—‘Teahouse August Moon” (M-G) 
(3d wk). Trim $15,000. Continues. 
Last week, $24,;000.- 

Paramount (Wolfberg) (2,200; 70- 
90)\—“Written on Wind” (2d wk). 
Great $14,000 or over. Holding. 
Last week, $20,000. 

Tabor (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (13th wk). 
Good $7,500. Stays on. Last week, 
$8,000. 


‘Doll’ Fancy $15,000, 
Cleve.; ‘Rock’ Hep 20G 
Cleveland, Jan. 15. 


Hot action is heing drummed up 
| by nearly every key house here, 
surpassing January b.o. records of 
the last few years. Only new combo 
is “Don’t Knock the Rock” and 
“Rumble On Docks,” rocking up 
|a rousing total for Hipp. “Baby 

Doll” continues to be the Allen’s 
No. 1 blockbuster of season in third 
{round. Stillman’s third stanza for 
“Teahouse of August Moon” looks 
neat. “King and Four Queens” is 
fairish on second lap at State. 

Estimates for This Week 

Allen (3,000; 75-$1.25) — “Baby 
Doll” (WB) (3d wk). Fine $15,000. 
Last week, $25,000. 

Hipp (Telem’t) (3,700; 75-$1) — 
“Don’t Knock, Rock” (Col) and 
|““Rumble on Docks” (Col). Stout 
| $20,000. Last week, “Bundle of 
| Joy” (RKO) (2d wk), $12,000. 
| Ohio (Loew) (1,244; $1.25-$2.50) 
| —“Ten Commandments” (Par) (9th 
| wk). Whopping $20,000 after $35,- 
!000 last frame, 

Palace (S-W) (1,485; $1.25-$2.40) 
—‘This is Cinerama”’ (Cinerama) 
(9th wk). Excellent $23,000 after 
$38,500 last week. 

State (Loew) (3,500; 70-90) — 
“King and 4 Queens” (UA) (2d wk). 
Fair $9,000 in 10 days. Last week, 
big $20,000. 

Stillman (Loew) (2,700; 75-$1.25) 
— “Teahouse of August Moon” 
(M-G) (3d wk). Neat $10,000 after 
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sock $22,000 last week. 
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Omaha; ‘Written’ $9,000 

Omaha, Jan. 15. 

Snow and cold temperatures 
clobbered the weekend trade here; 
hence, biz is lagging at downtown 
first-runs this session. Of the new- 
comers, “Zarak” is okay at the 
Brandeis while “Written on Wind” 
is on the fair side at the Orpheum. 
“Rock Pretty Baby” is slumping 
sharply in its second week at the 
Omaha but still fairish. “Teahouse 
of August Moon” is bright at the 
State in second round. . 

tes for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Zarak” (Col) and “Dakota Inci- 
dent” (Rep). Okay $4,500. Last 
week, “Bundle of Joy’ (RKO) and 
“Man in Vault” (RKO) (2d wk), 
$5,500. 

Omaha (Tristates) (2,000; 75-90) 
—‘“Rock Pretty Baby” (U) and 
“Calling Homicide” (AA) (2d wk). 
Fair $4,500 after $8,500 bow that 
was aided by eo stints of 
John Saxton and Sue George. 

Orpheum (Tristates) (2,890; 75- 
90)—“Written on Wind” (U). Fair 
$9,000 or near. Last week, “Okla- 
homa” (20th) (2d wk), $11,500 for 
nine days at 90c-$1.25 scale. 

State (Goldberg) (860; 90-$1.25) 
—“Teahouse of August Moon” 
(M-G) (2d wk). Big $6,500. Last 
week, $12,800, including a midnight 
show at $2 per. 


WASHINGTON 


(Continued from page 9) 


for a single performance. Last 
week, Big 18,000 
(1,174; 





Columbia (Loew) 80- 
$1.25)—“Girl Can’t Help It” (20th) 
(83d wk). Oke $6,000 after solid 


$9,000. 

Keith’s (RKO) (1,859; $1.25- 
$2.75) — “Ten Commandments” 
(Par) (9th wk). Firm $14,000 after 
$17,000, and stays on. 

Metropolitan (SW) (1,490; 90- 
$1.25—“Baby Doll” (WB) 3d wk). 
Sock $10,000. Last week, $13,700. 

Palace (Loew) (2,360; 90-$1.50)— 
“Teahouse of August Moon” (M-G) 
(4th wk). Cheerful $14,000 after 
rousing $19,000 last week, Stays 
four more days. 

Plaza (T-L) (290; 90-$1.35)— 
“Lady Chatterly’s Lover” (Indie) 
(9th wk). So-so $3,000 for second 


week in row. 

Trans-Lux (T-L) (600; 80-$1.25) 
—‘Zarak” (Col) (3d wk). Slim 
$4,000 after $5,000 last week. 
Holds again. 

Uptown (SW) (1,100; $1.20-$2.40) 
—‘Oklahoma” (Magna) (12th wk). 
Fancy $11,000. Last week, $10,800. 

Warner (SW) (1,300;. $1.20-$2.40) 
—‘Seven Wonders of World” 
(Cinerama). (3d wk). Very solid 
$22,000 after sock $24,000 last 
week. Continues. 


ST. LOUIS 


(Continued from page 8) 
(20th) and “Beyond Reasonable 
Doubt” (RKO), solid $18,000. 

Loew’s (Loew) (3,221; 50-85) — 
“Julie’ (M-G) and “Gun Man 
Down” (UA) (2d wk). Good $3,000 
in 4 days. Last week, full week, 
nice $13,000. 

Missouri (F&M) (3,500; 51-75)— 
“Girl Can’t Help It” (20th) and 
“Beyond Reasonable Doubt” 
(RKO). Opened today (Tues.). Last 
week, “Written On Wind” (U) and 
“T’ve Loved Before” (U) (2d wk). 
This week opened today. First was 
good $8,000. 

Orpheum (Loew) (1,914; 51-85)— 
“Westward Ho Wagon” (BV) (4th 
wk). Fine $7,000 after $8,000 for 
third. 

Pageant (St. L. Amus.) (1,000; 90) 
—‘‘Magnificent Seven” (Indie) (2d 
wk). Oke $1,500 after $2,000 initial 
session. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Magnificent Seven” (In- 
die) (2d wk). Neat $2,000 following 
$2,500 teeoff. 

St. Louis (St. L. Amus.) (4,000; 
90-$1.25)—“Anastasia” (20th) (2d 
wk). Big $18,000 after $23,000 in 
first frame. 

Shady Oak (St. L. Amus.) (800; 
$1.10) — “Oedipus Rex” (Indie) 
Fancy $3,000. Last week. “Secrets 
of Life’ (BV) (3d wk), $2,500. 

CHICAGO 

(Continued from page 9) 
Potent $37,000. Last week, “‘Holly- 
wood or Bust” (Par) (3d wk). 
$30,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Silent World’ (Col) (3d wk). 
Stout $6,000. Last week $7,300. 

United Artists (B&K) (1,700; 98- 
$1.50)—“Written on Wind” (U) (3d 








wk). Lively $12,000. Last week, 
$17,000. 

Woods (Essaness) (1,206; 90- 
$1.50) — “Teahouse of August 
Moon” (M-G) (8th wk). Lively 


$18,000. Last week, $22,500. 
World (Indie) (600; 90)—‘La 
Strada” (T-L (3d wk). Fine $4,500. 
Last week, $5,500. 
Ziegfeld (Davis) (430: $1.25) — 
“Only French Can” (UMPO) (3d 
wk). Standard $3,000. Last week, 


$5,300. 


LOS ANGELES - 
(Continued from page 8) 
wk). Slow $4,800. Last week, 
$7,000. 
Warner Downtown, New Fox, 
Uptown (SW-FWC) (1,757; 965; 1,- 
715; 80-$1.50)—“Giant” (WB) (3d 


wk). Medium $21,000. Last week, 
$35,300. 
Carthay -(FWC) (1,138; $1.75- 


$3.50)—“‘Around World 80 Days” 
(UA) (4th wk). Steady $25,000 plus. 
Last week, $25,100. 

Four Star (UATC) (868; $1.25- 
$1.80) — “Rainmaker” (Par) hth 
wk). Neat $6,200. Last week, $6,500. 

Egyptian (UATC) (1,503; $1.25- 
$1.80)—“Bundle Joy” (RKO) (4th 
wk). Mild $5,300. Last week, 
$6,800. 

Fox Wilshire (F WC) (2,296; $1.25- 
$1.75)—“King, Four Queens” (UA) 
(4th wk). Slow $6,000. Last week, 


, 


Fine Arts (FWC) (631; $1.25- 
$1.50)—“Secrets of Life” (BV) (5th 
wk). Thin $2,000 in 4 days. Last 
week, $2,800. 


Pantages (RKO) (2,812; $1.10- 
$1.75)—"“Teahouse August Moon” 
(M-G) (8th wk). Good $14,500. Last 
week, $17,000. 

Warner Beverly (SW) (1,612: 
$1.50 - $3.30) — “Ten Command- 
ments” (Par) (9th wk). Steady 
$22,000. Last week, $22,400. 

Warner Hollywood (SW) (1,384: 
$1.20-$2.65) —‘“‘Cinerama Holiday” 
(Cinerama) (62d wk). Into current 
frame Sunday (13) after okay $17,- 
100 last week. 


‘BUNDLE’ BANGUP 96, 





Brighter Outlook For 
Drive-Ins in Towns Of 
Albany Area; 0K Some 


Albany, Jan. 15. 

Reversal of the trend toward 
curbing the construction of drive- 
ins in suburban towns of the Al- 
bany area, started recently when 
| Official Referee Christopher J. 
Heffernan issued an injunction re- 
straining Bethlehem from interfer- 
ing with the completion of an 
ozoner started by Klein Theatres, 
Inc., continued with the adoption 
by the Brunswick Town Board of 
an ordinance repealing the ban it 
voted last March. 

In place of it, the Board ap- 
proved another which permits 
drive-ins, under specific conditions, 
and provides that there be a pub- 
lic hearing before the final plans 
are sanctioned. 

One of the reasons given for re- 
pealing the ban ordinance was that 
it might not hold up under court 
scrutinity. When the board okayed 
it, United Drive-in Theatres, Inc., 
had a site under option for an out- 
door house in Brunswick, outside 
Troy, and plans drawn for it. The 
corporation, then offering stock to 
the public contended the board’s 
thumb-down was illegal, but the of- 
ficers decided against challenging 
it. 

Three drive-in sites are unoffi- 
cially under consideration in 
Brunswick, the Town Attorney re- 





PROV.; ‘DOLL’ BIG 8G 


Providence, Jan. 15. 


State’s “Nightfall” and Albee’s 
“Bundle of Joy” lead the first-runs 
hereabouts this week in actual 
coin. But “Baby Doll” is the big 
outstanding grosser in second 
week at Majestic. It ran into cen- 
sorship which finally was solved 
by blacking-out “objectionable 
scenes. Strand is good with “The 
Silent World.” 

Estimates for This Week 


Albee (RKO) (2,200; 65-80)— 
“Bundle of Joy” (RKO) and “Call- 
ing Homicide” (AA). Fine $9,000. 
Last week, “Written On Wind” 
‘U) and “Man in Vault” (RKO), 
$15,000. 

Majestic (Fay) 
“Baby Doll” (WB) (2d wk). Packed 
them in _ following front-page 
breaks over censorship with socko 
$15,000 opening week. It looks like 
$8,000 in second. 

State (Loew) (3,200; 65-80)— 
“Nightfall” (Col) and “Wicked as 
They Come” (Col). Sturdy $9,008. 
Last week, “King and 4 Queens” 
(UA) and “Daniel Boone Trail 
Blazer” (Rep), $17,000 with ex- 
tended-run. 

Strand (Silverman) (2,200; 65-80) 
—‘Silent World” (Col) and “7th 
Cavalry” (Col). Nifty $8,000. Last 
week, “Storm Center” (Col) and 
“Odongo” (Col), $5,000. 











Bogart 


Continued from page 4 














“Angels with Dirty Faces,” “The 
Roaring Twenties,” “Bullets and 
Ballots,” “Dead End” and “High | 
Sierra.” This was a _ relatively 
serene period in national affairs 
and murder and mayhem, while 
genuinely a part of that scene, 


were not too immediate with the 
average theatre customer. The 
Bogart appeal was via a vicarious 
thrill for some, and just the ex- 
citement of watching an exciting 
character in action for others. 


In contrast, it was only two years 
ago that Bogart was again “typed” 
in William Wryler’s “Desperate 
Hours.” His appearance as a pistol- 
toting, hardened criminal drew 


critical prise hut the picture was | 
|a serious 
public had come to have a horror | 


disappointment. 


of crime, particularly in such a 
picture as “Hours” where the story 
of an average family held in hos- 
tage was too close to home. 

Bogart himself spotted 
trend, back in 1941. 
actuality was no longer remote, 
and the time for its presentation on 
the screen without restraint was 
over, He insisted upon, and was 
given, greater scope in his charac- 
terizations. He continued as a 
hard-bitten and forceful personali- 
ty but a sense of idealism was al- 
lowed to show through, as in the 
notable “Casablanca,” and a sim- 
patico trait was revealed in “Key 
Largo.” He managed delicately- 
nuanced, comedy in “African 
Queen” as the gin-guzzling co-lead 
with Katherine Hepburn, a role 
which won him an Oscar, and he 
got away with playing a straight 


the 


(2,200; 65-90)— | 


The | 


Violence in | 


vealed at the public hearing. The 
first industry approaches have been 
| made by a Troy business man, who 
' hopes to build a 700-car ozoner. 


NO TAX CHANGE DUE 
IN SOUTH CAROLINA 


Columbia, S. C., Jan. 15. 

Legislation aimed at increasing 
| taxes paid by motion picture thea- 
| tres or by patrons for admission is 
‘unlikely in South Carolina this 
year. So report two theatreowners 
| who are members of the state legis- 
lature which is curently in session 
here. 
The exhibitor-legislators — Bates 
|Harvey of Clover and Walter 
| Brown of Winnsboro—indicated 
(that the current tax on theatres, 
| based on size of the theatre and 
| the community, is considered 
| equitable and will not be changed. 
| Municipal taxes are also regulated 
| by the legislature, making an ad- 
| mission levy there unlikely too, the 
solons feel. 


Ekberg Poster Too Hot - 


London, Jar. 15. 
An advertising poster of Anita 
Ekberg in “Zarak,” approved by 
the London County Council but 
criticized in a recent House of 
Lords films debate as “bordering 
on the obscene,” has been banned 
| by the censorship committee of the 
Poster Advertising Assn. It has 
ordered its removal from associa- 
tion advertising sites all over the 

country because “it’s too nude.” 
Columbia is retaliating by put- 
ting up the poster in as many spots 
as possible which are not con- 
trolled by the PAA. “Zarak” had 
its London preem (with a $75 top) 
last Thursday in aid of the Lord 

Mayor’s Hungarian Relief Fund, 


A Worried Lady 


Fighting crime in films even be- 
fore the Code revise, 15 Oakland 














County councils of the Parent- 
Teachers Assn. are now redou- 
bling their efforts, according to 


Mrs. Mark E. Goddard of suburban 
toyal Oak who heads the group as 
district director for the Michigan 
PTA Congress. 

“We consider this letting down 
of the bars a new threat to the 
morals of children,” she declared. 
She called the new version of the 
Code “alarming” and “a challenge” 
to parents, urging parents to write 
to Eric Johnston in protest. 


New York Theatre | 


r— RADIO CITY MUSIC HALL— 
Roekef 


eller Center 


JENNIFER JONES + JOHN GIELGUD 
“THE BARRETTS OF WIMPOLE STREET” 


in CinemaScope and METROCOLOR 
An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 























business man in “Sabrina Fair.” 























es = eee 


Wednesday, January 16, 1957 


PICTURES 23 





“Inside Stuff—Pictures 
Nicholas Monsarrat has taken 22 years to earn from his writing what 
Elvis Presley earned in one year’s singing—more than $1,000,000. At 


that, he’s the wealthiest writer in Canada, where he now makes his 
home near the capital Ottawa. 


Like Presley, too, he was able to quit his job—not as a truckdriver 
but as director of United Kingdom Information Office in Canada, Un- 
like the Tennessean, though, the Englishman (now becoming a Canadian 
citizen) wasn’t able to quit at 21, but only at 45. He owns no Cadillacs 
but has a 16-acre estate and five servants; and he’s married to a former 
mag publisher, Philippa Crosby, who-is daughter of a South African 
mining tycoon. He’s profiled by John Willcock in Liberty (Jan.). 

Half Monsarrat’s million came from his novel “The Cruel Sea,” now 
up to 3,500,000 sales in 18 languages; and the still-revived film of it. 
$85 of it came from his first book, written in 1933 while hacking out 
potboilers in London, and doing newspaepr items on restaurants in re- 
turn for meals, 

His latest, “The Tribe That Lost Its Head,” now up for sale at a 
$200,000-minimum price in Hollywood, will. bring in at least another 
half-million, he expects. He’s now working on an historical novel, 
“The Master Mariner,” covering 400 years of the growth of the British 
Navy, and will have to travel twice round the world to complete the 
research. 





IATSE Publicists Assn. launched a formal protest last week with 
Hecht-Hill-Lancaster over the character of the press agent in the cur- 
rently shooting “Sweet Smell of Success.” Character portrayed by 
Tony Curtis is, according to PA prexy Don Boutyette, “the latest ex- 
ample of unfair film treatment of publicists which dates all the way 
back to the original production of ‘A Star Is Born’.” Praisers have 
beefed loudly, but not officially, for years over characterizations of 
film publicists in pix, notably in the last few years in such films as 
“Barefoot Contessa” and “The Big Knife.” Boutyette noted that “Suc- 
cess” is still in production and asked that a slight re-write be attempted 
along “more realistic lines” so that without abandoning dramatic 
license the producers “at least leave us acceptable to our friends, 
neighbors and families.” 





Steve Broidy, president of Allied Artists, believes that theatremen 
should feel some compulsion to give his company a fair shake. “Ex- 
hibitors should feel a responsibility to play our pictures; any dollar 
we spend we must have a chance of getting back,” he stated. Broidy 
acknowledged that AA’s “Friendly Persuasion” was given full oppor- 
tunity “to perform” in theatres but it was the exhibitors, and not AA, 
who made money on the production. This was due to the high budget 
investment of around $3,500,000. 





Theatre managers traditionally have competed for showmanship 


prizes, but last week a Stanley Warner staffer came up with an award | 


of a different nature. He is Clement Brewster Lee, assistant manager 
of the Oritani Theatre, Hackensack, N.J. 


Lee, who submitted an entry in an Armour Co, Dial Soap national 
essay contest, was informed that he copped the $25,000 first prize. 
Subject of the essay was “Why I Would Nominate Dwight D. Eisen- 
hower As Candidate.” 





Dean Martin has withdrawn from the indie York Productions in the 
newest aspect of his split with Jerry Lewis. Firm had been owned by 
Martin, Lewis and Paramount. 


York banner. 


York corporate setup had handled all details of the Martin and Lewis 
deals. Martin will now work entirely on his own. 


William Warfield, the American Negro baritone who recently toured 
West, East and South Africa for the International Exchange Program, 
found that the 1951 Metro version of “Show Boat” had preceded him 
and established his name in the most unlikely outposts. Shortwave 
radio playing of his disks was a secondary builder-upper. Warfield hits 
Australia in 1958. His N.Y. manager is Larney Goodkind. 








Additional 10,000 shares of Skiatron stock at $2.75 per share have 
been picked up by Arthur Levey, Skiatron prexy, under an option 
granted him in Jan. 1954. 
Subscriber-Vision, the toll-tv system. 


Many Bills Seek Ease 
Of Taxes; Cafes, Films, | NScms Hooxcr Apsechended” 
Kilts & Bagpipes, Etc. | Minneapolis, Jan. 15. 


Washington. Jan. 15. |... PParently suggested by front 
asnington, Jan. to. |} page newspaper accounts of sim- 
A substantial number of bills 





MALICIOUS HUMOR 











Martin’s only connection henceforth | 
will be part ownership of the films previously produced under the | 


Skiatron is the development company for | 





Radi ee we |ilar New York occurrences, a 
affecting show biz are among the | phony bomb was planted in the 
more than 3,000 already introduced local RKO Orpheum theatre by 
in the House and Senate “— someone whom the police believe | 
the first fortnight of the 85th | to have a twisted sense of humor. 
Congress. 


Included are several to wipe out 
the remainder of the 10% admis- 
sions tax. This now applies only 
to tickets costing over 90c. There 
are also several measures to elimi- 
nate the 20% bite on nitery checks 
and one to reduce that tax to 10%. 

Also in the tax category is one 
to wipe out the admission tax on 
rodeos; some to eliminate the man- 
ufacturers’ excises on musical in- 
struments; and a couple to re- 
move the manufacturers’ excise 
from phonograph records. Also to 
exempt from the admissions tax 
any entertainment by and for the 
benefit of educational institutions, 
and civic and community member- 
ship groups. Also admissions to 
museums and planetariums would 
be exempted. 

Imported bagpipes and_ kilts 
would be excluded from any tariff. 

One bill which was pushed hard 
—but not successfully in the last 
Congress—by the MPAA, has been 
reintroduced. It would exempt 
motion picture rentals earned in 
this country by foreign producers 
from the 30% withholding tax on 
the income of non-resident aliens 
and foreign corporations.  Holly- 
wood contends elimination of this 
tax will save our foreign film-earn- 
ings from considerable foreign tax- 
ation. 





It was discovered after the last 
show at 12:30 a.m. by a cleaning 


woman in a paper sack under a | 
main floor seat. The paper sack 
holding it gave forth a ticking 
sound. 


Police and the fire department | 
arson squad, called to the theatre, | 


studied a device that appeared to 
be two sticks of dynamite wired to 


a battery and an alarm clock. But | 


after the 
“bomb” 
of paper. 


wires were cut the 


It had been feared by the police | 
would take a cue | 


that someone 
from New York. If caught, the po- 
lice say they'll throw the “book” 
at the offender because, they point 
out, “a phony bomb, by causing 
panic, could be as lJangerous as a 
real one.” 


Ruth St. Denis Biopic 


Biopic of dancer Ruth St. Denis 
is planned as an indie production 
by CBS-TV producer Richard Brill, 
who has acquired film and tv rights 
to her story. Already inked to 
prep the screenplay is Rowland 
Barber. 

Brill, who produced Miss St.’ 
Denis’ last major concert in 1950 
at Carnegie Hall, N. Y., reportedly 
is negotiating with Moira Shearer 
to portray the title role. 





was found to be two rolls | 





Bomb Menace 


Wichita Falis, Jan. 15. 


A false bomb scare at the Wich- 
ita theatre prevented more than 
1,000 spectators from finding out 
how Warners’ “Giant,” a film 
about Texas, ends. 


“When a man called the Wichita 
Falls News-Record and said a 
bomb had been planted in the the- 
atre and would go off in 10 min- 
utes, the newspaper called police. 
The theatre was quickly emptied, 
and a search failed to turn up a 
bomb. 


Arrangements were made by the 
theatre for the showir« of the end 
of the film the following day for 
those who left the house at the 
time of the bomb scare. 











‘Baby Wants to Play’ 
Minneapolis, Jan. 15. 

Minneapolis had its second “mad 
bomber” theatre scare in five days 
when Kathryn Blassingam, RKO 
Pan manager’s secretary, received 
a telephone call from a man who 
told her, “Your theatre will be 

blown skyhigh at 6 o'clock.” 


Miss Blassingam summoned the 
assistant manager who called the 
police. The latter arrived immedi- 
ately and emptied the theatre. 


When the 10 patrolmen and de- 
tectives arriving, on the scene 
were unable to find any trace of a 
bomb after en exhaustive search of 
the theatre the patrons were per- 
mitted to return. 





New Hampshire Heard From 
Manchester, N. H., Jan. 15. 


New bomb scares at Manchester 
and Nashua Theatres have con- 
tinued to plague police investiga- 
tors. A “juvenile” voice warned 
the management of the Palace 
Theatre here that a bomb had been 
planted in the building during a 
showing o “Swamp Women.” The 
audience was evacuated and po- 
lice and firemen made a thorough 
| search of the theatre, but no bomb 
| was found. 


On the previous day, in Nashua, 
|a similar phone call was received 
| by Armand Pepin, manager of the 
| Daniel Webster Theatre. Some 
1,100 patrons left the theatre, but 
| police and firemen were unable to 
| find anything wrong around the 
| premises. 


Soft BO. Saved 
By Soft Drink 


Columbia, S. C., Jan. 15. 

| Concession stands have kept 40% 
|of South Carolina’s theatres in 
| business while they adjusted to the 
| competition of television, says 
| Bates Harvey of Clover, a member 
of the Board of Directors of the 
Carolinas Theatres Owners 

Harvey says that “There’s no 
use to kid ourselves, television 
| hurt us bad.” 
He says he sells a soft drink for 








|at his Carolina theatre in Clover. 








Bombardiers, Age 13 


Philadelphia, Jan. 15. 
While 700 ‘small fry were 
watching “The Atomic Kid,” 


in the Keswick Theatre, 1400- 
seater in suburban Glenside, 
three 13-year-olds were nabbed 
with a home made bomb. 

Manager Melvin Kofi had 
called police to report that 
| some boys had ripped the wire 
from the phone in the lounge 
and thrown the receiver out 
the window. An usher pointed 
out the teenagers seen and 
near the phone and as officer 
approached they started to 
run. Escape was blocked off 
and the patrolman searched 
one boy’s pocket, finding an 
adhesive sealed can and three- 
foot length of fuse attached 
to top. 

Under questioning he ad- 
mitted making bomb and with 
his companions bought a fuse 
at a hobby shop. The boys 
used black powder taken from 
shotgun shells and added 22 
| caliber cartridges “Just for 

good measure,” they said. 





ASSN. | 


every two patrons who buy tickets | 


~ Delinquent Tax Suit in Buffalo 





Federals Want Century 


Realty Considered ‘Trust 





B&K Building in Elgin 
Chicago, Jan. 15. 

A new Balaban & Katz film 
house operating under that 
firm’s Publix Great State The- 
atres circuit will be built in 
Elgin, Ill. 

Replaces the 1,000-seat Ri- 
alto which was destroyed Dec. 
30 in a $250,000 blaze. 


| 
— _ . 


Svenska Burgs 
Cheered By 1957 


Fast Getaway 


St. Paul, Jan. 15. 
Gratifying. manner tn which the 
| boxoffice has performed in the 
Twin Cities and generally through- 
out the territory starting with 
Christmas day has created much 
New Year’s cheer in local exhibitor 


circles. The fact that 1957 is off 
to a much better start than 1956 
was for so many theatres has given 
rise to considerable local optimism 
and confidence. 


It’s pointed out that this hearten- 
ing boxoffice showing is in the 
face of the fact that the Metro 
oldies recently were launched on 
television here with a big hulla- 
baloo and the pre-1948 20th-Fox 
crop has also started to make its 
video appearance locally. 


Two loop theatres, the Gopher 
and World, just have broken their 
all-time boxoffice records. The in- 
itial weeks of “Teahouse of the 
| August Moon” (Gopher) and “An- 











astasia” (World) did it for the 
| theatres in question. 
| With night admission boosted 


from 90c. to $1.25, the 1,000-seat 
|Gopher chalked up a smash $17, 


| 000 and the 400-seat World a ter- | 


| rific $13,500 their initial “Tea- 
| house” and “Anastasia” stanzas. 
| This Was more than previous World 
| record-breakers “The King and I,” 
|“The Moon Is Blue” and “An 
| American in Paris” grossed in any 
| one week. 
| Charles Winchell, United Para- 
| mount circuit president-geweral 
|manager here, finds much encour- 
agement, he says, in the chain’s 
holiday boxoffice accomplishments. 
|Christmas and New Year’s weeks 
| will run ahead of the correspond- 
|ing prosperous periods a year ago, 
‘according to the figures already 
| in, he reveals. 


| In Minneapolis during the past | 
; holiday fortnight, in addition to | 


“Teahouse” and ‘Anastasia,’ 
tures that have been enjoying ex- 
ceptionally big business include 
|““Friendly Persuasion,” 
{wood or Bust,” “Baby Doll,” 
| “Seven Wonders of the World” (in 
|its 23rd week), “The Girl Can’t 
Help It,” “Bundle of Joy,’ and 
the “‘Rock, Rock, Rock” 
Inc.” and 
Shots” twin bill combinations. 

That so many pictures at 





one 


time are doing so well here indi- | 


cates to 
Theatres 
| that 


Harry H. Weiss, RKO 
division manager here, 
the theatres may be winning 


back some of those former patrons | 
With | 


lost to tv. 
1957 off to such a good start, at 
any rate, there’s reason for re- 
joicing, he points out. 

“I believe that 
New Year’s weeks brought more 
|moviegoers into the Minneapolis 
|loop than any corresponding peri- 
ods since video began to flourish 
| locally,” says Weiss. 


who have been 


Christmas and 


A similar holiday boxoffice pros- | 


| perity prevails out in the territory 
‘generally as far as the United 
| Paramount circuit is concerned, 
according to Winchell. 

Friendly Persuasion” in part- 
icular has been smashing out-in- 
| the-territory boxoffice records. For 
example, in Sioux Falls, S.D., in 
six days it outgrossed for six days 
the previous high grossers of 
recent year’s first full week 
grosses. Previous champs in that 
town were “The Last Hunt” and 
| “Giant.” In Rochester, Minn., its 
j|take only was exceeded by “Tra- 
peze.” 





Fund’ to Pay Arrears, 1944 to 1949 


Buffalo, Jan. 15. 


Suit for alleged delinquent taxes 
of $50,906 was brought in Federal 
Court here this week by the United 
States vs. Midland Properties Inc. 
of Buffalo, proprietor of the first- 
run Century Theatre. The Govern- 
ment Said that the taxes were those 
of Buffalo 20th Century Inc. for ex- 
cess profits for the years 1944 
through 1949, the stockholders be- 


The suit charges that prior to 
1944 20th Century leased the the- 
atre from Midland, purchased new 
equipment and furnishings there- 
after and when it returned the 
lease to Midland in 1951, all the 
assets were transferred to Midland, 
making 20th Century insolvent and 
unable to pay its taxes for the 
five-year period. 

Complaint asks that Midland ac- 
count for the assets taken over 
when 20th Century lease was sur- 
rendered and that the property to 
be held to constitute a trust fund 
to pay the taxes. 


Technicolor Purchase 
Of Pathe Lab Called 


Rumor Sans Truth 


Reports that Technicolor was ne- 
gotiating to buy the Pathe Labora- 
tories from Chesapeake Industries 
were flatly denied last week by 
William C. MacMillen Jr. of Chesa- 
peake. 

“We have had no discussions in 








pic- | 


“Holly- | 


Scandal, | 
“Young Guns’’—‘‘Hot | 


recent years with any official of 
| Technicolor about Technicolor’s 
| possible purchase of Pathe Labora- 
| tories,” MacMillen declared. 
Pathe has a contract with Uni- 
versal to do that company’s print 
| work. However, U is allowed to 
| assign tint work elsewhere. In re- 
cent months, U has split its alloca- 
‘tions, giving half of its color films 
ito Technicolor and the other to 
| Pathe. 
| When Eastman Kodak reduced 
the price of color rawstock late 
last year, Pathe Labs passed the 
savings on to the customers, thus 
| dropping its price and making it 
| more competitive. 


| 
‘TIPSY PROJECTIONIST’S 


OWN PANDEMONIUM 


Minneapolis, Jan. 15. 

Theatremen often complain that 
some product is enough to drive an 
exhibitor to drink. Such comments 
are generally made in a figurative 
sense, but it was used literally in 
' Municipal Court last week by a 
local projectionist who drew a sus- 
| pended sentence of 20 days in the 
workhouse for drunkenness. 

Julian Walsh, 35, boothman at 
W. R. Frank’s nabe arter Avalon 
Theatre who reeled on duty at a 
|New Year’s Eve performance, told 
ithe court that, the indie feature, 
“Tictaban, Isle of Stolen> Women,” 
drove him to drink. Picture assert- 
edly tells of the world’s “most un- 
|inhibited people” and is the “most 





| 


revealing motion picture ever 
filmed.” 
Avalon patrons, however, were 


forced to view the print in a differ- 
ent light for the tipsy projectionist 
was screening the film backwards, 
upside down, or sometimes not at 


all with the sound not matching 
ithe action. When customers 
stomped their feet, whistled and 


yelled, the house manager discov- 
ered Walsh had fortified himself 
with a bottie of whiskey. 

Police were called, but before 
their arrival the projectionist had 
kicked out the glass panel in a 
door. Refunds were distributed to 
patrons and Walsh no longer works 
at the Avalon. 





New Texas IATSE Local 
Odessa, Tex., Jan. 15. 

Tom Bently has been named prez 
of the recently formed IATSE pro- 
jectionist local 865, serving this 
city and Midland. Other officers 
include Glenn Gillette, veepee; S. 
E. Furlow, secretary; Harry Smith, 
treasurer; Richard Neal, sergeant 
at arms, and Barney T. Holt, busi 
ness agent. 

Eddie Miller of Houston, inter 
national representative of IATSI 
installed the new local. 
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WRCA-TV Fiddles With Feature Films 
While Parent NBC Officially Burns 


While NBC-TV and its prez, Rob- 
ert Sarnoff, have been blasting the 
use of feature films on television, 
the network’s New York flagship, 
WRCA-TYV, is planning and doing 
some unusuul nip-ups in the use of 
feature film. Among the WRCA- 
TV innovations are: 

1. A plan for a new Sunday eve- 
ning feature film showcase which 
would start at 10:30, he interrupted 
for 15 minutes of news and weather 
at 11, and resume at 11:15 and run 
through to conclusion. Setup starts 
Sunday (20), with Hy Gardner 
switching his show to Saturdays. 

2. Station has worked out a new 
playoff system for its feature films, 
which would involve seven or 
eight runs per feature over a seven 
or eight-week period. Station would 
use seven pictures per week and 
repeat those same pictures for 
seven weeks, juggling them so 
that the same picture would ap- 
pear on different days of the week 
during the period. A film, for 
example, would first appear Sun- 
day, then the next week on Mon- 
day, the following week on Tues- 
day, etc. Plan would be used for 
“Evening Theatre” and the late- 
night Saturday and Sunday fea- 
ture showcases. 

3. Station has completed the 
purchase of a one-picture ‘“pack- 
age” from Screeen Gems. Pic is 
“You Can't Take It With You,” the 
Academy Award winner starring 
James Stewart, Lionel Barrymore, 
etc., and this film will kick off 
the Sunday night showcase. Station 
is engaging in “selective buying” 
and is dickering with Screen Gems 
for other pictures, but on an in- 


dividual, rather than a package 
basis. _ 
4. NBC-TV’s parent company, 


RCA, is one of the participating 
sponsors on the current late-night 
Sunday feature film show, despite 
its continuing attacks on the use 
of feature film. 


Ford, Lever Mull 
MacRae TV Entry 


Gordon MacRae, who’s been host- 
ing and performing for Lever Bros. 
on “Lux Video Theatre” this sea- 
son, has been discussing a new 
three-way half-hour entry in which 
he’d star with Lever, Ford and 
CBS-TV. Show is being consid- 
ered for the CBS-TV Tuesday 
8:30-9 spot, which Lever and Ford 
have optioned for a March start, 
after “The Brothers” checks out of 
the time slot. 

“Brothers” axing was 
last week with the Procter & Gam- 
ble shift to alternate sponsorship 
of the Phil Silvers show (replacing 
Amana) and Sheaffer Pen’s deci- 
sion to drop the time altogether. 
J. Walter Thompson, who reps both 
Lever Bros. and Ford, moved in to 
grab up the time, then proposing 
the MacRae segment to both spon- 
sors. If the new show is finalized 
—and there's no decision yet— 
MacRae would probably drop his 
“Lux” chores either tn March or 
at the end of the season. If the 
MacRae show doesn't crystallize, 
another possibility being consid- 
ered is a revived~“Iwo For the 
Money.” 





STRIKE IT RICH’ TO 
EXPAND ITS ‘HEART 


“Strike It Rich,” the CBS-TV 
daytime longrunner, is striking for 
a new accent on its “heart” format. 
Emphasis will be even more on 
the human interest ingredients. In 
the hopper is a blueprint to bring 
back a selected number of previ- 
ous contestants for a recitation on 
how the show has helped them and 
to serve as “helping hands” for 
those who have written letters to 
the Walt Framer program. 

“Rich” also is working on a topi- 
cal pitch to be injected on such 
upcoming “days” as St. Valen- 
tine’s, St. Patrick’s, etc. 
who have a link with those “days” 
will be spotlighted in sessions with 
vet emcee Warren Hull. 





Guests | 


Allis-Chalmers Buys 
1-Shot ‘Biographies’ 


Allis-Chalmers, via the Bert S. 
Gittins agency in Milwaukee, will 


sponsor NBC’s “Biographies in 
Sound” as a_ special one-shot 
Feb. 11. 


Show, running from 8:05 to 8:55 
p.m., will feature. the life and 
times of Thomas A. Edison. 





‘Two-Hour Nightly 


Show Biz Format 
On NBC Radio 


NBC Radio is mapping its new 
nighttime programming structure 
for a March 15 start, and the new 
setup will be a drastic departure 
from all previous concepts—a sol- 
id two-hour nightly entry involv- 
ing pickups from the top amuse- 
ment centres of the country. Still 
untitled, it will be basically an en- 
tertainment show, with the nation’s 
top acts performing from niteries 
in N. Y., Miami Beach, Las Vegas, 
Los Angeles, Chicago and occasion- 
ally other towns. 


Details aren’t completely set yet, 
but the idea is to tap the country’s 
top talent as they work, with a 
minimum of chitchat. Mobile units 
will be used to pick up routines 
right from the cafe floor, just’ as 
dance band remotes were done in 
the past. Remotes would be cen- 
tered in the top amusement towns, 
with an occasional pickup outside 
the five cities mentioned. 

Show will go into the 8:30 to 

10:30 time period, Monday through 
Thursday (“Monitor” has already 
been extended into Friday nights 
as well as the weekend). Web is 
now in the process of dickering for 
a pair of emcees, getting the final 
format pinned down and working 
| out the details of a regular remote 
| schedule. 
Other ingredients will include 
ithe regular news-on-the-hour, plus 
news analysis spaced away from 
ithe straight news, probably on the 
| half-hour. Music, live and recorded, 
| will be used, but only as a bridge 
| between the acts. Top record 
| names will appear live or on tape 
|to play and plug their latest re- 
leases, but the interviews will be 
held to a minimum and will deal 
| strictly in the show biz idiom. Basic 
|idea of the show is to “have the 
| performers perform, not talk.” 











finalized | 


TV Networks on Top 
Of Polish Elections, 


Moving in Full Force 


Television networks, which got 
into Poland with a major story for 
the first time on the Poznan trials 
last summer, are now moving into 
the country in full force for de- 
tailed coverage of next Sunday’s 
(20) national elections. 

NBC-TV has detailed Joseph E. 
| Harsch, who's been on domestic 
| duty for the past few years, to fly 
|}out to join Bonn correspondent 
‘Frank Bourgholtzer and an NBC 
| camera team in covering the event. 
|For CBS-TV, Moscow correspond- 
ent Daniel Schorr is definite, while 





ithe web is still awaiting visas for | 


| Bonn correspondent Ernest Leiser 
| and his two-man camera crew, plus 
jthe “See It Now” camera team of 
| Bill MeClure and Bill Reitberger. 
If they don't make it, Schorr will 
| Shoot his own film, as he’s done in 
Moscow. Incidentally, Schorr’s fel- 
|low newsman in Moscow, NBCs 
|Irving R. Levine, will be in the 
|U. S. next week for a couple of 
weeks at home. 





INGHRAM’S WISN SLOT 
Milwaukee, Jan. 15. 

George Anghram, formerly WFOX 
general manager and more recent- 
‘ly a WISN-TV salesman, has been 
named sales manager of WISN- 
| Radio. 
? . . 
Carl Zimmermann continues as 
| assistant manager. 








and JULE STYNE go over Kaye’s 
dance arrangements of composer 
Styne’s “Bells Are Ringing” score 
during Columbia recording session. 
Titled “For Dancing...Sammy Kaye 
Swings and Sways Bells Are Ring- 
ing,” this album, just released, 
marks second show album _by Kaye, 
who also recorded a “My Fair Lady” 
dance album, 





Congressional Bills 
Affecting B’casters 























Washington, Jan. 15. 

Two major bills affecting the 
broadcast industry, have been rein- 
troduced in Congress. One would 
give the FCC licensing and regula- 
tory power over the networks. The 
second would bar toll and subscrip- 
tion tv. 

The broadcasters would be di- 
rectly affected also by two bills for 
the control of gambling. One 
measure, covering horse racing, in- 
cludes this language: ‘No radio 
broadcasting station or television 
broadcasting station, for which a 
license is required by any law of 
the United States, shall broadcast 
or permit to be broadcast any 
gambling information relating to 
horse racing before the start of 
any race on the day it is scheduled 
to be run; or during the one-hour 
period immediately following the 
finish of such race or before the 
start of the next race at that track, 
whichever period is longer. This 
section does not preclude the 
broadcasting of the progress of, or 
information concerning, a horse 
race where such broadcast is car- 
ried as a special event and not as 
part of a regularly scheduled se- 
ries of broadcasts of races. Pro- 
vided that no more than one horse 
race shall be broadcast by any sta- 
tion or chain of stations per day.” 

A second bill, which deals with 
gambling and lottery material and 
information, bars broadcasting of 
“any advertisement or informa- 
tion concerning any gambling en- 
terprise, lottery, gift enterprise, of 
similar scheme, offering money or 
prizes dependent in whole or in 
part upon lot or chance, or any 
list of the prizes to be drawn or 
awarded by means of any such 
gambling enterprise, lottery, gift 
enterprise, or scheme... ” 

Still another bill would bar any 
single owner from stations which 
reach more than 25% of the na- 
tion’s population. Another meas- 


ure will place a three-year statute | on the pre-Revolutionary War ad- 


of limitation on commencing suits 
for copyright infringement. And 
there is a bill to exempt from in- 
come tax one-third of what a per- 
son or corporation may receive in 
a treble damage anti-trust suit. 











Maestro ‘On His Own’ 


Paul Taubman, the sky-hook 
restaurateur (he runs the Pent- 
house Club on Central Park 
South, N. Y.) who doubles as 
a batonist for a number of 
teleshows, is conducting his 
orch from the cellar of the 
Mansfield Theatre for a CBS- 
TV quiz show. To accommo- 
date Taubman in this unusual 
locale, Barry & Enright, pack- 
agers of the show, had to in- 
stall a complicated wiring sys- 
tem plus, of course, a number 
of monitors. 

The program, aptly titled in 
this case, is “You're On Your 
Own.” 








Wednesday, January 


What Is A ‘Good Music’ Station? — 


Washington, Jan. 15. * 


What is and what isn’t “good music” was the subject of consid- 
erable testimony at hearings before FCC Examiner Herbert Sharf- 
man last week on the sale of stations WGMS and WGMS-FM in 
Washington to RKO Teleradio Pictures, licenses of which have 
been reassigned to Good Music Station Inc. under a court order. 

Under questioning by FCC counsel Pat Valicenti, Raymond S. 
Green, general manager of WFLN ‘FM) in Philadelphia and prexy 


pf Good Music Broadcasters Inc., 


said a good music station is one 


which broadcasts at least 50 hours a week of “concert” music and 
is concerned with the high fidelity quality of its programs. 

So-called “background” music carried by other stations, said 
Green, is “music you don’t listen to” and in which the dramatic 
quality of classical music is eliminated. 

Unlike these stations, Green testified, good music stations do not 
carry singing commercials or “pitch” advertising. 

The first good music station in the U. S., Green testified, was 


WQXR in New York City which 
pattern for longhair stations. 


started 20 years ago and set the 


There are 14 such outlets which 


have working agreements with GMB. They are KFAC in Los An- 
geles, KFML in Denver, WFMQ in Hartford, Conn., WYCG in 
Coral Gables, Fla.. WGKA in Atlanta WEAW in Evanston, IIL, 
WITH in Baltimore, KHFM in Albuquerque, N. M., WFMZ in Al- 
lentown, Pa., WPFM in Providence, KIXL in Dallas. WCRB in 


Boston, WFLN and WQXR. 


Until RKO acquired WGMS last July, Green said, the Washing- 
ton good music stations were members of GMB. 

An issue of the hearings is whether WGMS made misrepresen- 
tations to the Commission as to its intentions regarding good music 
programming when it applied and obtained an authorization for 
fulltime operation with higher power for its am station. 


Hearings, which began Friday 


(11), were precipitated by a pro- 


test against the sale by Lawrence M. C. Smith, minority stock- 
holder of Good Music Station Inc., and owner of WFLN. A local 
organization called Friends of Good Music was denied permission 


to intervene in the proceedings. 














‘TVs Got More 





Sparkle’: Litvak 





Producer’s Off-the-Cuff 


Observations Prior to 


-*‘Mayerling’ Preem 





ba 


Hoffman’s WOR Slot 


Robert H. Hoffman has been 
promoted to the newly-created post 
of director of promotion and plan- 
ning 
N. Y 

Another new post, that of man- 
ager of presentations, will be 


staffed by James A. Yergin, here- | 


tofore a writer in the WOR & 


WOR-TV promotion department. | 


Robert J. Sullivan retains his role 
as director of advertising for the 
two stations, as does Richard 
Jackson in his post of director of 
public relations. 





Goodson-Todman 


Bounce Back, Prep 


Eight New Series 


Goodson-Todman Productions, 
which hit a low point at the end 
of last season with only two shows 
left on the air but bounced back 
this fall with a total of five shows 
comprising nine half-hours a week, 
is spreading its wings for even 


| greater expansion during the com- | 
| ing season. On the drawing beards 


at Goodson-Todman are eight new 
segniénts, six of them slated to be 
on film, with only two in the cus- 
tomary G-T panel format genre. 

New entries are in various stages 
of preparation. “Landmark,” for 
example, has several films in the 
can already; it’s an hour kidven- 
ture series produced with CBS in 
association with Random House 
and based on the latter’s children’s 
books series. “Ethan Allen,” based 


ventures of the legendary Ver- 
monter, goes before the cameras, 
with CBS-TV financing, later this 
week on the Coast, with Rex Rea- 
son in the lead and James Fonda 
producing. 

Another new entry is “The Quill 
and the Gun,” created by Walter 
Brown Newman (with the original 
“Gunsmoke” scripting staff on 
radio and a top screenwriter), 
western yarn about a newspaper 
editor in a pioneer town. Also in 
the adventure category but less ad- 
vanced is a Revolutionary War se- 
ries to be shot on location in the 
east. Two other film entries are 
“SAC,” series on the Strategic Air 
Command for which G-T has se- 
cured Defense Dept. cooperation, 
and “Buckley,” the Reginald Gar- 
diner situation comedy series the 
plays a butler) on which G-T have 
had a pilot for two seasons but is 
reformatting because of renewed 
interest in the property. New for- 


(Continued on page 49) 





Anatole Litvak, the motion pic- 
ture producer and director whe 
will be doing his first video job 
with “Mayerling” on Feb. 4, had 





for both WOR and WOR-TY, | 


a few observations to make about 
| his new medium the other day at 
| an NBC-TV press conference, also 


| 
| 


| attended by the spec’s stars Au- 
| drey Hepburn and Mel Ferrer. 


Litvak said that because of the 
“spontaneity of a performance 
|running from beginning to end,” 
}tv had more “sparkle” to it than 
| film. He thought that live videe 
| was going to be “very tough, very 
| exciting,” but he added later that 
the didn’t think it was going to be 
as difficult adjusting to a different 
medium as some people would 
have him believe. 

The producer of “Mayerling,” 
‘which he did originally as a mo- 
tion picture in Europe, said he had 
|no further tv commitments for the 
| present. The hour-and-a-half pro- 
| gram will be a “Producers’ Show- 





; 
i 
} 
i 
| 


| case” Monday night presentation. 

Ferrer, who plays Prince Ru- 
dolph of Hapsburg, was once a pro- 
ducer-director for NBC Radio, and 
| as he demonstrated knows a feed- 
back when he hears one. The mike 
started droning during the confab 
and he was up like a shot to fix it. 
He .played in a Moss Hart story 
on “Omnibus” and directed a Car- 
son McCullers piece for the same 
| program. Until “Mayerling,” Miss 
Hepburn’s longest tv appearance, 
judging by what she said, was in 
a 30-minute telefilm. She has also 
made guest appearances on va- 
riety and interview stanzas. Now 
she plays the Countess with whom 
Rudolph falls in love. 


Alternate-Week 
Yen Still Grows 


Two more network tv’ers got the 
| alternate-week treatment last week, 
with Chesterfield moving in to 
share the billings with Procter & 
Gamble on the ,CBS-TV “Hey 
Jeannie” segment and Ralston- 
Purina grabbing off half the tab 
on NBC’s “Big Story,” to share the 
coin with Pall Mall. 

In the “Hey Jeannie” buy, which 
Chesterfield will use for its new 
“King” Chesterfield ad campaign, 
the ciggie firm moves in a show 
which was previously a solo-spon- 
sored affair. P&G in this case is 
relinquishing a week. On the NBC- 
TV segment, “Story” has been an 
alternate-sponsored affair all along, 
with Ralston moving in to replace 
Vick Chemical. Chesterfield is 
répped by McCann-Erickson, Ral- 
ston by Gardner. Ralston staris 
; March 8, Chesterfield Feb. 9. 
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LUCE’S THREE- -QUARTER TIME 





The Time of Your LifeDept. 


As a corollary to the Henry R. Luce acquisition of his five-sta- 
tion “little tv empire,” both Time and Life mags have been taking 
their cue accordingly with their stepped-up editorial coverage of 


the medium. 


Life magazine has just assigned a staffer to hit the road over 
the next five weeks. In the course of his cross-country junket 
he'll not only interview tv editors and critics but vox pop the pub- 
lic in general to determine how the mag can best handle its cover- 
age both pictorially and textwise. There will be an expanded tv 


treatment on a regular basis. 


Similarly, Time has stepped up its week-to-week appraisal of the 


medium, as reflected, 


for example in last week’s issue (9) which 


dissected the rating services and the-hubbub over ratings in a man- 
ner desighed to attract trade attention as well as lay readership 


interest. 








CBS Washes Up on Judy's 3-Year 
TV Pact After She Nixes Feb. Show 


Judy Garland’s three-year CBS-+ 


TV contract has been terminated 
after one year by the network as 
a result of the hassle in which 
she nixed a Feb. 25 appearance on 
the network because she didn’t like 
the format, A network exec said 
that Miss Garland’s action consti- 
tuted a “failure to perform” and 
“as far as we are concerned, the 
contract is terminated.” Miss Gar- 
land had been committed to one 
show a year for three years; the 
Feb. 25 appearance was to have 
been the second show under the 
pact. 


The CBS action followed a se- 
quence of events which started on 
Dec. 19 with the web notifying 
Miss Garland that it wanted her to 
do a show on Feb. 25. Web then 
proceeded to sell the 90-minute 








one-shot to Buick and L&M Filters. | 


a 


On Jan. 7, the network submitted 
a format which has been described 
as a cross between her Palace and 
Las Vegas acts. She said she didn't 
like the format, among the rea- 
sons being she had done her Pal- 
ace stint on her first appearance. 
A substitute format was suggested 
by her agent, MCA’s Freddie 


accompanied by 
tras, 
symphony orch. Following day she | 
rejected that on the grounds it 
wouldn’t make a suitable 90-minute 
show. With an impasse having 
been reached, CBS-TV then took 
the position that the contract had 
been terminated and so notified 
the singer. 

The controversy over whether 
Miss Garland’s action constituted 
a failure to perform under terms 
of the contract hinges on the 
wording of Article 7 of her pact, 
concerned with approval. This ar- 
ticle states that the “format na- 
ture and content” of the show 
shall be at the “sole discretion” 
of CBS, but that Miss Garland will 
have “right of prior approval” over 

(Continued on ‘page's 48) 


Quaker Dumping 


Sid Caesar Show 


Sid Caesar, whose Saturday night 
slotting on NBC-TV this year has 
proved one of the season’s major 
disappointments for the network 


ship trouble. Quaker 
was committed 


Oats, whic 
to one-third spon- 
sorship of 39 shows over a 52-week 
span, is checking out after only 26 
weeks. Quaker was to have run 
through Sept. 
the Feb. 9 show. 


Cereal outfit has already begun 


' 
| 
i 


| 
' 
i 
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| Ronson Mfzg., 
Fields, under which she would sing | from 
different orches- | ternate- week 
including a jazz group and a/| CBS-TV 


—And ‘I Love Lucifer’ 


Baltimore, Jan. 15. 

A series of six sermons, us- 
ing popular tv shows as 
themes, was presented by Rev. 
Dr. J. Winston Pearce to his 
Seventh Baptist Church. 

The themes of the sermons 
were: “The Original Amateur 
Hour,” “Talent Scouts,” “Per- 
son to Person,” “Wide Wide, 
World,” “Dragnet,” and Father 
Knows Best.” The series was 
initiated at the suggestion of 
Aldine R. Bird, editor of the 
Baltimore News-Post. 


Ronson Gives Up 


Playhouse 90 








| _ In TV Cutback 


which cut back 
every-week exposure to al- 
half-hours on the 
“Playhouse 90” on 
first of the year, 


| the show completely come the end 


|of March. 
| gotten 
| take over 
| week outings, 


Meanwhile, it’s also 
Typewriter Co, to 
three of its alternate 
on Feb. 14 and 28 
and on Mareh 14. Cancellation be- 


|comes effective March 28. 
Reason for the cancellation, ac- 


Royal 


| cording to Norman, Craig & Kum- 


| »| asked to be 
has run into his first major sponsor- | 


| of the year, 


7, but goes off after | 


to shop elsewhere, with sessions | 
with CBS-TV already in progress. | 





CBS-TV’s ‘His & Hers’ 


Hollywood, Jan. 15. 
‘CBS has optioned “His and 
Hers,” a situation comedy created 
by Howard Harris and Hy Freed- 
man. If pilot is okayed by net- 
work program heads it will be ac- 

quired as a possible fall entry. 
Format deals with complications | 
besetting newly-wed teenagers. 


duties with Groucho Marx. 





| 


| 


Harris and Freedman continue staff | Electronicam 
the Coast, 


|mel topper Walter Craig, is to pile 
|up a substantial budget for a big 
fall television campaign by Ron- 
son. Craig is already on the 
prowl for a new half-hour proper- 
ty; he’s already looked over the 
availabilities in New York and 
leaves next week for the Coast to 
screen the new entries there. Ron- 
son wants a half-hour show of its 
|own for greater sponsor identifica- 
| tion than it’s been able to get as 
| one of five sponsors on “Playhouse 
| 


| 90,” according to Craig. 
Ronson’s bowout will leave 
“Playhouse 90” with a half-hour 


open on alternate weeks. 


| hour sponsor, but when it switched 

to alternate weeks the first of the 
year, Bristol-Myers expanded from 
skip-week to every-week status to 
take up the slack... Then Ronson 
allowed to leave the 
show entirely for the first quarter 
but CBS-TV 
the request only in part, 
Royal to come in for three 
seven playdates involved. 


RALPH AUSTRIAN 
EXITS DuM LABS 


Hollywood, Jan. 15. 

Ralph B. Austrian resigned as 
General Manager of West Coast op- 
erations of Allen B. DuMont Lab- 
oratories, effective today (Tues.) 
and treks East late this week to | 
discuss a new affiliation. 

Austrian, former assistant vee- 
pe of RCA Manufacturing Co., and 
organizer and president of RKO 
Television Corp., joined DuMont 
a few years ago. He recently pro- 
duced the live show at the DuMont 
demonstrations on 


of the 











PONDER WISDOM 
OF STATION BUYS 


By GEORGE ROSEN 


Recent negotiations leading to 
Henry R. Luce’s Time Inc. acquisi- 
tion of the Bitner properties in 
Indianapolis, - Minneapolis and 
Grand Rapids (subject, of course, 
to FCC approval) have brought in 
its wake some confusion and be- 
wilderment, not to mention eye- 


brow-raising, among those in the 
trade who are particularly sensitive 
to the power plays and the chang- 
ing mores. 


For one thing, they’re asking 
themselves—for apparently no one 
else is around to provide the an- 
swer—what possible benefits, other 
than. eventual financial rewards, 
can accrue to Luce by litera ly 
waltzing into television in three- 
quarter time in embracing what 
are, at best, second-class markets 
in the overall national tv scheme, 
instead of a spirited cha-cha-tem- 
poed invasion of major markets 
more attuned to the powerful, in- 
fluential publishing empire. 

The fact that Luce will now be 
represented with tv stations in 
Denver, Salt Lake City, Minneap- 
olis, Indianapolis and Grand Rap- 
ids is, in itself, of no considerable 
consequence when weighed against 
the importance and influence at- 
tached to the Time-Life-Fortune 
publishing dynasty. The fact that 
he was able to pick up the Bitne1 





Hubbard’s TV Cupboard 


Minneapolis, Jan. 15. 

Television makes for strange 
bedfellows. Take the case of 
Time Inc., which, in its acqui- 
sition of the Bitner stations, 
takes over WTCN (radio & tv) 
in Minneapolis. That makes 
the Luce interests a rival of 
Stanley Hubbard’s KSTP, the 
strong NBC affiliate in Min- 
neapolis. 

So along comes the selfsame 
Hubbard and buys out the Al- 
buquerque, N. M.,_ station 
(KOB, radio & tv), owned 
jointly by Time Inc. and ex- 
FCC chairman Wayne Coy. 
FCC multiple-ownership regu- 
lations required Luce to dump 
one of his stations, with KOB 
getting the nod. Price paid by 
Hubbard was $1,500,000, with 
Howard Stark, the broker on 
the Time-Bitner deals, also ne- 
gotiating the KOB transaction. 


‘Hiram Holliday, 
Big Surprise May 











properties for $16,000,000 (after | 
the initial Crowell-Collier deal | 
fell through) might be regarded as | 
‘shrewd manipulating in anticipa- | 
tion of the profits to come in years 
ahead. But, here, too, it’s the gen- 
eral impregsion that, based on past 
performance, Luce’s ambitions in | 
this direction transcend mere mon- | 
eymaking. He’s gone way beyond | 





the | 
is checking out of | 


that. 


| And also based on past perform- : 
| ance, there appears little likelihood | | the time, and the Wednesday night 
'that Luce has picked up his five- | ‘ 
| the situation 


station “little tv empire” merely 


as a springboard for 


and more important markets—for | 
any such moves would be strictly 
contrary to the Luce principles 
and behavi.r patterns. 

(Only deviation from this route 
was the necessity to relinquish, 
under the 


querque, N. M., 


jointly with ex-FCC chairman 





en Ronson | 
originally was an every-week half- | 


approved | 
allowing 


Wayne Coy. It is 
|Stanley Hubbard, 
KSTP, Minneapolis, for $1,500,000. 
This, it’s understood, gives the 
Luce empire a clear $600,000 net 
profit.) 

Why, 


president of 


then, the question is being 
asked, did Luce choose to come 
into a medium as a possessor of 
second-class franchises, all located 
|in the midwest—Rocky Mountain 
|area—not particularly calculated 
to enhance his prestige or enable 
ihim to wield the kind of power 
| he’s accustomed to. 
other group ownerships, 
Westinghouse with its 
| Cleveland-San Francisco, etc., 
up of stations, or 





such as 


line- 
a George Storer, 
(Continued on oaee 4 48) 


Pat Seiink Dickers 


$5,000,000 Financing 


| Plan for New Setup 


Former NBC-TV prexy Sylvester 
(Pat) Weaver and former NBC 
Coast program chief Fred Wile are 
reported finalizing a deal to form 
a company which would bankroll 

| and package telefilm shows for net- 
works. Pair are now arranging a 
$5,000,000 financing plan. 

Several plans have been dis- 
cussed by the two, one of which 
encompasses foreign vidpix pro- 
duction for the American market, 
Both Wile and Weaver recently re- 
turned from a European trek dur- 
ing which they surveyed produc- 
tion facilities there. 

They would supervise production 
of the various projects, but would 
inot be actual producers of the 
series. 





an eventual | 
trafficking in tv channels in other | 


icers.” In 
| Foods is talking about taking the 


FCC maximum owner- | 
ship rules, the tv station in Albur- | 
which Time owned | 


| 
| 
' 
| 
} 


being sold to} 


(Compared to | 


Boston- | 


Get Sponsor Axe’ 


At least two more shows on NBC- 
TV are strong possibilities for can- 
cellation come the end of their 
respective 26-week cycles’ in 
March. 

“Big Surprise,” 
| ev ent the sponsors 


on which in any 
would retain 


‘Hiram Holliday” series, on which 
is somewhat more 
complex. 

General Foods has “Holliday,” 
and is wavering between a can- 
cellation of that segment or its 
Sunday night “77th Bengal Lan- 
either event, 


coin resulting from the cancella- 
tion and placing it into alternate 
weeks of the Monday night “Wells 
Fargo,” which replaces “Stanley” 
in March. There’s an alternate 
week open on the “Stanley” time, 
since American Tobacco retained 
| the slot but Helene Curtis decided 
to check out. 


They are the Tuesday night | 





|}minute or 





* | 
General | 


| was 


NBC-TV’s 90-Minute Drama Series 
For Tues. & Kidspecs on Fridays As 
Program Board Sets 5/- 98 Entries 


+ Prior to leaving fo. a few weeks’ 


vacation in Jamaica and the Brit- 
ish West Indies, NBC president 
Robert W. Sarnoff, who will con- 
centrate in coming months on the 
tv program phase of the network 
operatiors, set up a top program- 
ming board. This consists of exec 
veepee Tom McAvity, program 
chieftain Manie Sacks, exec veepee 
Robert E. Kintner and research 
boss v.p. Hugh M. Beville. 


Between now and the return of 
Sarnoff on Feb. 1 the board will 
sift something like 300 new pro- 
gram possibilities with an eye to- 
ward finalizing the 1957-58 pro- 
gram structure, and it’s anticipated 
that by March 15 the entire blue- 
print for the new season will be 
firmed up. 


Just how drastic the overhaul 
will be is, of course, still unre- 
solved, but several significant con- 
clusions already have been arrived 
at, indicating that the expanded 


‘60-minute and 90-minute formula 


will be very much in evidence. 


(1). NBC wili follow the pattern 
incepted by CBS-TV this season 
by introducing a 90-minute weekly 
dramatic showcase, tentatively 
slotted for Tuesday nights. This 
automatically assures a major re- 
shuffling of the program structure 
on that evening. Web is nego- 
tiating with Orson Welles to take 
over as producer of the Tuesday 
lentry. 

(2). Friday nights will be given 
over to a full season schedule of 
kiddie spectaculars, either in 60- 
hour-and-a-half form, 
with entries in the “Little Wom- 
en,” “Treasure Island,” “Robinson 
Crusoe” idiom. This is predicated 
on the success of such previous 
specs as “Jack and the Beanstalk.” 
Friday has been chosen because, 
NBC hopes, that’s the night the 
kids are permitted to stay up late. 

(3). There will definitely be a 
reprise of both the Monday night 
and Saturday night specs, with 
sponsor interest already guarantee- 
ing their permanent niche and also 
in keeping with the fact that this 
the season when so many 
(Continued on page 46) 





GM Cancels Out 


As to “Surprise,” if Speidel and | 
Purex do decide to cancel the} 
show, they will retain the time 
Nonetheless, the combination of 


cancellations on “Surprise” and 
“Noah’s Ark” (on which 
& Myers and Max Factor are re- 
taining the time) would leave NBC- 
|TV just where it was at the start | 
of the season, with the once-pow- 
erful Tuesday 8 to 9 segment still | 
to be programmed. 





Slenderella’s 4-Market 
Tex & Jinx Spread On 
WRCA Interview Show 


| Tex & Jinx McCrary 
eral months ago initiated a syndi 
cation operation to sell their radio- 
tv shows in markets other than New 
York, have set their first major 
sale, with Slenderella International 
buying a 10-minute celebrity-inter- 
view segment for thrice-weekly 
radio showcasing in four key mar- 
kets and taking options on 35 ad- 
ditional cities. 

New syndicated show, “New York 
Close-Up,” consists of highlights 
of their Waldorf-Astoria, N. Y. 
nightly interviews on WRCA and 
will be sponsored three-times 
weekly by Slenderella on WRCV, 
Philadelphia; WMAQ, Chicago; 
KOA, Denver and KSD, Sit. Louis, 
all starting Jan. 21. Slenderella 
already sponsors a segment of their 
WRCA Waldorf show. Deal was 
set through NBC Spot Sales and 
Managements Associates, the Slen- 
derella agency. 





Liggett | 


| 
1 


| land” 


On ‘Giant Step’ 


“Giant Step,” the big-prize kid- 
quiz which bowed on CBS-TV 
7:30 _early in 


being cancelled by 


die 
on Wednesdays at 


November, is 


|General Mills, its sponsor, come 
|the end of February. With the 
cancellation, ABC-TV’s “Disney- 


retained its reputation as a 


‘Giant”’-killer, since the NBC-TV 
i8 pam. entry opposite ‘“Disney- 
iland,” the “Hiram Holliday” seg- 
ment, also looks to be headed for 
the scrapheap. 

“Giant Step” is the third quiz 
entry to be cancelled this season 
Others have been “High Finance” 
and “Can Do.” A fourth, “The 


who sev-| 





Big Surprise,” is also a strong pos- 
sibility for cancellation. CBS-TV 
hasn’t lined up a replacement yet 
for “Step.” 





Lescoulie Exits ‘Today’ 
For ‘Tonight’ Show 


Jack Lescoulie is switching from 
“Today” to “Tonight” to become 
anchor man of the latter show 
starting Jan. 28. He’s held down 
the No. 2 spot on “Today” behind 
Dave Garroway since the show’s 
start five years ago. 

Lescoulie won’t be replaced on 
“Today.” Instead, newsman Frank 
Blair will be handed added chores, 
among them the job of subbing for 
Garroway in his absence. On these 
occasions, he won't handle news 
because of the commercial spiels 
He'll “have to handle. 
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Nielsen's 2d Coverage Study Hit — 


As ‘Glorified Popularity Poll 


The Nielsen Coverage Study No. + 


2. the quadrennial report on the 
individual coverage area of all the 
radio and video stations in the na- 
tion, has been the cause of confu- 
sion and strong objections in the 
few weeks since it was published. 
The answer to’ NCS’ chief value is 
that it is, when used properly, a 
reasonable indication of how to buy 
national spot, However, that would 
make the spot representatives 
among those primarily interested 
in the repert, yet, led by Adam 
Young, the reps are NCS’ most 
vocal antagonists. 

General impression of outsiders 
is that the reps would just as soon 
disregard the report completely as 
an “expensive and glorified popu- 
larity poll” but, at the insistence 
of the advertising agencies to 
whom they sell, they are instead 
trying to modify it by exercising 
what it called the Station Repre- 
sentatives Assn. formula. The for- 
mula, a somewhat complex appli- 
cation of NCS info and regular 
ratings, helps generally to elevate 
a station’s coverage from what is 
shown by NCS 2. ve 

The reps willingly explain their 
dsluatiaon On the surface NCS 2 
provides its several hundred 
agency, station, network subscrib- 
ers with what appears to be the 
coverage of each radio and tv sta- 
tion county by county. Taken 
broadly, there is a major fallacy, 
they say; Nielsen gives the num- 
ber of homes reached per station 
on two bases: homes reached be- 
fore dark and those reached after- 
ward. While there is a growing 
tendency toward buying local 
radio skeds on a _ run-of-station 
basis, which would validate NCS 2, 
the reps contend that advertisers 
are still more interested in how 
specific program blocks, better 
still, specific times of the day, fare 
on each station. For example, a 
station may carry one powerful 
show which considerably outrates 
all the competition at the time, but 
throughout the rest of the day that 
station might only constitute par 
or sub-par competition for the 
other stations in the market. Never- 
theless, the one strong program 
will help paint a misleading pic- 
ture for the station. In tv, adver- 
tisers are still chiefly interested in 
program-by-program breakdowns, 
which NCS doesn’t give. 

Adam Young Inc., the rep house 
bossed by Adam Young, the past 


(Continued on page 49) 


Fabulous Payoff 
Ona ‘Soft Self 


Editor, VARIETY: 

We appreciate the kind words in 
VARIETY’s review of the special 
all-star Christmas Day program for 
Hungarian Relief. The reviewer, 
however, did comment on what he 
felt was a “‘soft sell” in the appeal 
for contributions to HERO 
wondered whether the program 
would be as effective as it might 
otherwise have been. 

If we erred in our appeal, I am 
glad we did on the side of “‘soft- 
ness” in this unprecedented all- 
industry Christmas show. However, 
the results seem to indicate that 
the public grasped the import of 
the program's message. 

Incomplete reports from field 
chapters of the Red Cross (only 
one of the five organizations 
HERO) show that on the one day 
after the show an amazing total of 
more than $1,000,000 was contrib- 
uted to the Red Cross alone (this, 
on the day after Christmas—a tra- 





ditionally difficult fund-raising pe- | 


riod). The other charities also were 
delighted with the impetus given 
their individual campaigns by the 
show. 

Incidentally, incomplete reports 
indicate that the program appar- 
ently was the greatest one-time 
combined rad.o-tv broadcast in his- 
tory. More than 365 tv stations and 
1,300 radio stations in the United 
States, Canada and overseas car- 
ried the one-hour program. 

With this show, the Messrs. Stan- 
ton, Sarnoff, Goldenson and Poor 
and NBC’s Fred Coe and Tom Loeb 
have made me proud to be a part 
«t the broadcast industry. 

George Wolf, 
Ruthrauff ¢- Ryan,. Ine, 





and | 


in | 


... And in This Corner 


Editor, VARIETY: 

In your issue of Jan. 2, you 
ran an item saying that Don 
Mankiewicz would make a new 
adaptation of F. Scott Fitzger- 
ald’s “The Last Tycoon.” This 
is very fine and good luck to 
him, but I think it most un- 
gracious of him to state that 
previous adaptations of “The 
Last Tycoon” had flopped, I 
wouldn’t even say that about 
lesser writers than Don Man- 
kiewicz. 

In October 1949, Philco-TV 
Playhouse presented an adap- 
tation of “The Last Tycoon” 
which was written by me, pro- 
duced by Fred Coe, and direct- 
ed by Delbert Mann, the Acad- 
emy Award winner. On Oct. 
19, VARIETY said it was “com- 
pelling dramatics ... and the 
treatment .. . heightened the 
tenseness and dramatic val- 
ues.” Your praise of the pro- 
gram was shared by other 
critics throughout the United 
States who did not consider it 
a flop. Joseph Liss. 


CBS-TV Making Its Own 
‘Playhouse 90’ Film As 
Kathryn Grayson Pilot 


Hollywood, Jan. 15. 

CBS-TV, which has been farm- 
ing “Playhouse 90” segments to 
Screen Gems for filming, will lens 
one of the 90-minute shows itself 
for the first time, Coast program 
chief Al Scalpone disclosed. 

“Lone Woman,” starring Kath- 
ryn Grayson, will be produced and 
directed by Ralph Levy, who plans 
filming early next months. Miss 
Grayson plays an Indian girl. The 
property is being readied as a po- 
tential CBS series for her. 


POOR RICHARD CLUB 
AWARD TO FOLSOM 


Philadelphia, Jan. 15. 

Frank M. Folsom, president of 
RCA since 1949, will receive the 
Poor Richard Club’s medal of 
achievement at the annual dinner 
honoring the 251st birthday of Ben- 
jamin Franklin, which will be held 
in the Bellevue Stratford Hotel, 
Thursday evening (17). 

The dinner is the climax of the 
Franklin Day proceedings which in- 
volve such local organizations as 
the Philadelphia Club of Advertis- 
ing Women, the Poor Richard Club, 
the Philadelphia Printing Ink 
Makers and the Club of Printing 
House Craftsmen. 

The 52nd annual dinner given by 
|the club is already sold with more 
than 1,400 members and friends 
skedded to be present to hear Fol- 
som’s address. Show business per- 
sonalities who will take part in 
the entertainment include Dinah 
Shore and George Gobel. 











Dicker Sports Gab Deal 


Mutual is negotiating with 
Frankie Frisch, sportscaster, for- 
merly with the New York Giants, 





lyear. His projected first 


| five-minute sports shows, to 

| Sponsored by Quaker State Motor 
| Oil, starting in the spring. The con- 
| templated shows would be fed to 
affiliates in the black-out areas of 
| the net’s “Game of the Day” base- 
Dall schedule. 

| MBS, in the meantime, inked the 
| Yanks and Giants, permitting Mu- 
| tual “Game of the Day” broadcasts 
| from their own home parks. Other 
major league organizations are ex- 
pected to be inked shortly. 





St. Louis—KTVI Channel 36 has 
been chosen by the Anheuser- 
Busch, Inc., owner of the St. Louis 
Caydinals to tv and radio all reg- 
ularly 1957 games both home and 
abroad, including some of the 
Spring training contests. The tv 
coverage includes all night Satur- 
day, Sunday and holiday road 
games teeing off with the opening 
game with the Cincinnati Reds on 
April 16. A 90 midwest station web 
«will carry the games. 





Albany Stations Nix 
Spots on ‘Baby Doll’ 


Albany, Jan. 15. 

At least two radio stations, the 
Schine-owned WPTR in Albany 
and the Western Gateway Broad- 
casting Co.’s WSNY in Schenec- 
tady, have declined spot announce- 
ments for “Baby Doll.” WPTR, a 
50,000-watter, also was reported to 
have adopted a policy of playing no 
music from the film, 

WPTR broadcast a statement, on 
its 6 p.m. News Roundup, that gen- 
eral manager Duncan Mounsey had 
directed no advertising for “an ob- 
jectionable picture, currently be- 
ing shown” should go on its wave- 
length. This followed an item on 
the Associated Press teletype that 
The Troy Record Papers were car- 
rying no advertising 


3d Frisco Radio 
Station Joins In 
| AFTRA Walkout 


San Francisco, Jan. 15. 

AFTRA struck the third of the 
four major Frisco area indepen- 
dent radio stations last week and 
AFTRA’s executive secretary, 
Bruce Poyer, admits “it’s only a 
question of time” until walkout oc- 
curs at fourth. 

Result is that current AFTRA 
strike, which started with walkout 
at KSFO, Frisco, Dec. 19, may turn 
into a major union-management 
battle with outcome setting pat- 
tern for many stations in strongly 
unionized cities throughout the 
nation. 

Last week’s walkout occurred at 
KROW, Oakland, and was fol- 
lowed, almost immediately, by an 
incident at KLX, Oakland, the 
radio arm of the Joseph and Sena- 
tor William Knowland publishing 
powerhouse. 

KLX incident, in fact, may be 
more significant in the long run 
than the KROW walkout. 

KLX management ordered an- 
nouncers to tape station breaks for 
evening use, with an eye to using 
only engineers from 7 p.m. until 
signoff. AFTRA’s Poyer, alerted 
quickly, wired all announcers or- 
dering them not to make tapes and 
KLX announcer Bob Dunn refused. 
Thereupon, Dunn was suspended 





for a week, ending today (15), for 
not carrying out management’s 
orders. 


KROW’s eight announcers struck 
the station, owned by publisher 
Sheldon Sackett. only a few hours 
before the KLX suspension took 
place, and AFTRA’s Poyer makes 
no bones about his feeling that 
union will have to hit the bricks 
against KLX very soon. 

Ostensible, the beef centers on 
union’s demand for a quarter of 
the fees schedule that network an- 
nouncers get and the union’s de- 
mand for wage parity with net 
announcers, Net scale is now $165, 
while old contract of independents 
paid announcers $150. 

Actually, however, several prin- 
ciples seem to be at stake. 

For one thing, Frisco’s KSFO 
and KYA and the two Oakland sta- 
tions banded together last year 
into the Bay Area Independent 
Broadcasters’ Association, with 
Lawrence Corbett as chief counsel 
and chief negotiator. Result has 
been a much firmer front by man- 
agement against union demands 





to join the net’s sports staff this | 
assigNn- | cpgjati 
| sociation 
}ment would be to do the weekend | ° 


| 


|agement retort 


than ever before. 

AFTRA claims management as- 
is trying to bust the 
union, break down near-equality of 
network and independent stations’ 
pay and working conditions. Man- 
is that operations 


| of indies and nets aren’t at all sim- 


| 


ilar, that indies are paying for 


| things they can’t afford in a tre- 


|mendously competitive market. 





ABC’S NEW SPONSOR 
ENTRY IN AM FOLD 


Chicago, Jan. 15. 

Grant Co., manufacturers of 
furniture and fabric cleaners, is 
making its initial network radio 
splash with the sponsorship of 10 
five-minute segments over a 13- 
week period on ABC’s morning 
serial lineup. Spread starts Feb. 
25, via the Leed & York agency. 

Order includes four segs of “My 
True Story;” three of “When a 
Girl Marries,” and three of ‘“‘Whis- 





pering Streets.” 
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“‘Tolchin Torches Up WMGM: 


In 1953 WMGM, the Loew’s owned. radio independent, was a 
money-losing operation that placed seventh, possibly eighth in the 
rating sweepstakes for the highly competitive New York metro- 


politan market. 


From 1954 through 1956, during the first two 


years under new general managership, WMGM has risen to a clear- 
cut third in the ratings and is chalking up a neat net return, ac- 


ecrding to the management. 


‘ For the fiscal year ending last August, WMGM earned a gross 
‘of $1,800,000. Art Tolchin, general manager, said this represents 
the largest net for the station in the past six years. Perhaps more 
important in terms of advertisers is the fact the new Nielsens, 
which cover the Sept.-Nov. period, make it the second radio indie 
in the market, only behind No. 1 WNEW and second-placed WCGS, 
the network flag. The third-place position is given in both of 


Nielsen’s weekly averages—the 


éne on total audience for the 


station and the average computed from listenership only in the 


greater metropolitan area, 
listeners per quarter hour. 


On 


the TA, WMGM reaches 60,400 


A two-year turnaround of rating and earning position is unusual 


in New York. 
policy some four or five years to 
portance.) 
ings to a $2,100,000 figure on. the 
mitted. 


(It took another indie with a similar top-record-only 


achieve a position of relative im- 


Capper is that Tolchin projects coming annual earn- 


basis of advertising already com- 


In Tolchin’s first full year, from August of 1954 through August 
of 1955, the station had a gross of $1,906,000, about $100,000 more 
than last year, but the net return was lower because the nighttime 
sports schedule from Madison Square Garden was so costly. That 
sked, inherited from the previous WMGM boss, has since been 


dropped, with WMGM keeping 
games on its sports roster. 
WMGM programming consists 


only the spring-summer Dodger 


almost entirely, except for news 


on the half-hour and a Carlton Fredericks hour for the hausfrau 
every ayem, of pop record spinnings. 





— 





St. Louis, New Orleans, Peoria, 
Springheld, ll Deintermix Setup 





Hartford Radio Losses 


Hartford, Jan. 15. 

According to figures published 
here, assembled from an FCC study 
of broadcast operations in 1955, 
the four Hartford radio stations 
suffered a combined net loss of 
$65,081 on their operations. The 
stations, WTIC, WDRC, WCCC 
and WGTH, had total revenues; of 
$1,472,114 and total expenses of 
$1,537,145. 

Revenues from time Sales in- 
cluded $1,001,028 from national 
and regional advertisers and $416,- 
420 from local advertisers. Time 
sales figures are before commission 
deductions. Similar studies indi- 
cated a profit of $57,040 for three 
stations, WHAY, WKNB, WBIS, in 
the nearby New Britain—Bristol 
area. 


Bob & Ray to Host 
MBS Sneak Preview 
Of $1,000,000 Quiz 


Bob Elliottt and Ray Goulding 
have been inked to host the sneak 
preview of Mutual’s projected 
$1,000,000 quiz contest, slated for 
a test run over WJOC, Jamestown, 





N. Y., for a three-week period be- | 


ginning about Feb. 11. 

Bob & Ray, busy with a MBS 
program of their own, stints on 
“Monitor,” filmed commercials and 
other projects, will tape the show 
in N. Y. and it will be fed to affili- 
ate WJOC by the net for the test. 
Key to the contest is identification 
of sounds, with possible questions 
thrown in, Special IBM cards to be 
filled out by contestants will be 
utilized. 

Current plan is to have two day- 
time shows. of 10 minutes each, 
titled ‘“‘Million Dollar Quiz” and a 
night show of 25 minutes, titled 
“National Quiz Champion,” slotted 
throughout the week. Jamestown 
was chosen because the city repre- 
sents a small industrial eommunity, 
typical of the many cities serviced 
by Mutual, and reflective of the 
situation that Mutual may encount- 
er in larger cities. 





Pact Bars Johnny Carson 


From TV Work on NBC 


Hollywood, Jan. 15. 
NBC-TV_ overtures ‘to Johnny 
Carson have fallen through, be- 
cause of the comic’s contractual 
commitments to CBS-TV. Carson, 
currently off the .CBS air since 
his afternoon strip was cancelled 


for reruns of “Our Miss Brooks” 
telefilms, still has two years to 
run on his pact with the net. 

Meanwhile, while inactive tv- 
wise except for an occasional guest 
shot, Carson has had overtures to 
appear in a Broadway play, and in 
Las Vegas hotels. 


Washington, Jan. 15. 

FCC yesterday (Mon.) instructed 
its staff to prepare final documents 
on a deintermixture proceeding the 
net effect of which would be to 
give St. Louis a fourth VHF chan- 
nel, the tri-city area of Davenport, 
Rock Island and Moline a third 
VHF, New Orleans a third. VHF 
and Terre Haute its second VHF. 
Proceeding would deintermix the 
cities of Springfield and Peoria, 
Ill., and make them aii UHF. 

Commission instructed the staff 
to have the documents ready for 
an FCC vote on Feb. 5, and indica- 
tions are that Commission approval 
is virtually certain. In its execu- 
tive session, the FCC also agreed 
to leave Hartford with its present 
intermixed setup of two U’s and 
one V, giving ABC-TV the only 
VHF affiliate in that market. 

Plan involving Springfield and 
Peoria would take way one VHF 
from each, giving Springfield’s 
Channel 2 to St. Louis and also to 
Terre Haute. Peoria’s Channel 8 
would go to Rock Island. At the 
same time, but in a separate ac- 
tion, the FCC moved to change its 
plans on New Orleans, adding 
drop-in Channel 12 and thereby ap- 
parently abandoning its plan to 
shift the current Channel] 6 else- 
where. 

Action was greeted enthusiasti- 
cally in a press conference by two 
Louisiana Congressmen who had 
| petitioned the FCC earlier to 
change its stand on New Orleans. 
They were Reps. Hale Boggs and 
F. Edward Hebert, who called the 
move “most gratifying.” 


Gen. Motors Likely 
For Mary's ‘Annie’ 


On the basis of the sales push 
initiated by NBC, there’s a strong 
likelihood that General Motors, 
probably its Buick Division, will 
ride with Mary Martin's “Annie 
Get Your Gun” tv spec, It may not 
be done until next November, al- 
though it’s a possibility as a May 
entry this season to tie in with 
| Buick’s big summer season push. 

If the earlier date is chosen, 
Miss Martin and NBC will then 
turn their attention to their init 11 
spec for next season—an original 
revue-type showcase starring Miss 
Martin an& utilizing guest stars. 

Unlike her “Born Yesterday” 
spec, Miss Martin is no stranger 
to “Annie,” having starred in the 
national company of the Broadway 
musicomedy some seasons back. 


WPEN Deejay Acquitted 
Philadelphia, Jan. 15. 

John W. (Jack) Barry, suspend- 
ed WPEN deejay, was acquitted 
of a morals charge in Quarter 
Sessions Court (4). 

Barry pleaded not guilty and 
was first of the 18 arrested in lo- 
‘cal vice probe to win an acquittal. 
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Reno's Wide Wide Burn 


Reno, Nev., Jan. 15. 


Members of Reno Chamber of Commerce are plenty burned over 


NBC tactics which briefly spotli 
City on “Wide Wide World” last 


ghted Reno and nearby Virginia 
month. 


Principal beef seems to be that Chamber of Commerce bungled 
up $10,000 it believed was to be used mainly to puff the U. of 


‘Nevada. 


Instead, say the merchants, there was only one fleeting shot of 


the university’s campus and the 
bare five minutes. 
Chamber members feel their 


whole Nevada segment lasted a 
$10,000 payment amounted to a 


’ shakedown by NBC. Lucius Beebe, whose weekly Territorial En- 


terprise is published in Virginia Cit 


and tends to be considerably 


more outspoken than the Reno dailies, complained in print: 
“There is hardly anybody in Reno but now admits that the re- 
cent (NBC) television program subsidized by the town’s leading 
merchants was a perfectly terrible bust. It is difficult to discover 
a dissenting voice from the opinion that the commiunity was taken, 
but good, by a oo + fast-talking, high-pressure Madison Ave. 


hucksters who prom 
erable and truly ratty show.” 





magnificent results and produced a mis- 


Piper's Opera House Again Lit Up 
As Ghosts Populate Virginia City 


By LUCIUS BEEBE 





Virginia City, Nev., Jan. 15. 

What was probably the most em- 
phatically red letter day in the an- 
nals of this old mining town in the 
Nevada hills since it was visited 
in the seventies by General Grant 
dawned last week when the Colum- 
bia Broadcasting System unfolded 
the opening program of its new 
show “Odyssey” here with a live 
television broadcast of epic dimen- 
sions, 

For a brief but splendid hour 
the lights once again went up in 
Piper’s storied opera house and 
C Street was populated with the 
ghosts of John Mackay, Mark 
Twain and Adolph Sutro. Adah 
Isaacs Mencken again took a score 
of curtain calls from the raked 
stage at Piper’s, and millionaires 
and hard rock miners mingled on 
terms of fraternal equality in the 
Delta Saloon as in the bonanza 
seventies. 

For the occasion CBS transport- 


_The Ball Starts Rolling 


As the result of an appeal 
by an anonymous video execu- 
tive for a fund to help the 
medium’s own aged and dis- 
abled, stations are now coming 
through with offers of free air- 
time to plug the proposed 
fund. WRCA-TV general man- 
ager William N. Davidson 
wrote to VARIETY, which car- 
ried the appeal, that he would 
like his .station to be the first 
in New York to donate an 
“hour of good tv time plus 
the services and talent where 
available to such a worthy 
cause, 

Davidson said that the offer 
was being made even though 
WRCA and WRCA-TV would 
not participate in the fund be- 
cause it has its own health 
and death benefit provisions 
for employees. 





ed up the Geiger Grade from Reno 


where once the Wells Fargo Con- | 


‘CBS-TV Sat. Nite 


cords ran, $300,000 worth of cam- 
eras and stage equipment and spent 
in excess of $60,000 to mount a 
show, which, on commercial time, 
would have cost a sponsor more 
than $100,000. A crew of extras, 
technicians and executives flown 
out of New York and Los Angeles 
numbering 140 were bedded dwn 
in Virginia City’s limited out-of- 
season hotel accommodations, 
Sharon House restaurant was 
opened to serve as a company com- 
missary and a planeload of radio 
and television reporters and fea- 
ture writers was flown up Sunday 
morning from San Francisco to 
cover the big event itself. 








Faces Overhaul: 


4 Full-Hr. Shows 


It looks like Saturday night on 
CBS-TV will undergo a complete 
transformation next season, with 
possibility that the half-hour pro- 
gram format will be completely 





Money, never an object of disin- 
terest in Nevada, flooded the town’s | 
multiplicity of gorgeous saloons | 
and roulette parlors while, for a 


(Continued on page 45) 


Huntley-Brinkley 
— 2-Show Pattern 


NBC-TV is planning to simulate 
the two-show pattern of CBS-TV 


on its evening quarter-hour news 
strip when the show moves out of 
its 7:45-8 position in late summer 
or early fall. Web is planning a 
broadcast at 6:45 and a repeat at 
7:15 on the Chet Huntley-David 
Brinkley segment. 


Pattern is the same as is used on 
the Doug Edwards newscast on 
CBS, a pattern adopted when Ed- 
wards. made a similar move out of 
7:30 time a couple of seasons back 
The later show, at 7:15, is the one 
which gets the primary play, but 
the 6:45 show is designed for those 
stations which can’t clear at 7:15, 
due to half-hour commitments, etc. 
The dual setup gives the news a 
wide enough lineup to be accept- 
able to sponsors, even though it’s 
in station time. Proposal for the 
double production will be put be- 
fore the NBC-TV affiliates advisory 
board meeting on Feb, 14, 





bypassed during the entire 7 to 11 
prime 
would be the first time in tv net- 
work annals that 30-minute pro- 
gramming has been completely 
eschewed in favor of extended for- 
mats covering three hours of 
choice time periods. (Closest any 
network has come to this boast is 
the selfsame CBS with its Thurs- 
day night scheduling of the full 
hour “Climax” followed by the 90- 
minute “Playhouse 90” series.) 

CBS-TV currently has but one 
full-hour show running on the Sat- 
urday night sked. This is the 8 to 
9 “Jackie Gleason” show. However, 
Gleason is going off after this sea- 
son. From 9 to 11 are such half- 
hour entries as “Hey, Jeannie,” 
“Oh Susannah,” “Gunsmoke” and 
the “You're On Your Own” quiz- 
zer. 

If present plans materialize, all 
of these will surrender the slots 
for full-hour entries, with two al- 
ready tentatively skedded. These 
are the “Perry Mason” film series 
(already in production) and the live 
“Big Record” variety show on 
which the netvork pins high hopes. 
The third 60-minute entry is still 
in the “discussion stage.” The 
fourth show, figured for 7 to 8, is 


} the Goodson-Todman juve-slanted 


series, “Landmark,” filmed in co- 
operation with Random House and 
based on their handmark Books 
series. 





time segments, If so, it | 





*KINTNER MEN 
IN MOVEQVER 


While Robert E. Kintner, the ex- 
ABC president, was brought in 
(and ostensibly continues, title- 
wise) as color coordinator at NBC- 
TV, as one of a handful of execu- 
tive vicepresidents, his initial two 
weeks of operation under the Bob 
Sarnoff command seems to bear 
out the surmise that the Kintner 
role would far transcend the tint 
explorations. 


Already it appears that the Kint- 
ner sphere of operation gives him 
something akin to a major-domo 
status. Not only has he been 
named to a new!y-created top pro- 
gramming board (as an- aide to 
Sarnoff along with Tom McAvity, 
Manie Sacks and researcher Hugh 
Beville), but it’s apparent that he’s 
extending himself into some other 
vital areas within the company. 


Perhaps the major significant as- 
pect of the Kintner move-in at 
NBC is the gradual switchover of 
“Kintner men” from the ABC set- 
up that’s been taking place in re- 
cent weeks—perhaps the most not- 
able company-to-company transfer 
of key personnel since the days 
when a whole filock of Young & 
Rubicam execs followed Chet La- 
Roche and Hubbell Robinson into 
the ABC camp nearly a dozen 
years ago. 

The ABC-to-NBC “follow the 
leader” pattern was incepted when 
Bob Lewine moved over to the 
program division under Sacks, (Ac- 
tually, the negotiations to wean 
Lewine away were started long be- 
fore NBC and Kintner got together. 
Nonetheless, it carries on the close 
and long-standing Kintner-Lewine 
relationship.) 


Then along came the Jim Stabile | 


deal, with Stabile (also an old Kint- 


ner hand) moving out of ABC to| 


become NBC’s No. 2 man in Ed 
Denning’s talent division. And 
now to top it off comes the revela- 
tion that Chick Alry is checking 
out of ABC to move into sales at 
NBC under Billy t Goodheart as 
eastern sales manager. All of 
which, in effect, puts “Kintner 
men” in sales, programming and 
talent. 

Meanwhile the holdovers from 
the Pat Weaver regime 


actively operating in key 


pee Mike Dann. 





Chayefsky Rounding Up 
‘That Old Coe Gang’ 
For Psychiatric Series 


A maximum of 12 shows in the 
course of a year,-in a 60 to 90- 
minute dramatic format, is 


can Psychiatric Assn. series, to be 
done under the aegis of scripter 
Paddy Chayefsky. 

Chayefsky currently is gathering 
material and lining up writing tal- 
ent, many of whom formerly as- 


sociated with him under’ the Fred | 


Coe banner, for the series. It still 
has not been decided whether the 
shows will be “live” or on film. But 
the projected program, of nine to 


12 shows, will not be a document- | 
sense, but aj} 


ary in the “Medic’”’ 
fictionalized version of psychologi- 


cal problems faced by people. Al- | 


though the material may be culled 
from case histories, and stress will 
be put on drama, with an attempt 
to give the public insight into emo- 
tional and mental conflicts. 

The show will be pitched to 
sponsors and networks for possible 
airing. But a Chayefsky spokes- 
man was firm about the author's 
and the psychiatric association's 
intentions of not “watering down” 
any of the stories, a process which 
might open up additional commer- 
cial doors for the show, but kill the 
purpose of the series. 


Kleinfeld’s Post 

Irving Kleinfeld has been ap- 
pointed saies service manager of 
Trans-Lux Television. 

Kleinfeld was formerly associ- 
ated with Sterling Television, serv- 
ing in the latter’s editing and serv- 
icing departments. 





who. are | 
areas | 
have been reduced to a threesome | 
—McAvity, Mort Werner and vee- | 


con- } 
templated for the planned Ameri- | 











‘Today’s’ Twofer 


NBC-TV is extending the 
New. York exposure of the 
“Today” show to three hours, 
from 7 to 10 a.m., starting 
Monday (21). The N. Y. flag- 
ship, WRCA-TY, will carry an 
extra hour from 9 to 10, this 
being a feed of the repeat pro- 
duction of the 7-8 segment 
which is normally fed to the 
central time zone. In actuality, 
N. Y. will be seeing a repeat 
of the 7 to 8 segment. 

As of the moment, the 9 to 
10 extension is limited to N.Y., 
but under consideration is a 
feed to other eastern markets, 
though no decision on that has 
been reached. As a sort of 
“twofer” incentive, “‘Today” 
will offer its network clients 
covered by the repeat the op- 
portunity of buying an extra 
impression in N. Y. during the 
repeat at a reasonable cost. 


Everybody Wants 
Art Carney For 
0-97 TV Run’ 


Now that Jackie Gleason has de- 
| cided to scrap his Saturday night 
show on CBS-TV an‘ break up his 
permanent troupe of performers 
at the end of the season, the future 
status of Art Carney appears to be 
of immediate concern to all the 
networks. CBS, NBC and ABC 
would all like to envision a Carney 
in their future scheme of program- 
ming, since he’s considered one of 
the more valuable pieces of prop- 
| erty around. Thus the intramural 
| jockeying for his exclusive services 














in the coming weeks. 
Aside from his talents as a com- 











Ebb & Flow of ABC Braintrusters 
Finds | President, Six Veepees 
Plus Handful of Others Ankling 


+ 


One president and six vicepresi- 
dents, plus a handful of lower eche- 
lon executives, have either been 
ousted or have quit ABC in the 
last three months since the change 
cf commands. Three new veeps 
h:ve been named in that time, an- 
other two have been shuffled and 
a major executive at American 
Br oadcasting- Paramount Theatres 
has come over to the network. Then 
there have been several new execu- 
tives hired, not of a veep status 
but high enough up the ladder to 
be counted here. Add to these, the 
loss of two veeps who left in 1956 
before Leonard Goldenson took 
command of the network and it 
amounts to quite a substantial ebb 
ard flow of braintrust talent. 


Robert Kintner was forced out 
ac ABC prexy when Goldenson 
stepped in. Almost immediately 
Oiiver Treyz was brought in as 
veep in charge of ABC-TV. Ernest 
Lee Jahncke, who was veep and 
assistant to Kintner, left some 
weeks later when the station rela- 
tions department was taken away 
from him. “Geraldine Zorbaugh, 
another veep and assistant to prexy 
Kintner, left shortly thereafter. 
Harold Morgan. veep and con- 
troller. whom ABC wanted to fe- 
tain, resigned to*take a financial 
post with McCann-Erickson agen- 
beg Robert Lewine ankled as veep 
in charge of ABC-TV program and 
| tolent to become at program veep 
at NBC-TV, where Kintner had 
sometime before signed on as an 
executive veep. 

In the past fortnight, James Sta- 
bile quit as ABC veep and general 
counsel to take a legal post at NRC. 
James Connolly was ousted as ABC 
veep in charge of KGO-and-tv in 
Frisco to make way for John Mit- 
chell,’ who unsaddled himself as 
veep ard aide-de-camp to Golden- 
sen in New York. 

Exactly a year 
men quit 


ago, Robert Weit- 
ABC-TV programming 


| where he was Lewine’s predecessor 


is expected to become intensified | 


Jerry Marshall 


jie, Carney in his occasional guest | 


|shots on dramatic entries has also | 


demonstrated a flair for 
acting roles and 


straight | 
it’s this overall | 


projection of his talents that has | 


put him-in the “must get” category. 

Gleason’s future plans are unde- 
likely that some formula for his 
| continued appearances will be 


worked out to get him off the 
every-week program hook. 


TeleP’s $1,000,000 
Acquisition of GPL 








TelePrompter, which 
(entered the closed-circuit 
| Sion field, has closed a deal with 
General Precision Laboratory to 
acquire 100 portable big screen 
| television projectors for its new 
|group communications operation. 
As part of the deai, TelePrompter 
will also become a national distrib- 
utor for the GPL portable systems 
and allied closed circuit equipment, 
it was disclosed by TelePrompter 
prexy Irving B. Kahn. 


The units to be procured by 
TelePrompter under terms of a 
longterm arrangement are said to 
represent the largest single order 
ever placed for closed-tv equip- 
ment. The deal is said to involve 
an investment of more than 
$1,000,000. 

Delivery of the new units is 
scheduled to start this week. The 
equipment, described as having 
newly-designed optics resulting in 
a picture of up to 15 by 20 feet, is 
also reported to provide light four 
times brighter than earlier GPL 
portable models. 


With the delivery of the new 
(Continued on page 48) 


televi- 





King Size Projectors: 


recently | 


} 


| noon to 1 p.m. berth. 


| termined, although it’s considered anes spot at 


|on the 


(Continued on page 46) 





In WNEW Bowout 


Jerry Marshall has resigned his 


“‘Make Believe Ball- 


room,” top platter show on WNEW, 
New York indie. Art Ford, vet 
WNEW jock, will take over the 
Marshall spot. 

Marshall, who became “Ball- 
room” host about five years ago 
when Martin Block switched to 
ABC, exited because of policy dif- 


ferences with station management 
“Ballroom” operation. He’s 
also mulling other offers, especial- 
ly in tv. 

With the Ford takeover of “Ball- 
room” next Monday (21); WNEW 
has reshuffled its jock assignments. 
William B. Williams will take over 
the spot vacated by Ford (4-5.30 
p.m.) while Bill Kemp will get the 
Williams, in- 
cidentally, will continue with his 
9-11 p.m. across-the-board show. 
As an added assignment, Dick 
Shepard will take over the 7:35-9 
p.m. slot. 





'NORELCO’S $400,000 


CBS RADIO SPLASH 


North American Phillips Co. 
(Norelco), which made its televi- 
sion sponsorship bow this season, 
is now moving into network radio. 
Norelco has signed a 52-week $400,- 
000 gross deal with CBS Radio for 
a five-minute sports strip at 7-7:05 
p.m. starting March 18. Norelco 
will sponsor the Monday, Wednes- 
day and Friday capsules and has 
optioned the other two days as 
well. Sportscaster hasn't been se- 
lected. 





Deal was set via C. J. LaRoche 
t agency. 
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TV's New 


Hollywood, Jan. 15. 

Tv’s “center of gravity” will 
move from N. Y. to Hollywood dur- 
ing 1957, and the year will also 
mark the full marriage of the tv 
and motion picture industries, 
Richard A. Moore, prexy of KTTV, 
predicted last week. 

Speaking at the business outlook 
conference of the L. A. Chamber 
of Commerce, Moore opined “The 
film industry will employ more 
people than ever before in its his- 
tory, creating new entertainment 
for the benefit of the public and 
American business everywhere.” 


The KTTV exec explored the his- 
tery of Hollywood-tv relationships 
fully, remarking, “The first reac- 
tion of the motion picture indus- 
try was to turn its back on televi- 
sion, pretend it didn’t exist, and 
hope that it would go away. 

“But if motion pictures were re- 
luctant ‘to embrace television, the 
tv industry in many quarters was 
equally reluctant to join with the 
motion picture industry. The three 
major networks, for instance, were 
actively engaged in radio. Since 
tv was a broadcast medium, it was 
natural that radio broadcasters 
would be the first to move into 
visual broadcasting. But networks 
are built on a system of live inter- 
eonnected stations, If films were 
to become the key factor in tv pro- 
gramming, thé basic network struc- 
ture. would be challenged, since 
films can be sent from station to 
station by parcel post.” 

25,000 Hours Per Year 

Even in peak years, plx never 
produced as much as 1,000 hours 
of entertainment a year, Moore 
pointed out. However, networks 
alone consume at least 10,000 
hours yearly, .and t¥ indies, an- 
other 15,000 hours, for a total of 
25,000 hours a year, at present. Out 
of this need has arisen the sale of 
old pix to tv, and “studios like 
RKO, Warner Bros., 20th-Fox, Co- 
lumbia, Republic, and’ finally 
Loew’s-MGM, have recognized the 
importance of the tv market, and 
have unlocked their vaults to offer 
to tv the product of some 20 or 30 
years.” 

“It is readily apparent that these 


developments present new prob-| 


(Continued on page 44) 


Cut Emmy Awards 
To 29 This Year 


Hollywood, Jan. 15. 
Long-guarded secret of the 
Academy of TV Arts and Sciences, 





this vear’s makeup of the Emmy | 
award categories, was learned this | 


week, with mailing of nomination 
ballots to membership. ' New line- 


up represents mainly a drastic re- | 


duction of categories, from 41 last 
vear to 29 in the current list. A'so 
notable is the elimination, for most 
part, of distinction between live 
and film programming; in part 
counterbalanced by creation of a 


new operation, between shows of | 


less in length, and 


more, 


half-hour or 
one-hour or 
Program categories 
most drastic cutback, 
1956, to six this year. 


suffered 
from 11 in 
Gone are 


best children’s, daytime, docu- 
mentary, audience participation 
action or adventure, variety, mu- 


sic and dramatic series classifica- 


tions. 

Performer groupings lost feu 
classes in the reshuffling, although 
specialty acts, male singer, femme 
singer and emcee-host Howeve! 
creation oi overall best male and 
best femme personality 
brought total awards to 11, 
13 last year. 

In writing, best tv adaptation 
was dropped, but best original 
teleplay grouping was divided be- 
tween half-hour and hour-or-more 
categories, brining total to 
three, against four last year. 

Production and technical awards 
were narrowed to nine, from 13 
last year. 


Ciads»s 


trom 





Utica—Thomas E. Martin. former | 
manager of WWNY in Watertown, | 


later associated with WRUN in 
Utica and more recently connected 
with _WFBG-AM-TV in Altoona, 
Pa.. is new general manager of 
WGAT in this city, 


Moore Sees Hollywood As*> ~~ 


Center of Gravity’ 


Al Seton’s New Slot 


Adolph (Al) Seton, assistant di- 
{rector of public relations at ABC, 
lig switching this week to manager 
,of on-the-air promotion for the 
‘network. In his old job he re- 
| ported to Hank Warner, director of 

public relations. Now he reports 
to John Eckstein, in charge of 
ABC advertising. 

| Bill Parsons, who has quit as 
| ABC manager of advertising and 
/promotion under Eckstein, is tak- 
‘ing a post at Campbell, Ewald 
agency. Both advertising and pub- 
l'c relations are under the aegis 
'of veep Mike Foster. 


WLIB Lines Up Major 
Show Biz Personalities 
For Music-Drama Fest 


Some top show biz personalities 
will participate in WLIB’s, N. Y., 
fourth annual Festival of Negro 
Music and Drama, Jan. 27-Feb. 12, 
including Nat King Cole, Ethel 
Waters, Billy Eckstine, Cy Oliver, 
Count Basie, Duke Ellington, Sam- 
my Davis, Jr.,, Dinah Washington 
and Al Hibbler. 

The 17-day festiva] will present 
a total of 175 special programs 
highlighting Negro contributions 
to American culture and history, 
with more than 300 entertainers 
and leaders of the Negro commu- 
nity joining the indie WLIB staff 
in the project. 

One of the broadcast highlights 
will be a series of three concerts; 
all free to the public, with the first 
on Jan. 27 being a “Gospel Con- 
cert” from the Savoy Ballroom, 
featuring the Charles Taylor Sing- 
ers. This will be followed on Feb. 
9 with a concert presentation of 
George Gershwin’s “Porgy and 
| Bess,” featuring Lorenzo Fuller 
|} and other members of the company 
that performed “Porgy” in Russia 
last year. It will be held at the 
Carnegie Recital Hall. 

The “PAL Jam Session” from 
the Savoy Ballroom will be the 
third public broadcast event, with 
top artists participating. 

One of the special recorded se- 
ries to be presented will be “Great 
Moments in the Theatre.” This 
}eombines' recorded - scenes . from 
| plays with Negro themes, with a 

discussion by performers who ap- 
peared in the original productions, 
| The festival will conclude on 
Feb. 12 with a “Lincoln Memorial” 
program, presented by Raymond 
Massey, Helen Hayes and other 
Broadway stars in recorded read- 
ings of Lincoln’s speeches and 
| letters. 
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DON DURGIN HIGH 
ON RADIO PROSPECTS 


Philadelphia, Jan. 15. 

Big advertisers are coming back 
to network radio, reflecting radio’s 
strongest position in the past five 
years, Don Durgin, v.p. in charge 
of the ABC Radio net, declared 
in an address before the Television 
and Radio Advertising 
Philadelphia. 

It is because of these bettered 
conditions that ABC Radio, effec- 
tive April 1, is raising its morning 
rates, albeit modestly, Durgin con 
tinued. 

With the advent of tv. “radio 
has passed through a difficult pe- 
riod over the past decade because 
it has taken advertisers time to 
discover that $1,000 spent in 1956 
to reach 1,500,000 homes per min- 
ute is an even better buy than 
$5,000 spent in 1946 to reach 5,- 
000,000 homes per minute,” Durgin 
Stated. He maintained advertisers, 
turned to tv, following the tradi- 
, tion of /pitching their message to 
_an already assembled audience. He 
contrasted this approach to the 
one of following the crowd, rely- 
ing on the traffie and turnover of 
many individuals io accumulate a 
mass audience, an approach offered 
by radio, and now being capitalized 
on. with its low cost, by adver- 
| tiser’. 


Club of | 


Sell Duluth’ Campaign 
To City’s Steel Boom 


Duluth, Jan. 15. 

KDAL and KDAL-TV in this 
Minnesota city are beginning a na- 
tional public relations campaign, 
not to pitch the stations, but to 
beost Duluth. .On the downgrade 
in 1945, Duluth has become the 
heart of a new steel boom the past 
few years, with major producers 
pouring over $500,000,000 into 
processing a low grade ore, tacon- 


ite, found in abundance here- 
abouts. 
Angle is that if KDAL-and-tv 


are successful in helping build this 
market, the station will benefit 
accordingly. from the increased 
purchasing power that acerues to 
the city’s population. Station, ac- 


‘leording to a spokesman, will not 


be mentioned in the p.r. plan, ex- 
cept occasionally in a “secondary 
manner.” : 

Station promotions for Duluth, 
which are being distributed na- 
tionally to prospéctive industrial 
settlers, include success _ stories 
such as the “phenomenal growth of 
the Chung King Food Co., the boom 
of the new wood product called 
Super Wood, and the great expan- 
sion of the tourist business north 
of Duluth.” 

Some months ago, NBC-TV’s 
“Wide Wide World,” in doing a 
once-over of the St. Lawrence Sea- 
way, now under construction, -cov- 
ered Duluth because of its new po- 
tential as a major inland northern 
port. Harbor potential of Duluth 
is also being stressed by KDAL. 
Midwestern industrial publications 
have been giving heavy space to 
the station promotion, which is 
still in its early stages. 


1006 Guarantee 
For Mike Wallace 


Mike Wallace, it’s reported, will 
be getting a $100,000 annual guar- 
antee for switching all his activi- 
ties to ABC-TV and radio. Video 


network hopes to get him started 
on his exclusive pact by June 1 
or earlier with a half-hour weekly 
interview program resembling the 
one he now does four nights a week 
on WABD, the New York inde- 
pendent. 


Wallace’s contract with WABD 
for the interview session, ‘Night 
Beat,” and for his nightly quarter- 
hour newscasts for 
terminates at approximately the 
same time his ABC-TV show is to 
begin. Wallace is giving up NBC- 





earlier. 


The guarantee te Wallace was 
more than one tv or radio show. 
|The personality, whose “Night 
| Beat” has become the talk of the 





Inspired by KDAL Cued- 


Bond Stores | 


reported by the network to cover | 





TV’s “Big Surprise” some weeks | 


| trade in the past several weeks, | 
| will eventually be called upon to | 
appear on other ABC programs. | 


Somewhere in the scheme are ten- 
tative plans to include him in the 
network’s public affairs sphere and 
it’s held that he might also partici- 
pate in another live ABC-TV pro- 
gram besides the interview. 
Ashley repped Wallace in contract 
talks with the network. NBC-TV 
and CBS-TV also sought 
him. 

Ted Yates, who produces the 
Wallace shows on WABD, is ex- 
pected to join ABC-TV to con- 





Along with Yates, it’s thought pos- 
sible that Wallace’s two-man re- 
search team for “Night Beat” will 
join ABC-TV. 

“Night Beat.” 
SRO for the first time 
went on WABD. Hour is carrying 
six participations each of its four 
nights on the air—Parliament, 
Chase Manhattan, Sealy Mattress, 
Vegemato, Jotto (game), Flav-R- 
Straws, with Lanvin buying the 
ID’s next-door. 

WABD management reported 
this week that Wallace still has 
nine months to run on his 7 p.m. 
news stint on the station for Bond 
Stores. Ted Cott, station topper, 
said there have been several appli- 
cants for Wallace’s job, but since 
there is still several months before 


incidentally, is 





| chosen. 


since it | 


he leaves no replacement hac heen | 


Ted | 


to hire | 


| tinue in support of the performer. | 
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IN NEW YORK CITY... ~ 


For the record NBC would like all and sundry to know that the 
Charles Denny (ex-NBC) involved in marital troubles is not the Charles 
R. Denny who is the network’s exec veepee . . . 


NBC newscaster Bill Ryan has gotten the nod to handle the five-min- 
ute Esso local newsbreaks in “‘Today” at 7:25 and 8:25 a.m. as well as 
the “Today in N.Y.” feature at 7:55 on WRCA-TV. He'll do a roving 
reporter stint for the capsules ,, . Bob Warner, formerly assistant pro- 
ducer of “Good Morning With Will Rogers Jr.” on CBS-TV, shifted to 
associate producer on the new panel entry, “The Last Word” . . . Ernie 
Otto, NBC’s column contact in the press department and with the web 
for the past six years, leaving to join Frank Goodman’s flackery around 
Jan. 22... “Open Mind,” Dick Heffner’s panel discussion show on 
WRCA-TV, gets a radio version starting Jan. 20, with WRCA using a 
tape of the tv audio for rebroadcast . .. Bruce Balaban has started up 
a new station service, TV-Movie News Service, with Modern Teleservice 
handling the distribution ... Abbey Klein (nee Brill), secretary to 
Television Programs of America’s Jerry Franken, back from a Miami 
honeymoon; she married Marvin Klein, non-pro,. . . Teletots dept.: 
nine-year-old Brenda Robin set for “Alcoa Hour” Sunday (20) and 12- 








~year old Karin Wolfe appears on “Odyssey” Jan. 27... Jim Lowe. 
whose “Green Door” disk is a bestseller, celebrates his first anni as a _ 


deejay on WCBS today (Wed.) . . . Seymour De Koven named music 


‘director of WFUV-FM, the Fordham U. educational station, and he’s 


also been given another hour on the air, bringing his weekly total to 
two ... Oscar Elder, formerly with broadéasting pubrelations man 
Robert K. Richards, joined Radio Advertising Bureau as director of 
press information ... Jan Murray guests on the Jerry Lewis NBC-TV 
spec Saturday (19)... Elaine Malbin set for “Voice of Firestone” Jan, 
28 ... Donald Woods does a stint on “Strike It Rich” Jan. 29 on behalf 
of the National Save the Children Federation ... Angela Hall, wife of 
WCBS deejay Bob Hall, recovering from surgery , . , James‘F. Sirmons, 
manager of the CBS Radio network operations department, shifts to 
the web’s labor relations department as assistant director under Bill 
Fitts, replacing Fred Ruegg, who was named to manage KNX and the 
Columbia Pacific Radio Network in Hollywood .. . Lanny Ress joining 
in the “Dial-a-Thon” fundraising effort for the Federation of Jewish 
Philanthropies today . .. League of Advertising Agencies will hold its 
sixth annual dinner-dance March 1 at the Hotel Plaza... Joe Campa- 
nella set for tonight's “Kraft Theatre” presentation of “No Warning” 
.. . Bilhby M. Greene into the cast of “Aleoa Hour” Sunday (20)... 
CBS newsman Ron Cochran will receive a special citation Jan. 27 for 
his alma mater, Parsons College . . . Thesp Vince Barbi back from 
Europe, where he made 22 films including several telefilms just hitting 
the air... Harry A. Woedman, coordinator of traffic for NBC, was 
honored Friday (11) at the Rainbow Grill on his retirement after 20 
years with the web... John S. Willim, account exec in‘CBS Radio Spot 
Sales, upped to fashion feature coordinator for the Housewives’ Protec- 
tive League there, with Joseph R. Cox, manager of Spot Sales’ mail 
order department, succeeding Willim as account exec .. . NBC has set 
up an Earl Goéwin Memorial Award consisting of a six-month foreign 
correspondency for a local radio station reporter ... Ken Greenberg, 
American Red Cross radio-tv director, huddling with Theatrical Enter- 
prises’ Al Kingston on a possible Red Cross spectacular for March .. . 
Three new v.p.’s at NBC—James E. Denning upped to v.p. for talent 
and program contract administration; Richard H. Graham named v.p. 
for law, Pacific Division and Tom Sarnoff named v.p. for production 
and business affairs for the Pacific Division. Sarnoff at the same time 
resigned as v.p. of California National Productions, NBC ‘subsid. 


Producer Robert Wald added Marty Roth to the CBS-TV “Stand Up 
& Be Counted” staff with designation of associate producer ... An- 
nouncer Don Morrow added to Jonathan Winters show on NBC-TV ... 
David B. Graham of tv dept. of reorganized Lyons & Lyons agency set 
Judson Rees on “Lamp Unto My Feet” (6), Gabriel Dell on “Kraft TV 
Theatre” (9), Frank Sutton in “Battle of Gettysburg” on-“Omnibus” 
(20) which will have Delbert Mann’s direction and Anne Tallon for 
“Satan in Salem” on “Odyssey” (27) directed by John Desmond. Lyons 
& Lyons also has added Dran & Tani Seitz, Ann Hillary and Lilia Skala 
to talent roster .. . Barbara Shott, secretary to NBC’s Mike Dann, get- 
von geass in May to Young & Rubicam’s Bob Fountain (media 

ept.).:. 


Miles David, managing editor of Sponsor, underwent gallstone opera- 
tion Monday in N.Y... . Leitita Ide (Mrs, Victor Ratner) invited to join 
ANTA-arranged State Dept, tour of Jose Limon dance troupe this 
spring (four months) ... Vera Brodsky, piano soloist guesting on CBS 
Radio’s “Woolworth Hour” Sunday (13), got an ovation during rehear- 
sals from members of the orch; she was staff pianist with the CBS 
Symphony from 1938 to 1944, and many of the sidemen in the Wool- 
worth orch were with the Symph at that time and were making like a 
reunion ... Carol Reed, the WCBS-TV weather gal who was a singer 
before she turned forecaster, has recerded her first album. for the 
Golden Crest label. Titled “Come Rain or Come Shine.” natch... 
Sam Cook Digges, WCBS-TV general manager, a guest of honor Satur- 
day (19) at the fifth annual luncheon of the Community League for 
Retarded Children at the Waldorf CBS Radio’s “The World 
Tonight” expanding to six nights weekly ... Hal March planes to Miami 
to emcee the Firemen’s and Policemen’s Benevolent Assn. show on 
Feb. 17... Cliff Jenkins of CBS Radio’s audience promotion depart- 
ment into the Army on Jan. 28 .. , David Rose subs for Percy Faith as 
conductor on “Woolworth Hour” Feb. 10 and 17 while Faith vacations. 
Same show’s scripter, Draper Lewis, turning out his stuff at home while 
recuperating from a two-week stay at Doctor’s Hosp. ... Nina Yoneff 
switches from Clarence Worden’s public affairs department at WCBS- 
TV to Bob Fuller’s publicity setup at the station as successor to 
Suzanne Ginsberg, who leaves for her Feb. 26 wedding to Dr. Harry 
Statland of Kansas City. 


IN LONDON ... 


Director Milo Lewis, who recently left the BBC. has joined Granada- 
TV to direct sptcial programs ... An average audience of 9,000,000 is 
claimed for the 13 weeks which the BBC-TV serial “David Copperfield” 
was on the air... Gary Crosby, due here in the near future, will ap- 
pear on two ATV shows, “Sunday Night At The Londor Palladium” on 
March 3, and “Val Parnell’s Startime” on March 7...A new “Gun 
Law” series makes its bow on Associated-Rediffusion Jan. 28... “‘Al- 
fred Hitchcock Presents,” a new 30-minute series of telefilms directed 
by Hitchcock, preemed on Granada-TV on Jan. 7... BBC-TV’s second 
Festival of British Popular Songs begins next Tuesday (22)... Asso- 
ciated-Rediffusion’s news-feature program, “People Are Talking,” last 
night (Tues.) dealt with “Our American Cousins,” in an effort to dis- 
cover how Anglo-American friendship had fared since the Middle East 
flareup .. . Comedy team Bob Monkhouse and Denis Goodwin begin 
their new BBC-TV series “My Pal Bob” tomorrow (Thurs.). 


IN HOLLYWOOD ... 


Harry Maizlish changed the call letters of his FM station from KFWB 
to KRHM (Ruth and Harry Maizlish) and putting the station on a daily 
16-hour schedule. He’s launching a contest to find “The Voice of FM" 
and going after FM tike it’s the only VHF in town... . Fred Wile back 
from his N.Y. biz trek and “Pat” Weaver follows two weeks later to 
share their hillside manse for a brief visit. That’ll be base of operations 


(Continued on page 42) 
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The Trendex Scorecard 


Jack Barry’s “Twenty-One,” preeming in a new time Monday 
(14), cut slightly into the “I Love Lucy” ratings and made a high- 


ly respectable Trendex entrance. 


37.8. Last week, with “Project 20” in the same time slot, NBC 
scored only a 7.9 to 40.7 for “Lucy.” 


“Mr. Adams and Eve,” the new 


comedy series, which bowed to a mild Trendex on Jan. 4, hiked its 
overnight scorecard by nine poin:s Friday (11) to outrace the 
“Adams” scoréd a 24.3 to an 11.8 for NBC’s 
“On Trial” and ABC-TV’s 14.8 for “Treasure Hunt.” 

On Saturday, the birthday salute to Eddie Cantor, “At 65” in 


8:30-9 field easily. 


the Jackie Gleason slot, replete 
Lucy & Desi, topped Perry Como, 


Film Festival” trailing with 2.1. On Sunday, Steve Allen tightened 
the gap between him and Ed Sullivan, the latter scoring a 31.9 to 


Allen’s 22.7, with 5.6 for ABC’s 


in her monthly “Chevy Show” outing Sunday, outpointed the op- 
position, averaging a 29.0 in her 9-10 slot vs. 26.3 for “General Elec- 
tric Theatre” and 29.2 for “Alfred Hitchcock Presents.” 
bus” averaged 2.5 on the hour, with Leonard Bernstein featured. 
~ Sunday afternoon, “NBC Television Opera,” with “War and 
Peace,” avePaged 4,8 in the 2:30-4 period (only part of the two and 


one-half hour presentation), with 
follows: “The Last Word,” 6.3, 


premiering “World News Roundup,” 4.6. At 4 to 5 Ray Bolger’s 
“Washington Square” outpointed CBS’ “Odyssey,” 9.3 to 5.7. 





Quizzer scored 16.5 vs. “‘Lucy’s” 


CBS-TV Ida Lupino-Howard Duff 


with a star lineup that included 
28.4 to 25.4, with ABC’s “Famous 


“Amateur Hour” Dinah Shore, 


“Omni- 


the CBS competition scoring as 
“Face the Nation,” 36 and the 
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Chi's Lowly TV State: Only One 
~~ Audience Studio Setup Left 


—— 


an 








Chicago, Jan. 15. + 


Reconversion: of the Garrick 
Theatre back to a filmery by the 
Balaban & Katz theatre chain after 
four years as a television studio 
points up anew the Windy City’s 
lowly status as a network origina- 
tion centre. Elimination of the 


Garrick from the local video scene 
means that only WGN-TV, an in- 
dependent, will have a permanent 
audience studio setup. 


WBKB, the ABC-TV owned sta- 
tion, is moving into its newly re- 
modeled quarters in the State- 
Lake Bidg. in March and in June 
will terminate its lease on the 
Civic Theatre in the Kemper Bldg., 
its present homebase. NBC-TV’s 
WNBQ has been without a regular 
audience studio since it relin- 
quished its lease-on the Studebaker 
Theatre over a year ago. CBS’ 
WBBM-TV occupied the Garrick 
since ’53 until earlier this season 
when it was vacated for the new 
plant in the reconverted Chicago 





Arena. 

For a period WBKB execs had 
considered taking over the Gar- 
rick to supplement the new State- 
Lake space and NBC-TV also ex- 
pressed an interest in the house 
as a possible berth for the then- 
projected Don McNeill daytimer. 
But WBKB decided it didn’t need 
the additional faccilities and when 
the NBC deal fell through, B&K 
decided it could put the theatre 
to use again as part of its Loop 
theatre lineup. 

Of the three web-owned stations, 
only WBBM-TV’s commodious new 
Studio 1 in the Arena with its | 
temporary bleacher setup that can 
seat some 250 persons could han- 

(Continued on page 48) 


Peter & Mary To 
Roll ‘Son’ Series 


Hollywood, Jan. 15. 
Negotiations are practically set 
for Peter Lind Hayes and Mary 
Healy to close a deal with Harry 
Ackerman’s Ticonderoga Produc- 


tions, to co-star in “Favorite Son,” 
a new vidfilm series. 


“Son,” created by Ackerman, Het 
Manheim and Bud Kaye, already 
has been okayed by CBS-TV pro- 
duction v.p. Hubbell Robinson Jr. 
as an upcoming web show. If Hayes 
deal jells, pilot will roll prior to 
Feb. 25, to allow the performer a 
five-week fill-in chore for Arthur 
Godfrey on CBS. “Son” pilot was 

enned by Phil Sharp and Barbara 

ammer. 


Meanwhile, Ackerman has inked 
Mexican actor Eduardo Noriega to 
star in his upcoming “Assignment 
Mexico” «v series, which went be- 
fore the cameras yesterday in Mex- 
ico. Barney Girard is producing- 








A... 





directing. 


Radio Lux Ups Power 


. London, Jan. 15. 

Next month, Radio Luxembourg, 
the only commercial radio outlet 
received in Britain, will begin op- 
erating at the maximum power 
output agreed by the Geneva Con- 
vention and will be able to give 
effective coverage throughout the 
country. 

The two new transmitters be- 
gan operating Wednesday (9), 


Nielsen Expedites 
New Pocket Piece 
For Radio Clients 





jin theory gives AFTRA ‘exclusive 


LOTSA INTRIGUE 
ON JURISDICTION 


The most important issue in the 
industgy contract negotiations with 
American Federation of Television 
& Radio Artists for the. 1956-58 
span.has been handled in almost 
total secrecy for fear of stirring 
up an inter-union battle before 
the contract could be signed. As it 
is there may still be an allout tiff 
over who is to control taped tele- 
vision programs, which are expect- 
ed to assume a major role in video 
in the not-too-distant future. 


The networks have complied un- 
willingly to inclusion of a clause 
in the new industry contract which 


jurisdiction in taped tv. AFTRA 
admits, when questioned, that the 
strike issue superceding all others 
was that it be given control of all 
taped video shows produced for 
the networks by independent pack- 
agers, 

Throughout the past several 
weeks, when both sides in the ne- 
gotiations said that the verbiage 
of the new contract was holding up 
the actual signing, it seems that 
the tug-o’-war over tape was the 
chief deterrent. 

A year ago or more, AFTRA ne- 
gotiated the controversial’ Clarifi- 
cation Agreement with the net- 
works. The Agreement gave 
AFTRA control over-all taped tv 
programs produced by the net- 


CONTROL 


TAPE? 





New Tonight’ TV Show Envisioned — 
As a Wide, Wide World-in-Depth’ 


°% 





3,000-Mile Tint Sprint 

NBC-TV will go to any 
lengths—even 3,000 miles—to 
keep its color schedule intact, 
That’s precisely what will hap- 
pen on Feb. 3, when because 
of two color specs creating an 
overload on its Brooklyn stu- 
dios, “Alcoa Hour” will shift 
to the web’s Burbank studios 
in Los Angeles for one time 
only, in preference to remain- 
in N. Y. for a black-and-white 
telecast. 

_ The web’s two Brooklyn tint | 
studios will be occupied by 
Swift’s “Ruggles of Red Gap” 
spec on Feb. 3 and the “Pro- 
ducers’ Showcase” Feb. 4 pro- 
duction of “Mayerling.” Web 
will fly “Alcoa Hour” producer 
Philip Barry Jr., director Mar- 
tin Ritt and columnist Victor 
Riesel, who’ll narrate the Feb. 
3 show, out to. Burbank and use 
local crews for the colorcast. 
Show for that date is “No Li- 
cense to Kill,” yarn about 
highway safety by Alvin Bo- 
retz, and most of the casting 
will be done on the Coast. 
Show will star Hume Cronyn, 
who’s already there. 











works or for the networks by indie 
producers. Since the indie film | 
men may supply large amounts of | 
taped programming in the future | 
it had the theoretical effect of tak- | 
ing jurisdiction out of the hands | 
of Screen Actors Guild, which now | 
has bargaining rights with them in | 
their film production capacities. | 


SAG a Factor 


In an attempt to confirm its gen- 
eral control of tape, AFTRA de- 
manded during the latest negotia- 
tions that the entire Clarification 
Agreement, including Clause 88 
regarding indie packagers, be writ- 
ten into the new: two-year Code. 
Networks objected, and apparently 
sti do but without recourse, to 
signing 88 into the Code. One rea- 
son is they didn’t want to get into 





Proposed changes in the Nielsen | 
pecket piece for radio are coming | 
closer to reality, After individual | 
confabs with the research heads | 
of the four radio networks, Niel- | 
sen grouped them together lately | 
to outline tentatively the new| 
pocket piece. 

Bothered because they have felt 
that the current radio pocket piece, | 
published 24 times annually, is ob- | 


solete in the way it presents radio | 


audience information, the net- 
| works want to abolish program | 
| ratings per se, maintaining that not | 


only are ratings for radio too in-| 
significant to be used as promotion 


formational needs of the agencies, | 
which no longer buy single net- 
work radio programs, but instead 
buy participations or something 
akin to participations throughout a 
program schedule. 

Nielsen expressed its willingness 
to the assembled networks to print 
instead cumulative audience rat- 
ings for each full network. Among 
other things, the rating service also 
promised to list.the entire radio au- 
dience reached by a given sponsor 
who is buying into several shows at 
ore time. 

Networks say that in asking for 
the Nielsen pocket piece changes 
they are simply asking for material 
that Nielsen already puts out in 
its bi-monthly book of “full analy- 
sis data.” Proposed changes in the 
pocket piece will merely take the 
burden off networks interpreting 
current pocket piece data so that 
it makes sense to agencies. 

Along with price increases de- 
manded by Nielsen in its tv re- 
ports, the networks expect in- 
creases in the pocket piece for ra- 
dio whether it is ultimately revised 
or not. It’s felt that if anything 
stands in the way of the changes 
it will be failure to agree on the 
new Nielsen fees. 

Next step, according to a trade- 
ster present at the collective net- 
work-Nielsen meeting, will be a 


| but that they don’t fulfill the in-| "@twork shows. 


hot water unnecessarily with SAG, | 
he other, apparently more impor- 
tant reason, is that by contracting 
their shows. to indie packagers 
(with whom they often have a 
share-the-profits arrangement) the 
webs would benefit from SAG’s 
lower residual payments to actors. | 
It’s common knowledge that | 
AFTRA’s rerun charges are higher 

Observers believe that the offi- 
cial SAG reaction to the new 
Code’s embodiment of the entire 
Clarification will be for it to reas- 
sert its control over indies like 
Screen Gems, Desilu, McCadden, 
and the other filmers who produce 
Since it’s not re- 


solved whether 88 will be effective | 


in giving AFTRA control of all 
new producers who turn to elec- 
tronically taping shows, it’s likely 
to be a mad scramble between 
unions to sign them up each time 
they make a network vidcast. 
Evidently, it took more than the 
pressure of a threatened strike to 
sway the networks. Someone who 
was on the scene said that AFTRA 


(Continued on page 48) 


CBS’ AMPEX REPEAT 
AS IKE TAKES OATH 


CBS-TV will use the new Ampex 
magnetic video tape process in a 
special event program for the first 
time Monday (21) when it records 
and rebroadcasts the swearing-in 
ceremony of the Presidential In- 
auguration. 

Web will carry the ceremony 
live and will tape-record it for a 
repeat broadcast at 1:15-1:30 p.m., 
less than an hour after the original 
telecast of the ceremony. Web 
has already put tape into use on 
the Coast on a regular basis for a 
couple of its shows as a replace- 
ment.for the standard kinescope 
policy, but this will be the first use 
of the process for a special event 
and the first on-the-air use of the 








dummy of the suggested pocket 
piece for radio. 


equipment in the east. 


| Amana’s. | 
sued qa counterattack; and Procter 


|rising too fast—he 


Amana Pulls Out 


vv 





Sore at CBS-TY 


Amana abruptly pulled out of 
its alternate-week sponsorship of 
ithe “Phil Silvers Show” after a | 
year and a half with a blast at) 
|CBS-TV whieh charged the web | 
with giving cosponsor R. J. Rey- 
'nolds discounts 20°: higher than 
CBS-TV promptly is- 


Of Silvers Show, | 


& Gamble 
off Amana’s alternate 
first dropping its 
Brothers.” 

The Amana blast was levelled 
last week in Chicago by Amana | 
exec v.p. George Foerstner, who | 
charged Reynolds was getting the | 
higher discount, that tv costs were 
said Amana’s 
month increased | 
cost to $270,000, or | 


immediately grabbed | 
spot after | 


stake in “The 


two shows per 
$100,000 in 


| $135,000 each, and he claimed that | 


teievision was therefore consum- 
ing too much of Amana’s ad bud 
get, $3,000,000 out of its $4,000,000 
budget. He recalled that Amana’s | 
other television ventures had been 
satisfactory, particularly its ABC- | 
| TV sponsorship of the NCAA foot- | 
| ball games in 1954, a last-minute | 
buy. 

| CBS declared that “despite Mr. 
| Foerstner’s statement, ‘The Phil | 
| Silvers’ program continues to be | 
|}one of the most popular on tele-| 
| vision” and that “CBS Television | 
| advertisers can earn discounts on | 
the terms and conditions set forth | 


in CBS Television’s published rate | 
cards. These terms and conditions | 
are applied uniformly to all CBS | 
Television advertisers.” 


‘CBS Gets Merchandise 
Rights on ‘80 Days’ 


CBS, which already has a finan- 
cial stake in Mike Todd’s “Around 
the World in 80 Days,” has now 
grabbed off all merchandising 
rights to the picture. The licensing- 
merchandising operation will be 
handled by CBS Television Enter- 
prises, the merchandising arm 
headed by Syd Rubin. 


Rubin and his sales chief, Mur- 
ray Benson, have already set comic 
books and a game as licensing 
items on the picture, with both the 
books and games to be sold retail 
and in the theatres where the film 








NBC-TV’s new “Tonight” format, 
which supersedes Steve Allen and 
Ernie Kovacs a week from Monday 
(28), is, in a sense, a nighttime 
“*Wide Wide . World’-in-depth.” 
The description comes from ex- 
“WWW’ producer Norman Frank, 
who’s heading up the new three- 
city-originating effort. 

Series, which will attempt to 


showcase America’s nightlife in 
each show,. breaks down into four 
basic elements, according to Frank, 
They are talent, cafes and res- 
taurants (top nightlife spots), live 
feature remotes and hard spot 
news remote pickups. Latter ele- 
ment will be the least-used, since 
this will be limited to on-the-spot 
remote coverage of top stories or 
disasters like the recent Malibu 
fire and the Brooklyn dock explo- 
sion. 

In a class between news and fea- 
tures will be a heavy emphasis on 
sports, with interviews both in stu- 
dios and niteries and aiso at the 
scene of the. events. Example 
would have been a remote from Sue 
gar Ray Robinson’s dressing room 
after his defeat in the Fullmer 
fight. 

Main emphasis will be on talent, 
however, this to fall into three 
categories, jazz talent, “new” (but 
professional) talent and top star 
names. Jazz clement is already set 
via a tie-in with Playboy magazine 
for their 23 jazz poll winners, 
showcased at the rate of one a 
week with a final bash employing 
a band made up of all the winners. 
New talent will come out of the 
intimeries in N. Y., Chi and Los 
Angeles, but will in most cases be 
studio-originated. Top name tal- 
ent will be interviewed by one of 
the- six columnists emcees—Earl 
Wilson, Bob- Considine, Hy Gard- 
ner (N, Y.), Irv Kupcinet (Chi) and 
Paul Coates and Vernon Scott (Los 
Angeles)—at the scene of their 
opening or stints in a cafe. Ex- 


| ample would be a dressingroom in- 
| terview of 


Frank Sinatra at his 
Copacabana, N. Y., opening. If ar- 
rangements can be worked out for 
the star to perform, it wouldn’t be 
from the nitery floor but from 
somewhere backstage. Two camer- 
as would be used in these inter- 
(Continued on page 44) 
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Hour Hitchcock 
Series for NBC? 


Hollywood, Jan. 15. 

Alfred Hitchcock may produce 
and direct an hour-long filmed 
teleseries for NBC-TV, in a move 
which would not affect his current 
half-hour series on CBS-TV. NBC 
has launched negotiations to sign 
the producer-director for such a 
series for next season. 

Manie Sacks, NBC-TV exec, dis- 
cussed the new project with Hitch- 
cock during Sacks’ recent trek to 
Hollywood. Hitchcock disclosed 


| that Bristol-Meyers, sponsors of his 


CBS-TV series, is also interested 
in picking up the tab on the NBC 
project in addition. 

“l wouldn’t embark on it until 
I had 10 or 12 stories. The idea 
is to present stories which cannot 
be done in the half-hour series. 
Such a series would be filmed by 
Revue, where our present show is 
filmed. We are discussing the new 
program for next fall presenta- 
tion,” Hitchcock. said. He would 
direct some, not all, of the hour 
vidfilms. 


CBS-TV’s Bird in Hand 


CBS-TV picked up a couple of 
daytime orders last week, signing 
Bird & Son (linoleum and roofing 
products) for an alternate-week 
quarter-hour on the Garry Moore 
show and inking Mutual of Omaha 
to a weekly quarter-hour on “Ar- 








| plays. Other items such as dolls, 
| ete., are in the works. 


thur Godfrey Time.” 
Bird & Son order starts Feb. 11. 
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Director: LaMar Casselli 
Writers: Steve Sondheim, Madeline 

Karr 
30 Mins., Sun., 2:30 p.m. 

CBS-TV, from N.Y. . 

In two Sunday afternoon outings 
over CBS-TV, “The Last Word” 
already looks like a new year click 
for the net. Not yet sponsored, it’s 
a series the Madison boys should 
look into, pronto. 

Show is a simple discussion pro- 
gram on the English language and 
the way lexicon-man Dr. Bergen 
Evans and his guest panelists 
handie it—grammar never had. it 
so good. It’s bright and witty with 
an appeal that reaches beyond the 
egghead school. ‘ 

On the opening program (6), 
Evans rounded up Russell Lynes, 
Emily Kimbrough and John Mason 
Brown for huddles on the correct- 
ness of “like” or “as” in “Winston 
tastes good like a cigaret should,” 
“Love Me Tender” or “Love Me 
Tenderly” and “It’s I” or “It’s 
me.” The panelists seemed to be 
playing it by ear and preferred 
on to the other just because it 
sounded good. Dr. Evans, however, 
believes growth and change of 
the language and in the spread of 
colloquial talk and defended the 
grammatical misusages of “like a 
cigaret should” and “it’s me.” The 
“Love Me Tender” discussion was 
summed up by John Mason Brown 
with “Elvis Presiey (who etched 
the song for RCA Victor and ap- 
peared in the 20th-Fox film of the 
same name) was the error.” 

Brown returned for the second 
show last Sunday (13) accompanied 
by Ilka Chase and John Crosby. 
Stanza teed off with proper usuage 


of “ain’t, aren’t and am I not.” 
Panel feared that “ain’t” was 
creeping into the language and 


Brown, again after Presley, quoted 
a VARIETY review of “Love Me 
Tender,” which read, “Considering 
Presley as an actor, he ain’t.” 

Bulk of the program was devoted 
to Madison Ave. jargon such as 
“Let’s run up the flagpole and see 
who salutes,” “It has a lot of glue 
in it” and “Let’s send it up local 
and see if it comes back express.” 
Topic, not quite in the grammatical 
scope of the program, proved to 
be a lot of fun. 

Next problem was mother-in-law. 
Question was is it mothers-in-law 
or mother-in-laws. Mothers-in-law 
got the vote but Dr. Evans in- 
terjected that motherinlaw was 
slowly becoming one word and thus 
would take the plural at the end. 

Some elementary English teach- 
ers may not take to Dr. Evans but 


a lot of viewers will. Gros. 
THIS IS GALEN DRAKE 
With Drake (Forrest Rucker), 


Stuart Foster, Rita Ellis 
Producer-director: Don Appell 
Writer: Doug McCrea 
30 Mins.; Sat., 7 p.m. 

BEST FOODS 
ABC-TV, from N. Y,. 
(Guild, Bascom & Bonfigli) 

Galen Drake, iongtime folksy 
radio gabber, broke in his first net- 
work television show over ABC-TV 
last Saturday (12) eve. It wasn’t a 
particularly exciting event. The 
half-hour session, running from 7- 
7:30 p.m., takes in songstering, de- 
bating and a sequence devoted to 
biographing a guest personality. 

Drake, nom de ozone of Forrest 
Rucker, knit the show together in 





three weeks, his prior success in 
putting over a brand of peanut but- | 
ter having motivated the sponsor. 

Delivering the tunes are Stuart 
Foster and Rita Ellis, with Bernie 
Leighton as musical director. The 
biographical sketch is narrated by 
Drake prior to the appearance of 
the guest, who onthe preem stanza 
was Dr. Arthur S. Abramson. The 
subject getting the pro and con 
workover on the opener had to do 
with Elvis Presley’s influence on 





the public, particularly the teen- 
agers. 

Taking opposite sides on the 
Presley poser was a Bronx father | 
and his teenage daughter. who had | 
run away from home to meet Pres- | 
ley. It’s obvious who was on which | 
side of the fence, but neither party 
said much. A euest jury. after | 
hearing the ineffectual arguments 
decided that Presley was a good 
influence. It’s hard to believe their 


decision was affected by the de- 
bate. Jess. 


Jack Webb Signs For 
78 More ‘Dragnet’ Pix 


Hollywood, Jan. 15. 

Record figure of $90,000,000 for 
1957 telefilm production was upped 
another $3,000,000 when Jack 
Webb signed to produce and star 
in another 78 “Dragnet” vidpix for 
NBC. 

They will be lensed by his Mark 
Vil Productions and will make a 





ithese days is 
a rarity when it comes to the big | 
| comedy specs. 





total of 276 “Dragnet” episodes. 
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Dinah Shore Chevy Show 

Dinah Shore fans, who certainly 
must comprise a goodly segment of 
America’s television viewers, 
couldn’t be blamed for expecting 
that their favorite singing star 
would have herself a ball on Sun- 
day night’s (13) NBC-TV Chevy 
show, considering that the guestar 
lineup included Perry Como, Art 
Carney, Stubby Kaye and Count 
Basie and his orch, not to mention 
the Skylarks. You don’t often find 
that kind of a marquee lure. Yet 
if something of the unrehearsed 
spontaneity and good, simple fun 
that came out of the Dinah Shore- 
Frank Sinatra get-together a cou- 
ple months back or even in subse- 
quent installments was missing 
from Sunday’s roundelay, the 
blame can be put mainly on faulty 
material. True, there were mo- 
ments when everything desirable 
was fulfilled, as in the Dinah-Como 
medley at the finale, for here were 
the two champ graduates to come 
out of the 15-niinute school of tv 
vocalizing ‘into the bigtime hour 
showcasing, and demonstrating 
why they rate that kind of recogni- 
tion, 

But a lot of what preceded failed 
to measure up to the best of these 
Dinah Shore frolics. There were 
some contrived situations involving 
Miss Shore, Como, Art Carney and 
Stubby Kaye about getting some 
theatre tickets that laced itself 
through the show’s framework and 
which took up entirely too much 
time. There was a “Jubilation T. 
Cornpone” bit with Kaye, Carney 
and Miss Shore; a Carney-Dinah 
“Back In The Old Routine” straw- 
hatted vaude capsule; a fleeting 
look-in on Count Basie; Kaye and 
Carney kicking around some spe- 
cial Bob Wells lyrics and a Como- 
Shore “I’m Pollowing You” dance- 
a-thon and all of it built around 
the star’s thematic “Chante.” Some 
of it was deserving of spotlighting 
on what has become one of the sea- 
son’s most refreshing stanzas; 
other bits weren’t. 

But primarily a lot of that free- 
wheeling, uninhibited spirit of pre- 
vious Chevy shows wasn’t around. 
Perhaps contrived is the damning 
word for what substituted. Rose. 





Shower of Stars 

The veteran Jack Benny-Ralph 
Levy team can assume the mantle 
of television’s “old reliables” any 
time they want. Benny and Levy 
have the awesome knack of trans- 
forming a wide open format with 
a mundane list of guest stars into a 
fast-paced and entertaining show, 
and they’ll do it every time. Such 
was the case with this month’s 
“Shower of: Stars” entry on CBS- 
TV Thursday (10). On paper, it 
looked soppish, but it came off as 
a fast and lively hour. 

Not that it didn’t have its dead 
spots, and maybe the work load is 
catching up with Benny, who didn’t 
have his timing down pat as con- 
sistently as usual, apparently be- 
cause of difficulty in remembering 
his lines (though he managed to 
remember one of Liberace’s laugh 
lines for him). But a slightly-off 
Benny and a sometimes-thin script 
didn’t stop him from turning out 
an entertaining show overall, which 
more and more of 


Benny did the customary stand- 
up bits with Jayne Mansfield (who 
handled herself in topflight fash- 
ion as a Benny foil), Liberace, Vin- 
cent Price (in a good takeoff on 
the isolation booth bit) and Bob 
Crosby. And a closing courtroom 
sketch with Benny as a murder de- 
fendant, Price as the prosecutor, 
Liberace as the judge and George 
Liberace as bailiff, Miss Mansfield 
as the defense lawyer and an all- 


|sailor jury, was a laugh-packed 
though sometimes obvious romp. | 
In between, Rod McKuen sang a} 
couple of calypsos and duetted 


with Joanie O’Brien (who didn’t 


|get enough to do) while Liberace 
| 88’ed and dancéd to “I Could Have | 
|Danced All Night.” 


incidentally, has improved, but not 
enough to warrant his doing it. 
Writers Hugh Wedlock and How- 
ard Snyder turned in a creditable 
job,overall, and Lud Gluskin and 
Lyn Murray provided fine musi- 
cal backing. Chan. 


See It Now 

CBS-TV’s “See It Now” camera 
crews are really covering the 
global politica] fronts, swinging 
from the yeaf-end interview with 
Red China’s foreign minister Chou 
En-Lai to a study of the school in- 
tegration preblem in _ Clinton, 
Tenn. as its kickoff for 1957. It’s 
a small world and tv underlines 
that fact with striking impact. 

The Clinton documentary was a 
superb piece of reportage. It 





Follow- 


" “< . rere 


His hoofing, | 


translated the social abstractions 
into human terms and it main- 
tained an objective viewpoint while 
not at all masking a basic sym- 
pathy for the U.S. Supreme Court 
decision in favor of integration. 
This did not attempt any social 
analysis, but kept strictly to the 
story of what happened when Clin- 
ton attempted to integrate a half- 
dozen Negroes into its high school 
last term, 


The story was told chiefly by 
way of straight interviews with 
some of the leading figures in the 
conflict. There was a moving 
statement by the high schdol prin- 
cipal, D. J. Brittain Jr., who de- 
scribed some of the terroristic so- 
cial pressures used by the segrega- 
tionist. camp. The white captain 
of the school’s football team struck 
a note of basic good sense in agree- 
ing to go along with the Supreme 
Court ruling, while interviews with 
some of the Negro residents and 
students of the white supremacists 
fully suggested the tragic gulf be- 
tween the two. 


In effect, the documentary re- 
volved around two personalities, 
the Rev. Paul Turner, who was 
slugged after escorting some of 
the Negro students to school, and 
John Kasper, the “outside agita- 
tor’ who organized the battle 
against integration. Kasper and 
hs followers cannot complain that 
“See It Now” sluffed off his phil- 
osophy, Via a recording of a 
speech made .to his supporters, 
Kasper was heard at length. “See 
It Now” obviously believed that 
this type of obvious crackpotism 
can only be self-defeating. Espe- 
cially so when Kasper’s virulent ex- 
tremism was contrasted with Rev. 
Turner’s attitude and that of some 
other community leaders, includ- 
ing the head of the local Chamber 
of Commerce and one of the 
schoolteachers who gave a touch- 
ing account of how the segrega- 
tionists forced the temporary clos- 
ing of the school. 

A sponsored show, “See It Now” 
showed notable courage in tackling 
an issue and event that eannot help 
being controversial (especially in 
the South), no matter how dispas- 
sionate the approach. Herm. 





Playhouse 90 

Now at a strategic point in mid- 
season, “Playhouse 90” has tried 
practically everything in the dra- 
matic book, and mostly with 
distinction. Last Thursday’s (10) 
entry, “The Ninth Day,” plied the 
“theatre of imagination” route to 
rate a “well done” nod in a groove 
that is fairly well trod. 

The Dorothy and Howard Baker 
play focussed on half a dozen per- 
sons who had survived the world’s 
nuclear Hexplosion of 17 years 
previously. This was certainly not 
a new idea for a drama theme— 
as what is? But the Bakers are 
not butchers. They handled their 
“whimsy” treatment with grace and 
delicacy, with some helpings of 
quiet power and a sensitivity rare 
for a television medium well known 
for its triphammer obviousness. 
Not precisely a play in the pure 
sense, or even a “logical” one, but 
more a tract, if not a preachment, 
“Ninth Day” consisted of a cluster 
of protagonists as represented by 
almost all the survivors. Each con- 
tributed his two cents’ worth to 
the always unassailable bromide 
that man, after ali, will find a way 
out of the labyrinth, whether it be 
an H-blast or a more personal 
villain. 

Centered in this pitch was a 
teenage pair, John Kerr and Piper 
Laurie, employed both as thinking, 
curious kids wondering about the 
“ogutside” forbidden world nearby 
they have never known and em- 
ployed as the fulcrum for “legal- 
ized” cohabitation. In this way, 
|their child might be the potential 
for further activities in the repro- 
ductive process. 
| To square this easy process, the 
playwrights had to establish (1) 
lthat the other survivors were too 
old to bear children; (2) had to 
have a clergyman among the sur- 
vivors, whereas in the so-called 
realities and arithmetic of life 
(except, of course, where dramatic 
freedom is concerned) the proba- 
bilities that a man of the cloth 
would be among the survivors 
would be pretty nearly nil. This 
brings up the issue of how the tv 
customers and the churches would 
have reacted to a situation under 
which a marriage is arranged with- 
out benefit of authorized ritual 
regardless of the fact that the 
possible perpetuation of the human 
race is the main goal, bespeaking 
the “marriages are made in heav- 
en” motivation in the purest sense; 
(3) had to cut across the inbreeding 
challenge by introducing, at the 
llth hour, a small party of Mexi- 
cans who had found the survivors’ 








p Comment 








locale and — happy day! — came 
complete with a young woman 
holding her infant. There was also 
a physician in the party of elders. 


It is assumed here that the child- 
yet unborn of the young couple 
would be of the opposite sex or, 


on bearing children until one of 
the proper gender came along to 
mate with the child of the Mexican 
woman when the time came. It 
was a razzie-dazzle example of 
convenient dramatics, wherein too 
many questions should not be 
asked, though done with merit— 
“cleanly” so in view of the sex- 
saturated subject matter, with its 
steady eye on the nuptial bower, 
infertility, potential incest, ad 
infinitum. 

One large question might he 
‘asked, “How come the young 
couple seemed to lack the mating 
finstinct and came to it rather 
‘gradually, almost stumblingly, and 
perhaps a bit unknowingly? But 
this is a question of additional 
dramatic license, perhaps. . 

As a play, not high on “enter- 
tainment” values; as a “think’’- 
piece, extremely high in grade; in 
the performances,  crackerjack, 
especially so in the case of Kerr 
and Miss Laurie, skillfully sup- 
ported by Victor Jory, James Dunn, 
Mary Astor, Elizabeth Patterson, 
Nehemiah Persoff and Audrey 
Lindley; in the production and 
staging, kudos for Martin Manulis 
and John Frankheimer, Trau. 





Omnibus 

Leonard Bernstein made modern 
longhair music understandable in 
one easy lesson on “Omnibus” Sun- 
day night (13) on ABC-TV. It was 
another fascinating demonstration 
of Bernstein’s pedagogic skill in 
illuminating some of the technical 
facets of the musical arts, a skill 
he has already put to use on “Om- 
nibus” in discussions of jazz and 
Beethoven. 

Tackling the intricacies of mod- 
ern music was more formidable 
than the other subiects, but Bern- 
stein carried off the assignment 
with his special flair for turning 
difficulties into challenges to the 
intelligence. His discussion of such 
topics as atonality, pentatonic 
scales, dissonances and other ap- 
purtenances of modern music was 
illustrated by himself on the piano 
and as maestro of a symphonic 
load of longhair sidemen who re- 
sponded with relish to the Bern- 
stein maestro flourishes. The illus- 
trations were for the most part 
only short musical phrases that 
were sufficient to elucidate Bern- 
stein’s script. Bernstein’s 45-min- 
ute exposition covered the field of 
modern music from Wagner, 
through Schonberg, Stravinsky, 
Shostakovich, Ravel and _ other 
composers. Tonality,. anyone? 

Second half of “Omnibus” was 
another example of why this show 
is indispensable. It presented a 
touchifg film documentary, made 
by a UN team, on the Hungarian 
refugee situation with nvvelist 
John Hersey making a plea for 
help to the tens of thousands of 
homeless persons now residing in 
central Europe. Herm. 





Ted Mack Hour 
“Original Amateur Hour” format 


tance with the “Ted Mack Hour” 
projected as a Miami Beach orig- 
ination on ABC-TV last week. In- 
teresting aspect of the telecast was 
the new light it threw on Mack’s 
versatility as a performer, for in 
fronting an orchestra and doubling 
into some hot licks as a clarinet 
virtuoso it suggested the opening 
up of an entirely new facet of the 
Mack career as one of tv’s vet en- 
tertainers in the Lawrence Welk 





lidiom and geared to the current 
upbeat for musical stanzas. 

Not to minimize Mack’s still po- 
itent talents as one of the more 
| suave handlers of tyro performers, 
as with “Amateur Hour,” the Mj- 
ami Beach telecast offered an in- 
teresting sampling of what could 
well be a complementary Mack- 
paced hour showcase (to supple- 
ment “Amateur Hour’’) in keeping 
with the expanding tv vogue for 
musical-variety formats. Particu- 
larly if, in following through on 
Mack’s heralding of the fact that 
about 40% of the present AGVA 
membership comprises “Amateur 
Hour” graduates, he were to bring 
back some of its more notable rep- 
resentatives as guestars. Rose, 





Hy Gardner (Marie Torre) Show 


une radio-tvy editor, filled in for 
the Trib’s Hy Gardner on latter’s 
WRCA-TV, N. Y., late night cross- 
the-board show last week and car- 
ried off the assignment with an 


(Continued on page 46) 





failing that, the pair would keep |= 


was relegated to secondary impor- | 


Marie Torre, N. Y. Herald Trib- | 


CALL TO FREEDOM 


ject 
wie sander Scourby, narrator; 
is Alex cast; Martha .Moedl, 
Anton Dermota, Paul Schoeffler, 
Seefried, Ludwig 
Weber, Waldemar Kmentt, Karl 
Kamann .. : 
Producer: Henry Salomon 
Writers: Salomon, Richard Hanser, 
Philip Reisman Jr. 
Music: Robert Russell Bennett 
Editor: Isaac Kleinerman 


SEEGER CORP. 
NBC, from New York 

_ (Kenyon & Eckhardt) 

“Project 20” over NBC-TV last 
week (7) undertook via _ film, 
music and the spoken word to por- 
tray Austri«’s long and involved 
history under the intriguing—if 
somewhat misleading—title “Call 
to Freedom.” It was a brave at- 
tempt, and no doubt a pleasing one 
to the Austrian government, bu‘ is 
a tv show it missed the mark. 


Producer Henry Salomon on past 
“Project 20” shows has covered 
the broad canvas of world history 
but he has rarely been confronted 
with such a complicated task, and 
he has never before sought to em- 
ploy symbolism to such an extent, 
Last week, he framed his . story 
with the stirring hymn to freedom 
that pulses through “Fidelio” and 
he surrounded it with the beauty 
of Beethoven’s music. 


None of which, however effec- 
tive, could detract from some basic 
truths, i.e. that Austria’s “struggle 
for freedom” hasn’t been aay 
overwhelming, per neely consid- 
ering the events of the past two 
decades, and that it is an obvious 
fallacy to try~and separate the 
identity of the Austrian people in- 
dividually and to keep talking 
about just “Austria,” as if it were 
devoid of a personality. 


There are some bitter facts 
which Salomon and his writers, 
Richard Hanser and Philip Reis- 
man Jr., either chose to ignore, or 
preferred to merely hint at. It has 
been a convenient habit to speak 
of the Austrians as a “liberated” 
people, and “Call to Freedom” to 
an extent followed that line. It is a 
concept to be quarreled with, and 
it explains why shows like this as 
a rule largely ignore the happen- 
ings between 1918 and 1946. 


“Call to Freedom” set out on 
the premise that, like some other 
countries in Europe, Austria was 
engaged in a long and friendly tri- 
umphant struggle against dictators. 
It also followed the popular tour- 
ist-propaganda line that Austrians 
are a jolly people wholly dedi- 
cated to wine, women and song. 
There are some grim memories of 
recent vintage that “Project 20” 
conveniently ignored. 


To Salomon, the reopening of 


the bombed-out Vienna State 
Opera,- with “Fidelio” on the 
boards, symbolized the end of 


Austria’s grand struggle. His cam- 
eras moved in to record highlights 
of that performance, and while the 
synchronization and light werén’t 
always what they might have been, 
the voices were magnificent and 
the rarely performed “Fidelio” at 
last got a wide hearing. 

“Call to Freedom” made its 
point via a profusion of film, some 
of it documentary, the rest theatri- 
cal footage. Pictures were well 
chosen, but the technique of 
switching back and forth, from old 
newsreels to the opera, failed to 
click and simply got into the way. 
| Montage of shots of armor, to 
| symbolize .the many battles. in 
| Austrian history, was effective. 


Occasionally, the show hit a 
poetical note, when nature shots 
were backgrounded with Beetho- 
ven music. Robert Russell Bennett 
presumably takes pride in fashion- 
ing a waltz from the Beethoven 
violin concerto and from the B 
Flat Major Quartet. To those who 
care for Beethoven, it was an in- 
furiating and stupid trick. The rest 
probably would have preferred 
having a good Strauss waltz in the 
first place. Otherwise, the Beetho- 
ven selections were a strong asset 
and Bennett’s scoring and baton- 
ing deserved kudos. 

Script was written to fit the con- 
cept of the show and, again like 
some of Salomon’s prior shows, 
failed to go beyond the surface, It 
did, however, read smoothly and 
Alexander Scourby’s narration was 
topnotch... ‘Call. to Freedom” pos- 
sibly set itself an impossible goal. 
It might have fared better, how- 
ever, had it been more frank and 
honest in its approach. Hift. 


Paul Long’s TV’er 


Pittsburgh, Jan. 15. 

Paul Long, veteran KDKA staff- 
er and one of town’s best-known 
newscasters, is adding a tv assign- 
ment for the first time on station’s 
sister video outlet, KDKA-TV. 

He’s been set by Spear Co. to 
handle its five-minute morning 
strip across the board at 8:55 a.m. 
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WAR AND 
(NBC. Theatre) 


-_ McNaughton, Ches- 


ter atson, Beatrice Krebbs, 
David Lloyd, Gloria Lane, Davis 
Cc am, Joshua Hecht, 
Alice Howland, Arthur Newman,‘ 


Kenneth Smith, Margery Mayer, 
Paul Ukena, Leon Lishner, How- 


ard Fried, Mary McKenzie, Nor-| . 


man Atkins, Emile Renan, Liugi 
Velucci, Norman Myrvick, Mi- 
chael Quinn, Lee Cass, Francis 
Monachino, Michael Kermoyan, 
others; dancers (8); members of 
American Concert Choir (26), 
Margaret Hillis, director; mem- 
bers of Symphony of the Air, 
Peter Herman Adler, conduc or; 
Gian-Carlo Menotti, intermission 
guest 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 





Composer and librettists: Serge 
Prokofiev, Prokofiev _and Mira | 
Mendelssohn 

English version: Joseph Machlis 

Music and artistic director: Peter | 
, Herman 

150 Mins., Sun. (13), 1:30 p.m. 

NBC-TY, from N, Y. (color) 

Serge Prokofiev originally began 
work on “War and Peace” in 1941, 
intending it as a two-part work for 
successive nights. First perform- 
ance was a boiled-down versior 
three years ago in Florence, and 
subsequently the composer and his 
librettist-wife, Mira Mendelssohn, 
revised the opera into a single one- 

rformance unity. Sunday’s per- 

ormance on the “NBC Television 

Opera Theatre” was the first of the 

revised work outside the Soviet 

Union and the first American per- 

formance of any version of the 

opera. 

It’s not difficult to see why the 
work has received only limited per- 
formance.* It’s a massive physical 
production, involving many scenes 
and presenting staging problems 
which are well-nigh insurmounta- 
ble in a proscenium setup. The 
first part of the opera isn’t too 
troublesome, except for the large 
number of interiors, but the second 
part, involving Napoleon’s invasion 
of Russia, involves outdoor sets of 
army camps, roads, convoys, and 
the like, with crowd scenes and the 
need for marching ensembles. | 
Physically, the production is too} 
complex for any but a state-sub- | 





sidized opera to stage satisfactorily | American and worldwide scene for }+hjz: Fisher. one of the Cantor dis- 


in a theatre. 
It's all the more remarkable, | 
therefore, that the NBC Opera unit | 
took on the task and executed the | 
physical staging in admirable man- | 
ner. Television doesn’t have the/| 
proscenium problem to contend | 
with; it can build sets in any se- 
quence or style, but it too has the 
limitations of size and stope that) 
attend the precision-like control of | 
a series of cameras and a group of | 
performers. Kirk Browning, the) 
director, deserves a sweeping bow | 
for the manner in which he staged | 
the opera, getting an enormous | 
sense of scope into the work, and | 
for the manner of his execution, 
with nary a camera slip or per- 
former miscue. It was an awésome | 
ob 
. But the physical layout isn’t the 
only facet of the work that mili- 
tates against it. It’s a difficult | 


work to follow, musically and| 
theatrically. The dramatic con- 
struction is necessarily sketchy. 





And musically, it presents some- 
thing of a switch—the opera can | 
be divided into two parts, the “per- 
sonal,” love-story treatment of the 
Natasha-Andrey romance of the 
first. portion, and the military epic 
of the second. One would expect | 
the memorable music to appear in | 
the romantic portion of the opera, | 
but this music, brilliant as it some- | 
times is, seems coldly so and al- 
most synthetic. 

On the other hand, it’s the mil-| 
itary and nationaliste music of the 
second half that has a thrilling | 
warmth and fervor and that’s by) 
far the more memorable. Perhaps | 
the story of the retreat from Mos- |} 
cow was more romantic to the com- 
poser than the love story. At any 
rate, because of the music, the| 
opera comes alive only in the sec- 
ond act, and makes the extremely 
more difficult military canvas the 
credible sympathetic part of the 
work. 

In the NBC version, consequent- 
ly, Kenneth Smith, as Kutuzov, the 
Russian general, was easily the 
dominant figure, lending the role 
dignity and power and authority 
in a superb performance, Helena 
Scott made a charmingly sympa- 
thetic Natasha—believable because 
she looks the part and fine because 
of dm excellent voice and acting 
ability. Morley Meredith’s Prince 
Andrey was excellent, and in fact 
the entire cast was outstanding. 
Linda McNaughton, Chester Wat- 
son, David Lloyd, Beatrice Krebbs, 
Davis Cunningham, Alice Howland, 
Arthur Newman and Leon Lishner 
in particular were all fine. 

Joseph Machlis wrote the Eng- 
lish version for NBC, and the| 
translation tended to follow the! 





|sundry other travel tidbits ranging 


| will give him more on-the-air ease. 


|drew upon their experiences in a 


| Flight 


WORLD NEWS RO 


With Eric meee K. 
Smith, Alexander endrick, 
ln a Stuart No- 


ers 
Preducer: Leslie Midgley 
Director: Vern Diamond 
Writer: John Sharnik 
30 Mins., Sun., 3:30 p.m. 
CBS-TV, from New York 
_CBS-TV’s enterprising news divi- 
sion has inaugurated a new half- 
hour Sunday afternoon “World 
News Roundup” designed to pre- 
sent viewers with spot news as it 
occurs in all parts of the globe 
utilizing both live and film seg- 
ments. With Eric Sevare:d as the 
anchorman, it utilizes the services 
of the network’s crack team of cor- 
respondents and in a sense is an 
approximation, on a weekly basis, 
cf what CBS-TV has been doing 
annually in its year-end roundtable 
recap of world developments. 

As formats go, there is nothing 
revolyiionary or pioneering about 
“Roundup” and can hardly be 
credited with creating that neces- 
sary sense of immediacy. Thus 
Sevareid’s switch to Alexander 
Kendrick in Londen (film), to 
Howard K. Smith in Washington 
(live) to David Schoenbrun in Paris 
(film) for global reaction to the 
Eisenhower doctrine on Mid-East 
policy and effects of Britain’s des- 
ignation of a new Prime Minister, 
were in the old established groove 
of tv commentary, even though 
pertinent to the moment and the 
copy fresh and alert. 

Timed with the eve of President 
Eisenhower's visit to the Great 
Plains of Texas to appraise the 
drought affliction, there was a 
Stuart Novins filmed interview with 
Stanley Walker, the former N.Y. 
Herald Tribune city editor on his 
300 acres of wornout ranch land in 
the heart of the drought-ridden 
area, with its meaningful commen- 
tary on the basic needs of the land 
owner (neither Government sub- 
sidies nor rain). There was a 
filmed sequence from Bard College 
in New York State where Hungar- 
ian student refugees of working 
and peasant stock are getting a 
concentrated course in English, 
and an offbeat filmed finale on 
Sulvadore Dali’s exhibition of 





“bulletism.” Real crazy, but, as/| 
with the Texas and Bard College | 
sequences, indicative of the pro- 
gram’s aim to _ pictorialize the | 


maxmimum viewer interest. But | 
unfortunately, “World News Round- | 
up” as tv journalism still finds the 
medium groping for a correct and 
exacting format. Rose. | 
PASSPORT 
With Dick Joseph 
Producer: Al Perlmutter 
Director: Hugh McPhillips 
15 Mins., Sun.; 1:15 p.m. 
WRCA-TY, N.Y. 

Global vistas, insofar as the 
tourist is concerned, comes in for | 
some probing via “Passport.” A 
new WRCA-TV series, the 13- 
minute show is. emceed by Dick 
Jeseph, author and travel editor 
of Esquire mag. His approach to 
this fascinating field is a topical, 
practical one that dishes up “timely 
tips for the traveler.” 

On Sunday’s (13) edition, for 
example, Joseph touched on Que- 
bec’s Winter Carnival and purveyed 


from South Sea resorts to Bermuda. 
What effect the Suez canal closing 
will have on world travel, Europe’s 
gas rationing, etc. also came in for 
scrutiny. 

Joseph, whose thoroughness even 
embraces the correct’ attire of 
traveling canines, obviously is well 
grounded in his field. But upon 
occasion he’s a bit unsure of him- 
self before the camera. However, 
time and perhaps more rehearsal 





In line with “Passport’s” weekly 
guest policy, Lowell Thomas Jr. 
was on hand. Just returned from 


| Cantor 





a 50,000-mile plane trip to the 
Mideast and Africa, he engagingly | 
discoursed on how he and his wife | 


single engine craft to author “Our | 
to Adventure.” Naturally, 
his lecture stint at Carnegie Hall, 
N.Y., tonight (Wed.) also was duly 
ncted. Gilb. | 


| weaknesses of the original, stiff | 


and stilted in the first part, lyrical | 
and natural M the military portion. 
There’s no end to the list of highly 
deserving credits — first of all, 
Brownings staging and direction 
and producer Samuel Chotzinoff’s 
overall supervision; Peter Herman 
Adler's artistic and musical direc- 
tion and his conducting; the fine 
chorus directed by Margaret Hillis; 
Rod Alexander’s brief but expert 
choreography; Otis Riggs’ sets and 
Guy Kent’s costumes; Jim Gib- 
bings’ lighting; David Sarser’s im- 
peccable audio—all were topflight. 
The production was a bold and 
venturesome attempt, and if the 
entire opera didn’t come off, the 


| sions, either in wit or humor to the 





production nonetheless was highly | 
laudable both for its intent and its | 
superb execution, Chan. 


AT SIXTY FIVE 

With Eddie Cantor, Burns & Allen, 
Marilyn Cantor, Eddie Fisher, 
George Jessel, Burt Lancaster, 
Edward R. Murrow, Connie Rus- 
sell, Milton Ager, Harry Akst, 
Jimmy McHugh, Harry Ruby, 
Harry Warren, Clark  Bros., 
Toots Camarata Orch 

Producer: Cantor 


Associate Producer: Manning Os- 
troff 


Director: Paul Harrison 
60 Mins., Sat. 8 p.m. 
BULOVA, OLD GOLD 
CBS-TV, from Hollywoed 
(McCann-Erickson, Lennen & 
Newell) ; 


Eddie Cantor, who has made 
good in all fields of show biz, went 
on for what may be his finale 
on the Jackie Gleason Show. 
On the occasion of his 65th_hirth- 
day, Cantor was toasted by many 
with whom ‘e’s been associated in 
his many years in the business. 
But whether it was the strain of 
working diligently in the prepara- 
tion of his show, or whether the 
old heart ailment asserted itself 
mildly, Cantor caved in following 
the session. 


Despite the appacent fatigue that 
was discernible during the show, 
there were a lot of rewarding mo- 
ments, many of the comic himself, 
and quite a few. by the surrounding 
cast. The keynote of the session 
was, as is usual with Cantor, nos- 
talgia, and in that field. Cantor can 
stand up there virtually without a 
peer. In the session with a batch 
of ‘cleffers comprising Milton Ager, 
Harry Akst. Jimmy McHugh. Harry 
Ruby and Harrv Warrer. Cantor. 
Miss Russell and Eddie Fisher re- 
prised a golden era of Tin Pan 
Alley, the-tunes created by these 
tunesmiths and the propulsion 
fiven them by this trio, was one of 
the highsvots of the show. Cantor 
also bantered and sang with his 
daughter, Marilyn, only one of his 
daughters to take a maior fling 
into show hiz. and also on the sing- 
ing side with Cantor in the ‘ead 
was the onening nrodcuction “Wait- 
ing for the Robert F. Lee” with 
Negro and white choruses. 

The retinue showing up to honor 
incinded Burns & Allen, | 
and J.ucille Ball & Desi Arnaz. two 
of the funniest couples in show 


coveries, Burt Lancaster. who gave 
Cantor a presentation. Edward R. 
Murrow and George Jessel. 
There was one moment 
Cantor returned from a round of 
activity that seemed like one of 
the more dramatic moments in 
video presentation, he looked ashen 
as he sat down and asked for a 
glass of water. It recalled Gleas- 
on’s spill in the wings that took 
him out of action for a spell. 
Jose. 


BLONDIE 


With Arthur Lake, Pamela Britton, 
Hal Peary, Florence Ames, Ann 
Barnes and Stuffy Singer 

Producer: William Harmon 

Director: Hal Yates 

Writer: John L. Greene 

30 Mins., Fri., 8 p.m. 

NESTLE, TONI 

NBC-TV, from New York (film) 


(Bryan Huston, North) 


Translating a popular comic 
strip such as “Blondie” into a tele- 
film series has its pitfalls and the 
Hal Roach Studios, judging from 
Friday’s (10) second episode, seems 
not to have missed nary a one. 

What appears amusing and 
quaint about a family in comic 
strip form, the situation drawn in 
big, bald strokes to get the point 
across in a small panel of pictures, 
becomes outlandish when the same 
approach is adopted for a _ half- 
hour teleplay. Bumstead, played 
to the mugging, slap-happy hilt by 
Arthur Lake, hardly draws a laugh 
when he screems “‘B-L-O-N-D-EEE” 


intermittently, despite the canned | 
yocks. 


The tv adaptation, which origi- 
nally was slated to kick off the 
Vitapix net, adds no new dimen- 


comic strip. Rather, over the 30- 
minute span, the comic strip hu- 
mor is diluted, the cliched lines 
and situations standing out like 
sore thumbs. 

Playing Blondie is Pamela Brit- 
ton, who does okay in the limits of 
the script. Bossman Dithers is es- 
sayed in good fashion by Florenz 
Ames, The kids, Cookie and Alex- 
ander, Ann Barnes and Stuffy 
Singer are competent. 


Friday’s (10) episode concerned 
the problem of saving a bird’s nest 
from an excavation job that had 
to be done by Dither’s firm under 
the supervision of reluctant Dag- 
wood, who finally wins out. The 
laugh track was kept busy through- 
out, even when Dagwood’s small 
daughter ran in front of an oncom- 
ing tractor to stop the destruction 
of the bird’s nest. Some joke. ° 


when | 


MR. ADAMS AND EVE 
With Ida Lupino, Howard Duff, 


Hayden Rorke, Olive Carey 
poet Dobkin, Gloria Talbot, 
ers 


Producer: Frederick De Cordova 
Director: Don Weis 

Writer: Sol Saks 

30 Mins., Fri., 9 p.m, 

R. J. REYNOLDS, COLGATE- 

PALMOLIVE 

CBS-TV (film) 
(William Esty, Lennen & Newell) 
’ “Mr. Adams & Eve” can be sum- 
med up pretty concisely: whippy 
dialog, good performances and 
thin story lines. That’s the way it 
looks at least from the first two 
shows, with Ida Lupino and How- 
ard Duff turning out topnotch 
stints as a whacky and sophisti- 
cated husband-and-wife film star 
team and Sol Saks supplying them 
with .real cog in the way of 
lines but very little in the way of 
plot or situativa. 

On that basis, it’s difficult to see 
any, lasting values in this new film- 
ed comedy show, turned out by 
the Duff-Lupino-owned Bridget 
Productions (filmed by Four Star 
Films) in association with CBS-TV. 
Miss Lupino and Duff can hold an 
audience only so long on the basis 
of personality and ability alone, 
and until they are given some sup- 
port in terms of solid and meaty 
story material, they're fighting a 
losing battle. 

The first two shows have had a 
smart and sophisticated quality to 
them, reminiscent in some ways of 
“My Favorite Husband” of a cou- 
ple of years back, in which Saks 
also had a hand. And it’s a re- 
freshing change from the run-of- 
the-mine entries to hit the webs 
this season. But where “My Fa- 
vorite Husband” had situation as 
well as dialog, “Mr. Adams & Eve” 
has only the dialog, or actually 
duolog. And it won't be long be- 
fore this begins to wear thin. 

First segment, for example, was 
devoted to the team’s efforts to 
get rid of a persistent ingenue who 
thinks she’s in love with Duff. 
Second show had them trying to 
prove to themselves that they are 
a “typical’ American couple. As 
simple as that, and consequently 
too simple. Supporting characters 
are good—Gloria Talbot as the in- 
genue in the first episode, and 
Hayden Rorke and Olive Carey as 
stet characters as the agent and | 
housekeeper. - Don Weis, an old 
hand at directing comedy, kept 
both segments moving quickly, but | 
the bare spots couldn’t help but | 
show through. Chan. | 





O. HENRY PLAYHOUSE 

(Reformation of Calliope) 

With Thomas Mitchell, host; Er-| 
nest Borgnine, Dick Foran, Jan | 
Merlin, Beverly Garland, others | 

Producer: Gross-Krasne 

Director-Writer: George WaGGner | 

39 half-hour telefilms | 

Distributed by: Gross-Krasne Dis- | 
tribution Co. 
Gross-Krasne, selling only one} 

series at a time through its distri- | 

bution company, has sold “O. 

Henry Playhouse” in approximate- 

ly 80 markets to date. After hav- 

ing already been kicked off in a| 
few tv towns,.the 30-minute pro- | 
gram debuts in New York via| 

WOR-TV in a couple of days. First | 

film was notch-above-average tv 

fare but whether it was faithful | 

O. Henry this quarter is not in a 

position to say since “Reformation | 

of Calliope” is unfamiliar. 

Not all of the casts have the 
names that were in “Calliope,” | 
which starred Ernest _Borgnine, | 

Dick Foran ‘and Beverly Garland, | 

with the help of some pretty repu- 

table supporting players like Jan 

Merlin. It’s fair to assert that if | 

this particular program was true| 

to the original short story, it is not | 

O. Henry’s best by any means. O.| 

Henry—or the director and writer | 

of this particular piece who is 

idiosyncric about the spelling of 
his name, George WaGGner—kind 
of fell down on the surprise Henry- 
esque ending. Foran was an aging 
gun-toter and Borgnine the sheriff 
who liked killing perhaps a little 
i|too much for the taste of his gal, 
|Miss Garland. At the end, with 

‘Borgnine unconscious, Foran 

swipes his sheriff's badge to put | 

one over on his sweet old ma, | 
who hasn’t seen him in years. He 
then becomes Borgnine’s. perma- 
nent cohort on the side of law. 

Overall plotting and acting was 

in the vein of topnotch grad® B 

hosstrionics, with acting and writ- 








and heavies. 

Camera and set work was in the 
groove, except for the moments 
when the phoney backdrops could 
be detected on the full-size thea- 
trical preview screen. Maybe the 
painted scenery won't show in a 
21-inch frame. G-K made. excel- 
lent use of the narrator, who usual- 
ly is holed up in a modern living 





Ho ro. 
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ODYSSEY 


With Charles Collingwood, host 
Producer: Charles Romine 
Director: Roger Englander 
60 Mins., Sun., 4 p.m. 
CBS-TV, from New York 
“Odyssey,” the new CBS-TV 
Sunday afternoon full hour entry, 
is another illustration of televi- 
sion’s never-ceasing quest to ex- 
plore new areas and concepts in 
programming. This time CBS’ Pub- 
lic Affairs Division has joined 


forces with the American Assn. of . ° 


Museums. The goai is ambitious: 
to dramatize the adventures and 
experiences of humanity in man- 
kind’s progression from the Stone 
Age to the Atomic Age. That’s a 
tail order for any network, encom- 
passing as it does such a diversity 
of formats and story material as 
evidenced by che premiere offer- 
ing’s live re-creation of a ghost 
town — Virginia City, Nev. —and 
the second installment’s explora- 
tion of Southern backgrounds and 
the root-sources of jazz. 


(For a comprehensive rundown 
on what transpired in the most 
fabulous of the West's frontier 
towns see Lucius Beebe’s com- 
ments in the news section.) This 
review concerns itself with the 
second installment, “Music of the 
South,” written by Frederick Ram- 
sey Jr. 

As a filmed commentary on the 
birth of jazz, it was interesting, 
but as dramatic fare it was rather 
slow and unexciting. Actually it 
was a mood piece which could have 
achieved its purpose in consider- 
ab!y less time. To the average jazz- 
cullist it gave nothing in the way 
of data and facts. Rather, it was 
a nostalgic poem in which the cam- 
era \vas given free rein to capture 
(which it did beautifully) the sor- 
rows of the Negro in the south- 
land. The commentary was sensi- 
tively written and Collingwood's 
narration maintained the quality 
and color. 

Most of it centered around a 68- 
year-old Negro, Horace Sprott, 
with his rare capacity for recollect- 
ing early lyrics and melodies: and 
as the cameras traced obscure Mis- 
sissippi tributaries, byways, towns 


Clinically analyzed the early roots, 
the sweat and strain of forced la- 
bor, the sad songs and the “hard 
years” that were to give jazz, most 
notably in its New Orleans begin- 
nings, its permanent character and 
harshness. 

It’s perhaps unfortunate that the 
most entertaining and 
provocative moments were wrapped 
up in the closing sesment as the 
camera followed the Eureka Brass 
Band, one of the last surviving Ne- 
ero country brass bands in the na- 
tion, through the streets of the 
French Quarter in New Orleans as 
children, adolescents and grown- 
ups responded to the loud and con- 
tagious rhythm of the band. 

“Odyssey’s” intent is noble and 
laudatory. With onwractically the 
world as its oyster, the opportu- 
nities for gainful viewing re 
manifold. It should be worth Yol- 
lowing. Rose. 


A PLACE TO LIVE 
With Loretta Leversee, Len Way- 
len, Lorraine MacMartin, James 

Reese, Malcolm Broderick, Alex- 

ander Scourby, narrator; others 

Director: Lee R. Bobker 
Writc-: Ralph Schoolman 
30 Mins., Sat. (12), 1:30 p.m. 
WRCA-TV, N. Y., (film) 

A good documentary that sheds 
some light on the problems of old 
age and suggests some answers to 
those problems has been turned 
out by Dynamic Films. The film, 
winner of a number of awards in 
its field, was done with the cooper- 
ation of the National Social Wel- 
fare Assembly, a stamp which has 
not robbed the effort of its drama 
and interest. 

Without being pedantic or dull, 
it pictured a highly charged do- 
mestic scene when a grandfathe1 
moves into the home of his daugh- 
ter. The couple, in a tizzy about 
the required altered circumstances 
at home, go to a social agency for 
guidance. The consultant there 


| offers a number of suggestions, the 


major one being the possibility of 
a well-run home for the aged, and 
the responsibility of the communi- 
ty to provide such a home. 


: A J It’s a human situation which has + 
ing being somewhat too straight | touched most every family. Told 
and lethal, neither characteristic | and pictured adroitly, the film is 
living up to the near-caricatures | 2 moving one, as well as being en- 
that O. Henry made of his heroes | jjghtening. 


The beginning is on 


|the weak side, opening on a do- 


mestic hysterical pitch, but gains 
strength as the documentary un- 
folds. The commentary is well 
handled by Alexander Scourby, 
who narrated “Victory at Sea.” The 
cast is competent: Loretta Lever- 
see and Len Waylen as the couple; 
James Reese as the grandfather 
‘and Lorraine MacMartin as the 
| counsellor. Horo. 
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Culligan Cites Six Key Factors ~ 
In Network Radio's New Upsurge 





By BOB CHANDLER 


Matthew (Joe) Culligan, v.p. in 
charge of NBC Radio, believes that 
radio —and particularly network 
radio is on the verge of an unsurge 
after a famine of seven and a half 
years. Culligan looks to an overall 
industrywide recovery on the basis 
of six key developments which 
have occurred during the past year 
or less: 

1. Radio’s audience has at last 
been stabilized. After a continuous 
downcurve, audience levels seem 
to have been stabilized and in fact 
seem to be showing a recovery. 


2. Research has proven a key 
asset -to radio, particularly in 
teaching bluechip television buyers 
that certain types of video buys 
are wasteful duplication while sup- 
plementary radio buying provides 
new audiences. 

3. Rising costs have forced night- 
time television to become a mass 
entertainment medium, killing off 
music, news, weather and other 
service elements in prime evening 
time and leaving the’ field wide 
open to radio. 

4. The “imagery transfer” con- 
cept has caught hold among adver- 
tisers and agencies, and radio has 
an exciting and believable story to 
tell with it. 

Circulation Builders 

5. New equipment—not only de- 
vices like NBC’s “hot line” box to 
be installed in stations—but con- 
sumer equipment like the transis- 
tor radios, the soon-to-come ear- 
phone-sized and cigaret-pack-sized 
radios along with the wrist radios, 
will provide more and more circu- 
lation in an era when “America is 
on the move, and nobody on the 
move can watch television.” 

6. The element of merchandis- 
ability has returned to radio. A 
sponsor can reawaken distributor 
and retailer interest when he tells 
them he’s bought “Monitor,” or to 


ers or Brown & Williamson telling 
brokers or dealers they’ve bought 
news on the hour 17 times a day, 
85 times a week. “The excitement 
has returned,” Culligan observes. 

While there are other aspects to 
the recovery, Culligan states, the 
real story lies in these six reasons. 
Taking them in greater detail, Cul- 
ligan points out that in the past 
year, audience levels have tended 
to remain constant aftér years of 
steady decline. “Now, with good 
programming, we can get back the 
audience we gave to the indepen- 
dents by default.” Maybe, he adds, 
the networks can build some more. 

On the matter of research, he 
points out that one top s®ap com- 
pany «lid a study of its television 
buys. It was well represented on 
nighttime television and had a 
daytime show on CBS-TV. It then 
bought an NBC-TV daytimer and 
did some basic research, fron 


|top showbiz 





which it discovered that the extra 
and unduplicated circulation it got 
from the second daytimer wasn’t 
worth the cost involved. It then | 
turned to daytime radio as a sup- | 
plementary medium -and found it | 
was reaching six fresh listeners to | 
every viewer it had added with the 
second daytime tv’er. The moral 
was: “If you’re well exposed in 
television and you’ve got more 
money to spend, don’t buy more 
television, put it in radio.” That 
sponsor, states Culligan, has six 
ad agencies, all of whom found out 
about the study and all of whom 
will use it wita other clients. “And 
it’s spreading around town like | 
brushfire.”’ 
Cites TV Costs 

On televisio.u’s “‘mass entertain- 
ment” binge at night, Culligan be- 
lieves that it’s tv’s rising costs pius 
the competition of three instead of 
two big networks that have tended 
to eliminate the news, service and 
even music shows from the net- 
works, “It’s so expensive now that 
even a Firestone, who was always 
content with a seven or eight rat- 
ing, will have to get out soon. Look 
at what’s happened to the news; 
it’s been moved into station time 
on CBS and ABC and now we're 
doing it.” The radio webs, he feels, 
have the entire music and service 
field wide open because of the 
vacuum. 

“Imagery transfer,” which Culli- 
gan defines as the ability of a few 
words of audio to summon up men- 
tal images of a product or slogan 
in the mind of a listener has given 
the medium a hot new sales line 


(Continued on page 46) 
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57 Horizons 
As Feb. 15, NBC Radio 
will ve written as much 


business for 1957 as the net- 
work billed during the entire 
year of 1956, according to 
v.p. Joe Culligan. That Feb. 
15 date represents business al- 
ready on the books. 

Culligan wouldn’t say how 
much coin is involved (or how 
much was billed last year— 
same thing) but it’s under- 
stood the amount comes to 
about $10,000,000 net, or about 
$18,000,000 gross. 


Where Theré’s a WILL 
For Educational TV 
There’s a State Tax Fund 


Springfield, Ill., Jan. 15. 

Judge Dewitt S. Crow of Sang- 
amon County Circuit Court last 
week ruled that the U. of Illinois 
may operate its educational tv sta- 
tion, WILL-TV, with state tax 
funds. 

A taxpayers’ suit filed Sept. 10, 
by Stephen Turkovich, Evanston, 
and Rollin Engman, Rock Island, 
maintained that such use of tax 
money was improper. Attorneys 
for the university said the two 
were fronting “for the real interest 
in the case,” the Illinois Broad- 
casters Assn., which paid for the 
cost of the suit. 

Turkovich and Engman will ap- 
peal the decision to the state Su- 
preme Court. 

WILL-TV, operating on channel 
12 in Champaign, went on the air 
Aug. 1, 1955, using $25,000 a year 
from the university’s regular edu- 
cational funds appropriated by 
the legislature. 


KTLA’s 2-Hour Spec 
To Mark 10th Anni 


Hollywood, Jan. 15. 

In effect, start of commercial tv 
broadcasting in L. A. area will be 
marked with 10th Anni celebra- 
tion of KTLA, Paramount-owned 
station here, which went on the 
air Jan. 22, 1947. Station, which 
was first L. A. commercial station 
is planning a two-hour spec to 
mark the date, next Tuesday. 

Station topper Lew Arnold is 
lining up guest list of some 150 
names, who made 
first video debut on KTLA, for the 
spec; which will take over regular- 
ly-skedded “City At Night” pro- 
gram that night. 

Lineup of commemorative events 
kicks off today at L. A. Ad Club 
meet, at Statler Hotel. Station 
will also hold open house to the 
public during the week of Jan. 
22-29, with guided tours and two 
station theatres to present con- 
tinuous entertainment daily on a 
grind basis. One theatre will 
show films from KTLA’s Warner 
Bros. feature backlog, while other 
will present live entertainment. 











Seattle — William Veneman has 
resigned as general manager of in- 
die KTVW here with owner J. El- 
roy McCaw taking over as mana- 
ger. James Hawkins, account ex- 
ecutive, will be assistant general 
manager. 





o : * 
‘Double or Nothing’ Quiz - 
- 

Stirs Chilean Tempest; 

' Santiago, Jan. 15. 
Chilean version of the “Double 
or ‘ Nothing” radio’ show ran into 
audience difficulties last . week 
when the specta didn’t like the 
loaded questions t con- 
testant Hector Toro who had 


reached the finals in the contest 
for the biggest giveaway in Chilean 


radio history, 1,280,000 pesos (a 


bit over $2,000). 

Toro had, for several months, 
answered correctly all the questions 
regarding the life of Richard Wag- 
ner, theme of his participation, 
reaching the semi-final point of 
640,000 pesos. If he passed the final 
test, he would get the million peso 
prize; if~he didr’t, he would get 
the consolidation of 320,000 pesos. 

Jury drafting the questions for 
Industrias Forestales, sponsor of 
the show over Radio Sociedad Na- 
cional de Mineria, picked three 
questions which he couldn't an- 
swer. Audie.ice filling the Bandera 
Theatre felt Toro was getting a 
raw deal since two of the queries 
had nothing to do with Wagner’s 
life. Shouting, whistling, hissing 
and a general ruckus started, forc- 
ing Mineria to cut the show off the 
air after announcing that the spon- 
sor had the “sce” responsibility 
for the questions and Mineria 
would defend the “legitimate 
rights” of Mr. Toro. 


Harriman Stil 
Eyes Educl TY 


Albany, Jan. 15. 

Gov. Averell Harriman, in his 
message Wed. (9) to the Legisla- 
ture, revealed that he would again 
recommend, via the annual budget, 
an appropriation for a pilot edu- 
cational television station in Al- 
bany, along with provision for ne- 
cessary funds to operate it and “to 
produce films and other material 
for distribution throughout the 
State.” 

The Chief Executive made such 
a recommendation last year, but 
the Republican-controlled Legisla- 
ture rejected it. He indicated at 
that time it would be possible to 
purchase an established video sta- 
tion—believed to be WTRI, now 
back on the air as a commercial 
outlet, under the operation of Stan- 
ley Warner. 

While the Legislature did not 
accede to the Governor’s request, 
it did make available a $300,000 
appropriation to the State Educa- 
tion Department, with which 
closed-circuit experiments in tele- 
vision are being conducted at Al- 
bany, Brockport and Levittown, 
L. I. 

In his message last week, the 
Governor declared that New York 
is “lagging behind other states in 
this important new field (educa- 
tional television).” He pointed out 
that “many states now have non- 
profit educational tv stations which 
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B’casters: Watch These New Faces 


Senate Interstate Commer¢e Committee, wh 


Washington, Jan. 15. 
has jurisdiction 


over the FCC, got some new faces last week as the result of 


changes in the Senate at the reeent elections. 


Assigned to the 


Committee were Sens. Frank J. Lausche (D-O.) and Norris Cotton 


(R-N.H.). 


Lausche fills the vacancy created by the move of Sen. Sam J. 
Ervin Jr. (D-N.C.) to the Judiciary Committee. Cotton takes the 
place of James H. Duff who was defeated for reelection as Senator 


from Pennsylvania. 


Another change will be made as the result of the resignation of 
Sen. Price Daniel (D-Tex.) who takes the oath today of Governor 


of his state. 


Assignment of Lausche means that both Ohio Senators are 
serving on the Committee, John Bricker being the ranking Repub- 


lican member. 


It’s expected that Chairman Warren G. Magnuson (D-Wash.) will 
call the Committee for its first meeting this week and that pre- 
liminary discussions will be held regarding activities of the FCC 
with respect to television allocation problems. The Committee 
served notice in a report last July that it will follow “very closely” 
the agency’s progress in carrying out its interim deintermixture 
proposals and long-range plan for an ultimate shift of tv to ultra 


high. 
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FCC's ‘Just Leave Us Alone’ On 
Spelling Out Antitrust Powers 





AT&T’s Reprieve . 


Washington, Jan. 15. 


FCC has no intention of in- 
stituting proceedings looking 
toward reducing AT&T line 
charges for tv service, the 
agency informed Chairman 
Warren G. Magnuson (D-Wash.) 
of the Senate Interstate Com- 
merce Committee last week. 

Commission informed Mag- 
nuson that after analysis stud- 
ies made by AT&T on its in- 
vestment return in tv trans- 
mission facilities it has con- 
cluded that “we would not be 
warranted at this time in in- 
stituting formal action on our 
own motion looking toward 
downward adjustments in the 
overall level of rates applica- 

le to the service.” 

However, agency advised, it 
is still looking into the situa- 
tion and will “take appropri- 
ate action to effect such ad- 
justments therein as our stud- 
ies show to be desirable.” 


$1,475,000,000 Pegged 
As ’57 Sponsor Outlay 
In TvB Crystal-Balling 


Television Bureau of Advertis- 
ing estimates that $1,475,000,000 
“will be spent in television during 
1957. Figure includes the total ex- 
penditure by all advertisers for 
time, talent and production. 


Of the billion dollar total, $720,- 
000,000 TvB indicates, will be 
marked for network use, $389,000,- 
000 for national spot advertising, 
and $366,000,000 for local tv. 


Compared to 1956, the total 











not only have their own programs | 
|in national spot and 36% in local 


but are in a position to take advan- 
tage of programs to be transmitted 


regularly as a public service by | 


'5 New Contracts, 10 


one of the large networks.” Harri- 
man was referring here to NBC’s 
plan for utilization of its facilities, 
at certain hours, by educational 
video outlets. 

Gov, Harriman said he would 
also recommend ‘a special State 
aid program to encourage educa- 
tional tv at the community. level.” 











What Britain Liked in ‘56 


London, Jan. 15. 


Commercial tv collared 96% of the top 10 program ratings for 
1956, according to a survey of the year by Television Audience 


Measurement. 


the best shows, the Midlands 95% and the North, 93%. 


Individual area percentages gave London 99% of 


Out of a 


total of 1,438 shows which made the top 10 places during the year, 
the independent network took 1,379. 

Ograms which made the top 10 most times in the London area 
were, “Dragnet,” 40 times, “Sunday Night at the Palladium” (38) 


and “Gun Law,” (33). 


In the Midlands, “Dragnet” again topped 


the list with a score of 29, followed by “The Adventures Of Robin 
Hood,” (19), and “Sunday Night at the Palladium,” (16), while the 
North preferred the “Palladium show,” (22), “Dragnet,” (18) and 


“Spot The Tune,” (18). 


A breakdown of the average figures for shows aired in the 
London area during the year, revealed that 99 variety programs 


accounted for 18% of the 99% total, and 93 plays for 17%. 
programs, 57, claimed 10%, and 16 panel games, 3%. 


Quiz 
Associated- 


Rediffusion’s show, “Before Your Very Eyes,” which was networked 
to all areas from London on Dec. 9, had the largest ever viewing 
audience of any commercial tv show, according to TAM and was 


seen in 1,846,000 homes. 





translates into a 12% revenue in- 
crease for the tv networks, 20% 


revenue. 





Renewals for WPIX 
Continuing its good start for 57, 
WPIX, N. Y., has inked five new 


contracts, in addition to 10 renew- 
als of existing 52-week contracts. 


“Popeye” series continues SRO. 


| The same banner sign also was put 


on the station’s 25 news shows re- 
cently, when Chase Manhattan 
Bank bought 10 of the news shows, 
joining the news sponsor lineup of 
Socony-Mobil, American Bakeries 
and Consolidated Edison. 

New orders take in an additional 
Continental Baking contract, as 
well as orders from “Whitehall 
Pharmacy, Miles Labs and Nestle. 
Others include: General Cigar Co. 
for alternate sponsorship of ‘‘Fed- 
erai Men in Action,” and Piels 
Bros. for alternate sponsorship of 
“Man Called X.” 





New Orleans—WYES, local edu- 
cational tv station, will begin oper- 
ations early in March, Duff 
Browne, gen. mgr., said. The date, 
earlier than anticipated, has been 
set to enable transmitter to take 
advantage of three live half-hour 
programs which will be given 
weekly from New York or Wash- 





ington by NBC-TYV, he said. 





Washington, Jan. 15. 
The FCC wants no legislation 
that would spell out its jurisdiction 
and that of the Department of Jus- 
tice in the antitrust field. 


In a letter last week to Chairman 
Warren G. Magnuson of the Sen- 
ate Interstate Commerce Commit- 
tee, FCC Chairman George C. Mc- 
Connaughey said it would “not be 
wise” to attempt to formulate in 
one document the “entire and nec- 
essarily complex  interrelation- 
ships” of the two agencies and that 
it would be best “to adhere to the 
status quo.” 


Answering questions apparently 
referring to the agency’s approval 
of the NBC-Westinghouse deal, Mc- 
Connaughey said that because Jus 
tice conducts an investigation on a 
case pending before the FCC “does 
not necessarily make advisable 
the hoiding of a hearing by the 
Commission before it takes any 
formal action.” 

McConnaughey said that FCC 
makes every effort to keep Jus- 
tice abreast of cases involving anti- 
trust questions “at a sufficiently 
early stage so that it could take 
the necessary action to intervene 
in the Commission proceeding 
should the Department so decide.” 

Elaborating on the liaison be- 
tween the agencies, the FCC chair- 
man declared: “At the time the 
Commission advises the Dept. of 
Justice that a possible antitrust 
question has been raised in a pro- 
ceeding pending before the Com- 
mission, We also advise the Depart- 
ment Of the status of the Commis- 
sion proceeding and whether or 
not any hearing has been desig- 
nated with respect to the matter 
by the Commission itself. 

“We also make clear to the De- 
partment its rights to intervene 
or otherwise participate in any 
Commission proceeding which has 
been initiated or to make a formal 
request that the Commission ini- 
tiate such a proceeding. In the 
absence of some formal request or 
other statement by the Dept. of 
Justice, however, the Commission 
does not believe that the fact that 
it has advised the Department of 
a possible antitrust question is 
grounds for deferring action by 
the Commission in accordance with 
those statutory responsibilities any 
more than we would have the right 
to ask the Department to defer 
any investigation or court action 
which it might believe appropriate 
pending the outcome of a Commis- 
sion proceeding.” 

Specififically referring to the 
Justice antitrust action against 
NBC and RCA in connection with 
the Westinghouse swap, McCon- 
naughey said the Department in- 
vestigation which led to court ac- 
tion “stemmed from certain infor- 
mation which was originally made 
available to dthe Department by 
this Commission.” 

McConnaughey said the Commis- 
sion approved NBC’s purchase of a 
UHF station in New Britain, Conn., 
following the Justice action against 
NBC-RCA tovhelp the UHF situa- 
tion and because “nothing would 
be gained by having the Commis- 
sion either conduct a hearing on 
ifs own in the antitrust questions 
which would duplicate the proceed- 
ings more appropriately heard by 
the District Court (in Phijladel- 
phi..), or in deferring Commission 
approval of the transfer until the 


(Continued on page 48) 
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How to Go Broke-eo With Tokyo 


If there’s any doubt that a highly touted firstrun feature film 
can snare a large and rapt television audience, try leaving out the 
That’s what happened a couple weeks back on WBBM- 
TV’s Saturday night “Best of MGM” when through an accident 
the final 17 minutes of the debut screening of “30 Seconds Over 


last reel. 


Tokyo” turned up missing. 


The calls from irate fans were numbered in the thousands and 
were still coming in at the rate of 80 an hour when the CBS switch- 
board reopened the next morning. 

The station spent most of the next day and some $20,000 in 
bumped billings making amends. Practically every station vreak 
interval Sunday (6) was used to announce the film would be shown 
in its entirety that night at 10:30, sans commercials. This meant 
knocking out most of the clients on the regularly scheduled “Late 
Show” which was spun off at 12:30 a.m. Monday after the finale 
And to make sure the fans wouldn’t have to stay 
up late-a second night to see how the Van Johnson-starrer came 
out, the missed reel was beamed during the last half of the Stand- 
ard Oil Sunday night 10-10:30 news-weather-sports wrapup. 

There was one ray of sunshine to the foulup, dubbed “Weekend 
The Sunday night replay came at the opening of 


of ‘30 Seconds.” 


Over Tokyo.” 
the January rating week. 


Chicago, Jan. 15. 








TPA Sets British Coproduction Deals 
On ‘American Consul, ‘Charlie Chan’ 


Television Programs of America, 
which made its start in English co- 
production with its “Count of 
Monte Cristo” last season, has set 
two new British coproduction deals. 
Together with Incorporated Tele- 
vision Programmes Ltd., TPA will 
produce a brand new _ series, 
“American Consul,” in England 
and on the Continent, and has also 
arranged to shoot about half of the 
“Charlie Chan” series in Britain 
and on location in other European 
countries. 

“American Consul” is an ad- 
venture-meller series dealing with 
activities of consuls-general and 
will be shot in the capitals of key 
European countries. Deal for the 
show, which is in the process of 
casting a lead, was set last week by 
Milt Gordon, TPA prez, and Lew 
Grade of ITP. At the same time, 
Gordon and Grade set a deal for 
“Chan” under which about 20 of 
the “Chan” episodes will he filmed 
overseas, a pattern similar to that 
followed in “Cristo” production. 
Filming started on the first “Chan” 
episodes on the Coast last week. 


ITP has become increasingly ac- 
tive in production and ciproduc- 
tion. It has several shows in col- 
laboration with Official Films and 
producer Hannah Weinstein’s Sap- 
phire Productions, “Robin Hood,” 
“Sir Launcelot” and “The Buca- 
neer.” It’s also coproducing 
“O.S.S.” with Flamingo. Films. 


NBC, ABC Talk 





Chertok Deals 


Hollywood, Jan. 15. 


Both NBC-TV and ABC-TV are 
negotiating with Jack Chertok, for 
the telefilm producer to turn out a 
still-to-be-determined number of 
series for the webs. 


No agreement has been finalized 
as yet, but. Chertok and the net- 
works are talking details of such 
a deal. Vidpix would be shot un- 
der aegis of his Jack Chertok Pro- 
ductions, headquartered at General 
Service studios. 


CBS-TV was also in the running, | 
but talks are now between the pro- | ; 
740 pix exceeds an average $50,000 


ducer and ABC and NBC. Chertok 
currently is producer of “Frontier 
Judge,” a syndicated series; is pro- 
ducing a pilot, “Publicity Girl,” 
starring Jan Sterling, for ABC-TV; 
and has completed his “Private 
Secretary” series toplining Ann 
Sothern. 


Mulcahy Dickers O’Dwyer 
For Mex-Made TV Series 


Hollywood, Jan. 15. 
Jack Mulcahy, associate pro- 
ducer of “The Tracer” teleseries, is 
in Mexico City confabbing with ex- 
U. S. ambassador William O’Dwyer 
on a possible new vidpix series. 
If finalized, series would be shot 
in Mexico. 

















Don Medford’s Pact 


Hollywood, Jan. 15. 

Revue Productions. has inked 
Don Medford to the producer-di- 
rector paet. 

Medford, who has been directing 
most of the live CBS-TV “General 
Electric Theatre” segments in past 
few seasons, will produce various 
other Revue series properties. 


RKO Tele's 30%, 
Tab for Post- 48 
Residual Rights 


RKO Teleradio, which has the 
RKO Radio Pictures library for its 
five o&o tv stations in the U. S., 


will foot close to 30% of the pro- 
posed payment of $1,185,000 by 
Matty Fox for the residual rights 
to post—’48 RKO pix. 

RKO Teleradio’s entrance into 
the picture stems from the original 
sale of the library to Fox which al- 
lowed RKO Teleradio to retain the 
rights to the library in all five o&o 
markets, including New York and 
Los Angeles. The original RKO 
Pictures-Fox deal also stated that 
Fox would be compensated for the 





i then prexy, 





o&0 markets when and if he made 
a deal with the guilds on residuals | 
of the 82 RKO Post ’48 features 
and up to 75 shorts. Reportedly, 
the percentage of that compensa- | 
tion has been negotiated at a little | 
less than 30% | 


Writers Guild of America West | 
and Screen Directors Guild, bar- 
gaining jointly, are slated to meet | 
to iron out differences on the Fox | 
offer. SDG, it is understood, has | 
accepted a flat $235,000 Fox. bid, | 
but WGAW hopes to better an 
equal offer. Previously, Screen 
Actors Guild accepted a cash set- | 
tlement involving $715,000, with | 
Fox agreeing to pay $16,000 in 36 
monthly installments axd_ kick | 
through with an additional $100.- | 
00 if the entire RKO package of | 


a feature in receipts. 


‘WEST POINT’ GOES 
TO IKE’S INAUGURAL 


Ziv’s “West Point” crew will de- 
scend on Washington Monday and 
Tuesday (21-22) for President Eis- 
enhower’s inauguration. 


Getting the quality of topicality 
in the series; Ziv writers have wov- 
en a story about the role cadets 
play in the inauguration cere- 
monies. The episode, which will! 
be inserted in the CBS-TV net 
aired series as soon as possible, 
will take advantage of the occasion 
for some large scale location shoot- 








ing, 


LIBRARY FROZEN 
AT 40, 000.000! 


Expectations now are that the 
sum total of sales from the pre-’48 
library of Metro features won’t go 
much beyond $40,000,000—a far 
cry from the anticipated $60,000,- 
000 to $70,000,000 that was initially 
envisioned. Any hopes of such 
“blue sky” figures are now consid- 
ered out of the question, with very 
slim possibility that Metro will 
realize even the $50,000,000 that 
was originally offered as the out- 
right purchase price for the entire 
backlog package by the Lou Ches- 
ler interests. 

The latter was turned down 
when the M-G echelon voted in 
favor of setting up its own distrib- 
ution operation in anticipation of 


realizing the more than $60,600,000 4 


potential from the piecemeal sales 
to stations. 


General conclusion is that Metro 
priced itself out of too many tv 
markets in setting up the dollar 
structure for the sale of the fea- 
tures. While it’s all very well for 
a CBS-TV to lay $11,000,000 on the 
line for acquisition of the prize 
M-G package for its owned & oper- 
ated stations, and while some of the 
more prosperous tv outlets in key 
markets can afford the $1,000,000 
plus single-station tariff, Metro fea- 
tures are regarded as too rich 
when it comes to the secondary 
markets where the chances of re- 
couping on such an enormous out- 
lay within a three or even a four- 
year span become slimmer. 


Operators in these markets con- 
sider it’s going too far out on a 
limb “‘and aluyway,” as one of them 
put it, “‘who knows what the fea- 
tures-on-tv situation will be like 
two years hence, not alone four 
years, when we'll start to hit pay 
dirt on them.” 


Thus far Metro TV has some- 
thing like $30,000,000 in the till. 
But even the eventuality of the 
downgraded total potential isn’t 
enough to deter the company from 
moving into tv film production on 
its own in following the lead of 
20th-Fox and Warners. This has 
been a move long championed by 
Metro TV boss Charles (Bud) Bar- 
ry, who originally wanted to set up 
production shop in England and 
thus drain off some of the com- 
pany’s frozen pounds. But Metro’s 
Arthur Loew, rejected 
the idea. The authorization finally 
came through a couple weeks ago 
under the new Metro administra- 
tion, but with production to come 
out of the Hollywood studios. (Sam 
Marx, ex-20th-Fox, was named last 
week to head up the production 


operation, reporting to Barry.) 
Whether or not Metro TV will | 
go into half-hour or full-hour | 


shows, or both, is yet to be deter- 
mined. It’s figured that CBS-TV 
can have first crack at them, in | 
view of pledging its early alle- 


giance and financial support to the | 


pre-’48 library, and also in view of 
the current downbeat attitude to- 
ward pix as evidenced by the Sar- 
noff administration at NBC. 
Metros initial experimentation 


| in tv programming came a cropper 
'on ABC-TV after a one-season try. 





CBS’ LONDON OFFICE | 
TO SELL, BUY FILM| 


Hollywood, Jan. 15. 
Film biz office will be opened in 
London by CBS, disclosed Howard 
K. Smith, net’s chief European 
correspondent, in town last week 
for a series of lectures. 


Office will mostly sell entertain- 
ment telefilms to British tv, but 
will also do some buying, accord- 
ing to Smith. It’s being located 
in London because of greater tv 
activity in Britain than on the con- 
tinent. 

CBS already has an arrangement 
in effect to exchange news film 
with British commercial tv nets, 
Smith disclosed. 


LEO’S TV ROAR NOW A GRUNT — 








Networks May Open Up Prime-Time 
For Maj jor Studio Pix Library 





WB’s Big TV Expansion 


Hollywood, Jan. 15. 

To provide additional office 
space and production facilities for 
the studio’s fast-growing tv opera- 
tion, Warner’s last week disclosed 
construction plans for a two-story 
building, to cost an _ estimated 
$6.000,000. 

New building will contain 26 of- 
fice suites and will be erected on 
northeast section of the lot. Ad- 
ditionally, it will house 26 film 
editing rooms and four projections 
rooms. Structure will be used by 
indie telepix producers making 
series for ABC-TV, and to furnish 
added facilitiés for studio’s own tv 
division. 





Features Factor 


In RKO-Tel 237, 
3-Station Biz Hike 


Feature programming pays off, 
according. to Thomas F. O'Neil, 
RKO Teleradio Pictures board 
chairman, who pointed to an aver- 
age 23% increase in billings for 
56 for the company’s three non- 
network tv stations, WOR-TV, N. 
Y., KHJ-TV, Los Angeles, and 
CKLW-TV, Detroit-Windsor, all of 
which stations rely for the bulk of 
their programming on features. 
O’Neil, summarizing the year, 
|reported that RKO Teleradio’s six 
o&o tv stations and seven radio 
stations had recorded gross time 
sales of $5,600,000 above those of 
the last fiscal year. 

On the radio side, O’Neil re- 
ported an average gain in billings 
of 12% for all seven RKO Tele- 
radio stations, with individual in- 


creases in the larger markets, 
ranging as high as 30%. Part of 


the reason lay in a 15% average 
rating increase for all o&o stations 
in ’56. 

All six RKO Teleradio stations 
showed substantial increases in 
national spot and local billings, 
with WNAC-TV, Boston, making 
the outstanding showing among 
RKO’s network-affiliated tv sta- 
tions. In referring to the non-net- 
work RKO stations and the payoff 
on features. O’Neil made no refer- 
ence to WOR-TV’s, N. Y.,. decision 
| to back-track somewhat on feature 
| programming, substituting half- 
hour telefilms, in face of feature 
| compe tition from other stations and 

in order to maintain greater flexi- 
| bility for sponsor coin. 














' Participation Sponsors 
Bring a Hefty Payoff 
On Chi’s ‘Best of MGM’ | 


Chicago, Jan. 15. 
| Although the WBBM-TV sales 
| crew ran into a snag in attempting 
| to peddle its Saturday night “Best 





$3,500 per, the switch to participa- 
tion selling has paid off pronte to 
the extent the films are grossing vir- 
tually as much on a spot basis as 
they would have if sold to four 
rotating sponsors as originally 
planned. 

Within hours after sales chief 
George Arkedis dispatched the 
word that the Saturday night 
Metro films would be opened up 
for 60-second spots, they were all 
grabbed up at $900 flat. Each fea- 
ture accommodates 12 of the min- 
ute blurbs which are being paired 
off back-to-back so the picture is 
interrupted six times. The breaks 
also include ID’s which are being 





More TV Film News 
On Page 41 





sold at $450 each. All but two of 
these were sold as of last week. 
When these last couple of avail- 
abilities are gone, the pix. will be 








grossing $13,500 per installment. 





Despite the current public oppo- 
| sition of the tv nets against web 
programming of features, there is 
a strong belief that at least one of 
the three majcr networks in the 
1957-58 season will bow to the in- 
evitable ‘and showcase “cracker- 
jack” theatricals in prime time. 
One of the most articulate of those 
holding that belief is John H, 
Mitchell, Screen Gems sales v.p., 
who has been working on such a 
project the past three months. 

To date, ABC-TV, with its “Fa- 
mous Film Festival,” now slotted 
from 7:30 to 9 p.m. Saturday nights 
and in the afternoons, consisting of 
some top drawer British prdduct, 
but otherwise weak in terms of 
the current features on tv market, 
is the only net with regular prime 
time theatrical programming. And 
comes the fall ABC-TV is expected 
to change the slotting of its “Film 
Festival” to prime hours, if it re- 
tains the show at all. The other 
nets have utilized “spectacular” 
theatricals, “Wizard of Oz,” CBS- 
TV, and the American premiere of 
“Richard, III,” on NBC-TV. In the 
past, RKO with its “Finest 52” and 
Metro have attempted to get net- 
work airing of top theatricals, but 
failed. 

But today, conditions have 
changed, Mitchell contends, point- 
ing to the following factors: 

1. At one time, agencies and ad- 
vertisers did not know the rating 
potential of top theatricals. They 
have such a rating history now 
from large and small markets, with 
the unreeling of the top-draw pre- 
’48 Hollywood pix on a local level, 
but during “off-hours” in many top 
markets. Also catalogued is the 
high “Wizard of Oz” net rating. 

2. It is now feasible for a pack- 
ager of hand-picked quality theat- 
ricals to make a deal with an ad- 
vertiser or agency insuring a high 
rating, with the advertiser paying 
a premium for any points above 
the agreed-upon rating and the 
theatrical packager kicking back 
money if the agreed-upon rating 
performance is not earned. (Screen 
Gems, though, has no such deal.) 

3. One or more of the nets have 
soft spots in their nighttime pro- 
gramming schedule at least one 
night a week for an hour-and-a- 
half prime time period. If offered 
another “Wizard of Oz” it’s fig- 
ured any reluctant net would suc- 
cumb to the lure, occasionally shor- 


(Continued on page 44) 


9006 Budget On 


‘African Patrol 


Hollywood, Jan. 15. 


In co-production deal with Brit- 
ish Phoenix Productions, Ltd., 
Gross-Krasne Inc. today (15) starts 
shooting a new 39-stanza_ series, 








of MGM” premium feature film | 
display in half-hour lots pegged at | 


“African-Patrol,” in Nairobi, Africa, 
New series, budgeted at approxi- 
| mately $900,000, will be filmed en- 
'tirely in the African locale, with 
| George Breakston producing- 
| directing and John Bentley star- 
i ring. 

Telefilm deal is outgrowth of a 
previous G-K-Phoenix project, 
“Woman and the Hunter,” a fea- 
ture picture starring Ann Sheridan 
and David Farrar, also filmed in 
Nairobi. Company owns 4 com- 
plete mobile safari unit from the 
feature pic, and will shoot entirely 
new footage for “Patrol.” George 
Waggner has penned first four 
scripts. 


Series will be second on G-K 
telefilm schedule, with first, “O. 
Henry Playhouse,” just hitting the 
home screens. “Patrol” is slated 
for fall release in the U. S., but the 
G-K distrib org won’t start push- 
ing sales until June, after selling 
on “O. Henry” is completed. 

Guy Thayer, exec v.p. of Gross- 
Krasne, is currently en route to 
Nairobi to join the company, which 
plans to shoot eight segments un- 
til March, then break for the an- 
nual rainy season, and resume in 
June, 
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VARIETY - ARB City-By-City Syndicated Film Chart 








VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
na monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience composed largely of children, with cor- 

eau ona ° , 


3 h De siti “ne BH, responding results for the sponsor aiming at the children’s market. Abbre- 
rated film shows listed in each case, and their competition shown opposiie. viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 

This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 


show in the specific market. Attention should be paid to time—day and | distributors rep the notional sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING {%) USE PROGRAM STA. RATING 





DENVER Approx. Set Count——356,400 Stations—KTVR (2), KOA (4), KLZ (7), KBTV (9) 





1. Death Valley Days (W)....... Be ess so east McCann-Erickson . Mon. 9:30-10:00 ........ Ms ctv ese. Es be eat 53.1 | David O. Selznick Theatre..KOA ........ 15.5 
2. Highway Patrol (Adv)........ KOA .........-ZiV  ..cssewceeses Fri. 9:30-10:09 ......... SE o hada ce MM Fugees 6 49.7; Playhouse of Stars......... mene cccaden's 
Se Me ee ED ng ck cc cB. cc ccewbecs MS Jecesccawes (Cs PERE. ci caceceh 24.5...000.-. 40.6........- 60.4) Television Playhouse ......KOA .......-21.3 
6. Reet Bee GOSS : «cies coinic BMD. 80 006 0bses MOOR ciTiv access: Fri. 9:00-9:30 ..... coc. CS baswee ce ME Kineded » Mel CUE |. coe Ure oae SOCK edevoesek me 
5. Guy Lombardo (Mus)........ PaMee. sa00n0666s Me: »'ssobccsnam Sun. 9:00-9:30 ......... 22.4...000--- 43.8......... 51.1] MGM Movie Theatre.......KTVR ....-..149 
6. Superman (Adv) __....... .. .. KBTV..........Flamingo..........Tues. 6:00-6:30 ........20.5......... 43.5......... 47.2; Big Curprise ....... eneooes Mk: <odecccs bee 
9. Science Fiction Theatre (Adv) KBTV..........Ziv reeeeetede df WOR VINOD sp ciovedces TBD... ccccccs BUMi tccce ccc) GOL Ee OO GOS W BOGOE. 6c viscccds ME Stcctaoseee 
8. My Little Margie (Com)...... as ees ell) ee Fe Eee lS 
8. Dr. Christian (Dr) .......... ROA: . vs cyaes i Eo o> sks aces Sat. OROOBS-s » 00% oa00k ee cave BO3..ccceee- 60.4) Phil Silvers ..... Tevrriyyr. °° aeertiTTn | 
10. Sheriff of Cochise (W)........ Sa odbi ie eitale ae ps RG ee ea Tues. 9:00-9:30......... eR: 8 OP ee Re SAS! Com@ict. ....ccsdoee covecpe Mee cces'ee. 20.9 








HARTFORD Approx. Set Count—351,000 Stations—WHCT (18), WNHC (8), WKNB (30) 

















1. Superman (Adv)............. WRI iis 5 oh ows Flamingo......... Tues. 7:00-7:30 ....... ke RS Foe CR i. cect 41.0; Early Show ......... .WKNB...... 16.0 

| News—Barents; Weatlier.. WKNB .......10.0 

2. Annie Oakley (W)............ Peete hee e eats Me Foe de dulce ot SBME QAMTe <a seuresi Ds «cet e<. WON. stheiene 35.5 | Range BE. <'CRts ao bo vaee-n WKNB ......10.0 
3. Fabian of Scot. Yard (Myst)... WNHC......... CBS. ......eee0..- Bek See hi. soniet os ecabers. WR caeaebee 29.3 | Break the $250,000 Bank.... WKNB ...... 5.5 
3. Badge 714 (Myst)........... Ee a eee ll re Be, WAWae ede COB. pccwer ex 40.5; Telephone Time ........... WEE. ve veecaan 
5. Federal Men (Myst)......... EES. -% a\nitialg BENGE « 0.00 b's 6 0% 0:05 Bet: Tie S66 es ced Te ae RE ae 50.3 | People Are Funny ......-..WKNB ......23.5 
5. Frontier (W) wo nam twee CAE CONOR ET SC DUNNE A bo ekee eee ha a PPS Fo Weds nena +t 38.3|See It Now........ccsces-WHCT ..0...11.0 
| Captain Gallant ......... WKNB ......11.0 

7. Sheriff of Cochise (W)........WNHC......... Se uwinltiensa minh 3 Mon, 7:00-7:30 ........ SE hive obend be | PRR? SER 96.0; Barly SHOW ....c.cascecess WKNB ......11.5 
CBS News—D. Edwards..WHCT .,.....11.0 

News-Barents; Weather...WKNB ......11.0 

8. Buffalo Bill, Jr. (W).......... PMPES .s enesede ES in din iets @ shea Sat. 11:30 a.m.-12...... eel rae Se 19.0 |-Tales of Texas Rangers....WHCT ...... 4.0 
GO, Gee SF GD. eases Ss sceeeaen Ps Siiandedosbens Wed. 7:00-7:30 ........ EEE idee sennitte | OE ees CaO Meee Shaw os. \s kaon eee WKNB ......140 
' News—Barents; Weather WKNB ...... 14.5 

10. San Francisco Beat (Dr)..... AS Ee ee Bet. TOP 2:00 ......6 6d .'0s 3 SRB A ees See 48.0' Robin Hood .........:.... WHO ..cco% 20.0 
BIRMINGHAM Approx. Set Count—336,400 Stations—WBRC (6), WABT (13) 
1. Celebrity Playhouse (Dr).....WBRC......... Screen Gems Tues. 9:30-10.00 ....... SD ak bS ines GS 39.8; Do You Trust Your Wife....WABT ...... 12.0 
2. Death Valley Days (W)....... i | Ae: McCann-Erickson.. Sat. 10:00-10:30 ........ Ms 600403 4 We, b0cteaes 31.3; Mr. & Mrs. North.......... Wea dwbess 8.1 
3. The Whistler (Myst)......... Ts cts beac Re cults 4s ied 66 Fri. 0:30-16:00.-...cces; Ss 6 wala ees Soee des 36.4 Cavalcade of Sports........ , > 7 rs 
Red Barber’s Corner..... WARE cccoesclkOn 

4. Science Fiction Theatre (Adv) WBRC......... ZiV.....ceeceeeee: Thurs. 8:30-9:00 ........ BBA + dbasees ere Fs. Fe Y . Reeaeeere WABT .,....37.6 
5. Badge 714 (Myst)............ WTS >.0' Ce bbw ee a Che eee cee Thurs. 9:00-9:30 ....... RSA PTs 5 eee .... 50.8, Lux Video Theatre..... osée WADE Tre Yi 
5. Highway Patrol (Adv)........ SUE, codeads Ma 6! cas Ceavhenes Tues. 10:00-10:30 ....... AILS tis.d Gave th’ GAS is 0a vues SOS Lae Bi eis 6c che hee WA. cscs BH 
5. Man Called X (Myst)......... Wee. + ewe sass BEE ch ivindedeBe ss Tues. 8:00-8:30 ........ ee 9 eee | a eee sis 6 GREE! Se eet 33.3 
8. Wild Bill Hickok (W)........WABT......... Flamingo.......... ae, A)" 4.5 ees webad be Ss bbhnedes 26.5! Ballard Ghew ...rccconned Wie éccces 19.2 
.8. Superman (Adv) ...... ice « « WORE 23 Cetedas Flamingo.......... Te. PRED ov sve oc cw ict bode SS eee 36.6 | Soldiers of Fortune........WBRC ...... 16.5 
1@. Annie Oakley (W)............WBRC......... SE <hy. dS ereieicimanead Tues. 6:00-6:30 ........ Pe: 5 Ske oa TS ae 41.0' Rin Tin Tin is grb MO eS @ nn. ‘ewes .22.8 
10. The Unexpected (Dr).........WBRC......... Ziv ay Ty Sat. 9:30-10:00 sen oO} preps Darcie uss SeSi Pour Bit Parage. .. vss cee ct , 2. : a 34.3 
FORT WAYNE Approx. Set Count—140,000 Stations—WIN-T (15), WKJG (33) 
1. Sheriff of Cochise .(W)....... _, * : ee sme ueeats Mon. 7:00-7:30 ........ ls RPE SF Rarer 49.6; Treasure Hunt ............ POEM evioce 9.5 
By Gee See OE... ws vc cceees . aS BGs hit Peo tee eae, SD win eins ov ewe sibiea WR wales ae 51.9; Telephone Time ........... EE -cetmas 17.6 
3. Wild Bill Hickok (W)....... _) < ) as Flamingo......... Tues. 6:30-7:00 ........ | NT ee nt sin henes 38.1' News; Sports Extra......... WIN-T .ccoce SD 
CBS News—D. Edwards..WIN-T ...... 9.9 

3. Soldiers of Fortune (Adv) WE. be esee's ae A | ae _ t eeee re 45.5; Grand Ole Opry ..........- Wk ccsedthoe 
5. Badge 714 (Myst) we SE sc eabobs HEED Cees cboeces Sat. 11:00-11:30 ...... re Ws, a eke STAT eee Te bs a. kc cee une. ecowen 72 
5. Highway Patrol (Adv)........WKJG...:..... pA a ee >: lel i. ns heasane 38.7| Star Performance ....ccce. WIN-T  .cceee 9.0 
7. Susie (Com) errr re  « ORE, cob dee< TPA  wrblele he 6-0: 5.6) RG SOME OCs a ae a Pe Hes abe as wan viene 66.351 DOI COMRMGED .. os iis00000ds WER. senscokte 
By ED GOREEUD. sc cccc cece: . WHER. ccvoeces Flamingo........ Thurs. 6:30-7:00 ....... eo CF ae 36.1, News; Sports Extra........ WIE sc cwece 9.0 
CBS News—D. Edwards. WIN-T ...... 7.7 

9. Code 3 (Adv) ee Se fe. Sr ae PE cncK Dive mh aad 8 Wed. 7:00-7:30 NN ied b= Sa. o's 610s eee Si.2) Giant Step. ...... Pe he he ae fi ane 12.0 
9. Stories of the Century (W) pe See Da iis ws So Thars. 7:00-7:30 ......... ga 8 ee eee One oe ey ae. lS. Se 17.8 





SAN LUIS OBISPO-SANTA MARIA Approx. Set Count—9%6,000 : Stations—KVEC (6), KEYT (3) 





1. Code 3 (Adv) Sethe id ktel cial He Ce. a's « ahs > Wik’ Thurs. 9:00-9:30 ........ ke a | Perey 72.7 | Climax b  oeniies-o dle Rieck BabA eae ne < <s¢s 4 19.7 
2. Waterfront (Adv)........... a | EE ey See a ae - | > AI oe BES... cccces One CrOSSPOGES ©... scsriwweeses o a «0 6eesa-n 
3. Crunch & Des (Adv)......... Ee hawdvedi 4 Mees ost ebb ebanct Tues. 8:30-9:00 ......... |) aan e+» 79.0....++.,.. 61.8| Hollywood Theatre..... coe MeV eccces ABO 
3. Soldiers of Fortune (Adv)....KEYT..........MCA......i.0...- Fri. 8:00-8:30 .......... | Sere ee ¢ RR hy 55.5 | Oh Buses .. i6viw dees sce w ceedecs GCF 
5. Western Marshall (W)........ +e Ore. Serres, 2 eae 48.6......... 89.6......... 54.2! High School Football....... a 
6. Sheriff of Cochise (W)........KEYT..........NTA....... Sitar Wed. 9:00-9:30 ......... ee 8 a re 52.8 | Theatre ge RE Se ae Evid cneweec: Oe 
7. Science Fiction Theatre (Adv) KEYT..........Ziv eryee Ts Wed 19-00-10:30 ....... EUs sa nopes 94.0 ........ 46.5' Newsroom Channel 6....... RVEC .ccccee 35 

. Stavlight Rendezvous..... RVEG is.../038 
8. Mickey Rooney (Com)..-...... BEY . dssvccve.- SCTOQRUSOR ...... cP EtOO wc ccc’ | ey 87.3......... 44.6, Movie Time __........ SWE steuces 5.7 
9. Uncovered (Myst)............KEYT..........Thompson-Koch .. Mon. 8:00-8:30 ........ ES das 00 06 65.1......... 55.7| Playhouse of Stars......... CEES wks cpa 18.6 


CREEP GUIS 6 05's's 00.0 ccc cc EEE oc cpeSbeeeel: 2). Oo cckenewe Sun. 7:30-8:00 ........ Perec 2D OEE. cc cceges 55.7| David Niven ............-- OMe sepa ts 20.0 
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CBS Foundation Inc. 
News and Public Affairs 


Fellowships for 1957-1958 


CBS Foundation Inc. announces the establishment at Columbia 
University in New York of a group of one-year CBS Foundation 
Fellowships, to begin in September 1957, for eligible persons 
engaged in news and public affairs in the radio and television 
field. The Fellows will have all University expenses paid and 
‘in addition will receive a stipend designed to cover living and 
other necessary costs during the fellowship year. Eight fellow- 
ships are offered for 1957-1958. 


Purpose of the Fellowships” 


CBS Foundation Inc. has established the fellowships to offer a 
year of study for men and women engaged in Radio-TV news and 
public affairs who show promise of greater development and who 
seem most likely to benefit from the study year provided. 

The fellowships make it possible for a holder to pursue credit 
or non-credit courses of his own choosing from the wide curricu- 
lum of Columbia University. The courses chosen should be those 
which, in the opinion of the Fellow and with the advice of a Uni- 
versity representative, can contribute most advantageously to a 
broadening and strengthening of his background for continued 
work in news and public affairs. The courses would not, therefore, 
be limited to any general field; they might range across such varied 
fields as diplomatic history, economics, modern languages, Far 
Eastern affairs, political science, labor relations, nuclear science, etc. 

In addition to the study program, CBS Foundation Fellows will 
meet from time to time as a group to hear invited speakers on sub- 
jects related to the news and publi affairs field and to discuss these 
subjects with them; and they will be invited from time to time to 
observe and discuss news and public affairs programs and tech- 
niques at CBS Radio and CBS Television studios in New York. 


The Fellowship Year 


While Fellows will be expected to meet the attendance standards 
of the courses in which they enroll, no final examination or paper 
or report will be required. The year is intended to be one in which 
promising people can, through detachment from their routine 
work, find both formal and informal opportunities to build up 
their knowledge of particular subjects and, at the same time, in- 
crease their understanding of the potentialities of radio and tele- 
vision as media for news and public affairs programming. 

The first year of the fellowships will be the academic year 1957- 
1958, starting in September 1957. 

Address request for an application or other correspondence to: 


WituraM C. ACKERMAN 
Executive Director, CBS Foundation Inc. 
485 Madison Avenue, New York 22, N, Y, 


Applications must be received not later than March 1, 1957. 
The Selecting Committee will announce its selections about May 


T, 1957+ 


Requirements for Applicants 


I, Qualification in one of the following categories: 


A. News and public affairs staff employes of (1) the CBS Radio 
Network and its six owned stations; (2) the 197 U.S. stations 
affiliated with CBS Radio, but not owned by it; (3) the CBS 
Television Network and its five owned stations; (4) the 184 
U.S. stations affiliated with CBS Television, but not owned 
by it. 

B. Regular members of the staffs of non-commercial radio and 
television stations licensed to colleges and universities who 
are engaged for a substantial portion of their time in news 
and public affairs programs. 


C. Teachers of courses in radio and television news and public 
affairs techniques at colleges and universities. 


2. A statement by the applicant’s employer promising the appli- 
cant his present job, or an equivalent job, at the end of the 
fellowship year. 


3..A statement covering the applicant’s personal history; educa- 
tional background; experience in news and public affairs; and 
the studies the applicant desires to pursue and the relation of 
these studies to work performed or contemplated. 


The Selecting Committee ir 1957-1950 


On Behalf of the Public: 


Lewis W. Douctas, former American Ambassador to Great Britain; former 
Member of Congress and Director of the Budget; Chairman of the Board, 
Mutual Life Insurance Company of New York. 


Joseru E. Jounson, President, Carnegie Endowment for International Peace} 
former Professor of History, Williams College; former officer of U.S. Depart. 
ment of State and adviser to U.S. delegations to the U.N. 


Byron Price, former Executive News Editor, Associated Press; Assistant Sece 
retary-General, United Nations; U.S. Director of Censorship, World War I; 
awurded special Pulitzer citation for creation and administration of press and 
broadcasting wartime codes (194). 


On Behalf of Columbia University: 


Dr. Jacques Barzun, Dean of the Graduate Faculties 
Dr. JoHN A. Krovut, Vice President and Provost 


On Behalf of CBS Foundation Inc.: 


Sic MickEtson, Vice President in Charge of News and Public Affairs, CBS, 
Inc., and a member of the Board of CBS Foundation Inc. 
Epwarp R. Murrow, News and Public Affairs broadcaster 


The Selecting Committee will consider, among other factors, 
whether the stipend offered each applicant will be sufficient to 
meet living and other necessary expenses to the applicant. In 
cases where an applicant has above-average living expenses because 
of the size of family or above-average travel and transportation 
expenses because of the distance of his city or town from New York, 
consideration will be given to the possibility of a special allowance. 
All expenses at Columbia University (including tuition and spe- 
cial charges in connection with the fellowship program) will be 
paid in full for each Fellow. 


ee oe. 
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ARIETY’s weekly chart, based on ratings furnished by American Research Bu- 
“en latest Beech feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company atid the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





 - 6_3V-FIms __ Vanier 


ARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
, te. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominazce in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 


for the particularly rated theatrical filmed show are as accurate as could be ascer- 





of the feature, and audience 





basis 








tained from a multiplicity of station and other data. 
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PHILADELPHIA 


ARB 
TOP 10 TITLES AND OTHER DATA , TIME SLOT RATING 
1. MRS. MINIVER— World’s Best Movies 18.8 
Greer Garson, Walter Pidgeon; Fri., Dec. 7 
1942: MGM; MGM-TV ‘ 10:30-1:00 a.m. 
WFIL 
2. TOO LATE FOR TEARS— Stage “S” 16.4 
Lizabeth Scott, Don Defore, Tues., Dec. 4 
Dan Duryea; 1949; United Artists; 10:30-11:45 p.m. 
Atlantic Television WFIL 
3. GUILT OF JANET AMES— Million Dollar Movie 15.1 
Rosalind Russell, Melvin Douglas; Sat., Dec. 1 
1947; Columbia; Screen Gems 11:15-1:15 a.m 
WCAU 
4. LES MISERABLES— Hollywood’s Best 14.8 
Frederic March, Charles Laughton; Sun., Dec. 2 
1935; 20th Fox; NTA 2:00-4:00 p.m. 
WFIL 
5. ON BORROWED TIME— Hollywood’s Best 11,9 
Lionel Barrymore, Sir Cedric _ Sun., Dec. 2 
Hardwicke; 1939; MGM; MGM-TV 5:00-6:30 p.m. 
WFIL 
6. IT HAPPENED IN FLATBUSH— Ford Film Playhouse - 11.8 
Lloyd Nolan, Carole Landis; Sat., Dec. 1 
1942; 20th Century Fox; NTA 10:30-12:00 a.m. 
WFIL 
7. THE PENALTY— Hollywood’s Best 10.5 
Edward Arnold, Lionel Barrymore, Sat., Dec. 1 
Marsha Hunt; 1941; MGM; MGMeTV 7:30-9:00 p.m. 
WFIL 
8. PENNY SERENADE— Million Dollar Movie 9.1 
Irene Dunne, Cary Grant; 1941; Thurs., Dec. 6 
Columbia; Screen Gems 11:30-1:30 a.m, 
oe WCAU 
9. MARRIAGE IS A PRIVATE AFFAIR— World’s Best Movies 8.2 
Lana Turner, John Hodiak; 1944; Mon., Dec. 3 
MGM; MGM-TV 11:15-1:30 a.m. 
WFIL 
10. GARDEN OF ALLAH—. Million Dollar Movie 7.9 
Marlene Dietrich, Charles Boyer; Wed., Dec. 5 
1936; Selznick Studio; NTA 11:30-1:15 a.m. 
WCAU 
1. HE RAN ALL THE WAY— Major Movie Premiere 17.5 
John Garfield, Shelley Winters; Fri.; Dec. 7 
1951; United Artists 10:00-11:30 p.m, 
KRON 
2. THE PARADINE CASE— Fabulous Features 16.8 
Gregory Peck, Ann Todd, Louis Sun., Dec, 2 
Jourdan; 1948; Selznick Studio; NTA 5:30-7:00 p.m. 
KPIX 
3. MAN WITH MY FACE— Movie Time 15.3 : 
Barry Nelson, Carole Matthews; Sun., Dec. 2 
1951; United Artists 6:00-7:30 p.m. 
KRON 
4. FOXES OF HARROW—_. Big Movie 11.5 
Maureen O’Hara, Rex Harrison; Mon., Dec. 3 
1947; 20th Century Fox; NTA 10:00-12:10 a.m. 
KPIX 
5. PLL BE SEEING YOU— Big Movie 11.0 
Ginger Rogers, Joseph Cotton; Wed., Dec. 5 
1945; Selznick Studio; NTA 10:00-11:40 p.m. 
KPIX 
6. DRAGONWYCK— Big Movie 8.4 
Gene Tierney, Vincent Price; Tues., Dec. 4 
1946; 20th Century Fox; NTA 10:00-12:00 a.m. 
KPIX 
7. HAMLET—PART 1— Famous Film Festival 8.2 
Lawrence Olivier, Jean Simmons; 1948; Sat., Dec. 1 
J. Arthur Rank-Universal; General 7:30-9:00 p.m. 
Film Distributors KGO 
8. SO DARK THE NIGHT— Movie Hits 8.1 
Stephen Geray; 1947; Columbia; Sat., Dee: 1 
Screen Gems 11:00-12:25 a.m. 
KRON 
8. YANK IN LONDON— Feature Film 6.1 
Anna Neagle, Dean Jagger; 1946; Sun., Dec. 2 
20th Century Fox 2:00-3:30 p.m 
KGO 
10. TRUCK BUSTERS— Cinema Showplace 5.9 
Richard Travis; 1943; Warner Wed., Dec. 5 
Brothers; Associated Artists Production 10:30-11:45 


KRON 








HIGH 
23.3 


17.2 , 


16.6 


15.0 


12.5 


13.6 


11.1 


10.5 


10.0 


9.4 


18.7 


20.8 


16.3 


13.4 


12.5 


9.8 


8.6 


a 


7.4 


LOW 


10.2 


15.2 


11.1 


14.7 


‘111 


7.8 


10.2 


6.4 


5.3 


5.0 


18.7 


16.0 


14.5 


7.1 


6.5 


7.7 


4.5 


4.5 


SHARE OF 
AUDIENCE 


51.4 


35.3 


29.1 


16.7 


71.7 


56.2 


56.5 


52.2 


34.3 


238.5 


50.7 


40.4 


38.3 


12.9 


75.7 


56.4 


30.2 


DECEMBER, 1956 


TOP COMPETING SHOWS RATING 
Person to Person....... swiaed WCAvU 23337-7888 
News; Weather “en ee e*eeeeeeeene WCAU eeeee . 19.9 
Sports Final see eeeee sceocess WORD eeeeee .13.9 
Million Dollar Movie.......... WCAU ........ 8.5 
Break the $250,000 Bank...... WRCV ........12.2 
News; Weather.......... cocoe WCAU .cccoee 288 
Sports Final “ee eevreeeee eeeeee WCAU eeeeee . 9.7 
Million Dollar Movie...... oxae MEE coccceve, Oe 
Ford Film Playhouse—It 

Happened In Flatbush....... WFIL ...e00+--10.6 
Weekend News Roundup...... TEES sccocoscs Oe 
Saturday Night Playhouse...... WeEeY cceevess Be 
DS bi Cisede Si chads MGAU ceccesi; 25.1 
See It Now. eeeeeeeeceao ev eee eaeene WCAU e*eneeee 21.2 
Your TH Parad®.....ccccocces WE, %.e6b veins 29.9 
News; Sports Corner.......... WCAU .cceee. 244 
Million Dollar Movie—Guilt 

GE Gee PelB ic cécccenvavé: , 3 \ errr f 
People Are Funny.........+.. WRCV ...,....228 
PRGEID. GHOGBOR. . oc vcaSeseoccecM GA cccccees 34.5 
World’s Best Movies.......... Ds -+0e060063 4.0 
ag a | ESS 7.2 
Million Dollar Movie.......... WE -cvcccctss 6.5 
World’s Best Movies.......... Lg he aaa 4.7 
Line-Up *ee#eaee eee eee eeaeeeeae eevee KPIX e*eeeeeee .23.7 
Studio 57 *“eeeneeeee eeeee@aeeeeaeeeeaer KPIX *eeeeeee 2 
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People Are Funny............ xe 40.7 
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Sunday Supplement..... R60 O0aEE~cccceces AT 
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ROSEMARY CLOONEY 


Show 


t hit in syndication. No. 1 national rat 
ing right from the start! Musical variety witn 
America's singing sensation and top-of-the- 
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top guest stars 39 half hours 
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HEART OF THE CIT 


Captures all the thrills’ and drama of 
Town, U.S. A., plus consistently solid rati 
throughout the country. Pat McVey and Ja 


Nigh star ~91 half hours 
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MAYOR OF THE TOWN 


The most famous radio dramatic seridl con- 
tinues its fabulous success on television! Huge 
ready-made audience assures maximum im- 


pact in your market. 39 half hours - 
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‘Unique ‘quarter-hour dramas that harvest big 
rewards at half the price! The surprise end- 4. 
ings pack a terrific wallop and so will your 
salescampaign! 78 quarter hours 


Pega Rae He 


%, 


BIFF BAKER, U.S.A. 


Overseas intrigue and suspense in tune with 
today's headlines. Alan Hale, Jr, and Randy 
Stuart ploy the adventurous young couple. A 
fine all-family attraction 26 helf hours 
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NEW TO TELEVISION! ## 


No. 1 in the big 1957 parade of new MCA releases for local & regional advertisers... - 





HEADLONG EXCITEMENT! _ fALLNEW PROGRAMS! TRUE-LIFE DRAMAS! 


Insure your sales success in 1957 with this great new TV film program. 


Write, wire, phone your MCA TV Film Syndication representative today! 


The Call Letters of Show Business mt Cc = 


598 MADISON AVENUE, NEW YORK 22, N. Y. (Plaza 9-7500).AND PRINCIPAL CITIES EVERYWHERE 
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20th’s 3006 for Seven Pilots; 
Four of Em to NTA Film Web 


Hollywood, Jan. 15. 
Seven new half-hour pilots are 
skedded by TCF-TV Productions 
over the next three months, budg- 
eted at a total of $300,000, accord- 
ing to Irving Asher. production 


topper of the 20th-Fox subsid. 
Asher is just back from N. Y. con- 
fabs with Spyros Skouras, 20th 
prexy, and Oliver Unger, exec v.p. 
of National Telefilm Associates, in 
which 20th recently bought a 50% 
interest. 

Four of new piiots are for the 
NTA film net, and the other three 
to be made available to sponsors 
for net airing. Currently, TCF is 
turning out CBS-TV “20th-Fox 
Hour” and ABC-TV “Broken Ar- 
row,” and resuming shooting on 
“My Friend Flicka.” 


In the new production, three of 
pilots will be episodic adaptation 
of 20th-Fox features—“How to 
Marry a Millionaire,” ‘“‘Mother Is a 
Freshman,” and “Mr, Belvedere.” 
One of NTA pilots will be “Any- 
thing Inc.” to be produced by Ben 
Feiner. 

Asher and Michel Kraike, admin- 
istrative exec of TCF, will have 
complete charge of the seven new 
series and are screening other 
properties to round out the winter 
schedule. 


. 
Tempi- loons Into 

‘Kangaroo TV er 

A new cartoon series, made by 
Tempi-Toon and distributed by 
Screen Gems, has been inked for 
network airing by CBS-TV for 
slotting in its midweek “Captain 
Kangeroo” show. 

The deal, the first to be made 
since the Jerry Hyams moveover 
from Hygo-Unity to Screen Gems 
as syndication head, calls for the 
delivery to CBS-TV of 26 Tempi- 
Toon cartoons, each running five- 
and-a-half minutes. CBS-TV will 
air the 26 in all its markets, except 
those in 11 Western states, where 
Screen Gems will syndicate the 
cartoons, especially made for tv to 
appeal to children of pre-school 
age up to the third grade. 

Although the series is being 
made in color, the CBS deal calls 
for black-and-white’  telecasting. 
The net has a 90-day option to pick 
up the balance of the 52 episodes. 

CBS’ exclusivity in the current 
deal prohibits telecasting by com- 
peting stations in the same time 
period slotted for the CBS airing. 

Principals in Tempi-Toon pro- 
duction outfit are Leo and Walter 
Minskoff and Sam Singer, creator 


of the central character, Pow Wow, 
an Indian boy. 


CBS deal was disclosed as Hy- 
ams, who, with his associate Bob 
Seidelman, sold their Hygo-Unity 
outfit to Screen Gems, prepared to 
hold his first series of sales meet- 
ings of the now unified Hygo- 
Unity -Screen Gems _ syndicated 
sales force. The initial meeting is 
slated later this month. 


ROBT. LEVITT NAMED 
AS CAL NAT PREXY 


Robert D. Levitt has been elect- 
ed president of California National 
Productions and also a director of 
the NBC filmmaking subsidiary. 
Levitt has been functioning as 
chief executive of the operation 








- with the title v.p. and general man- 


ager since- Oct. 23. Alan Livings- 
ton, now an NBC-TV programming 
veep, had previously been prez but 
the post was left vacant when he 
shifted to the network side. 


Levitt joined Cal National’s pre- 
decessor company, the Kagran 
Corp., last July after a stint as di- 
rector of national sales for Screen 
Gems. Prior to that, he was a 
v.p. and director of Hearst Publish- 
ing and acted as publisher of the 
American Weekly. 
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WW Series for Desilu 


Hollywood, Jan. 15. 

Walter Winchell and Desi Arnaz 
have made a “handshake deal” for 
a Desilu Productions series to be 
narrated by WW and based on his 
experiences as a newspaperman. 
Martin Leeds, Desilu v.p., has left 
for N. Y. to fipalize deal with 
Winchell’s attorneys. 

Series will be a documentary 
meller, with fictionalized vignettes 
of WW’s experiences. Winchell will 
appear in some of the vidfilms. 
Pilot will roll as soon as the deal is 
signed. ~ 


Official’s Initial 
Sports Bid—Golf 


The sports telepix produced by 
the new firm of Greenspan & Ham- 
merstein for Theatrical Enterprises 
Inc. will be distributed by Official 
Films. Pact on “Golf With the 
Champions,” a series of 39 half- 
hour tournament stanzas, marks 
the entry into sports programming 
for both Theatrical Enterprises and 
Official. . 

Official is starting its national 
and regional sales push immedi- 
ately. Shows will generally provide 
a hole-by-hole rundown on golf 
tournament play. A pilot was com- 
pleted by G&H on the match at 
Grossinger ~ountry Club between 
Mike Souchack and Doug Ford. 
Bud Greenspan, who is partnered 
with Jim Hammerstein, will narrate 
the series along with Herman Bar- 
ron, a professional golfer. 

Greenspan & Hammerstein is 
hot in other production spheres. 
Company recently contracted with 
RCA Thesaurus to produce 50 ra- 
dio programs of 10-minutes each 
based on the record “Greatest Mo- 
ments in Sports,” which it etched 
a year ago for Columbia records 
and which is still in distribution. 

It’s understood that G&H is set 
to produce a record album for 
RCA Victor called the “Roaring 
Twenties,” a documentary. Indi- 
vidually, Greenspan, a_ veteran 
sportscaster, is currently on a lec- 
ture tour, and in two weeks, Ham- 
merstein leaves for London to di- 
rect the overseas legit version of 
“Damn Yankees,” with a principal- 
ly British cast. 


‘ROBINSON CRUSOE’ 
AS MCA TINT SERIES 


Hollywood, Jan. 15. 

Sidney Salkow has penned the 
pilot script for a new series, to be 
filmed in color and distribbed by 
MCA, entitled “The New Adven- 
tures of Robinson Crusoe.” Shoot- 
ing gets underway on Bermuda lo- 
cale in late March and Dan O’Her- 
lihy, who starring in a theatrical 
film version of “Crusoe” released 
by UA, is being sought for the star- 
ring role. 

Salkow is currently producing a 
pilot for Desilu, which he and 
Charles Marion created, entitled 
“Alice.” 


AT&T Holds the Phone’ 
On Nesbitt TV Series 


Hollywood, Jan. 15. 

Hal Roach Jr.'s 
Time” series, hosted by John Nes- 
bitt and produced by Jerry Stagg, 
has been renewed by the American 
Telephone and Telegraph Co. for a 
firm 52 weeks, commencing in 
April. Show will retain a@he same 
half-hour format, but the telephone 
firm, through N. W. Ayer ad agen- 
cy, is dickering with CBS-TV for 
a later time slot. 

Renewal pact, in which William 
‘Morris agency repped Roach, pro- 
vides for 39 new stanzas and 13 
repeats. Per-segment budget auto- 
matically goes up, with the re- 
newal, 














TIX FOLLOW 
CITY COUSINS 


Rural America and the “early-to- 
bed” towns will stay up for the 
“Late Show” of top theatricals, fol- 


lowing the lead of their big city 
cousins, atcording to latest rating 
figures on Metro product, just be- 
ginning to unreel in Omaha, Neb., 
and Altoona, Pa, 


In Omaha, Trendex tabulated the 
highest rating ever scored by a 
Metro feature in any market, with 
WOW-TYV hitting an average 50.5 
from 10:30 p.m. to 1 a.m. with “30 
Seconds Over Tokyo,” its initialer 
on Jan. 2, Wednesday night. WOW- 
TV’s share of audience was 95%, 
with the other Omaha _siation 
drawing a 2.7 average for the time 
period. This is believed to be the 
highest rating ever scored any- 
where at so late an hour, and tops 
MGM’s previous high score of 42.4 
chalked up by WBBM-TV last 
month when it ran MGM’s “Honky 
Tonk.” ; 


WOW-TV, following through 
with special rating tabulations, 
scored the successive Saturday and 
Sunday nights. With “They Met 
in Bombay,” on Saturday (5), an 
average 45.9 Trendex was scored 
for the 10:45 to 1 a.m. segment. On 
Sunday (6), an ARB telephone co- 
incidental gave the station an aver- 
age 47.4 for “Johnny Eager.” The 
feature on that day began unreel- 
ing at 10:15 p.m. ARB, though, 
made no phone calls after 11 p.m. 
in that market. 


In Altoona, Pa., November ARB 
ratings gave “High Barbaree” a 
23.9 at 15 minutes after midnight 
and “Her Highness and the Bell- 
boy” an 18.6 at 12:45 and a 15.1 
at 1 am. These were slotted on 
a Saturday and Wednesday night 
respectively.. Other nights in the 
week drew weaker ratings, though 
very respectable for the time 
period. 


In Phoenix, the kickoff of the 
Metro product on indie KPHO-TV, 
Saturday (5) night with a double 
feature, topped all competing Sat- 
urday night shows, with the excep- 
tion of Lawrence Welk who came 
out two points ahead. The double | 
bill of “David Copperfield” and 
“Her Highness and the ee 
slotted from 7 through 11 p.m., 
four hours of theatricals, sustained | 
an over-all ARB average of 23.0, | 
against an overall ARB average of | 
14.2 for KTVK, 12.9 for KOOL, | 
and 12.8 for KVAR. On Sunday, | 
KPHO-TV programmed a “Dr. Kil- | 
dare” feature, and knocked out all | 


competition, including “$64,000 
Challenge,” “Alcoa Hour,” “Annie | 
Oakley” and “Omnibus.” The | 


overall KPHO average was 31.7, 
against 24.7 for KOOL, 7.1 for 
KVAR and 3.2 for KTVK. 


WBZ-TY’s Multiple Use 
Of Britannica Library 
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| Cruikshank, v.p. Jack Rayel, pro- 





|is creating a new teleseries to 





In Trans-Lux Purchase 


Boston, Jan. 15. 

A multiplicity of program uses 
for the Encyclopaedia Britannica | 
film Jibrary is being planned by | 
WBZ-TYV, one of the four Westing- 
house Broadcasting stations, for 
which the library was recently pur- 
chased from Trans-Lux Television. 

Bob Emery, pilot of the “Big 
Brother” children’s show, is culling 
liberally for his show from the 650 
film shorts in the library. 

WBZ general manager Franklin 


.| A. Tooke also plans to use the edu- 
“Telephone 


cational shorts on other programs, 
coupling the Britannica shorts with 
the station’s feature shows, “Holly- 
wood Playhouse” and “Boston Mov- 
ie Time.” Apart from the feature 
coupling, Britannica films falling 
in the biographical and historical 
subject categories will be used on 
appropriate anniversaries, with 
other pictures on art, sports, re- 
igion, etc., being concentrated in 
particular months alloted to the 
specific subjects. Tooke emphasized 
that his station’s public service 
projects will be neither separate 
nor apart from its regular commer- 
cial programming, 
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‘CE Theatre's’ Switch to All-Film 


Despite Its No. 2 Nielsen Status 


ws 





vv 


e é ? 
Slice ‘Cheese’ for TV 
Hollywood, Jan. 15. 

Unable to lick casting problems, 
20th-Fox may turn over “The 
Cheese Stands Alone,” a behind- 
the-scenes story about television, to 
its tv subsidiary, TCF-TV, for pro- 
duction as a 20th-Fox Hour vidfilm. 
Property was originally assigned to 
Herbert Bayard Swope Jr. for pro- 
duction, but an effort to land 
Jackie Gieason for the leading role 
failed, and following other casting 
problems studio decided it would 
be best to transfer vehicle to the 
tv subsid. 


Ben Feiner Jr. will probably pro- 
duce the story. Both he and TCF 
production chief Irving Asher have 
read the yarn and expressed inter- 
est in it as a tvehicle. Original 
story is by Michael Drury, and. 
Richard Carr wrote the screenplay. 


5 New Series On 
Four Star Agenda 


Hollywood, Jan. 15. 


Five new vidpix series will be 
launched by Four Star Films Inc., 
it was disclosed after the first 
meeting of production toppers and 
execs this year, held yesterday 
(14). It’s understood that Four 








Star. plans to spend between $35,- 
000 and $40,000 on each pilot film | 
for the projected series. Also dis- | 
cussed was a summer replacement 
show, to be sponsored by General | 
Foods. . 


Attending were prexy William | 


duction topper Frank Baur, as well 
as star-partners Charles Boyer, 
David Niven and Dick Powell. Also 
on hand was Tom McDermott, rep- 
ping Benton & Bowles ad agency. 

Meanwhile, author S. J. Perel- 
man planed in this weekend to 
confab with Niven on a special 
series to star the actor. Perelman 


employ foreign locales. Incident- 
ally, Perelman has scripting credit 
for Michael Todd’s “Around the 
World in 80 Days,” which also top- | 
lined Niven. 


MENKIN TO ZIV AS | 
WRITER-PRODUCER | 


Larry Menkin, tv writer-producer 
and former programming chief of 
DuMont and WOR-TYV, N. Y., has 
joined Ziv as an associate writer- | 
producer, adding to the roster of | 
production talent recently inked 
by Ziv. 

Menkin’s first telefilm assign- | 








iment will be with producer Leon | 


Benson’s “West Point” unit, where | 
he will script several of the up- | 
coming episodes. Other producers | 
and directors recently joining Ziv | 
include Walter Goetz, William Cas- | 
tle, Matthew Rapf and Jim Shel-| 
don. | 


Woolery’s 5756 Gross 


Hollywood, Jan. 15, 


Playhouse Pictures, local tele- 
blurb outfit, registered a $575,000 
gross billing for 1956, according to 
prexy Adrian D. Woolery, repre- 
senting a 275% hike over 1955 pro- 
duction figures. 


In his annual report, Woolery re- 
ported 232 animated vidplugs 
made by Playhouse during the past 
year, in 270 working days. Firm 
lost only two days because of the 
$25,000 fire which damaged studios 
last March, 








Schubert Expands 
Distributor Bernard L. Schubert 
has established sales offices in Chi- 
cago and San Francisco. John 
Nilson will head the Chi office, 
with Charles Morin doing like serv- 





ice in Frisco, 


“General Electric Theatre,” 
which pioneered a new pattern a 
couple of seasons back when it 
bowed with a mixed live and film 
season’s schedule, has abandoned 


alllive telecasting completely and 
switched entirely to film. This in 
spite of the pattern’s solid pay-off 
—‘“GE Theatre” ran No. 2 in the 
latest Nielsens. : 


Segment dropped all live shows 
as of Jan. 1 and will complete this 
season entirely on film. Next sea- 
son’s show will comprise only cel- 
luloid, Plan at present is to do 17 
summer film repeats instead of the 
standard 13, and if this meets with 
success the lineup for next season 
will be 35 new films and 17 repeats, 
all produced on the Coast. by 
MCA’s Revue Productions with Bill 
Frye producing. 

Reason for the dropping df a 
highly successful formula is sig- 
nificant in terms of the ever-in- 
creasing movement to film on tele- 
vision. According to Charles New- 
ton, BBD&O supervisor on the 
ong it’s a fourfold reason, name- 
y: 

1. It’s becoming increasingly dif- 
ficult to secure name talent—the 
basic premise of the GE show is 
its marquee values—for live tele- 
casts. That’s not only in terms of 
price, but because film stars are of- 
ten unwilling to work on live tv 
because of training (or lack of it), 
availability, and other reasons run- 
ning the gamut from “how will I 
look” for the middle-aged stars to 
wanting some ownership of cellu- 
loid for the security-minded ones. 


2. Because of this difficulty in 
securing top name talent for the 
live shows, those live segments 
have shown a discernible if - not 
drastic dip in ratings as compared 
with the film segments. 

3. Use of film, shot starting in 
June and well in advance of the 
new season, gives the show a back- 
log and enables it to plan its pro- 


|gram schedule more intelligently 


and realistically. For example, 
two westerns wouldn’t be inadvert- 
ently placed back-to-back, or two 
women’s stories wouldn’t run on 
consecutive weeks, thus avoiding 
the impression among audience of 
any particular pattern or mold in 
its week-to-week continuity. 

4. Most delicate but still sig- 
nificant is the added control lent 
by the use of film. GE is sponsor- 
ing the show as a publie relations 
entry—“‘it’s not trying to sell prod- 
ucts but sell its good name to the 
public’—and any embarrassing oc- 
currences can ruin the entire GE 
campaign. A couple of live shows 


| have had some slips, slips which 
| could have been avoided by editing 


or even reshooting on film. GE 
prefers to play it safe, but par- 
ticularly because of the institution- 


(Continued on page 44) 


P&G to Strip Em 
In South America 


Procter & Gamble, on the basis 
of a test run in Mexico City, is ex- 
porting the daytime stripping tele- 
film technique to South America. 

P&G has ordered for early 
spring start a “strip” of five half- 
hour Ziv telefilms, with Spanish 
soundtracks, to be slotted in Carac- 
as and Maracaibo, the two leading 
tv markets in Venezuela. Virtu- 
ally the same lineup of shows will 
be used in the Venezuelan deal as 
in Mexico City—“Favorite Story,” 
“Man Called X,” “The Unexpect- 
ed,” “Boston Blackie,” and “Yes- 
terday’s Newsreel.” In the Vene- 
zuelan “Favorite Story” airings, 
P&G will share sponsorship with 
Corning Glass. Also in Venezuela, 
General Motors signed with Ziv 
for a second-year cycle of “Mr. 
District Attorney.” 

In Cuba, the CMQ-TV network 
signed a Ziv package deal involv- 
ing “Dr. Christian,” “Man Called 
X,” and “Science Fiction.” 
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From the Production Centres 


See CCOntinued from pace 28 

“moment of decisien.” ... Bob Hawk, first on the air with 
read iste way back when, is = to get back and talking a an 
idea with NBC’s Karel Pearson . . . Bo McLaughlin “had it” in Hawa 
and is back on the mainland to keep those records whirling... oe 
other returnee from the islands is Michel Kraike, second in comman 
at TCF television productions, who found that 103 tv sets have been 
installed in the 130,000 homes . . . NBC temporarily discontinued its 
junior writer development plan but Frank Cleaver, general program 
exec, hopes to place them with writing staffs of NBC shows... ee s 
western division boss, John K. West, is hopeful of a March 15 comple- 
tion date for the tv net’s new office building in Burbank. Prexy Robert 
Sarnoff is due out a week later to make an address to the Rotary Club. 
Steve Allen show may come out for the dedication ceremonies see 
Von Dexter, who has batoned the orchestra on ‘This Is Your Life” since 
its inception, named music director for NBC’s western division. Berth 
was vacated several months ago by Robert Armbruster. 


IN CHICAGO ... 


n Roberts, formerly ABC Radio’s central division chief, has set up 
4 jt rep from here y peclaliaitie in midwest outlets... Les Weinrott 
is bowing out as exec veepee in charge of sales and programming Feb. 
1 at Kling Film Productions . . . Bob Kubicek, ex-TV Guide’s Chi sales 
manager, joined Zenith Radio’s hearing aid division as field sales man- 
ager ... Flock of Westinghouse Broadcasting exes, headed by prexy 
Don McGannon, in last week for a round of get-acquainted sessions 
with local agencies and advertisers as the new owners of WIND. Ralph 
Atlass continues as the indie’s general manager and John Carey as its 
commercial manager. Only change under the new ownership ‘has Jim 
Dale in as program director vice Les Atlass a. 1 Studs Terkel 
gabbing the radio-tv blurbs for Gottfried Motors, via the Kuttner 
& Kuttner agency ... Paul Rosenau, formerly with the Jim Handy 
organization in Detroit, new account exec at Kling Films . . . Paul 
Malloy, after a stint on the Sun-Times city desk, has taken over as 
the tabloid’s radio-tv editor . .-. G. W. (Johnny) Johnstone, NAM'’s 
radio-tv-film public relations topper, here last weekend for meetings 
and taping sessions . . . John Klemek new sales development manager 
at WLS and Perry Hamilton has shifted from sales promotion assistant 
to manager of promotion and publicity. . 


IN DENVER... 


Collin W. Lowder resigned as general manager KIMN, succeeded by 
George B. Morgan, assistant. Lowder conferring with Intermountain 
Network officials in Salt Lake City regarding another assignment... 
‘Gus Swanson, formerly with KFEL, out of business as public relations 
for Denver Stockyards, returns to ‘be agricultural director at KVOD, 
doing “Town and Country” early mornings . . . Promotions at KOA-TV 
include boosting of Heyward Siddons:as television program manager; 
Si Palmer becomes production supervisor, and Bob Murphy is now 
night operations supervisor .. . Thomas L. Young, recently with KOLN- 
TV, Lincoln, Neb., now commercial manager in charge of sales at 
KBTV ... Van Haaften, KOM-TV program manager. made manager of 
a Casper, Wyo., television station set to open soon. 


IN CLEVELAND ... 


Ted Lawrence named WSRS director news and publicity ... Charles 
Hemann, ex-NBC news, named area Westinghouse public relations 
director ... John F. Patt, who has been serving as consultant to WGAR 
since the station’s sale to Nationwide Insurance Co., has resigned to 
devote full time to his duties as WJR president. Patt had been con- 
nected with WGAR for 26 years . .. Charles A. Dunbar is stepping out 
as WERE sales manager to become president of KVOR oes Bob Rob- 
ertsen resigned as WGAR director of publicity and promotion for a Los 
Angeles position . . . Paul Orgill pacted for KYW-TV 11:20 p.m. Mon.- 
Fri. film berth .. KYW News Director Sanford Markey skedded to do 
presidential inaugural for Westinghouse stations .. J. B. Epperson 
elected vice president engineering for Scripps-Howard, with WEWS 
announcing elevation of Don Perris, assistant to general manager; Peter 
Hlinka, Ohio advertising sales manager; Ernest Sindelar, director of 
operations, in charge of production, James Kirkey; engineering, Garth 
Coleman and James Biloyd, program supervision, Earl W. Keyes. 


IN PHILADELPHIA ... 


Don Durgin, veepee in charge of the ABC Radio Network, addressed 
the Television and Radio Advertising Club on “Radio is a Steal” (14) 
at luncheon in the Barclay . . . Bill Bransome, WCAU star, preemed 
half-hour across-the-board disk session (7) . . Sponsor renewed 52- 
week contract for Taylor Grant’s 11 p.m. Sunda; newscast on WRCV- 
TV... Jack O’Reilly, WPEN morning personality, named advance gifts 
chairman of the Bucks County March of Dimes ... David Kaigler, 
former general manager of WPFH, now ad agency veepee and account 
.. Florence M. Parise, WFJL-['V merchandise manager, ankles 


exec. . 
to Coast to join CBS-TV ... WCAU-TV gives press luncheon today for 
Jack Benny in town as soloist with Philadelphia Orchestra in Israel 


Philharmonic Benefit (17) .. . Bob Collier’s, “Fels Family Man,” which 
debuted on WGBI-TV (14), becomes first WCAU-TV origination to be 
channeled into the Scranton-Wilkes Barre area. 


IN MINNEAPOLIS .. . 


James E. Blake and Byron E. Anderson named KSTP national tv and 
radio sales managers, respectively. Former has been with local NBC 
outlet three years and became assistant national tv sales manager in 


1954. Anderson joined the station in 1953 as radio account executive 
and became assistant radio sales manager a year later... WCCO Radio 
reports receipt of four fan letters from New Zealand listeners ... 


WCCO’s. Cedric Adams honored at a civic dinner for his airline serv- 
ices for retarded children ... FCC approved a new daytime radio sta- 
tion for Pine City, Minn., to be operated by the Pine County Broad- 
casting Co. .. . Henry Busse Jr... KYSM, Mankato, Minn., disk jockey, 
winner of Playboy’s national contest to predict winners in the jazz 
popularity poll. For a prize he had the company of neted model Jane 
Pilgrim for two days... Arle Haeberle, ace WCCO-TV feminine per- 
sonality, to address B'nai B'rith fraternal organization here on ‘Russia 
From a Woman's Viewpoint,” based on her recent visit to the Com- 
munist country. 


IN SAN FRANCISCO ... 


KPIX program boss Bill Dempsey says the Westinghouse station has 
taken over news production in an effort to find a format which will 
equal radio news’ timeliness. ‘We want the viewer to think he’ll get 
the news promptly,” says Dempsey, “so that he doesn’t have to switch 
stations at all.” He adds that the move has cost KPIX money, but 
hopes CBS outlet will recoup by selling another news show in addition 
to the current Shell News ... Milton Stern Jr., lawyer for the dissident 
minority stockholders in longhair KEAR (now pops KOBY), returned 
from Washington with report that the FCC would hear his group’s 
protest over transfer of the 10,000-watter to David Segal on Jan. 31... 
Educational KQED returned to Frisco screens after a three-week hiatus 
for transmitter shift, hopes for coverage of 600,000 sets now ... KPOO, 
new Oakland rhythm-and-blues outlet, looks for a February bew... 








THE BILL GOODWIN SHOW 

With Roberta Linn, Dave Ketchum, 
Ernie Felice and Hi-Fi’s, George 
Gobel, guest 

Producer-Director: Howard Blake 


Writers: Blake, Glenn Wheaton, 
David Gregory, Fred Fox 
55 Mins., Mon.-thru-Fri., 1:05 p.m. 
PARTICIPATION 
NBC Radio, from Hollywood 
Some good pruning of the chat- 
ter and sharper writing would im- 
prove this “live” .variety show, em- 
ceed by seasoned Bill Goodwin. 


On preem show (14), a good deal of 
the chater was limp and forced, as 
were the situations built. 


The regular talent showcased, 
vocalist Roberta Linn and the Hi- 
Fi’s, performed in real pro style, 
getting the most out of the pop 
tunes. Comedian David Ketchum 
suffered from the lack of yock- 
provoking material. The show was 
given a strong assist by guestar 
George Gobel, indicating Good- 
win’s potential with the laugh 
meter when he hits the right 
groove. 


Slotted early afternoon, prior to 
NBC’s soaper-drama two hour pro- 
gramming block, the show attempts 
to retain a folksy-sudsy touch. 
Goodwin gabbed with his regulars, 
talking about topics ranging from 
how they spent the weekend to 
their views on overpopulation. 
This proved to be the weakest por- 
tion of the show. He also got the 
audience in on the “oyverpopula- 
— bit to good participation ef- 
ect. 

Vocalist Robert Linn showed 
good form with “Tender Lover” 
and “World on A String.” Ernie 
Felice and his Hi-Fi’s, four sing- 
ing musicians, also lent a nice as- 
sist with “Jealous Lover” and 
“Friendly Persuasion.” With four 
writers on the staff, the pencils 
should be sharpened for brighten- 
ing up the gab; it would impréve 
the show. Horo. 


LOUIS SOBOL SHOW 
Producer: John Irving Fields 
Director: Drex Hines 
25 Mins.; Mon.-thru-Fri., 9:30 p.m. 
ABC, from N. Y. (transcribed) 
Syndicated newspaper columnist 
Louis Sobol began a_ cross-the- 
board interview stint for the ABC 
radio net last Monday (14). Prin- 
cipally, the show is a springboard 
for some memprabilia and anec- 
dotes concerning guesting celebs, 
with Sobol tossing in the cues. For 
the opener, Ethel Merman and 
Jimmy Durante were on hand for 
a generally colorful and interest- 
ing gab session. 


The Merman-Durante combina- 
tion constituted a good pairing 
since both worked together years 
ago when Miss Merman was first 
breaking into the business and 
later when she hit the musicomedy 
bigtime. A number of the situa- 
tions commented on hinged on the 
duo’s past associations, with Sobol 
occasionally switching the line of 
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Inside Stuff—Radio-TV 
Writers Guild of America East has begun its first formal drive to or- 
ganize new members since its formation a few years back. Last night 
(Tues.) the union held an organizational meeting for approximately 600 


writers throughout the country who specialize in industrial and public 
relations films. 


Meeting,.held in New York, was directed by WGAE’s factual film 
writer committee. Purpose was to lay tue groundwork for a negotiate 
ing committee to represent industrial scribes in New York, Los Angeles, 
Chicago and Dallas. John Duff Stradley is chairman of the factual 
film committee. 


A Lancaster, Pa. couple—Mr. & Mrs. Bortzfield—left last week on a 
“dream trip” around the world via KLM—the big payoff as winning 
contestants on “The Big Payoff.” It was simply for guessing within 
$5 the correct amount ($1,510,280) of the value of merchandise and 
prizes awarded on the CBS-TV show since its debut in ‘51. Royal 
Dutch Airlines safari takes them to Amsterdam, London, Madrid, Paris, 
Stuttgart, Frankfort, Geneva, Rome, Karachi, Bangkok, Sydney, San 
Francisco and Los Angeles. 








CBS Foundation, acting in behalf of CBS Inc., has set up eight an- 
nual fellowships for promising persons working in radio-ty news and 
public affairs to study at Columbia U. Awards will run about $8,000 
each annually, covering tuition, transport.tion and maintenance, and 
start in the fall of 1957, with application: closing March 1. Fellow- 
ships are offered to staffers in CBS news and public affairs and those 
of the 11 CBS-owned stations, to staffers of all CBS affiliate sfations, to 
staffers of non-commercial educational stations and to college teachers 
of radio-tv news-pubaffairs courses. Judges are Lewis W. Douglas, ex- 
Ambassador to Britain; Joseph E. Johnson, prez of the Carnegie En- 
dowment for International Peace; Bryon Price, former AP exec news 
editor and UN assistant secretary-general; Dr. Jacques Barzun and Dr. 
John A. Krout, both of Columbia; and Sig Mickelson and Edward R. 
Murrow of CBS. 





The international division of Pulse has expanded its television and 
radio rating service in England and Canada, and has begun radio Pulse 
ratings in Mexico. 


In England, where TelePulse, Ltd., has rendered reports in London 
and Birmingham, the additional report will cover the Manchester area 
where the new Independent TV Authority station commenced opera- 
tion. In Canada, where Montreal viewing has been surveyed thrice 
yearly, the added TelePulse service will report on televiewing in 
Toronto television homes. The Toronto report, currently in progress, 
will take in American as well as Canadian tv stations with audiences 
in the Toronto market. ' 

In Mexico, where Pulse is commencing operations, the survey will 
report on listeners to radio stations in Matamoras and Reynosa, op- 
posite Brownsville, Tex. 





NBC-TV has changed the call letters of its newly-acquired UHF’er in 
West Hartford, Conn., from WKNB-TV to WNBC. New call letters are 
those used by the network’s N.Y. flagship for several years until it was 
renamed WRCA-TV. 

Change in call letters was made Monday (14) in a special 20-minute 
telecast on WRCA-TV and WNBC by Tex & Jinx McCrary, followed by 
a 10-minute local-only telecast in West Hartford with a presentation by 
o&o0 veep Tom McFadden and WNBC general manager Peter B. Kenney. 





To begin its 30th year of broadcasting, WOV, New York Italo-Negro 
audience independent, has started a two-fold construction program. 
Station is expanding New York office space, and a new low 10 kw 
transmitter is being installed in its Carlstadt, N.J., transmitter building. 

New transmitter will replace 1,500 feet of space for two studios, a 
news room, plus a record library and other accommodations, including 
sales and executive offices and room for an accounting staff. Main 
offices, both sales and executive will remain in New York in the new 
WOV office, but establishment of Jersey biz offices is aimed at getting 
a larger hunk of the Negro audience in the northern section of the state. 





number of Broadway shows in 
which Miss Merman has appeared. 

Giving the show a major lift 
however, was the playing o 
snatches from some records made 


chatter to certain aspects of their 
individual careers. 

In a gossipy vein, Sobol tried to 
pin down Durante on the date of 
his contemplated marriage to 
Margie Little, but failed to get 4| by the two guests and the full spin 
definite answer. The chatter alsO| given the old Durante-Merman 
touched on such statistics as the| platter of “You Say the Nicest 
number of nitery dates played by Things.” Sobol noted he would 
Durante each year and the total/ play the flip side of that record 





for his guests after the broadcast. 
No doubt some of his listeners 


fily into a brand new home in Upper St. Clair Township. . 


CBS Radio’s Jules Dundes in town, conferring with KCBS boss Henry 
Untermeyer—and stirring rumors of a shakevp at KCBS... John Daly 
whisked through ABC’s o-and-o KGO in Frisco just three days before 
ABC veep John Mitchell arrived on scene to supplant James Connolly. 


IN PITTSBURGH .. . 


Ralph Wiethorn’s ulcer acting up and WJAS announcer is in the St. 
St. Clair Memorial Hospital . . . Barbara Schmidt, of WWSW contin- 
uity department, engaged to Jerry Scheib, local industrial engineer 
working in Canton, O.... Jay Michael, WCAE dj, has moved ——. 
. Byron 
Dowty, former program director of KDKA-TV now with KFMB-TV in 
San Diego in a similar capacity, had his leg badly shattered in an auto- 
mobile accident out there .. . Johnny Davis, veteran WWSW announcer 
who resigned recently, broke his shoulder in a fall... Teny Ortale, of 
WAMO, celebrating 19th year in radio this month 


IN BOSTON ..« 


RKO promoting “Bundle of Joy,” current at Keith Memorial, on 
WNAC-TV ... Franklin A. Tooke, gen. mgr. WBZ-TV, back from trip 
to Philadelphia, hosting press luncheon for Dinah Shore Tuesday (15) 
in for $100 plate March of Dimes dinner . . . WEEI’s live show, with 
Jerry Howard “Slim Pickins” from the Rickshaw nightly has exited... 
Harry Foster, formerly sales mgr. WCAE, Pittsburgh and gen. mgr, 
WFPG, Atlantic City, named sales promosh mgr. WBMS by Norman 
Furman, gen. mgr., this frame . . . Warren J. Stevens appointed chief 
engineer at WEEI ... Louise Morgan, “Dear Homemaker Show” 
WNAC-TV, and Duncan MacDonald, “Yankee Home And Food Show,” 
WNAC Radio, back from Manhattan where they attended spring and 
summer showing N. Y. dress institute ... Sally Rickey joined WNAC- 
TV film department this frame 


IN DETROIT... 


Herschell Hart, The Detroit News’ tv editor, celebrated his 25th year 
as a radio-tv columnist by appearing on WWJ-TV’s “Hollywood Story” 
and being interviewed by Todd Purse .. . Edgar Bergen and staff mem- 
bers of CBS-TV’s “Do You Trust Your Wife?” are interviewing Detroit- 
ers this week for appearances on the show. Bergen will entertain 
polio patients, appear on Chuck Bergeson’s “Ladies Day” show oa 
WJBK-TV, be feted by March of Dimes at luncheon and play host at 
a cocktail party for press and radio-tv reps ... Two new quiz programs 
on tap—‘“Ask the Camera” at WWJ-TV, with Detroiters submitting 
questions in exchange for prizes—-and “U.S.A. Quiz” on WXYZ-TV 
with George Hunter and Gloria Goode hosting show sponsored by Gris- 





som brothers, local auto dealers 


would have enjoyed hearing it also, 

The show, incidentally, origi- 

nates from Eden Roc rene Y. 
ess. 


THE AFFAIRS OF DR. GENTRY 
With Madeleine Carroll, Paul Mc- 

Grath 
Writer: David Driscoll 
Producer: Hi Brown 
15 Mins.; Mon.-thru-Fri., 2:45 p.m. 
NBC Radio, from New York 

Part of NB@_Radio’s new pro- 
gramming concept of two hours of 
afternoon drama, “The Affairs of 
Dr. Gentry” shapes up as familiar 
soap opera material on the basis 
of Monday’s (14) initial installment. 
But although the yarn may be 
somewhat timeworn, nevertheless 
it follows an emotional avenue 
that’s been paved with hausfrau at- 
tention in that past. 

Casting of Madeleine Carroll in 
the title role of the 15-minute 
cross-the-board serial is an obvious 
automatic guarantee of further 
listener interest. For Miss Carroll 
is a top star of stage and screen 
for probably longer than she cares 
to remember. In this Hi Brown 
production she portrays a physi- 
cian who interrupts her career 
upon marriage, but resumes it of 
necessity after her husband wa 
killed in World War II. - 

Kickoff of the David Driscoll 
script hinted of suspenseful things 
to come. For Miss Carroll no more 
than stepped off a plane with an- 
other doctor when both were con- 
fronted with the problem of sav- 
ing the life of a salesgir] shot in'a 
holdup. The star cooly and pleas- 
antly reads her lines while Paul 
|McGrath pars the course as her 
medical colleague. 

As for the future of this 1957 
soaper, “be with us tomorrow for 





4 another gripping episode.” Gilb. 
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starring 


John HART -.Lon CHANEY 
as HAWKEYE — as CHINGACHGOOK 


James Fenimore Cooper’s beloved hero is “the 
most famous character the world over” according 
i to the Saturday Review. He’s everybody’s idol! 
oni << | Young and old thrill to the bravery of Hawkeye. 
It’s outdoor action for the whole family. And, 
being the first ‘Eastern’ of all TV outdoor 
action series, it gives you greater sponsor iden- 
tification. Fabulous controlled merchandising 
™ opportunities, too! Top markets are still avail- 
able, but now that the news is out, they’re 
being snapped up quickly. Wire or phone collect 
for your market reservation before others beat 


you to it. 
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views, one for the talk itself and 
another to pan the interior of the 
nitery for the glamor angle. 


Restaurant Remotes 


As to restaurants and niteries, 
these remotes would comprise in- 
terviews, looksees, etc. Example 
would be a pickup from Sardi’s on 
opening night of a big musical, 
catching the principals coming into 
the restaurant and their reactions 
to the first reviews. Another pos- 
sibility is a producer’s party re- 
mote the night of an opening. 
Frank’s comparison to “Wide Wide 
World” comes in here—WWW is a 
“geographic” show, he states, with 
less emphasis on subject than on 
locale. As a result, once WWW has 
visited a place, it can’t return. 
“Tonight’s” emphasis will be on 
subject matter, and hence it could 
visit a Sardi’s an infinite number 
of times if it goes in for a differ- 
ent purpose each time. 


As to features, they would com- 
prise live remotes hinged to a time 
peg. Example is a vsit to Fulton 
Fish Market in N. Y. on a Thursday 
night,-when the big shipments are 
coming in. Another, which will 
be a series. will be a personality 
story done on the subject's birth- 
day, with some biographical film 
clips where needed followed by a 
live remote from the _ subject’s 
home. 


Extreme mobility of the show 
will be achieved through the use 
of three refurbished mobile units, 
one in each city. Units will be 
completely self-contained, carrying 
their own power, lights, and mi- 
crowave transmitter which will ob- 
viate the necessity for cable links. 
As a result, they can visit one spot, 
pack-up and be on the air from 
another location within 45 min- 
utes, which will allow at least two 
pickups per show from each unit, 
since the program is being ex- 





New ‘Tonight’ TV’er 


- Continued from page 29 





panded to an hour and three-quar- 
ters, 11:15 p.m. to 1 a.m. 


Pattern will use the N. Y. end 
five nights a week, with Hollywood 
joining Gotham three nights and 
Chicago twice. This will give the 
show two eities nightly at the start, 
but the plan is to expand this to 
three cities a night through the use 
of a different city—a Miami Beach, 
Las Vegas, a St. Paul at Winter 
Carnival time or a New Orleans at 
Mardi Gras time. 


Although actual talent bookings 
aren’t set yet, Frank says he’s got 
enough material to run a year. 
Ideas were crystallized weekend 
before last at a lowercase conven- 
tion of all the people involved on 
the show, the six columnists, the 
newly-signed Jack Lescoulie, who 
will be anchor man, the producer 
and two directors from each of 
Hollywood and Chi, the two Goth- 
am directors and the entire staff. 


‘EZC RANCH GALS’ 
IN PITT. BOWOUT 


Pittsburgh, Jan. 15. 

Longest-running live strip show 
on tv here dropped out of sight 
last week when “EZC Ranch Gals” 
wound up on KDKA-TV after five 
years and sponsor, Wilkens Jewelry 
Co. decided against taking a single 
half-hour weekly in lieu of five 
quarter-hours. 


EZC Gals had been in the 7:30- 
7:45 slot Monday through Friday, 
but station decided to eliminate all 
quarter-hours in early evening. 
Wilkens was offered one 7:30-8 shot 
a week, either live or film, and 
felt that was inadequate for its 
sales program. Jewelry firm will 
continue, however, to bankroll the 
weekly “Amateur Hour” on Sun- 
day eVenings at 6. 








Elliott-Goulding-Graham 
Kertencall’ Animators 
As NBC-TV 5-Min. Strip 


Recently organized firm of EIl- 
liott-Goulding-Graham comprising 
Bob & Ray (Elliott & Goulding) 
and ex-Young & Rubicam copy- 
writer Ed Graham, has set its first 
program package after having 
created a new trend in tv com- 
mercials with their Bert & Harry 
Piel blurbs. Series, a five-minute 
cartoon entry called “The Kerten- 
calls,” is being produced for NBC- 
TV. 

“Kertencalls” is a satire of a 
theatrical husband-and-wife team, 
presumably the Lunts. Show will 
satirize legit and television, with 
Graham scripting the show and 
Bob & Ray helping with material 
and doing the voices. NBC is of- 
fering it as a five-minute strip and 
is talking of the 7:55-8 p.m. slot 
next fall as a time period. 

Weekly asking price for the five- 
minute animated strip is $27,000. 
Network has already stirred inter- 
est among Buick, Colgate and Proc- 
ter & Gamble, but no order yet. 


Jim McKay to Emcee 
Cooper ‘Jury’ Audition 


Jim McKay has been signed to 


emcee the kinescope audition of 


“You Be the Jury,” the Frank 
Cooper package which CBS-TV has 
under option as a five-a-week day- 
timer. Network has set the kine 
session for Jan. 26. 


“Jury” is a remake of the erst- 
while “They Stand Accused,” the 
DuMont nighttimer of a few years 
back which originated from Chi- 
cago. Cooper office recently ac- 
quired rights to the show and con- 
verted it into a daytimer, with 
CBS holding down the property. 











Celestial living on top of exciting Hollywood means living in a Laurel 
Gables home . . . nestled among the enchantment of Hollywood's famed 
woodlands and canyons, yet less than five minutes driving time from 
Hollywood and Vine and easily accessible to any part of greater Los 
Angeles. This is truly suburban luxury living with all the city con- 
veniences. How: proud you'll be fo give a Laurel Gables address! 
3 & 4 BEDROOMS e 2 BATHS e 2-CAR GARAGES 
from $24,950 e conventional loans to all qualified home buyers 


Luxury Plus Features: Built-in colored Gaffers & Sattler Gas Range & Oven © Built-in Waste 


King Automatic Dishwasher © Waste King Garbage Disposer © All colored Bath Plumbing 
Fixtures—including kitchen sinks. 


FROM LOS ANGELES: Drive out the 
Hollywood Freeway to Sunset or 
Hollywood Blvd. turnoff, turn left 


SCHWAB'S 


— DRUG STORE 
N SUNSET on 





(west) to Laurel Canyon, then 


right on Laurel Canyon one mile 


to Laurelmont Drive and 
Laurel Gables. 


my) 





FROM SAN FERNANDO VALLEY: 
Take Ventura Blvd. to Laurel 


Canyon, turn south (toward 


Hollywood) and follow Laurel 
Canyon to Laurelmont Drive. 


Phone Oldfield 4-9117 





Lookout —~—— 


MOUNTAIN 











‘GE Theatre’ 
=e Continuei from page 41 ememe 


al nature of its sponsorship in this 
case, 

A fifth reason is the fact that the 
show can afford to experiment 
with casting with all the safeguards 
of film where it-wouldn’t with a 
live appearance. Example of this 
is the casting of Art Linkletter, 
who’ll do his first straight thesping 
role on tv March 24, when he ap- 
pears as a Walter Mitty-type char- 
acter in Frank Tashlin’s “The Big 
Shooter” with Eva Gabor co- 
starred. It’s questionable whether 
Linkletter would have been okayed 
for a live show, but with the safe- 
guards in direction, editing, etc., 
offered by film, Revue is going 
ahead with it. 


As r-gards that name talen’ pol- 
icy; some other appearances of note 
are booked for this spring. Tony 
Curtis will do his first acting stint 
in “A Day of Fear,” a bullfight 
story by Barnaby Conrad on April 
7.. Bette Davis will appear for real 
(unlike her film-clips appearance 
last year on “20th-Century Fox 
Hour” for GE) on March 10 in 
“Code to a Writers’ Conference,” 
adapted from a short story by 
Hagar Wilde. Donna Reed is set 
for Feb. 24 in “21 Castle Crest,” 
while Imogene Coca will do a Wil- 
liam Irish comedy - melodrama 
April 14 in “The Cab Driver,” 
adapted by John L. Greene. 

















~ Pix on Networks 


=u Continued from page 33 =a 


ing up weak spots and garnering 
some heavy sponsor coin. 

4. Just as Colgate, Bristol My- 
ers, and Revlon made the feature 
plunge on a local level, there will 
be a maverick blue-chip advertiser 
and agency “hot” for the “cracker- 
jack”. pix, networkwise. (Mitchell 
says he has three such advertisers 
currently interested in the project.) 

5. Regarding the argument that 
the major libraries with the excep- 
tion of Paramount and Universal 
are already on the market and net 
programming of theatricals would 
offer little new programming to 
affiliates which already have pur- 
chased vintage pix on a local level, 
Mitchell counters that the package 
he has in mind could not be bought 
on a local level, being too costly. 
He declined to state the titles, or 
whether they are post-’48 pix, still 
“landlocked” on the residual issue. 
He did say they are handpicked 
from the parent company’s library, 
Columbia, and if necessary, for the 
completion of the package, from 
the vaults of other major film com- 
panies. He is thinking in terms of 
a single sponsor, with a multiplicity 
of products, and a theatrical series 
of from four to one-a-month fea- 
ture net “spectacular.” 


Dick Moore 


=m Continued from page 23 =e 

















lems to both the motion picture 
studios, who are concerned with 
filling the theatres, and the tv in- 
dustry, which is concerned with 
the competitive position of its own 
programs. Yet I think there is a 
way for both industries to adjust 
to this development in a positive 
manner,” Moore commented. 


Among the results foreseen by 
Moore from the Hollywood-tv mar- 
riage were: 

1. Demand for theatre entertain- 
ment will continue, and pic studios 
“will prosper by continuing their 
emphasis on truly important pic- 
tures.” 

2. The present old-film backlog 
made available to tv will be con- 
sumed in a “relatively short time.” 
But film giants like MGM, Col and 
20th, and indies as well, will stead- 
ily increase production of new 
films for tv. “At least two studios 
today ... employ more people and 
use more sound stages than any- 
time in*their histories, thanks to 
the appetite of tv.” 


3. In turn, tv will benefit in pro- 
gram quality, from the competitive 
pressure. With limited program 
time available, inferior shows— 
whether live or film — will be 
scrapped for better shows, what- 
ever the source. Tv stations will 
have a wider and richer source of 
program fare, 

4. The small as well as the big- 
budget advertisers will have a 
chance to use tv as an advertising 
medium, through growing use of 
first-rate film programming. 


FitzPatrick Tinters 
Set for NBC-TV Bow 


Hollywood, Jan. 15. 

Deal to show 39 half-hour color 
telefilms on NBC-TV has been 
inked by James A. FitzPatrick, with 
program to debut tomorrow night 
(16) and occupy the 7 p.m. Wednes- 
day time slot. Series will be 
titled “James A. FitzPatrick Color 
Cruises.” 

Producer made the “Travel 
Talk” theatrical series for MGM 
for many years, and has been prep- 
ping the video version for the past 
five years. He’s lensed approxi- 
mately 500,000 feet for color film 
never before seen, and new pro- 
gram will be drawn from this. First 
six stanzas will deal with a South 
American cruise. 


FitzPatrick will intro and close 


each stanza, with Lee Giroux as an- 
nouncer. 


‘Guestward Ho’ to TV 


“Guestward Ho,” the bestseller 
by* “Auntie Mame” author Dennis 
Patrick and Barbara Hooten, has 
been acquired for television by 
CBS-TV. ' 

Probdbility is that the adaptation 
will be scheduled for the web’s 
“Playhouse 90.” 








Hartford—New general manager 
of Triangle’s WNHC-AM-FM-TV, 
New Haven, is Edward D. Taddei. 
He succeeds Aldo DeDominicis. 





LOYALTY 


There are different kinds of loyalty... 


Los Angeles has its own special view- 
ing loyalty that continues to baffle the 
experts. 

Right now, loyal Los Angeles Is 
staying up with KTTV—watching top- 
quality, first-run MGM features each 
night, Monday through Friday. 

"Are we sure they're watching? Well... 


Pulse, (Nov. 1956) 
10:15 P.M. te Midnight 
Monday through Friday 

Average Rating 14.1 
Share of Audience 37.8 


Minute participations in these fine 
pictures with stars such as Robert 
Taylor, Clark Gable, Lana Turner, etc., 
are $800. That's about what you pay 
for chain breaks on the two leading 
network stations in Los Angeles in 
prime evening time. But in KTTV's 
“Million Viewer Theatre” you can 
have the impact of minutes and the 
big audience, too. 


Viewing loyalty makes a big differ- 
ence in Southern California, and the 
difference is KTTV. 


Television (— } 


Represented nationally by BLAIR-TV 
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room with a beer glass near at 
hand. Mitchell worked into “Cal- 
liope” by means of a supplemen- 
tary capsule drama. He played a 
hard-up O. Henry relating the 
story to his landlady. The pro- 
ducers say that Mitchell will fre- 
quently have larger, more broad- 
ly integrated roles, to play in the 
half-hour productions. ies 
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SPOT THE TUNE 


With Ken Platt, Marien Ryan, 
Peter Knight and Orch, others 


Director: Philip Jones 
30 Mins., Thurs., 7:30 p.m. 
GRANADA-TYV, from Manchester 


“Spot the Tune” is an amusing, 
entertaining musical quiz show 
with small prizes, and a weekly 
jackpot of at least $280, which if 
not won, carries over to the next 
neni 
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CONCERT TOUR 
OF 26 CITIES 
(Janveary 13 -February 9) 

Concert Direction 

NATIONAL ARTISTS CORP. 
711 5th Ave., New York City 
TV and Clubs 

MERCURY ARTISTS CORP. 
730 5th Ave., New York 19, N. Y. 
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land comedian, 
gram, ably assisted by petite song- 
stress Marion Ryan. It is good 
light entertainment, which takes 
little ation to devise, but 
wasrants its regularly large audi- 
ence. —~ 

Biggest prize in the current 
show, valued at $70, went to a fe- 
male contestant who correctly 
named a number of tunes played 


| by the Peter Knight Orchestra. In- 


cluded in the winnings was a $28 
bonus for identifying five tunes 
correctly in one minute. Jackpot 
was not won, when the contestant 
failed to recognize the middle 
eight bars of a pop. Bary. 


BOYD Q@. C. 

With Michael Denison, Gerry Sto- 
vin, John Glyn-Jones, Hilda Fen- 
nemore, Junia Crawford 

Director: Ronald Marriott 

30 Mins., Mon., 8 p.m. 

Associated - Rediffusion, 
London ei 
As the title implies—to British 

audiences at any rate—there’s a 

pronounced legal ¢ s to this se- 

ries.. (The initials Q. C. stand for 

Queen’s Counsel, the highest legal 

honor accorded to members of the 

bar.) But this new weekly pro- 
gram is not a conventional court- 
room meller, but a refreshing and 
almost flippant treatment. of the 

subject. + 
Each program in the series has 

its individual plot and the only 

permanent character is Boyd QC. 

The yarns are, naturally, given a 

legal or criminal twist to justify 

his appearance. In the program 
reviewed he’s defending a soldier 

on a bigamy charge and wins a 

wager with the prosecuting coun- 

sel, by getting his client acquitted 
by the simple éxpedient of proving 
that the original marriage referred 
to in the indictment was, in itself, 

a bigamous association! The proc- 

esses of the law were put into im- 

mediate operation and the soldier 

was rearrested_as soon as he left 
the dock. : 
The preliminary incident which 
leads to the trial scene had a posi- 
tive air of reality and was in good 
contrast to the light-hearted treat- 
ment evident in the final stage. 

Michael Denison made the lawyer 

an agreeable personality; Gerry 


from 


| Stovin played the role of the sold- 
lier with considerable “conviction 


and the two wives were neatly por- 
trayed by Hilda Fennemore and 
Junia Crawford. Smooth direction 
and fluent camera work are the 
most notable technical credits. 
Myro. 


STRANGER IN TOWN 


With Zack Matalon, Ronald Cass | 


Quartet 

Writer: Peter Myers 
Director: Bimbi Harris 
15 Mins., Tues., 10 p.m. 
Associated - Rediffusion, 
London 

Zack Matalon’s a newcomer to 
tv, but in the few short weeks that 
he’s had his own series, he’s really 
caught on. He's a crooner in the 


from 


dividual personality, and a consid- 
erable amount of acting ability. 
His show presents purely mood 
music and quite a lot’s packed into 
the 15-minute spot. Settings are 
effective, production smooth 


| camera work good. 


In the show caught, the town 
was New Orleans, and so, natural- 
ly, was the music, very ably sup- 
plied by the Ronald Cass Quartet. 








week. Ken Platt, a North of Eng- 
emcees the pro- 


Sinatra vein, but with a very in-| 


and | 


Matalon in shirtsleeves wandered | ter-station 
listlessly round the set (depicting a! Broadcasting family. 


New Orleans club in the 
hours) blues. He sang 
way through less Love,” “The 


number, 
“You Never Miss The Water ’Till 
The Well Runs Dry.”—-Matalon s 
perfect visual_entertainment, and 
the show generally, is really out of 
the rut. Bary. 








Tele Followups 
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aplomb and a sureness more sug- 
gestive of a _ long-standing pro 
AFTRA cardholder than a video 
tyro. Particularly interesting was 
her vis-a-vis last Wednesday (9) 
with CBS’ Ed Sullivan (in one of 
his rare guest appearances on a 
rival outlet) for an informative 
kickaround of some of the more 
tradey aspects of the biz—ratings, 
the Sullivan vs. Steve Allen rival- 
ry. the Elvis Presley tv handling, 
etc. ' 


It was an instance of two hep 
personalities (Miss Torre by virtue 
of her daily radio-tv columning; 
Sullivan in his multiple role of em- 
cee, producer and N. Y. Daily 
News columnist) transforming the 
inside stuff give-&-take into a re- 
warding 15 minutes of lay viewer- 
listenership. Miss Torre makes a 
fetching picture, too, particularly 
in tHe tint exposure. Rose, 

e 





Conflict 


Adapted from the 1950 Warners 
theatrical pic, “Pretty Baby,” this 
pleasant little romp titled “Girl on 
the Subway” nicely displays the 
talents of contractee Natalie Wood 
for light comedy, and provided a 
good hour’s video entertainment on 
the Tuesday night ABC-TV show- 
case. 

Story, well-adapted by Fred 
Brady from the Everett Freeman- 
Harry Kurnitz screenplay, deals 
with what’s apparently become a 
favorite comedy gambit these days, 
the struggle of a single career girl 
to prove she’s not an unwed moth- 
er (Refer to “Bundle of Joy”). Miss 
Wodd starts the train of events 
when she borrows a blanket-swad- 
dled doll, to insure a seat_in the 
crowded subway. Through a suc- 
cession of misunderstandings, a 


—_—_$_—$_—_—X—X—KK—KKK—KK——K—a—K—a-__— 
=u Continued from page 32 = 
which particularly acts as a-corol- 
lary to the supplementary-to-tv 
sales concept. More than that, it’s 


got agencies and sponsors talking 
— evefi inquiring — about radio 


again. Culligan’s commissioned a 


scientific tome on the phenomena 
to~be published privately and sent 
to top advertiser-agency policy- 
makers. 


The advances in equipment are 
tied in with the dynamism of the 
American economy, Culligan be- 
lieves. It won’t be long before we 
have a four-and-a-half-day week 
and then a four-day week, and the 
American people are spending 
more and more of their leisure 
time on the move. They can't 
watch tv in their cars or on the 
beach, but they can have radio, 
whether a car radio or one of the 
soon-to-appear wristwatch radios 
for use on the golf course. Also, 
radio’s miniaturization is going to 
provide new eye-openers in point- 
of-sale promotion and merchandis- 
ing. “Think of the cigaret sponsor 
who installs one of his packages on 
a supermarket counter near the 
register, and in the package is a 
radio fixed on one station to his 
hourly commercial message. Im- 
agine the impact that will have, 
with the consumer hearing a news 
program and a commercial coming 
out of this pack of cigarets.” 


As to the merchandising aspect, 
radio is once again generating an 
excitement and an identification. 
“Tell a retailer that you’ve bought 
into “Monitor” and you’ll get an 
‘Oh, yes, I listen to that all the 
time’ response from him. That 
couldn’t have happened with radio 
a couple of years ago, but it’s hap- 
pening more and more now. And 
don’t you think the druggist who 
knows. Bristol-Myers has 85 news- 
casts a week won't get a little ex- 
cited over it? Obviously, you can’t 
merchandise soap operas, but you 
don’t buy soaps for that reason. 
But you can stir excitement with 
other and new kinds of radio buys 





crusty old baby food manufacturer, 
Charles Ruggles, believes she’s 
named her child after him; her} 
handsome ad exec boss, James 
Garner, believes she’s the old 


now.” 








——— 





ABC 





man’s darling; the ad agency keeps 
the baby food account because of | 
the misunderstandings; and when | 
the smoke finally clears, the young | 
couple are properly in each omer's; 
arms. 

John Rich’s direction is sprightly | 
and inventive, maintaining a sharp | 
eye for the mores of Madison Ave- | 
nue. Miss Wood is engagingly | 
gawky as the victim of the misun- 
derstandings and Ruggles, always 
a solid trouper, doesn’t disappoint. 
Garner has promise, but needs to 
overcome his obvious inexperience. 
Murray Hamilton, as his excitable 
partner, shows a good flair for com- 
edy. Nicky Blair, Joe Kearns, 
James Flavin and June Blair are 
| okay in lesser roles. Kove. 








Pittsburgh—Tom Bennett, pro-| 
gram director of KDKA for the | 





past two years, has resigned to de- | 
velop a radio-tv packaging service | 
and has been replaced by Guy Har- 
ris, coming here from WOWO in| 
| Fort Wayne, Ind., where he held 
| down a similar post at KDKA’s sis- 
in the Westinghouse 




















What’s My Line. , .28.7 
$64,000 Challenge. 28.5 
Sid Caesar .°... 
Phil Silvers. ..... 22.9 
This Is Your Life. .18.3 
Jackie Gleason .. 


»» «and many others. 
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and moved over to CBS-TV. Last 
summer, before Goldenson wrested 
control of ABC from Edward J. 
Noble, head of Beech Nut-Life Sav- 
ers, Earl Anderson, Noble’s net- 
work “watchdog” veep returned to 


| the food concern. 


James Beach was upped to veep, 
retaining his title as director of 
ABC’s central division in Chicago. 
This happened in the past few 
days, and along with it came the 
assignment of games Aubrey, hired 
earlier from CBS-TV’s Coast op- 
cration, as veep in charge of talent 
programming for ABC-TV. 
Then too Mortimer Weinbach be- 
came veep and general counsel to 
replace Stabile, who gave as his 


| reason for leaving, it’s reported, 


the pressures of ill-health. (It’s 
said he feels that in his new ca- 
pacity in NBC talent and contract 
administration the bodily demands 
will not be as great.) 


Shortly before the Goldenson 
assumption tof command, Ted Fet- 
ter was hired and remains as di- 
rector of tv network programming. 
After the Goldenson assumption, 
Dan -Melnick was inked as man- 
ager of tv network program de- 
velopment. In the past few days, 
Chick Abry stepped out as national 
sales director with Eugene Wyatt 
coming in this week as director of 
national program sales, and Harold 
Cohen quit as an ABC lawyer for 
a contract job with Ted Ashley 
Associates. 











NBG 90-Min. Drama 
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specs “made it” in terms of cost- 
per-thousand payoff te clients. 

(4). For the balance of the sea- 
son the NBC-TV program structure 
will be pretty much left alone, 
save for the brace of March depar- 
tures — “Stanley” and “Noah's 
Ark,” with “Wells Fargo” going in- 
to the former’s Monday slot and 
“Impact” replacing the Tuesday 
“Ark” entry. “Impact” is the half- 
hour entry that, under a variety 
of titles, was mulled some months 
back for the Monday night at 9 
period, 35 


I 





Canadian Script On 


Insulin Set for Kraft 


Toronto, Jan. 15. 

Playscript of “The Discoverers,” 
dealing with the laboratory experi- 
ments and ultimate discovery of 
insulin by Drs. Frederick Banting 
and Charles Best (Toronto team 
who contributed their findings, 
without remuneration, to the medi- 
cal world) has been bought by 
“Kraft Theatre” for immediate 
U. S. production. 

Script, by Max Rosenfeld and 
George Salverson, Toronto writers, 
was the finale of the Bank of 
Canada series some three months 
ago when this 60-min. documentary 
on insulin and its world-wide sur- 
cease to diabetics. got the- top 
coast-to-coast network treatment of 
the Canadian Broadcasting Corp. 
Scripters will split -Kr-‘t’s $2,500. 





Omaha — Omaha’s newest radio 
station, KOOO, plans to begin 
broadcasting by Feb. 15, manager 
Harold erlund announced. 


Broadcasting will be during day- 
light hours with programming “ 
an audience with an adult view.” 


STACKS OF 
BUSINESS! 


| Smokestacks have always been 


a symbol of activity in our Ohio 
River Valley. They came to us 
first aboard the picturesque 
sternwheelers that opened this 
region to phenomenal growth. 
They stayed to multiply and mul- 
tiply above busy mills and fac- 
tories whose industrial worth to- 
day — in the Huntington- 
Charleston heart alone — ex- 
ceeds one billion dollars! 


Nowhere in America is there 
such a panorama of business un- 
der full steam as in the 100-plus 
counties served by the four-state 
span of WSAZ-TV. Here live 
nearly a million families with an- 
nual buying power close to four 
billion dollars —a symbol of 
booming productivity making 
this America’s 23rd TV market. 
Your advertising cuts a smart 
bow wave when you consign it 
to WSAZ-TV, only TV station 
covering the whole area. Any 
Katz office can write the ticket 





Uf he ee ee 
SL Arirgeaises APAWARAYLE A) 5 
HUNTINGTON-CHARLESTON, W. VA. 
W.3.C. NETWoORE 
Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 














EXECUTIVE ASSISTANT 


Radio—TV—Fiilms. Live wire, non- 
conformist. Young, college, person- 
able. 12 yrs. business executive. 
Untapped talent — potential ideas. 
Challenging position with future. 
Adaptable. 


Box V-114-57, VARIETY, 
154 West 46th St., New York 36. N. Y. 
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DETACH AND RETAIN STUB 


j IF STATEMENT 1S “TRUE” N° 28302 BS ae Se Se Se eS 
: PULL OUT “TRUE” TAB ° SR SBR rec PR x Sea 

fH) IF STATEMENT Is “FALSE”: | 
es DO NOTHING 
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LEAVE TAB IF “FALSE” 
PULL TAE (fF “TRUE™ 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 

LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” ~ 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE™ 
PULL TAB IF “TRUE™ 
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LEAVE TAB IF “FALSE” 























LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE™ 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 


LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 


LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 


LEAVE TAB IF “FALSE” 
PULL TAB IF “TRUE” 
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LEAVE TAB IF “FALSE” 






























































CRANFORD SURVEY CARO 
Copyright-1946—All Rights Reserved 





What do you think ? 


The CRANFORD SURVEY CARD is a 

TH c polling, quizzing, or sampling device 
whose merits are economy of cost, rapid 

sorting (fastest known—at a rate of 


60,000 sorts per hour), and simplicity. 
RAN FORD It is primarily designed for use in 
C quizzing large groups of people simul- 
Li ‘ \ taneously. The usual procedure is to dis- 
tribute the cards to the people as they 
assemble in an auditorium, stadium or 
other public meeting place. The indi- 
vidual is then instructed to tear off the 
upper part of the numbered stub. A 


master of c remonies reads off a num- 
ARD ber of questions. If the holder of the 
cards believes that the answer is true, he 


pulls the tab out. If he believes that the 
answer is false, he leaves the tab in. 


The cards are then collected by ushers 
and brought to a central table for sort- 
ing. In theatres, this can be done on 
the stage. The cards are then stacked— 
50 to 100 at a time. A needle similar to 
a knitting needle is run through the 
stacked cards at a point opposite to the 
arrow located at “1.” The needle is 
lifted, thereby quickly separating the 
“trues” from the “falses.” The same 
procedure is followed for each succeed- 
ing question. All the cards which sur- 
vive for the final sorting are those whose 
owners correctly answered.all of the 
questions. If this is only one.person, he 3 
is given the prize designated. If there 
are more winners, the prize is usually 
divided proportionately. 

When the card is used for polling 
rather than quizzing purposes, the same 
procedure is used. Tallying is done 
simply by weighing the different piles of 
cards as they are separated. 











Direct Indquiries for TELEVISION or other rights to: 


DR. P. G. CRANFORD 
(Originator of the $64 QUESTION, Forerunner of the $64,000 QUESTION) 


2108/2 Walton Way, Augusta, Georgia 
Phone: 6-3514 


My 
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Virginia City Ghost Walk 





full week before the screening, 
every employable artisan in town 
was on the CBS payroll installing 
heavy duty electrical equipment 
and shoring up Piper's sagging 
architectural economy. Columbia 
left behind it an. estimated $5,000 
of permanent repairs at the opera 
which, during the summer months, 
is one of the town’s prime tourist 
attractions. To remark that the en- 
tire affair was regarded by Virginia 
City as a shattering success is per- 
haps the best example of under- 
statement since some primeval pros- 
pector in the 1850s hazarded that 
there might be gold in them thar 
Washoe Hills. 
79-Station Pickup 

The hour long presentation of 
the first program of “Odyssey” was 
screened from a script of uncom- 
mon historical fidelity by William 
Templeton who flew out from the 
New York office four weeks ago to 
explore the dramatic possibilities 
of what was once the world’s great- 
est bonanza town in all the history 
of precious metals. The program 
was telecast over a network of 79 
stations throughout the — nation. 
Producer was Charles Romine as- 
sociated with Ted Sack and Roger 
Englander and film supervisor 
= rt no anaes 











|LOYALTY 


There are different kinds of loyalty... 

Los Angeles has its own special view- 
ing loyalty that continues to baffle the 
experts. 

Right now, loyal Los Angeles is 
staying up with KTTV—watching top- 
quality, first-run MGM features each 
night, Monday through Friday. 

Are we sure they're watching? Well... 


Pulse, (Nov. 1956) 
10:15 P.M. te Midnight 
Monday through Friday 

Average Rating 14.1; 
Share of Audience 37.8 


Minute participations in these fine 
pictures with stars such as Robert 
Taylor, Clark Gable, Lana Turner, etc., 
are $800. That’s about what you pay 
for chain breaks on the two leading 
network stations in Los Angeles in 
prime evening time. But in KTTV’s 
“Million Viewer Theatre” you can 
have the impact of minutes and the 
big audience, too. 


Viewing loyalty makes a big differ- 
ence in Southern California, and the 
difference is KTTV. 


i < w 
Los Angeles Times-MGM 
Television (~ } 


Represented nationally by BLAIR-TV 
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Bernard Birnbaum, Sets were by 
Al Brenner, 

Star of the show and its narrator 
was topflight CBS commentator 


Charles Collingwood. 

The theme of “Odyssey’s” first 
program was the story of Virginia 
City in the first uninhibited years 
of the Comstock bonanzas when it 
set the pattern for a gold rush 
boom town that obtained through- 
cut the West for years to come 
wherever precious metals were dis- 
covered. It was less concerned with 
Virgina City’s mcre mature annals 
after 1875 when the community 
was established as the most impor- 
tant metropolis between Chicago 
and the Golden Gate and an urban 
setting of imposing wealth and 
estaplished respectability. 

The script drew liberally from 
the yellowing files of The Terri- 
torial, a newspaper which ante- 
dates Nevada’s statehood and is 
still published as ‘he largest week- 
ly west of the Mississippi. Its edi- 
tor, Charles Clegg, and publisher 
Lucius Beebe were both spotted in 
the performance of “Odyssey.” 

Episodes in the action of the 
play included early day Virginia 
City vignettes of a shooting in the 
Delta Saloon, a variety perform- 
ance in Piper’s Opera, the opera- 
tion of Donovan’s stamp mill in 
Silver City believed to be the last 
functioning example of this once 
universal method of reducing gold 
and silver ore; the great Yellow 
Jacket Mine disaster and an elab- 
orate banquet given by the Com- 
stock’s first millionaire, Sandy 
Bowers on the eve of his departure 
for London “to see the Queen” in 
1864. - ~ 

Performers and associates in the 
overall production were 16 stu- 
dents from the television depart- 
ment of the School of Drama at 
San Francisco State College under 
the direction of Ben Draper, pro- 
duction consultant for the Califor- 
nia Academy of Sciences, nine Hol- 
lywood professional actors from 
Central Casting, Miss Beatrice Kay, 
a singer of national celebrity and 
a resident of Nevada, and four bal- 
let performers under the direction 
of Miss Kyra Nijinski, daughter of 
the celebrated daneer of another 
generation of European ballet. 





attired in the properties of the 
| frock coat and silk tie era, includ- 
ing Storey County Sheriff Cecil 
Morrison played as extras in crowd 
scene and walk-ons as did Kathar- 
ine Hillyer and Katharine Best, na- 
tionally known magazine writers 
for coated paper periodicals whe 
are Virginia City residents. 

In the past Virginia City legend 
has been the theme of some of ihe 
most sensationally bad film plays, 
novels, television and radio pro- 
grams and even a Broadway musi- 
cal production and Nevadans gen- 
erally were gratified by the verac- 
ity of “Odyssey” both in script and 
setting. 

Virginia City, which had struck 
|up something of a love affair with 
the CBS executives and technicians 
who had been in its midst for more 
than a fortnight and was enchanted 
by their cheerful professionalism 





iand overtones of the great world, 


was doubly enraptured by neigh- 
boring Reno’s discomfiture over 
the entire affair. Reno had recently 
subscribed in generous municipal 
terms of cash to a program called 
“Wide, Wide World” and the en- 
suing program which treated Reno 
as one disillusioned subscriber said 
“as though they had mounted a 
defective camera on a high speed 





@ | motorcycle and gone down North 


Virginio Street at 80 miles an hour” 
| was universally admitted to be a 
| catastrophe of liberal proportions. 


5 | That CBS’ “Odyssey” had scored 


a resounding national success was 


mB | attested by a flood of telephone 


| calls from New York, Los Angeles 
|and way points which flooded its 
| ancient switchboard and by a bliz- 


5 | zard of telegrams which kept West- 


i|ern Union in Carson City open 
after hours. Virginia City laughed 
heartily at the recollection that 





& | Reno had paid handsomely for a 


| Shabby bill of goods while this de- 
| populated semi-ghost town had en- 
| joyed not: only a bang-up promo- 
| tional presentation but had been 


| | tangibly enriched by its produc- 


| tion, No Reno newspaper printed 
_a single line of news or comment 
on “Odyssey” which had put Ne- 
vada more emphatically on the 
map \than any Single event since 
the Gans-Nelson championship 
fight was mounted at Goldfield in 
1906 by Tex Rickard. 





Numerous Virginia City natives, | 


™ 


Anything for a Story | 

Joe Michaels, report 
“Today,” conducted the first 
tv “Man in the Sea” interview 
last week when the show cov- 
ered the opening of the 1957 
March of Dimes campaign 
from MacDill Air Force Base 
in Tampa, Fla. 

To demonstrate air rescue 
technique< at the Base, Mi- 
chaels was set adrift in a life 
raft with a mike to describe 
the operation. As the tv cam- 
era picked up the scene, a 
helicopter flew over and 
dropped a crewman by para- 
chute to give Michaels, “the 
survivor,” first aid. The crew- 
man swam to the raft and 
while clinging to the side, was 
interviewed by Michaels as to 
his duties in such an emer- 
gency. 

Later, the helicopter dropped 
down and picked up Michaels 
by a hoist but not before he 
had established another “tv 
first.” 


FCC-Anti-Trust 
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antitrust questions had been re- 
solved.” 


However, he said, approval of the 
New Britain purchase was given 
“without prejudice to any action 
arising out of the antitrust case.” 

McConnaughey pointed out that 
when the Commission. promulgated 


its network regulations in 1941 the 
Justice Dept. deferred an antitrust 
action brought against the net- 
works and subsequently withdrew 
the suits when the Supreme Court 
upheld the FCC rules. 


While recognizing the possibili- 
ties of overlapping areas of re- 
sponsibility in the communications 
field, McConnaughey said that the 
Commission does not feel that “this 
situation, assuming a proper liaison 
exists between the two agencies, 
should have the result of impair- 
ing either enforcement of the anti- 
trust laws by the Dept. of Justice 
or the proper consideration of anti- 
trust questions by the Commission 
as an element of its public inter- 
| est determinations.” 
| MecConnaughey’s letter was in 
reply to a letter from Magnuson 
of last July 26. It represented the 
| views of all members of the agency 
| except Comr. John C. Doerfer, who 
| was absent, and Comr. Robert Bart- 

ley who “was unable to approve” 
it. - 




















| 


| Luce 


Continued from page 25 =e 





| 


| the Luce chain, influentially; re- 
|mains at best lowercase.) 

There are those who argue that, 
| with the Luce flair for showman- 
ship and for the dramatic, it would 
have certainly served better his 
much broader and all-encompass- 
ing purposes to have cast an eye 
on the Washington, D.C., 
tv operations, 





particularly since 





scene of 


| it’s no deep-rooted secret that the | 


DuMont-owned WTTG in the na-| 
tion’s capital can be weaned away | 


from its present ownership, Here, 
at least, it’s contended, the Time- 
Life organization, or its tv counter- 
part, would have at its disposal a 
ready-made showcase within eye- 
and-ear reach of the men. who 
guide the nation’s destinies. Given 
the necessary Luce trimmirgs, it 
could emerge as one of the unique 
and forceful operations in the 
country, strictly in the Time-Life 
groove. 











TelePrompter 
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equipment, TelePrompter, which 
took over the closed-circuit activi- 
ties of Sheraton Closed Circuit 
Television recently, plans to launch 
network operations in the closed- 
circuit field. The units will be de- 
ployed throughout the country for 
use in all types of clesed-circuit 
sessions in places of public assem- 
bly. They will be stored in West- 
ern Union locations, an arrange- 
ment stemming from TelePromp- 
ter’s recent association with WU. 
The equipment will be serviced by 
TelePrompter and/or RCA Serv- 
ice Corp. 

According to Kahn, TelePromp- 
ter’s closed-circuit operation “will 
represent a multi-million dollar 
enterprise within the next few 
years.” 
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Tape 


negotiators emphasized to ABC, 
NBC and-CBS that Coast produc- 
tion is extremely costly because of 
the many well-established unions 
there, of which SAG is only one, 
and because of the frequently 
higher cost of technical processing 
of film and tape. In the eyes of a 
few, this counterbalanced the sav- 
ings that the networks would make 
by hewing to SAG and its rerun 
system. End result, some think, 
will be removing indie-produced 
network packages from the Pacific 
area in which SAG is strong, and 
perhaps creating new production 
centres where AFTRA is or hopes 
to be dominant. 

Until Thursday (10) morning, an- 
other problem confronted both the 
industry and AFTRA before they 
could settle down to ironing out 
the Code terminology. The radio 
networks, also signators to the 
pact, wanted a reduction to $22.40 
for AFTRAs delivering five-minute 
newscasts. The Union held out for 
$33.60 per show, despite the alle- 
gation by its negotiating opponents 
that the union had previously 
promised $22.40. The outcome, af- 
ter a two-day stalemate, was that 
the networks will allow the $33.60 
while paying actors and singers 
$22.40 for five-minute radio per- 
formances. 





Chi’s Lowly TY | 
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dle a major visiting show that re- 
quires an audience, Thus in many 
instances Chicagd is being by- 
passed when any of the New York 
or Hollywood programs hit the 
road. This doesn’t sit well with 
the midwest advertisers who now 
and then would like to extract 
some additional -merchandising 
values from their tele properties 
by bringin; them into the Windy 
City. 

Indie WGN-TV, on the other 
hand, has no such problem with 
it Studio 1-A which fronts on Mich- 
igan Ave. and seats 400 in plush 
surroundings. 


Judy Garland 
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script, choice of producer, director, 
standin, wardrobe mistress, make- 
up man and hairdresser, “which 
she shall not unreasonably with- 
hold.” The reference to script is 
a finished script, and in the case 
of the producer and director, pro- 
cedure is for CBS to furnish a list 
of three producers and three di- 
rectors for her approval; if she 
disapproves the CBS nominees, she 
is requited to furnish an alternate 
list which the web may finally re- 
ject and stibstitute its own final 
choices. 





The -Garland camp maintains | 
that CBS failed to proceed under | 
the previsions of the contract, that | 
it submitted a four-page outline} 
and that it did not submit a script 
or the lists of personnel required. | 
She merely indicated she did not} 
like the format, but this was not| 
defined by the 
contract since the submissions re- 
quired were never made. In other 
words, she did not disapprove the 
script because a script was never 
submitted, nor by the same line of 
reasoning, did she “unreasonably 
withhold” her approval. 

Despite her contentions, how- 
ever, CBS takes the position that 
she violated her contract. The 
web refuses to discuss the matter 
other than to state its position 
that her action was a failure to 
perform and that the pact is ter- 
minated. Whether Miss Garland 
will take steps to have the pact 
reinstated or to collect monies on 
the basis of a breach of contract 
procedure isn’t known yet. 





By Cash Giveaway Bug 


-Kansas City, Jan. 15. 

Cash giveaways to radio and tv 
listeners continue much in vogue 
here. Latest big winner grabbed 
$1,603 last week for properly an- 
swering the telephone with the 
phrase, “I’m listening to KCKN.” 
The jackpot had been building up 
at the station at the rate of about 
$10 per day since last July 1. 

Idea is that frequently during 
the day announcer on duty calls a 
number chosen from the phone 
book, after he has announced the 
amount in the pot and repeated 
the instructions to answer with 
the stipulated phrase. That means 
that 1,603 phone calls were made 
in the six-month period before the 
correct answer came through. - 


Winner is Miss Marjorie Sabins, 
employe of a contracting company, 
who said she will use the money 
toward completing payments on a 


home she is. building for herself: 


and mother. 


KMBO is using.a similar gim- 
mick in its Quickie Quiz, and its 
tv affiliate has one going called 
“Picture Payoff.” 





Des Moines — Charles Quentin 


chief engineer of KRNT radio and: 


television stations, Des Moines, has 
been named director of engineer« 
ing of the Cowles Broadcasting Co. 
and will be in charge of technical 
planning and supervision of all 
Cowles stations. 





Use Your Head and Sead Me 
For VALENTINE’S DAYI 
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SHRUNKEN 
HEADS 


FOR THE ONE 
| WHO HAS 
F EVERTHING! 








What a gift! tmagine their surprise when 
they open the box and see a LIFE-LIKE, 
LIFE-SIZE JIVARO SHRUNKEN HEAD! 
Looks real—feels real, Even tools the head 
hunters! Made in true skin pigment hue of 
soft skin-like pliable plastic. Has long black 





silky hair and realistic mostPil cords. The 

gift that will always be remembered! ORDER 
ODAY — AND FOOL YOUR FRIENDS! 
only 

$2.98 Everyone Loses Their Head 
each Over Our Shrunken Heads! 

postpaid 





LOSE YOUR HEAD — ORDER TODAY! 
STORES 541 A Bi field Ave, 
DAMAR INC. { oom fle : 


Montclair, N, J 









— | 
—— Jolly Jivy Sez! —__., 

















TV PRODUCTION SEC’Y 


“Captain Kangaroo”. show needs girl 
with some experience, ready to as- 
sume responsibility for many details. 
Some typing and steno. Mondays 
thru Fridays plus Saturday mornings. 
This is NOT a job for someone: iook- 
ing for bigger job with program’s 
packagers, but is steady job that will 
show some advance in compensation. 
Stact $80. Reply by letter only to 


Keeshan- Miller Enterprises Corp., 
113 West 57th St., New York 19, N. Y. 




















FINANCE 


Producer offers Directorship in U.K. 
Coy to Movie Star/others seeking in- 
vestment $30,000, for Prod. olor 
film series. Overseas locations. Do- 
mestic market. May interest Coy. 
with blocked currency. 

Write: RYAN, 42F Courtfield Gardens, 
London, $.W.5, Eng. 

















PHOTOGRAPHER 


NEW YORK 
CO 5-3133 








Broadway at 54th St. 
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TV Now Blankets italy 


Two years after the promised date Italy finally bad stated 
exended to every corner of the land, particularly the populous 
islands of Sicily and Sardinia and the mountainous southern re- 


gions on New Year’s Eve. 


Premier Antonio Segni, himself a resident of Sassari on Sardinia, 
welcomed the new audience .in the first program which was fol- 


lowed by a newsreel review of the year. 


The highlight of the first 


night’s programming came directly from the stage of La Scala in 
Milan ‘where the Sadler’s Wells Ballet stars Margot Fonteyn and 
Michael Somnes-danced Tschaikowsky’s ‘Nutcracker Suite.” 

A few isolated points still are waiting service via booster sta- 
tions now under construction, but the embarrassed government is. 


now off the hook. 


In a fit of optimism in 1954 it put out two 


stamps—25 lire and. 60 lire—promising television to all of Italy by 
the end of 1954. The stamps were discreetly withdrawn in 1954 but 


the memory lingered on. 








== 











Nielsen Study 


——— ees Continued from page 20 


president of SRA, is distributing a 
list of its own warnings to its 
member stations and to ad agen- 
cies. Report is prefaced by the 
caution that NCS 2 “will un- 
doubtedly create much confusion 
among those people charged with 
interpreting the raw data.” 

Young then goes on to note that 
NCS 2 was conducted from March 
through May of last year and is 
now seven months old. . “While 


there are markets in which listen- 
ing patterns have remained: rela- 
tively stable over long periods of 
time,” Young says, “there are also 
many markets in which the intro- 
duction of new program formats, 
together with intelligent promo- 
tion, have changed the entire audi- 
ence picture in less than six 
months.” Young lists as “notable 
examples” WAKE, Atlanta; KCBQ, 
San Diego; KRUX, Phoenix; 
WQAM, Miami; WDGY, Minneapo- 
lis, and W-GTO, Tampa, and not 
all of these stations are repped by 
Young. 


An objection which was made by | 


most reps is included in the Young 
report: NCS 2 credits coverage of 
a county to a given station if at 
least 10% of the radio ,homes. in 
that county listen to the station at 











least once a month. “Fallacy in 
this method is the coverage credit- 
ed to W-GTO, Haines City, Fila. 
This station is not credited with 
any penetration of Orange, Hills- 


borough or Pinellas counties. These 


counties contain the Tampa, St. 
Petersburg and Orlando markets— 
of great advertising importance... 
Exclusion of these very important 
markets, due to the 10% cutoff, 
implies no penetration by W-GTO 
at all.” 


Young warns that NCS 2 does 
not list specific audience data 
which “intelligent time buying re- 
quires. There is no indication of 
age and sex, nor of size of audience 
per program and/or spot announce- 
ments.” 

This issue is a key one in that 
many of the reps have asked the 
crucial question that if the only 
way to get program information 
for radio and for tv, latter needing 
it most, then why pay for a costly 
quadrennial report when Pulse, 
Hooper or the regular Nielsen can 
do it for less. 

Young adds: “Only in those mar- 
kets which are not regularly sur- 
veyed by the various ratings serv- 
ices could NCS 2 be used as a 
guide to the relative popularity of 
competing stations.” Young also 
says that NCS 2 does not measure 
out-of-home audience in radio, 


} would open up the afternoon. Web 





when Nielsen itself has stated that 
the auto-plus audience can be a 
40% bonus. 

In showing how to apply the 
NCS material, Young explains that 
“if the defects of the 10% cut-off 
method are overlooked, NCS 2 is 
more useful in defining a station's 
potential coverage area than strict 
engineering contours... Again it 
must be remembered that with 
new stations going on the air and 
with facility and programming 
changes on existing stations, this 
coverage pattern for a given mar- 
ket can change in a short period of 
time.” This leads to another wide- 
spread objection; Why buy NCS 
when it’s quite possible that a 
standard combination of FCC con- 
tour maps and regular program 
ratings are a less costly indication 
of a station’s popularity? 


Goodson-Todman 


Continued from page 24 














mat will have each week’s situation 
taking place in a different star’s 
home, with Gardiner as the butler. 

On the live end, ABC-TV has 
asked G-T to develop an audience- 
situation show for it with which it 


would like to slot the show either 
at 4 or 4:30, as a leadin to the 
5-6 “Mickey Mouse Club.” Also in 
the hopper is another participa- 
tioner, still untitled. 

At thé end of last season, G-T 
was down to “What’s My Line” and 
“l’ve Got a Secret,” with their re- 
maining show “Beat the Clock,” 
apparently headed for the scrap- 
heap. Since then, “Clock” was 
saved via a sale to Hazel Bishop, 
while two more shows hit the air, 
the five-a-week daytime “The Price 
Is Right” and the Tuesday night 
CBS-TV “To Tell the Truth.” 
“Price,” incidentally, continues to 
break all mail pull records with 
an average weekly contest write-in 
on NBC of 600,000 to 700,000 pieces 
of mail. 





Washington — Sol Schildhouse, 
chief of the FCC’s Television Ap- 
plications Branch and an attorney 
with the ‘agency since 1948, re- 
signed last week to become general 
ee of KOMA in Oklahoma 

ity. 





Britain’ 5 IV. Legit Marriage Flops 
As 18-Month Run Piles Up Losses 





Brown Urges Clearing 
Hotise on Talent’s Com’! 
Stints to Skirt Conflicts 


Call for a cooperatively financed 
and operated clearing house to re- 
cord all commercial stints by tal- 
ent so as to avoid product conflicts 
—overt or inadvertent—was issued 
last week by agent Henry C. 
Brown, who furnishes muth of the 
talent for the teleblurbs. 


Brown, in a letter to top ad agen- 
cies, said that while the problem is 
currently in its infant stage. it wil] 
intensify as time goes on and a 
backlog of commercial stints by tal- 
ent accumulates. He proposes that 
the clearing house be financed by 
agenies and talent agents and that 
its files be available to all partici- 
pating members. 


Crux of the problem, according 
to Brown, is product identification. 
There already have been cases, he 
states, where a particular talent is 
signed for a series of commercials 
by an agency which later discovers 
that the falent i in the past had done 
commercials for a competing 
brand. Naturally. the agency can't 
use the talent or the commercials 
themselves if they've been com- 
pieted. 


In many eases where talent is 
willing to list previous stints for 
competing brands, there’s a stum- 
bling block This occurs when “top 
secret” auditions are held where 
the talent is not informed of the 
product to be spieled. In these 
cases, the pitchman learns .about 
his new assignment at a stage 
where even if he does inform the 
agency of his prior stints for com- 
peting brands, much time and 
money has been lost. 

Clearing house to which each 
agency would report every com- 
mercial and the talent and prod- 
uct used would solve the problem, 
Brown states. 


- London, Jan. 15. 


A legit-tv tieup, aimed at stag- 
ing classical revivals in a West 
End theatre with a front-ranking 
cast, prior to airing over the com- 
mercial network, has been aban- 
doned after an 18-month run. Con- 
tinued losses and low ratings have 
forced Associated-Rediffusion, the 
weekday tele-programmers in the 
London are, to jettison a project 
which they ho, originally would 
be equivalent to a national theatre. 

When the project was first en- 
visaged it was thought that the 


staging of the plays at the Saville 
Theatre, under John Clements’ 
management, would vi tually amor- 
tize the cost and give them a ready- 
made production for telecasting. 
It didn’t work out on either count, 
Losses on individual productions 
ranged from as high as $53,000 to 
as little as $5,600; but the stage 
versions had to be completely re- 
modelled before they could be put 
on the air. 


Another aspect of the project, 
which went cold, was to put these 
theatrical classics on film and thus 
recoup part of the investment from 
ove:seas markets, particularly the 
United States. There was, in. the 
event, little interest by the major 
American webs for a. series of 13 
revivals, unless the producers could 
offer international name talent of 
the calibre of Laurence Olivier. 
Only one of the plays was filmed— 
Ibsen’s “The Wild Duck;” and their 
final venture, Congreve’s “The 
Way of the World,” now running 
at the Saville, is not even te be 
telecast. 


Experience showed that original 
stage versions were unsuitable for 
.tv and decor used for stage pre- 
| sentation was of the wrong propor- 
tions for telefilming. They were 
forced, therefore, not only to re- 
script and, consequently, re-re- 
hearse, but also to design and build 
new scenery. 
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FROM WOW-TV, OMAHA... 


M-G-M’'s 
“30 
SECONDS 


OVER 
TOKYO” 








AVERAGE TRENDEX WEDNESDAY, JAN. 2nd, 10:30 
P.M. to 1 A.M. 95% SHARE OF AUDIENCE HIGHEST 
FEATURE FILM RATING EVER SCORED ANYWHERE! 
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Vast. WSB-TV, Atlanta 
Sunday afternoon, 
January 6, 12:30 to2 P.M. 


M-G-M PLAYHOUSE: 
27.4 special A.R.B. tops all 


competition! 


4ASH KPHO-TV, Phoenix 
I Sunday evening, 
January 6, 7 to 8:30 P.M. 


M-G-M’s ‘‘Between 
Women”: 31.7 






special 
A.R.B.topsallcompetition! 
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The rating revolution is here 
... Start getting astronomical 
ratings for your station now. 


MGM# 


A Service of 


Loew's Incorporated 


Write, wire or phone Charles C. Barry, 
Vice-President, 1540 Broadway, 





New York 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 





Elvis Presley: “Playing for 
Keeps”-“Too Much” (RCA Victor). 
This disk, of course, is an auto- 
matic hit. The only question with 
this phenom is not whether, but 
how much. This platter should fol- 
low its predecessors into the multi- 
million sales class. “Playing for 
Keeps,” a slow ballad, is a solid 
number for the genre and the 
teenagers will dig it. “Too Much 





the Ranch” (Key). The slick supper 
club combo, The _ Continentals, 
make a neat impression with their 
wax bow on this indie Coast label. 
Team has a smooth, closely inte- 
grated harmonizing style with a 
contemporary flavor. Vocal quartet 
impresses on “Take a Gamble on 
Me,” an interesting rhythm num- 
ber. “Back at the Ranch” is a 
clever novelty piece of material. 

| Margie Rayburn: “Every Minute 








ELVIS PRESLEY 
(RCA Victor) .és «0. 


.PLAYING FOR KEEPS 


Re eh ee pe Te Too Much 


LONNIE DONEGAN .........DON’T YOU ROCK ME DADpY-O 


(Mercury) 
RICHARD HAYES 


eoeoeeerreere 


... How Long, How Long Blues 
ta ea en WHERE YOU ARE 


(ABC-Paramount) .Let Your Lips Run Away With Your Heart 


PEGGY LEE 
(Decca) 


DOREE POST .. .<eccoces:s+%s 
(RCA-Victor) 


eevee eeneeererene 


WHO AM I? 


een Rock and Roll Calypso 


_—— 








is on the upbeat side, showcasing 
Presley in his trademarked stac- 
cato vocalisthenics. 


Lonnie Donegan: “Don't You 
Rock Me Daddy-O”-"How Long, 
How Long Blues” (Mercury). Brit- 
ish singer Lonnie Donegan, who 
clicked big with the American folk 
ballad, “Rock Island Line,” last 
year, has a strong followup in this 
coupling, also based on some tra- 
ditional Americana. “Don’t You 
Rock Me, Daddy-O” is a fast-tem- 
poed, freewheeling number with a 
country dance format. “How Long, 
How Long Blues” is an old blues 
number which Donegan delivers in 
authentic low-down style. 


Richard Hayes: “Where You 
Are”-Let Your Lips Run Away 
With Your Heart” (ABC-Para- 
mount), “Where You Are,” a lilt- 
ing ballad with an excellent lyric, 
gets a highly attractive production 
via Richard Hayes’ vocal and Sid 
Feller’s orch and choral back- 


grounding. “Let Your Lips” skips | 
along at a fast tempo and also has | 


lots of chances. 


Peggy Lee: “Where Flamingos 


Fly”-“The Gypsy With Fire In His | 


Shoes” (Decca). These unusual 
sides by a fine stylist rate close 
jockey attention. “Where Flamin- 
gos Fly” is an offbeat, atmospheric 
ballad with a poetic lyric that 
stands up under repeated spins. 
Miss Lee projects it to the hilt. 


Flip is an unusual attempt to give | 


the flamenco beat a pop flavor. A 
very tasteful side with some inci- 
dental heel dancing furnished by 
Sammy Davis Jr. 


Doree Post: “Who Am I’-“‘Rock 
and Roll Calypso” (RCA Victor). 
Doree Post, a newcomer on wax, 
makes a strong bow with “Who Am 
I,” a simple ballad which she de- 
livers in a clear, sweet voice. It 
could go all the way. Flip is a cute 


novelty tune which is more calypso | 


than rock ’n’ roll. 
Mitch Miller: “Song for Mr. and 


Mrs. McAdam”-“A Very Special 
Love” (Columbia). Theme of last 
week’s CBS-TV “Playhouse 90” 
drama, “Song for Mr. and Mrs. | 
McAdam” is a catching instrumen- | 
tal that Mitch Miller’s orch, with a | 


harmonica lead, plays nicely. Flip 
is the same tune in a different 
arrangement. 


Bob Whalen: “Chapel of the 


Roses”-“With All My Love I Thee | 


Endow” (Jubilee). “Chapel of the 
Roses” is a pretty ballad with an 
old-fashioned romantic lyric that 
Bob Whalen renders very 


“With All My Love” is a tasteful 


number with a wedding ceremony | 


motif a la ““O Promise Me.” 


Alan Dean: “The Memory Fol- 


lowed Me Home’’-“The Letter That | 


I Never Mailed” (Rama). 
Dean has an excellent 
“The Memory Followed Me Home” 
and he brings it home with a be'it- 
ing vocal. “Letter That I Never 


Alan 


Mailed” is a maudlin piece that | 


doesn’t come off. 


April Ames: “A Smile Will Go 
a Long Long Way’-‘‘Imagination” 
(Zephyr). April Ames, with various 
bands for the past couple of years, 
bears watching on wax. She’s a 
fine stylist who projects with sub- 
tle inflections and without vocal 
gimmicks. She delivers the oldie, 
‘A Smile Will Go a Long Long 
Way,” with an easy swingirg style 
that sells without trying to. She 
also savvily handles the fine num- 
ber on the flip. 


The Continentals: “‘Take a Gam- 
ble On Me”-“Meanwhile Back at 


( effec- | 
tively with appealing tenor pipes. | 


ballad in | 


|of the Day”-“Take a Gamble On 
|Me” (Liberty). Margie Rayburn is 
|a rhythm songstress with a jump- 
‘ing style that’s effectively dis- 
|played on “Every Minute of the 
| Day,” a rocking tune with a stand- 
ard lyric for the idiom. Miss Ray- 
burn also delivers a rousing ver- 
sion of “Take a Gamble On Me.” 


Stan Rubin’s Tigertown 5 
From RCA to Jubilee 


Stan Rubin & His Tigertown 
Five, a dixieland combo formed 
| by a group of Princeton U. under- 
| graduates several years ago, has 
exited RCA Victor for a deal with 
| Jubilee Records. 

Rubin, now a law student at 
| Fordham U., where he is president 
of his class, has the most com- 
mercially successful of the recent 
flock of jazz units developed on 
| college campuses. Unit has played 
several Carnegie Hall, N. Y., dates 
and was the only American jazz 
| crew invited to play in Monaco for 
| the wedding of Grace Kelly and 
Prince Rainier last year. 











| Endsley to Victor 


Melvin Endsley, cleffer of the 


calize for RCA Victor under a new 
| term pact. 

His first coupling for the label, 
“I Ain’t Gettin’ Nowhere With 
| You” and “Bringin’ the Blues to 
|My Door,” were both written by 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
Thesaurus Transcriptions 
282a Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 
America 


‘Springtime in Rockies’ 
Sheet Music’s Golden Era; 
S.F. Print House Gives Up 


San Francisco, Jan. 15. 

The last major music printing 
house in Frisco has shut down be- 
cause “there aren’t enough orders 
for new songs to make a shop pay.” 
quoted is Kurt Rayner, who’d run 
Pacific Music Press here since 
1925. 


The shop turned out more than 
2,000,000 copies of one song 28 
years ago. The song was “Spring- 








|time in the Rockies,” an alltime 
iclick which got a further boost, 


Rayner said, when he put a pic- 





ture of Rudy Vallee on the sheet 


music’s cover. 


| Among his other big hits were 
| “Chloe,” “Diane,” “Whispering,” 
| “Doll Dance” and “Charmaine.” 
| Said the 68-year-old printer: 
“San Francisco used to be a big 
music town, but things started go- 
ing down when our two biggest 
music publishers started easing 
| out of the business.” 

“Springtime in the Rockies,” he 


click “Singin’ the Blues,” will vo-|,ecalled. was the zenith, and he | Broadway 


|noted that Kate Smith helped plug 
| the song mightily, too. 
| But it was all downhill after 
‘that, and he added: 

“I waited 20 years for another 
| hit tune but it never came.” 


ey 


a" 


Inside Stuff—Music 

Columbia’s Records’ advertising and sales promotion division is on 
a push to sustain dealer interest in the label’s “Buy of the Month” 
program. The promotion boys have whipped up a transparent acetate . 
streamer which dealers can post permanently in their windows and 
install cards announcing the new “BOM” every month. They’ve also 
prepped special postal cards, which dealers can obtain at a nominal 
cost, announcing the “BOM” every month for mailing-list customers, 

Mario Colombo, Italian impresario, has arrived in” New York to 
complete arrangements with the Cincinnati Conservatory of Music for 
a-nationwide search of new American operatic talent. Formerly artistic 
“director of La Scala Opera, he is now director general of the Italian 
Opera and Philharmonic Assn. of Milan. . 





Meyer Davis has prepared a special musical program of President 
Eisenhower’s favorites for his orch’s appearance at the Inaugural Ball 
Monday (21), The songs include “Down Among The Sheltering Pires,” 
“The Student Prince’ medley, “One Alone,” “Time On My Hands,” 
“Deep In My Heart,” “Merry Widow” medley, “Waitin’ For the Robert 
E. Lee,” “Just One Of Those Things,” “From~-This Moment On,” 
“When The Saints Come Marching In” and selections from “My Fair 
Lady,” “Most Happy Fella,” “Bells Are Ringing” and “Happy Hunt- 
ing.” As added attractions, Davis has signed Denise Lor and Buddy 
Richards to sing with the orch. 





Shapiro-Bernstein music has acquired the U.S. and Canadian rights 
to the German tune, “Ich Schenk Dir Den Mond,” from the German 
film, “Amore.” Tune, which was written by Heino Gaze, has been 
given an English lyric by Harold Spina, and the title anglicized to “I'd 
Give You The World.” S-B set the deal with Paul Siegel’s Symphony 
House, American rep for Edition Takt Und Ton, Berlin publishing firm. 
In addition, Siegel has arranged with RKO-Music for Organizzazione 
Musicale Natzionalmusic, syndicate of Italian music publishers, to 
handle the tunes from RKO pix in Italy. 





The 100th anniversary of the writing of the Christmas hymn, “We 
Three Kings of Orient Are,” by a Burlington clergyman in 1857, was 
marked in an address last week by Rev. Donald Woodward, rector of 
St. Paul’s Episcopal Church, Burlington, Vt. 

The author of the hymn was Rev. John Henry Hopkins Jr., whose 
father was second rector of St. Paul's and first Episcopal bishop of 
Vermont, 





The indie Tico label is in the odd spot of plugging an artist pacted 
to another label. Tico recently released Irving Fields’ recording of 
Gladys Shelley's “That’s Why Boys Like Girls,” but soon after the ses- 
sion, Fields switched to the ABC-Paramount label. Tune is published 
by Morris Diamond’s Jo-Al Music firm. : 





RCA Vietor’s global orientation is resulting in the U.S. release of a 
couple of numbers etched in South Africa. Tunes, “War Dance” and 
“Zulu Lullabye,” were performed by a South African group, Nigel 
Crawford & His Gold Diggers, and were cut in Johannesburg by A. M. 
Kitterman, Victor’s artists & repertoire chief for South Africa. 


Album Reviews 

















Nat King Cole, a jazz man be-| Showcase.” The approach is 
'fore he went “commercial” as ajfresh, but the melodies are 
pop singer, hasn’t lost his flair as; still the thing, as they should 


'a swinging vocalist, as evidenced | be on such tunes as “Speak Low,” 
|in his latest Capitol album, “After | “That Old Debbil Moon,” “In The 
| Midnight.” Platter features Cole | Still of the Night,” “Come Rain Or 
| at the top of his form in solid col- Come Shine,” “Autumn In New 
‘lection of tunes. Backing Cole is| York,” “Mad About The Boy,” “Al- 
|a rhythm combo and various jazz-|most Like Being in Love,” “Can’t 
| men, such as Willie Smith, Harry | Help Lovin’ Dat Man,” “Have You 
Edison, Stuff Smith and Juan Tizol, | Met Miss Jones,” “Heat Wave” and 
each of whom do solo stints on a| “Makin’ Whoopee.” 

| couple of tunes apiece. It’s a slick, “The Whistler and His Dog” on 
| easy-on-the-ear potpourri. the Golden Crest label is an off- 
showtunes are! the/ beat package featuring the whise 
|most frequently used commodities |tling virtuosity of Jack Zimmer. 
|in the package field and they keep| man. Zimmerman is an expert and 
|turning up in all types of arrange-|some unusual effects are achieved 
| ments. Clarinetist Buddy De-|by the use of multiple dubbings. 
| Franco and a large orch play an| Tunes comprise a dozen standards, 
|excellent repertory of tunes in| from “Sweet Leilani” to “Tumbl- 
| Russell Garcia arrangements in a! ing Tumbleweeds.” 








| him. ' So he locked up. Verve album titled “Broadway) RCA Victor, which put out the 
| . - . eee cast album version of 
| RIETY 10 R ' \ I] ( M h “Happy Hunting,” has also released 
the current Broadway showscores 
944449646 . 
4444444444444. es e ers on in ac ines "ey “| | without Ethel Merman and with 


3. LOVE ME TENDER (12) . 


5. THE GREEN DOOR (14) . 


6. YOUNG LOVE (1)... 


7. CINDY, OH CINDY (9)... 


- BLUEBERRY HILL (11) 
10. GARDEN OF EDEN (4) 


DON’T FORBID ME 
TRUE LOVE 
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NIGHT LIGHTS ee ae 
ON MY WORD OF HONOR .. 


SINCE I MET YOU, BABY... 


“| ag os eee 
MOONLIGHT GAMBLER 
A ROSE AND A BABY RUTH 





1, SINGING THE BLUES (10) 
2. ROCK-A-BYE YOUR BABY (5) 


4. THE BANANA BOAT SONG (1) 


HEY, JEALOUS LOVER (5) 


JUST WALKING IN THE RAIN ........ccceceseces 


CINCO ROBLES ..... 0.205: 


ee ee ee ee es 


;out vocals. Hugo Winterhalter 


Mi lL ..20..... Columbia L 
Guy Mitchell | Siuhse Upc. glistening pocitine on 


Si a a. oe . Jerry Lewis ............-Decca | instrumentals of the Harold Karr 
Fi : rs | music that can serve as a form of 
jive Care'hs cee Elvis Presley ...+.++..+.-Victor | mood music such as, for instance, 
[Fontane Sisters .......-- Dot J| “Music To Buy Theatre Tickets 

000 cee cee heareeete seeeees {Harry Belafonte ......,..Victor | By. 
(Tarriers . 2.6000 60 ib wees Glory oe pocue mage the ar- 
: : chives for a superb jazz set in The 
eee ete@eeve eter ef ee e@eeet® ae eevee Jim Lowe eeeeteeeveeneenere Dot Art of Jazz Piano,” spotlighting 
{Sonny James ......+...-Capitol four standout keyboarders, Art Ta- 
ee**®seeeevae eeeeteeeeeeeee seers { Crew-Cuts ee oe Mercury tum, James P. Johnson, Earl Hines 
; ne [Tab Hunter ..ssceceseraees: Dot and Joe Sullivan. Tatum’s sides 
*' are of special interest with his 
{ Eddie Fisher .esecsesesss Victor clever workovers of “Tea For 
st heise kd wise Sica seeseeeees ) Vince Martin .....+....-+Glory tnt gy Lady” and 
. 5 “Tiger Rag.” There were made at 
oe veebveaane sesecsceccsceceees Frank Sinatra ........+-Capitol a 1933 recording date, when Ta- 


®t eneeeeeeeeeteeeeseeet*t*® eeanes 
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teens) 
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~ \Figures m parentheses indicate number of weeks song has been in the Top 10] 


tum, who died last year, was 23. 


| Another historical album of spe- 
cial note for the jazzophiles is the 
Djanzo Reinhardt “Memorial Album 
Vol. 1,” on the Period label. Re- 
corded in 1947, the late and great 
guitarist is heard playing with the 
Quintet of the Hot Club of France, 
Although the titles on the platter 
list such numbers as “September 
Song,” “Confessin’,” “Night and 
Day” and “I'll Never Smile Again,” 
among others, the jacket liner note 
says they are all “original com- 


Fats Domino ..cecees 


Joe VRIe cewedebcceces . Vik 


eevee eewerereeeree 


Crosby & Kelly .........Capitol 
Jane Powell .. .. Verve 


Johnnie Ray ..........Columbia 
Nat (King) Cole.... ..Capitol 


hk ea eove,-Mercury 





Platters positions” by Reinhardt. Herm. 

Ivory Joe Hunter ...7..Atlantic 

Mindy Carson ..... ... Columbia Bobby J ahn’s U S Disks 
j Russell 7 sg ear sot Cre Era Bobbe Jaan, European “hill- 

Les Paul-Mary Ford . eee . Capitol billy,” will make his U. Ss. disk 


debut for RCA Victor. Singer was 
pacted by Steve Sholes, head of 
se aa country & western divi- 
on. 
For the U. S. exposure, the sing- 
er’s name hag been anglicized to 


Elvis Presley ....... ..+.. Victor 
Frankie Laine ........Columbia 
George Hamilton 4th. ..ABC-Par 


Pat Boone Dot 
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Tunesmiths, Pubs Storming Gov't For. 


Changes in ASCAP’s ‘Weighted’ Vote 





The issue of the “weighted vote” + 


in the American Society of Com- 
posers, Authors & Publishers has 
turned into political dynamite for 
the organization’s future. A group 
of writers and publishers, repre- 
sented by N. Y. attorney Arnold 
Malkan, squawked both to the 
Dept. of Justice and the House 
Small Business Committee in 
Washington last week over the un- 
shakable control that the weighted 
vote gives to the major publishing 
firms. 


The top ASCAP writers and pub- 
lishers, which benefit under the 
weighted vote system, will not 
yield an inch on this issue. As one 
top writer put it, there is no ques- 
tion of “democracy” within 
ASCAP. Despite the fact that the 
Society is a voluntary, mutually- 
owned organization, the top earn- 
ers believe they have a bigger stake 
in ASCAP and therefore should 
have a bigger voice in determining 
the operation. 


Oscar Hammerstein 2d, at the last 
membership meeting in N. Y. Jan. 
3, spoke strongly in favor of the 
continuance of the presént voting 
system. Hammerstein stated that 
if, in some theoretical eventuality, 
a system of equal voting was estab- 
lished, there was the possibility 
that he, and other writers of his 
rank, would be forced to leave 
ASCAP. He said if the top writers 
leave; “the devil would take the 
hindmost.” 

For the top writers and publish- 
ers, the equal vote presents the 
danger that cleffers in the lower 
brackets could overwhelm them in 
fight for control of the Society and, 
with some $20,000,000 at stake, the 
top writers and publishers would 


(Continued on page 57) 


VERVE GETS SET FOR 
‘RUGGLES’ VIDMUSICAL 


Norman Granz's indie Verve 
label has latched on to its first 
“original cast” set. It’s the tv 
musicalization of “Ruggles of Red 
Gap” featuring Jane Powell, Mich- 
ael Redgrave, Imogene Coca, David 
Wayne and Peter Lawford. 


It was a no-contest scramble for 
the album rights because @f Miss 
Powell’s firm pact with the Yerve 
label. The other cast members 
have no permanent disk tieups. 


“Red Gap,” which has been musi- 
ealized by Jule Styne (music) and 
Leo Robin (lyrics), will be show- 
cased on NBC-TV Feb. 3. 
bum will be put into the groove 
in New York today (Wed.) and to- 
morrow. Granz is planning to get 
the package in the hands of the 
retailers in advance of the telecast. 





Styne and Robin have written 10} 
tunes for “Ruggles” and are pub- | 
own | 


lishing the score via their 
Robin-Styne Music setup, a Chap- 
pell subsid. Buddy Bregman, who 
arranged the score, will conduct 
the disk date as well as the tele- 
cast. 





So There You Are— 
Gobel’s 2 Decca Sets 


Hollywood, Jan. 15. 
George Gobel and Decca have 
reached agreement on a wax pact, 
with the NBC-TV comedian slated 
to cut from 20 to 25 sides this year. 
Gobel will do two albums, “Lone- 


some George,” consisting of spe- | 


cial material, pops, yodeling, folk 
songs, public domain tunes, with 
bits of monolog integrating the 
numbers; and a package of Christ- 


mas numbers with comedic mate- | 


rial interwoven. 

Gobel, who leaves this week for 
N.Y., where he will originate three 
tv shows, has signed Evelyn Rudie 
as his Jan. 26 guest and Ray Bolger 
for Feb, 2. 





” 


BERRY TO EPIC AS S. M. 


ords as sales manager for the 


single records division. 


label’s national sales manager. 


The al- | 


Ike Gets a Cantor 


Bela Herskovits, a cantor 
who is MGM Records pactee 
in the liturgical division, will 
introduce a new tune, “My 
Budapest,” at the Presiden- 
tial Inaugural Ball at Wash- 
ington’s Hotel Statler, Sun- 
day (20). 

The Cantor already has cut 
the tune fer MGM and the 
diskery plans to get it into the 
retail stores on the day follow- 
ing the bash. 


Pubs, Diskeries 
‘Looking Over DJ 
Org's Money Pitch 


The bite is being put on the 
music industry to finance a disk 
jockey public service project. The 
pitch for $55,000 was made Sunday. 
(13) at New York’s Park-Sheraton 
Hotel in separate meetings of mu- 
sic publishers and disk company 
execs. 

Project, as spelled out by Mur- 
ray Kaufman, whe heads up the re- 
cently formed National Council of 
Disk Jockeys for Public Service, is 
aimed to help in building ‘‘a 
stronger young America.” Al- 
though the publishers and diskery 
reps were in accord with the basic 
aims of the org, they're taking a 
long hard look at the financing 
angle. 

The publishers have been asked 
for “donations,” while the disk 
companies have been tabbed for a 
given amount, scaled to company 
size. Someof the diskery hesita- 
tion stems from the “scale” clause. 
The smaller companies feel 
they’ve been put in brackets dis- 
proportionate with their net take, 
while others claim that the indivi- 
vidual company bite is ‘“‘way out of 
line” otherwise. 

Other disk company execs are 
studying the need for such an or- 
ganization within the music indus- 
try since there are so many other 














the same or similar work. In line 


(Continued on page 58) 


MINNEAPOLIS SYMPH 





Minneapolis, Jan. 15. 








As part of the State Dept.’s In- 
ternational Exchange Program, the 
Minneapolis Symphony Orchestra 


starting at Palermo, Sicily, Sept. 
4 or 5. 
From Sicily the orchestra will go 


tival there. Other cities on the 
Turkey; Beirut, Lebanon; 
cus, Syria; Calcutta, Bombay and 
New Delhi, India; Karachi, Pakis- 
tan; Baghdad, Iraq; Cairo, Egypt; 
| Tunis, Constantine and Algiers, Al- 
| geria; Casablanca, Morocco, and 
Madrid, Spain. 

Orchestras of Boston, New York, 
New Orleans and Philadelphia 





ever been visited before by an 
American symphony orchestra. 


abroad for the local organization. 
Conductor Antal Dorati will lead 
'a group of about 100 musicians. 








the New England area. 


RKO-Unique. 


| Buffalo, Philadelphia and Newark 


ASCAP TO KO ‘GIMMICK’ LOGS 





AIM NEW RULES 
AT SOME MEMBER 


L.A. Tooters’ Suit Vs. AFM, Trust Fund 
Payments Now in Lap of Cal. Courts 





The American Society of Com- 
posers, Authors & Publishers is 
cracking down on members who 
attempt to procure false reports 
of performances by the Society’s 
licensees. That would refer spe- 
cifically to the radio-tv field where 
ASCAP, to a large extent, depends 
upon station logs to determine 
what songs have been played. 

The move is directed against 
some ASCAP members, who by 
control of the music played on cer- 
tain programs, sometimes insert 
numbers into the log that in ac- 
tuality were not performed. Prexy |- 
Paul Cunningham stated that “in- 
asmuch as the Society’s payments 
are based almost entirely upon re-| will make the awards on the 
ports which it receives from t&ese “Grand Old Opry” show Feb. 
licensees, it is important that the 16. 


a ene noes oni, 25° Decca, Coral Hold 
Price Line on EP 


any scheme under which reports 
As MGM Reduces 


of performances are given to the 
Decca Records and 


Col’s ‘Golden Guitar’ 


Taking a leaf from the pop 
market’s gold disk award, Co- 
lumbia Records is originating 
a gold guitar award for top 
selling platters in the country 
& western field. The hillbillies 
qualify for the gold guitar af- 
ter a disk has reached the 
250,000 sales mark. The pop- 
sters’ gold disk comes after a 
1,000,000 seller. : 

First Col artists to get the 
gold guitar are Ray Price for 
“Crazy Arms” and Marty Rob- 
bins for “Singing the Blues.” 
Goddard Lieberson, Co] prexy, 








Society in instances where those 
performances do not actually 
occur.” 


The Society, which operates un- 
der a consent decree, asked the 
Federal Courts to permit it to deny 
membership in this connection. 
The Dept. of Justice took the po- 
sition that ASCAP’s application 
was premature, especially in view 








its subsid, | 


that | 


charitable groups currently doing | 


with this thinking, one major pub- | 


TO PLAY NEAR EAST 


will make a six-week concert tour, | 


| to Athens, Greece, to climax a fes- | 


tour will be Ankara and Istanbul, | 
Damas- | 


have made similar toyrs, but none | 
of these Near East countries. has 


This also will be the first time 


Shulman’s N.E. for ABC-P 


Moe Shulman has joined ABC- 
| Paramount’s field force to handle 
He comes 
| to the ABC fold after a stint with 
Frank Berry has joined Epic Rec- , 

| Shulman teed off at his new post 
| Monday (14) with distributor vis- 
He reports to William Nielsen,|its to Boston, Hartford, Albany, | 


of the Society’s failure to adopt a 
specific rule forbidding such prac- 
tices on the part of those already 
members. 
The new rules provide that: 
(1) Any member inducing a 
false report on performances shall 
(Continued on page 56) 


To Col Ad Chief 


Art Schwartz has been named di- 
rector of advertising and sales pro- 
motion at Columbia _ Records. 
Schwartz will head up all activities 
involving all the company’s prod- 
ucts, encompassing Columbia and 
Epic Records as well as electronic 
| products including phonographs, 
| needles and accessories. Schwartz 
has been with the label since 1952. 


| In a move to integrate the over- 
| all activities in the areas of adver- 











| tising and sales promotion, public 
'relations, and design and packag- 
ing, the diskery has launched a 
| policy and planning committee to 
consist of Schwartz, Deborah Ish- 
lon, director of public relations, 
and Neil Fujita, director of de 
sign and packaging. 
Assisting Schwartz in 


Coral Records, are holding the line | 
on their 45 rpm _ extended-play | 
package prices: Decision of the | 
diskery not to follow RCA Victor | 
and Columbia Records in the re- 
Decca’s guarantee to dealers 
31 of this year.The guarantee 
means that dealers can buy Decca’s , 


| EPs with the assurance that if the 


price is dropped before March 31, | 
the diskery will make adjustments | 


|for any stock bought at the higher 
| price. 


Meanwhile MGM Records also 
has cut the price on its extended 


play sets. New price line went into 
effect Monday (14). 
MGM’s one-pocket EPs _ have 


been reduced from $1.49 to $1.29, 
while the two-pocket EPs were cut | 
from $2.98 to $2.49. All three | 
pocket EPs, however, will remain | 
at the regular $3.98 tab. The two- 
pocket soundtrack sets have been 
cut to $2.98 from $3.98 and the 
three-pocket soundtrackers were | 
sliced to $3.98 from $4.98. | 





advertis- | 
ing and sales promotion activities | 


(Continued on page 54) 


'CAP’S BUNDLE OF 28 
IN JAN. ALBUM BINGE 


Hollywood, Jan. 15. 
Capitol starts the year off with 


will be Herbert Goldstein and Jack | 2g packages in its January album 


Fuller. 
tor, will also report to Schwartz. 


Eddie Heller to Victor 





Eddie Heller, head of the indie 


In Pop Album Division| 


David Jones, catalog edi-| :elease list, highlighting the firm’s 


} 


|}contention that the packages are 
ithe “lifeblood” of the industry. 
| Seven of the 28 are in the classical 
| field and three are country & west- 
ern. 

Among the 18 items in the pop 
category are six albums in the 
“Capitol of the World” series rep- 


label, Rainbow Records, is joining | resenting artists from Argentina, 


| RCA Victor as musical director in 
{the pop album department. He'll 
work under Ed Walker, pop album 
artists & repertoire chief. 
Rainbow Records, which was set 
up by Heller in 1947, will continue 
|} to operate under Milt Ross. 








Elvis 8-Month Wonder 


Among other things, Elvis 
Presley in 1956 broke all rec- 
cords for being at the top of 
the bestselling charts. Pres- 
ley skyrocketed to the top of 
| Vartety’s “Boxscore of Top 
Talents and Tunes” chart last 
April 18 and then continued to 
head the field until he was 
nudged out Dec. 26 by Guy 
Mitchell when “Singin’ the 
Blues” became No. 1. Presley’s 
blazing run of eight months on 
top compares to the more 
usual No. 1 duration of three 
or four months for a “hot” art- 
; ist. 








| Germany, Holland, Italy, Paris and 
| London 


‘Nat Shapiro to Europe 
| This Month on Col Biz 


| Nat Shapiro, international pop 
| artists and repertoire coordinator 
at Columbia Records, heads over- 
seas at the end of the month for 
confabs with Philips heads in Eu- 
rope. He’s slated for huddles in 
London, Paris and - Hamburg. 
| Philips is Col’s overseas disk af- 
: filiate. 

Dtring his London stay, Shapiro 
will help set up promotion for Guy 
Mitchell’s shot on the Palladium tv 
show Feb. 10, as well as arrange 
for appearances by‘ other Col. 
' artists. 





| Tex Beneke brings his band into 
|New York’s Roseland Dance City 
for a month’s stay beginning 
iJan. 22. 


In addition, MGM will retain the | 
5% dealer return_privilege on its|in New York and Los Angeles are 


+ Hollywood, Jan. 15. 


Superior Judge John T. Ford is 
expected to hand down a decision 
within a fortnight on the request 
,of dissident musician plaintiffs for 
, injunctions halting further pay- 
ments by diskeries and film firms 
linto the Music Performance Trust 
| Funds, plus appointment of a re- 
‘ceiver to handle coin already 
there. 


Bulk of the three day argu- 
ments revolved around the basic 
‘issue of the phonograph industry 
| case—whether or not wage hikes 
had been negotiated for recording 
musicians in 1954 and then divert- 
ed to the Music Performance Trust 
Funds. Plaintiffs contend that the 
Federation had bargained for pay 
scale hikes, the first since 1946, 
/and thden at the last moment in- 
| structed the recording companies 
| to channel the hikes to the Trust 
{Funds rather than to the indi- 
| vidual musicians. 


| Attorneys for the AFM insisted 
that the agreements speak for 
| themselves—that no new pay raise 
was negotiated but a few formula 
was found for payments into the 
Trust Fund, a formula that in- 
volved percentages of existing pay 
scales, which would be payable in 
addition to the percentage on re- 
tail sales. 

In pursuing this issue, plaintiffs’ 
attorney Harold A. Fendler ac- 
cused AGM prexy James C. Pe- 
trillo of “faudulent collective bar- 


| gaining” in that the best interests 
les hae sina: Sern li by | of recording musicians were by- 

cent price slash was underlined by passed in favor of the Trust Fund. 
| against any price cut until March | Co-counsel Daniel Webber added 
| that the payments being made to 


the Trust Fund consist of “wages 

for services no matter by what 

name the contributions are known.” 
Money Not ‘Wages’ 

In rebuttal, Federation attorney 
Michael G. Luddy contended there 
have been no monies diverted from 
anyone.” Federation, he added, 
must conduct its negotiations for 


(Continued on page 58) 


RULE CBS-TV CLEFFERS 
INDIE CONTRACTORS 


Washington, Jan. 15. 
National Labor Relations Board 
ruled last week that composers of 
musie and lyrics employed by CBS 
for network tv shows originating 





independent contractors and that 
the degree of control exercised 
|over them in their operations is 


“insufficient” to establish an em- 
ployer-employee relationship. 
Board therefore dismissed a pe- 
tition by Composers and Lyricists 
Guild of America for a multi-em- 
ployer unit of their craft employed 
by the three tv networks. Similar 
findings were previously made 
with respect to NBC and ABC com- 


posers. 


Victor's Marek, Bullock 
On Coast for Huddles 


RCA Victor’s exec echelon head 
westward last week. George Marek, 
vV.p. in charge of the album divi- 
sion, is currently on the Coast to 
0.0. dealer reaction to the com- 
pany’s new EP price structure and 
also to consult with some of the 
label’s artists on album projects. 

W. W. (Bill) Bullock, head of the 
singles division, is on the Coast 
with Steve Sholes, country & west- 
ern chief, to cut new sides with 
Eivis Presley, who’s working at the 
20th Century-Fox lot on a new 
film. Fred Reynolds, Victor’s jazz 
chief, is also in Hollywood to set 
up some recording dates. 








Cadence in New Beat 


Cadence Records has added the 
Harvey Boys, vocal trio, and 
crooner Tommy Furtado to its 
artists roster. 

According to label’s_ prexy, 
Archie Bleyer, the pactings mark 
the beginning of an artists expan- 
sion program he’s blueprinted for 
' 1957 
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Wednesday, January 16, 1957 VARIETY 53 
3 FROM RCA VICTOR ems 
it 
+1 
: caus, : HOT ONES : 
Dinah Shore : HEADED FOR 
: THE TOP! 
: CHANTEZ- : QHARRY BELAFONTE: 
CH ANTEZ ; Banana Boat (Day-O) : 
7 e/w Star-O : 
: * 20/47-6771 
ey, : (] DOROTHY OLSEN : 
ae TONK HEART : Mama Llama, Papa Llama 
: 20/47-6792 : ew Calico Pie : 
* 20/47-6770 : . 
| 3 1 EDDY ARNOLD 
| : A Good Lookin’ Blonde ; 
| tb fA rvcavevivedncebeusbibessoveierburs ..eeee e/w A Dozen Hearts 
! 20/47-6773 


- L) HUGO WINTERHALTER : 








: \ : A New Fangled Tango 
° Eddie Ames « (from B’way’s new hit “ Happy 
: (of Ames Brothers’ fame) . Hunting”) : 
: e/w Bundle of Joy 
; - (from the RKO film ‘‘Bundle : 
: —'D GIVE YOU ot Joy") 3 
3 THE WORLD : 20/47-6775 
(from the German-London film “Amore’’) [] De CASTRO SISTERS 
3 : I Never Meant To Hurt You : 
\: THE : ejw I Hear A Melody : 
i BEAN SONG heey 3 
(Which Way to Boston) [] LOU MONTE 

: 20/47-6791 * Some Cloud Above 

i e/w Roman Guitar : 
* 20/47-6769 ; 


eeeeeeaeeene ee 
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Your customers hear these New Orthophonie High Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity “Victrola.’’® 
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RKO-Music to Cull | 
Scores From Pix; | 
‘Most Likely’ Ist 








VARIETY Scoreboard 
TOP TALENT AND TUNES — 














Another step in the buildup of | 
a music “publishing tie-in with 
RKO Pictures and the RKO-Unique 
label was taken last week with 
the formation of RKO-Music. Irv- 
ing Deutch, professional manager 
with the Peer firms, has’ shifted 
his base to take over as RKO-Mu- 
sic’s general professional manager. 

RKO-Music, which will be affi- 
liated with ASCAP, will handle all 
picture scores from RKO product 
and such indie film deals as the 
firm will make. The“Lamas Music 
catalog, which had been an RKO- 
Unique subsid, will now form part 
of the new music division. The 
firm recently acquired the John 
Paul Music catalog consisting of 
approximately 10 pic scores done 
in '56. 








arrived at 


Deutch, who'll report to Marty POSITIONS 
Machat, firm’s topper and general This Last 
counsel, will headquarter in New Week Week 


York. The firm will kick off its 1 1 
activities with the Ralph Blaine- 
Hugh Martin score from “The Girl |# 
Most Likely,” the late Victor 9 9 
Young’s score from “Run Of The 
Arrow,” and the Max Steiner score 





from “The Day They Gave Babies 3 5 
Away,” originally a straight tele- 
show. 

Maria Tipo, Italian pianist, in the 4 3 


U.S. until April for her third con- 
cert tour. Under the management 
of S. Hurok. | 
aT Re RC RET OREO eA RNY SE ERE 


NOW... 
AND ALL THROUGH 
THE WINTER SEASON 


on NHN oh OA 
on oOo SP 


Leroy Andersons 


(10s Ride 














POSITIONS 
This Last 
is 28 music 
1 1 
a wonderful 
2 2 
seasonal song 
STYNS AND CAHN’S . , 
4 3 
5 4 
6 6 
7 
8 5 
ae 3* cauwn|| 2 =? 
o 6 MUSIC |} 10 





‘Compiled from Statistical Keck of Distribution 


Coin Machines 







$ 


Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 








—- 
oe 








NOTE: The current comparatwe sales strength of the Artists and Tunes listed hereunder {s 
under a statistical system comprising each of the tliree major sales outlets enu- 
merated pe cn These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
diskss and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


TUNE 
Singing The Blues 
Love Me Tender 


ELVIS PRESLEY. (Victor) .........ccccee- {tove Me 
Too Much 


{Blueberry Hill 
** )Blue Monday 


{The Green Door 


ARTIST AND LABEL 
GUY MITCHELL (Columbia).............. 


FATS DOMINO (imperial) .............. 


JIM LOWE (Dot) ...... oo Se ee eedecdocs 


**** )I Feel The Beat 

HARRY BELAFONTE (Victor) .........-. (The Banana Boat Song 

)Jamaica Farewell 
CROSBY & KELLY (Capitol) ............. True Love 
JOHNNIE RAY (Columbia) ......... = eae wee Aap ere: sgt Sag ko : 
JERRY LEWIS (Decca) ssGeetd «++... Rock-A-Bye Your Baby 
SONNY JAMES (Capitol) .........ccceeees Young Love 

(Don’t Forbid Me 
UD COMED in carnchdeedi cee secauvels ‘Friendly Persuasion 

| Anastasia 

TUNES 
(*ASCAP. +BMI) 

TUNE PUBLISHER 
*+SINGING THE BLUES __.,....... oebves spears ness ctietenenl Acuff-R 
“TRUE LOVE .......cc0. rT Pe nino 0Gha0,000d4tansieadbes Buxton Hill 
SE De EE G's Fe wdhcnosue ois 66s voce ded ece Sena bt caso es Presley 
*THE BANANA BOAT SONG ............ iwéeees eipeesceces ..Marks-B 
SE MET, PRU EMO as oC liceicn owes se csgoaveddesuees huss Trinity 
*BLUEBERRY HILL .............2.. et ons os dS es Gace Chappell 
TYOQUNG LADO wi: ccisedossica es: eect endive ss ne<eeeeeee sehen Lowery 
+JUST WALKING IN THE RAIN ......... ccccccccccceee .-» Golden West 
+CINDE, OEE CUMIDE Gui Sodek csv vccssecccdeveces. Paee fae Marks-B 
+ ROGIER eer MAPAONPEMED 6 b,c bs cecscbeedgebecccccececs Teavess Meridian 
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Decca-MGM 


=——a—aa Continued/from page 51 sama 


LP catalog. To assist the dealers 
in any inventory loss they may 
suffer due to the price cut, label 
is offering a 10% discount on the 
new-price EPs through Feb. 15. 


Decca execs believe that a mar- 
ket still exists for the old price 
and that if the customer wants a 








particular EP package, he'll pay 
for it. Decca’s EP prices remain 


at $1.49 for the single-disk package 


_ while the two-disk sets will stay at 
$2.98. 


Victor opened 1957 with the 


| move to slice the EP packages up 


ito 40% for the bigger packages. 


| Columbia followed suit for most 


of its EP packages while maintain- 
ing the old price on the three- and 
four-disk sets. Both Victor and Co- 
lumbia are offering special dis- 
counts to the dealers on current 
EP purchases to compensate for 
the drop in the value of the stocks 
on hand. 

Victor is kicking off the price 
slash with an extensive eonsumer 
ad campaign designed to attract 
new customers in the disk market 


| to the 45 rpm speed. 





BG Back From Far East 


Benny Goodman orch returns to 
New York Saturday (19) after a 
six-week goodwill tour through the 
Far East. 

Band has been set for a shot on 


|the Ed Sullivan show (CBS-TV) 


Feb. 10 and is slated for a mid- 
March stint at New York's Waldorf- 
Astoria. 


MONIQUE CADOU 
| PLEDGE ALLEGIANCE 


TO YOUR HEART 


K-17} 

















pon OLL 


— Sea a 


FROM THE WARNER BROS. PICTURE 


{ 6 Bic rEcorps 


REMICK MUSIC CORP. 



















DIRECTION 


MCA 


Featured on the 


BOB CROSBY 
SHOW 


CcBSsS-TV 
EVERY MONDAY THRU FRIDAY 









“Guesting” on the 


STEVE ALLEN 
SHOW 


NBC-TV 
SUNDAY, JANUARY, 20th 













RECORDS 
TS 


it on 1 SINGLE RECORD 


Coral Number 61779 — 9- 61779 


PERSONAL MANAGEMENT 


“Thomas 2 Sheil 
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YARIETY 58 





a - 
apis hl. 


Released 10 Days Ago and — 


350,000 SOLD TO DATE! Sis 


Looks Like ABC PARAMOUNT’S GOING to SELL 2,000,000 of 








—_, 


er a es = 
OP nt Fer nee ee 
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(THE DAVY CROCKETT SENSATION) 
Singing 


WRINGL 


CtiW WESTWARD HO, 
THE WAGONS | 


(From the Wait Disney production “Westward Ho, The Wagons”) 


WINNER at a GLANCE! 


Picked by VARIETY, CASHBOX and BILLBOARD — 


January 2, 1957 


————— 


| isks 
Jocks, Jukes and Disks| ) 
al is soundtrack versio 3. a ne song 


. Trangle’’- 4 ‘sak S \ 
eg: “Wringle, Wrane: jand label. Its & bee 4g Haye 
- ed HO be Wagons” a par ar western meh an ingratiat- J 
_— ar ’ Trangie it acr 0 
fata “wringle, Wra are bounenie. parker is ne'll get his 
param another “Davy Croc pig wd gong either, » Ss s 
looks WV Hayes—and that meam spins, but Hayes 5 ABC side, Hayes 
for Di 


° ” On the flip ~ 
spinning retvt ga Walt $e’, rousing workov 


t 
“ t, : ° 
an oy roeoduction, and Hayes ¥ title song 
Disne} 











/ 








The Cash Box, 


Wednesday, Music 





January 12, 1957 











a 








ROSS ase: tho has 
MIKE G r, who h® 
By ‘tted against Fess ag oh the Dis- 














“WRINGLE, WRANGCI E” (2:01 i 
“E, WRANGLE” (2:01) [Walt Dis 
W ESTWARD HO, THE WAGONS® (Aocat Jones] 
(Wonderland BMI—Blackburn, 


Bruns] 
BILL HAYES (ABC-Paramount 9785) 


seal 

e we wae of Davy Crockett”, a tune from a Walt Disney flicker of 
wt. ane Mr responsible for the jet-like rise of Bil] H ae? 
| from, Diane eld. And it looks as tho a new tune “Wringle Wr ngle” 
sney's latest effort Westward Ho, The Wagons” will splash the 

> I oming months, This ; jes’ 

-Paramount moniker, and it’s a i A eee A 
and.adalee oth Side eiould, ! reat approval from the tots 
Flip a a. tune of the ranean the pic hits the local cinemas. 
ditty. "Wrect hapa fey Vv Disney film. Happy western flavored 









LE. WRANGLE 
The Wagons 














AYES .--::** 
BILL. Y paramount) . 


ianew® 
ee? 
e+e 
eee 





Thanks DJ's, OPS, One-Stops, and ABC- 
Paramount Distributors for a Tremendous 
‘57 Kick-Off! and My Sincerest Thanks to 


SAM CLARK 
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THE BILLBOARD 


JANUARY 12, 1957 Tips on Coming Tops \ 


BILL HAYES s 
Wringle, Wrangle .......seeee+eee88..58 Westward Ho, the Wagons..,.83 





inne cil 


ABC-PARAMOUNT 9785 — A cheery, 

rhythmic tune from the pic, “Westward 

Ho, the Wagons.” It’s the kind of a tune 

a cowboy sings while riding, his thoughts 

‘on his girl. The bright, jingly arrange- 
ment gives the material great program- 
ming glamor. (Disney, ASCAP) 
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a OOS ee Pema ACIP 


The theme song of the above-mentioned 
Disney pic. Has the flavor of the old 
jubilee “Promised Land” type of thing. 
Full of the saga of the move to the 
West, this is colorful stuff and*hard to 
resist. Fine possibilities for both sides. 
(Wonderland, BMI) 
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ABC-PARAMOUNT 








Recording Artist 


Exclusive Management: 


JACK BERTELL 
527 Madison Avenue, New York, N. Y. 
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DECCA 
Best Bets 


IF A DREAM COULD 
MAKE YOU MINE 


YOU CAN RUN, 
BUT YOU CAN’T HIDE 


{DECCA $-30187; 30187) 

















RICHARD HAYES 


A new artist on the Decca la- 
bel with an auspicious double- 
sided debut disc. “If a Dream” 
is a powerful contender and 
the coupling is equally strong. 
This one could make Hayes! 






































































































































TREES 
THE TOWN CRIER 


(DECCA 9-30176; 30176). 

















AL HIBBLER 


The small “H” bomb hidden 
in Hibbler’s vocal chords does 
it again! This time it’s a deep- 
ly sincere and moving musical 
version of Kilmer’s “Trees.” 
Can that man sing! “Crier’— 
a powerhouse, too! 





WRINGLE WRANGLE, 
and Others 


Songs from Walt Disney's 


WESTWARD HO THE 
WAGONS! 


(DECCA ED 2448) 








REX ALLEN 


Rex Allen—‘“‘The Voice of the 


West”’—sings up a prairie 
storm with this EP pack- 
age. The selections include 
“Wringle Wrangle,” “Ballad of 
John Colter,” “I'm Lonely My 
Darlin’,” and, of course, the 
title song, ‘‘Westward Ho the 
Wagons!” The Disney film 
opus and this strong Extended 
Play set make for real action! 


a Mew World or Sourd... 











































































































DECCA 


FRecords 


| SPIER MUSIC’S ’57 1ST 


Currently riding with the Don 
Rondo (Jubilee) click, “Two Dif- 
ferent Worlds,” the Larry Spier 
organization is kicking off 1957 
with a Nat King Cole (Capitol) re- 
lease of “You Are My First Love.” 
Tune is the British hit acquired 
by the late Larry Spier from Eddie 
Kassner’s Piccadilly Music for Rex 
| Music, BMI firm. set up in part- 
nership with Cole. 

The Spier firms are now jointly 
| owned and operated by Belle Nar- 
{done and Larry Spier Jr., in ac- 
| cordance with the provision of the 
| will which left one-half his share 
| of all music publishing enterprises 
to each. The companies include the 
parent Larry Spier Inc., Montauk 
Music, Carlyle Music (in partner- 
ship with Johnnie Ray and Bernie 
Lang), Beaver Music, Maple Leaf 
Music and two firms with Cole, Rex 
and Princess. 


Magyar Cellist’s ‘Big D’ 
Dallas, Jan. 15. 
Michael Virizlay, the Hungarian 
cellist whose flight to freedom 
ended in a Dallas Symphony post, 
was welcomed into Local 147 of the 
American Federation of Musicians 
here this week. 




















Have Coat, Will Travel 














Walt Heebner, who left his ad- 
ministrative veepee post at Capitol 
Records the first of the year, is 
now in London lining up disk ses- 
sions for his first indie disk ven- 
ture. The project is in a tieup with 
Barkin, Levin & Co., manufactur- 
ers of Lassie Coats. 

Deal calls for Heebner to pro- 
duce an LP package which will be 
offered as an ad tie-in premium at 
$1.75. Album will be tagged “Go 
Places With Lassie’—Music To 
Put You In A Traveling Mood-— 
and will feature instrumentals with 
a travel motif. Heebner will retain 
ownership of all the masters, ex- 
cept that Lassie gets first crack at 
’em for the low-price promotion. 


ASGAP Logs 


=a Continued from page 51 jae 


be subject to disciplinary proceed- 
ings; 

(2) The Society’s complaint 
committee may at any time ini- 
tiate an inquiry into violation of 
this rule and require a member to 
answer pertinent quesfions; 

(3) Where the complaint com- 

















mittee finds evidence of guilt, the 


members; 

(4) If the panel finds a mem- 
ber guilty, it may censure, fine, 
suspend or expel the member, 

The members of the panel will 
be named by reps of the accused 
member and the complaint com- 
mittee. In the event of a failure 
to agree, the panel will be named 
by the American Arbitration Assn. 


In view of the new regulations, 
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Professional Song Writer 


WANTED TO COLLABORATE WITH 
TALENTED COMPOSER and WRITER 
50-50 ROYALTY DEAL 


Write Box VV 305, VARIETY 
154 W. 46th St., New York 36, N.Y. 
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The TWO MERCURY RECORDING GROUPS 


THE PLATTERS 
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FREDDIE BELL 


And The BELi. BOYS 


Currently Concert Tour of AUSTRALIA 
Thru Jan. 26 


S00KING CORPORATION 


GLASER, Pre: 
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GLENN MILLER ORCH (18) 
Directed by Ray McKinley 
Hotel Statler, N. Y. 

The band biz being what it is— 


or ain’t—this new try to cash in 
on the late Glenn Miller’s continu- 
ing popularity on disks could pay 
off. The justification for the 
“Glenn Miller Orchestra” billing 
for this band is that it is using the 
oid Miiler book and arrangements 
and that the overall sound of this 
crew and the original Miller band 
is more or less the same. 


Ray McKinley, drummer with 
the old Miller band, picked up last 
year where Tex Beneke left off 
several years ago. Beneke also 
batoned a post:mortem “G'enn 
Miller Orchestra” in partnership 
with the Miller estate. The latter 
also owns a piece of the McKinley 
crew. 

Musically, McKinley is fronting 
a well balanced organization which 
puts out a reasonably close fac- 
simile of the original Miller band. 
There’s the same smooth grain in 
the swing groove, not too jazzy and 
not too sweet, with the accent on 
clear dance tempos. It seems, at 
least within the acoustics of the 
Cafe Rouge, that McKinley is em- 

loying more contrasting dynamics 
n the use of the various sections 
that Miller attempted, but overall 
the Miller sound is achieved. 

McKinley is using a full comple- 
ment of five reeds, eight brass and 
four on rhythm, There are a cou- 
ple of excellent sidemen who han- 
die the reed and brass solos, while 
McKinley delivers some of the vo- 
cals in savvy style. Ronnie Craig, 
the guitarist, daubles on songs 
with pleasing crooning pipes, and 
Lu Norris, who was ill the night 
the band was caught, is the femme 
singer attraction. 

The book, of course, is speckled 
with the Miller faves, such as “Lit- 
tle Brown Jug,” “String of Pearls,” 
“In The Mood” and other swing 
standards. In addition, McKinley 
is mixing in some of the current 
pops for a nice change of pace. 

This band, which has been tour- 
ing since last summer, is booked 
into Statler’s Cafe Rouge, the site 
of the old Miller band successes, 
for January and February. 

Herm. 
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have no real protection in the dis- 
stribution of the coin. _ 
The critics of the present system 


say that an equal voting system 
exists in the foreign performing 
rights societies. Some of the dis- 
sidents have come up with pro- 
posals for a modified system of 
the weighted vote. At the present 
time, a writer has one vote for 
every $20 earned. Thus an Irving 
Berlin would have about 5,000 
votes for his annual $100,000 in- 
come, while an average writer 
would have*about 200 or 300 votes. 
One proposal is to cut down the 





disparity between the top and bot- 
tom classes and make a ratio of 40 
or 50 to 1 the maximum difference 
in the weighted vote setup. 


Rep. James Roosevelt (D., Calif.), 
to whom Malkan made the com- 
plaint, asked for additional infor- 
mation before submitting the issue 
to the full committee. 


Papa Loves Mambo (Only) 


San Antonio, Jan. 15. 
The “national mambo champion,” 
who split a $7,500 dancing prize 
last October, this week was cooling 
his heels in the county jail on a 
non-support charge. 
Frank Vargas was charged with 
non-support of the four children 
in custody of his former wife. 





HOWARD MILLER’S CHI 
DISK SHOW WHAM 236 


Chicago, Jan. 15. 

Deejay Howard Miller’s Disk 
Artists Show grossed $23,000 in 
two performances at Civic Opera 
House here Saturday (12). House 
scaled to 4.50 with all but 300 of 
7,062 seats sold. This is claimed 
as record attendance for pop show 
at Opera House. 

Bill included Pat Boone, Vince 
Martin, Betty Johnson, Roger Wil- 


liams, the Tarriers, Jill Corey, 
Sunny Gale, the Diamonds, Sil 





Austin, the Highlights and Ralph 
Marterie’s orch. 


SF. ‘Never Heard’ 
Of Gillespie; So 
Dizzy Shut Out 


San Francisco, Jan. 15. 
Dizzy Gillespie’s band was barred 
from Frisco’s public Vetefans Au- 
ditorium last week by a pair of 
city officials who’d never heard of 
the trumpeter. 


Mannie Schwartz, Oakland pro- 
moter, had tried to rent the big 
auditorium in the city’s Civic Cen- 
ter for a Jan. 26 concert—Gillespie 
will play in suburban Berkeley 
Jan. 25 and nearby San Jose Jan. 
27. But William B. Dorsett, busi- 
ness manager for the American 
Legion War Memorial Commission, 
which manages the building in re- 
turn for all its rentals, refused to 
let the 17-piece Gillespie band in. 
He said: : ; 

“I just don’t know enough about 
this fellow Gillespie. We haven't 
any information on him. This is 
the first time I ever heard the 
name,” 


He was afraid the progressive 
jazz might incite the crowd to riot 
and added: “We have no facilites 
to handle this sort of thing. I have 
to run this auditorium all alone, 
with only yolunteer students for 
ushers, If things got out of hand, 
what would I do?” 


The city’s mayor, George Chris- 
topher, got into the act by staying 
out of it. He said the Legion had 
full charge of the hall, under an 
agreement with the city, and add- 
ed: “Besides, who ever heard of 
Dizzy Gillespie, anyway? Not me.” 


The: trumpeter eventually was 
booked into a private Frisco hall 
for the date, but not before 
Schwartz said: “I asked Dorsett how 
come the Opera House takes Benny 
Goodman, Duke Ellington and 
Stan Kenton and he doesn’t take 
Gillespie. He said I could take 
before the commission. But I 
found out that the commission 
doesn’t meet until three days be- 
fore the concert and that’s too late 





for me.” 
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Tour Direction 


GENERAL ARTISTS CORPORATION 
.~ Chicaga — New York City 
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“Mr. Personality” Himself 


LOUIS JORDAN 
and His T'ympany Five 


NOW APPEARING AT THE 


SANDS HOTEL, Las Vegas 


—>o—_—-1 


WATCH FOR HIS FIRST LP ALBUM 


“SOMEBODY UP THEIR DIGS ME” 


A MERCURY RECORDS RELEASE — THIS MONTH 





Business Manager 











BEN C. WALLER 


Ben Waller Enterprises 


les Angeles — Chicago 
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On The Upbeat 








New York 


Frances Wayne cutting an album 
of tunes she sang with the Woody 
Herman orch for ABC-Paramount. 
Billy Taylor Trio is backing ... 
Bob Whalen’s first Jubilee platter 
will be a coupling of “Chapel of 
Roses” and “With All My Love 
Thee Endow” ... Sunny Gale mar- 


them are Jacqueline Francois, Trio 
Los Paraguayos and Shirley Bas- 
sey ... Name band lineup for 
Broadway’s Arcadia Ballroom in- 
cludes Tony Pastor, Russ Morgan 
and Frankie Carle ... Bernie 
Wayne has written a seven-minute 
ballet for “Ziegfeld Follies” which 
he'll put into the groove with a 50- 
piece orch on the ABC-Paramount 


ried Noel Kramer Jan. 1 in New! label 


Rochelle . . . Dick Gersh handling 
eastern promotion for Fred Raph- 
ael’s music firm . . .Mattie Mar- 
shall, Remington Records pactee, 
currently at the Velvet Club, east- 
side boite. 

Pressagent Phillip Bloom spread- 
ing into the personal management 
field with singer Guy Pastor... 
Bobby Scott Trio set for a weekend 
at Basin Street Jan. 18-19 ... Don 
Elliott Quintet at the Composer for 
another three weeks... “Two 
Knickerbocker Tales,” operatic 

ieces by Dai K. Lee with libretto 
. Robert Healey, will be per- 
formed at Cooper Union Feb. 8. 
David Broekman will conduct a 
$6-piece orch. 

Johnny Marks, St. Nicholas Mu- 
sic topper, leaves for a 10-day Nas- 
sau holiday Friday (18) .. . Jo Val- 
ino, Vik crooner,. joins RCA Vic- 
tor’s “March of Dimes” showtrain 
. . . Harry Sukman was inadvert- 
ently omitted from the roster of 
artists in the Jubilee Records’ ad in 
last week’s VARIETY .. . Flock of 
Philips artists, released in the U.S. 
via Columbia, set for personal ap- 
pearances in the States, Among 











VARIETY 
— BEST BETS — 


“WITHOUT LOVE” 


b/w 


“LITTLE BY LITTLE” 


TONI ARDEN 
Decca ‘ 


“Everything is apparently work- 
ing for Toni Arden in ‘With- 
out Love,’ her first for Decca. 

“Song is a cover of a Clyde 
McPhatter (Atlantic) side but 
she gives it strong pop values 
and belts it with force and emo- 
tion. A natural for spins all 


over. She also does a standout 

job on ‘Little By Little,’ which 

everybody seems to be cutting.” 
—Mike Gross. 




















ARDEN 


Representative MCA LTD. 














London 


Music publisher David Toff plan- 
ning a business-pleasure trip to 
U.S. in May. During his four-week 
stay he’ll talk with partner Marty 
Melcher, and visit N.Y. and L.A. 
... Fosters Agency here and Shaw 
Artists of New York negotiating to 
bring Fats Domino to Britain for a 
London Palladium and provincial 
variety stint in the spring... 
Trombonist Keith Christie to join 
the Ted Heath band as replace- 
ment for Ric Kennedy ... Song- 
stress Alma Cogan, due to visit 
U.S. soon, will appear on the Ed 
Sullivan tv show, April 14... BBC 
Show Band recordings of several 
tunes were banned by the BBC be- 
cause they’re hotted up versions of 
the classics and mighf\ offend mu- 
sic lovers. The BBC says they “de- 
viate considerably” from the orig- 
inals ... Songstress Lita Roza back 
from her Middle East tour where 
she’s been singing for the troops 
. . « Eddie Condon and his orch 
were to arrive in England yester- 
day (Tues). They Bley their first 
British date in lasgow today 
(Wed.). 


Hollywood 

Yma Sumac to unveil her Ji- 
varos album on the Steve Allen 
NBC-TV show Jan. 27... Goldie 
Goldstein 88’ing at Suey Welch’s 
Sports Club... Victor is making 
Randy Van Horne’s “Swingin’ 
Singin’” its album of the month 
... Dian Manners and Johnny 
Clark (Mr. and Mfrs.) admitted to 
ASCAP .. . Leighton Nobel orch 
set for the Screen Directors Guild 
annual awards dinner-dance at Bilt- 
more Bowl Feb. 2... Bobby Sher- 
wood signed a recording pact with 
Jubilee . . . Rose Murphy talking 
an album deal with Nerman Granz’ 
Verve label... Charles Gould 
launching a cross-country trek to 
plug his VIK album, “White Satin, 
Black Velvet” ... Larry Orenstein 
and Eliot Daniel signed by pro- 
ducer Bert Granet to do a tune for 
“The Whiting Girls” telefilm se- 
ries, 


Chicago 
Hal Iverson (3) into Banyan 
Club, Ft. Lauderdale, Fla. Feb. 6- 
April 2, then to Twin Coaches, 
Pittsburgh, April 5 to May 2... 
. .. Richard Maltby orch plays the 
Casa Loma, St. Louis, Jan. 30 for 
a week ... Shorty Rogers hits the 
Blue Note here Feb. 6-17, to be 
followed by Buddy Freeman (5) 
and Freddie Wacker’s Windy City 

Seven, Feb. 20-March 3. 


Philadelphia 

Sarah Vaughn irito Chubby’s (14) 
. . . Harry Belafonte, last season’s 
biggest grosser, follows Eddie 
Fisher (March 14-30), when Latin 
Casino reopens (March 1)... Son- 
ny James in for “Young Love” pro- 
motion ... Dave Appell & Apple- 
jacks play Tunick’s Show Bar, up- 
town spot (14) ... Carmen McRae 
opened at the Showboat (10)... 
Freddie Bell & Bell Boys, featured 
unit in Sam Katzman’s new re- 
lease, “Rumble on the Rocks” .. . 
Cosy Morley set for the Golden 
Hotel, Reno, March 15... Anita 
O’Day booked into Red Hill Inn, 
in Jersey (15). 

Ted Forrest, lately at Big Bill’s, 
taking his combo to the Johnina 
Hotel, Miami Beach, for the sea- 
son ... Jimmy Moore’s progressive 
jazz quintet set for nationwide tour 
after auditioning for the Arthur 
Godfrey show .. , Cathy Allen, for- 
mer Louis Prima vocalist, into the 
Capri... Bob Manning booked 
into Chubby’s ... Norman Brooks 
holds over extra week at the Celeb- 
rity Room, 





Pittsburgh 


Wayne Pascuzzi, percussionist 
with Pittsburgh Symphony, oper- 
ated on for throat ailment and 
missed orch’s midwestern tour... 

e Heywood Trio to Mosque 

eb. 6 with Louis (Satchmo) Arm- 
strong and returns to same spot 
one week later with Ted Heath, 
June Christy and Al Hibbler ... 
Australian Jazz Quartet back into 
Midway Lounge ,.. Platters added 
to Dinah Shore-Skylarks Variety 
Club benefit show at Mosque Jan. 
25... Bill LeRoy outfit already 





Berlin Disk Bestsellers 








Berlin, Jan. 8. 

1. Heimweh ........... Freddy 
(Polydor) 

2. Se Ist Paris Angele Durand 
(Electrola) 

3. Lost My Mind. ...Pat Boone 
(London) 

4. I'll Be Home......Pat Boone 

™(London) 

5. Weisser Holunder...G. Lind 
(Telefunken) 

6. Hernando’s Hideway B. Low 
(Electrola) 

7. Walkin’ in the Rain. J. Ray 
(Philips) 

8. Auf Der Piazza C. Stapleton 
(Decca) 

9. Whatever Will Be Doris Day 
(Philips) 

10. Rip It Up . . Bill Haley 
(Brunswick) 

10. Hound Dog .. Elvis Presley 
(RCA) 

inked_for Shannopin Country 


Club’s annual New Year’s Eve 
party for fourth straight year... 
Walt Harper combo, after one- 
nighting around during holiday 
season, returned to its regular lo- 
cation, the Crawford Grill... Dick 
Bertini, pianist, heading up Joe 
Negri’s “jazz quartet while Negri 
is filling in on guitar with the 
Three Suns on the road ,. . Billy 
May (not the Billy May) orch play- 
ing for weekly “Over 21” dances 
at Hotel Sherwyn ... Pianist Reid 
Jaynes has Joe Lynn on violin and 
Walter Iacobucci on bass in his 
new trio at Carlton House’s Town 
& Country Lounge. 


Kansas City 

It’ll be St. Louis and the Chase 
Club next for the Crew Cuts. 
They wind a two-week stand at 
Eddys’ Restaurant here Jan. 24, 
open next day for a fortnight at 
the Chase... Eileen Ro@gers 
makes for Canada and a week at 
the Metropole, Windsor, Ont., 
opening Jan. 21, Then it’s to N.Y. 
and a Capitol recording session. 
She closes at the Muehlebach’s 
Terrace Grill Jan. 17, followed by 
Del Rubio Triplets and Herbie 
Sells ... Charles Drake unit out of 
the Drum Room to the Leland 
Hotel, Aurora, Ill. Drake made 
his fourth stand in the Drum Room 
a 19-week run. He gave way to 
the Don Roth Trio. which probably 
will follow a month in the Drum 
with-a stand in a Texas spot for 
the spring season... Woodson 
Family and Joaquin Caray set for 
Eddys’ Jan. 25. 


Omaha 


Gene Purcell Trio held over at 
Hawaiian Room of Town House... 
Ellen Kaye replaced The Hellmans 
at Cottonwood Room of Blackstone 
Hotel .. . Six Fat Dutchmen one- 
nighted at Manning, Ia., Monday 
(14), 


MOVE GROOVE ROSTER 
TO VICTOR AND VIK 


Artists from roster of Groove, 
the label recently suspended by 
RCA, have been divvied between 
the Victor and the Vik labels. Va- 
retta Dillard, Frank Brunson, the 
Nite Caps and Paul Evans have 
been moved to Victor, while the 
El Venos, Mickey & Sylvia, Jack 
Dupree, Ann Gilbert and Annie 
Alford will henceforth record for 
Vik. 

Groove, Which was set up a cou- 
ple of years ago to specialize in 
the rhythm & blues market, was 
buried because r&b moved into 
the general pop market via rock 
’n’ roll, and hence the label had 
no specific role to play in the RCA 
disk operation. 


DJ Org 
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lisher has said that he'll sign a 
check for this charitable work, but 
that it’ll be made out to CARE, 


For the most part, the record 
company toppers are split down 
the middle on the project. Some 
say that it should be a matter for 
the official phonograph biz org, 
Record Industry Assn. of America, 
while others claim they'll contri- 
ute what they can afford to the 
jock outfit. 

Biggest problem, according to 
one disk company exec, is whether 
any “pressure” is involved. “A 
donation to a charity shouid be a 
voluntary thing,” he said, “and 
should not depend on whether or 
not we'll get spins for the dona- 
tion.” 

Meantime the execs are sitting 
around waiting for someone to 
make the first move. 


é 
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the benefit of the entire member- 
ship, all of whom have a “com- 
munity of interest.” Defense con- 
tended that there is no “recording 
musician” as such merely musi- 
cians who make recordings as part 
of their overall efforts in the mu- 
sic industry. 


To prove this point, AFM intro- 
duced earnings record of half a 
dozen of the plaintiffs, the sums 
ranging from $13,000 to $24,000 an- 
nually—of what sums_ ranging 
from eight to 30% represent in- 
come from recordings. An ac- 
companying affidavit pointed out 
that even the most successful of 
the windjammers in disk work do 
not earn enough in that field to 
depend upon as a sole source of 
livelihood. 


Federation attorney Emanuel 
Gordon recited the background of 
disk negotiations, over the years, 
pointing out that until the AFM 
took over on a national scale, indi- 
vidual locals set their own fees re- 
sulted in “‘chaos.” 


Trust Funds, he added, “never 
had any relation to individual em- 
ployment beyond the concept that 
if the fund ‘sells’ live music, em- 
ployment is created for musi- 
cians.” 

Earlier, outgoing Local 47 prexy 
John te Groen testified as -to the 
local’s opposition to the new Trust 
Fund payments and also to the 
diversion to the Trust Funds of a 
$25 scoring fee on theatrical pix 
sold to television, a fee that had 
gone to individual musicians until 
it was summarily diverted in June, 
1955. 

Last spring, te Groen told a Con- 
gressional committee that Petrillo 
had admitted diversion of the fees 
was a “mistake.” In court, how- 
ever, he said his earlier testimony 
had been in error, that Petrillo had 
in fact said the mistake was in giv- 
ing the fee to the musicians in the 
first place. 

Samuel R. Rosenbaum, trustee 
of the American Federation of Mu- 
sician’s music performance trust 
fund, has instituted New-York Su- 
preme Court proceedings seeking 
to have the fund declared legally 
valid. Rosenbaum has yet to set 
forth specific argument support- 
ing his action but has ‘had sum- 
monses served on interested par- 
ties. 

Republic Pictures recently filed 
a $6,000,000 antitrust suit against 
AFM charging illegal conspiracy to 
restrain and monopolize the televi- 
sion distribution of theatrical films. 
In order to obtain clearance for the 
disposition of its product to tv, 
Rep stated it was forced to pay 
$826,810 into the fund. Film com- 
pany complained that this money 
was disbursed among non-profes- 
sional musicians as well as AFM 
members around the country, “99% 
of whom have never been em- 
ployed in the film industry.” 











In Mike Conner’s Corner 


Mike Conner, ex-Decca publicity 
chief now heading up his own pro- 
motion firm on the Coast, has ex- 
panded his client roster to include 
Jeannie Carson and Dick Kallman, 
both Decca pactees, and Bob Wha- 
len, new Jubilee artist. 

Conner is due in New York to- 
morrow (Thurs.) with Jeff Chand- 
ler on a promotion trek. He'll also 
plug Salem Records’ first album 
release which he’s handling on a 
freelance basis. 





The Wayfarers, folksong trio on 
the RCA Victor label, giving a 
concert at the N.Y. YMHA at 92d 
St. Jan. 19. 


Era Records On 
Secret’ Profits 


Hollywood, Jan, 15. 


In an unusual action based on 
the tieup between disk and pub- 
lishing firms, Gogi Grant filed suit 
in Superior Court Friday (11) ask- 
ing $150,000 damages and termi- 
nation of her contract with Era 
Records. She charges that owners 
Herb Newman and Lou Bedell had 
betrayed and violated their finan- 
cial obligation to her. Singer rose 
to national attention via her hit 
diskings of “Suddenly There’s a 
L agua and “Wayward Wind” for 

ra. : “ 

Action, filed by attorneys Jerome 
B. Rosenthal, Samuel P. Norton 
and Robert G. Rifkind, alleges that 
the defendants have made huge 
“secret” profits at the singer’s ex- 
pense and have failed to account 
for all the proceeds from her rec- 
ords. 

Basis of the action stems from a 
frequent complaint in the indie 
diskery field. Miss Grant con- 
tends that the firm also owns two 
musie publishing firms and that in 
order to enhance the value of the 
pubberies they “secretly” made 
deals with other recording compa- 
nies to make “covers” of her hit 
etchings, thus cutting in on her 
own potential take from the rec- 
ords. Complaint also charges that 
the contract was obtained by fraud 
and misrepresentation and that the 
defendants have refused to allow 
her to record any songs which 
they do not own, 
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| TALENT’S BIG F FLING FOR IKE 





Miami Beach Now a ‘Generic Term’: 
Cafes Eye Shifts to Big: Inns Way Out 


The uptown move of all the new + 


hotels in the Miami Beach sector 
may have the ultimate effect of 
forcing niteries to locate in new 
areas. With hotels moving further 
out in the direction of nearby Bal 
Harbour, the centre of activity is 
moving in new directions. 

For a vacationer staying at the 
Americana, which is actually out- 
side the Miami Beaeh limits, the 
cab fare to the Latin Quarter, for 
example, will run around $5. A 
somewhat lesser amount is metered 
for a ride to Copa City. With the 
nitery tabs being what they are, the 
cafes are handicapped tremendous- 
ly by the transportation situation. 

At the same time, with name 
talent in the inns, the average 
vacationer feels that he can get 
as much entertainment as he needs 
in the hotel area, and the need for 
the niteries is obviated, except in 
the case of heavy hits such as the 
current Cotton Club display. 


The sole weapon available to 
cafes in their present location are 
either offbeat layouts or lavish 
shows. The Cotton Club, with a 
Negro revue, is drawing tremend- 
ously on Lincoln Rd., and Lou 
Walters is pitting lavishness plus 


(Continued on page 62) 


Omaha Cafe’s 100G Fire 
Omaha, Jan. 15. 
A three-alarm fire gutted the 
Colony Club, plush downtown nit- 
ery, and caused “amage estimated 
at $100,000, Cause not determined. 
Pat Foley and Skee Fisher are 
owners of the Colony, which re- 
cently started a live entertainment 
policy. Al Lamm’s Trio was booked 
there at the time of the blaze. 











Tex Ritter’s Britour 


London, Jan. 15. 


Tex Ritter returns to Britain in 
February for a series of music hall 
dates... Opening at Chiswick Em- 
pire, London, Feb. 25, he follows 
with successive weeks at Man- 
chester, Glasgow, Edinburgh, Shef- 
field, Leeds, Liverpool, Newcastle, 
Finsbury Park Empire, London 
and Birmingham. 


He concludes his tour in the 
week commencing April 29. 


Robt. Morley, Pearl, Soph 
To Follow Brit. Presley's 
Debut at Cafe de Paris 


London, Jan. 15. 

Britain’s youthful rock ’n’ roller 
Tommy Steele, billed as the local 
answer to Elvis Presley, makes his 
cabaret bow next Monday (21) in 
a two-week run at the Cafe de 
Paris. He has recently been playing 
a series of vaude dates in London 
and the provinces. 

Robert Morley, who was made 2 
Commander of the British Empire 
in the Queen’s New Year’s honor 
list, and is now costarring in the 
Drury Lane production of “Fanny,” 
also makes his cabaret debut at the 
Cafe and is skedded to bow April 
29. Constance Bennett will follow 
Steele on Feb. 4 for four weeks, 
to be followed in turn by Pearl 
Bailey on March 4, with Sophie 
Tucker set to open April 1. The 
Cafe has been inundated with ad- 
vance bookings for Miss Bailey’s 
opening night. 








GEORGE MURPHY'S 
OUPER-FROLICG 


By HERMAN LOWE 


Washington, Jan. 15. 
Show biz is again jumping on the 
Eisenhower. band-wagon to the 
tune of an estimated $1,000,000 in 
cuffo entertainment for next week’s 
multiple Inaugural events. 


Gevege .flurphy, director of en- 
tertainment for the three-day cele- 
bration, revealed that the twin 
Festivals were sold out well in ad- 
vance of next Saturday (19) night’s 
performances, with $120,000 in the 
till. The Sunday (20) night In- 
augural Concert at Constitution 
Hall is lagging, due to a crowded 
social schedule, but is also expect- 
ed to hang out SRO this week, 
with a capacity $20,000. 

Murphy masterminded the en- 
tertainment program for Ike’s first 
swearing-in in °53. Initial roster 
brought sell-out for the 8,000 seat 
Uline Arena, with the 3,462 seat 
Loew’s Capitol added for an extra 
show. Unlike ’53, however, when 
the two shows were held success- 
ively, running into the early hours 
of Inauguration morning, Satur- 
day’s shows will be held simultane- 
ously, with talent shuttling under 
police escort from one place to the 
other. 

The two-and-a-half-hour Festiva! 
will be emceed by the following: 
Murphy, Wendell Corey, Gene Ray- 
mond, Hollywood d.j. Johnny 
Grant, William Lundigan, and Wil- 
liam Gaxton. Latter is sole emcee 
repeat from last time. 

Talent line-up is as 
Phil Silvers, Abbott & Costello, 
Edgar Bergen, Tim Cannon, Ray 
Bolger, Tony and Sally de Marco, 
Stepp Brothers, 


(Continued on page 66) 


follows: 


imy Davis Jr. 





Dorothy . Shay, | 





AGVA, Teamsters Pact R-B Circus: 


Up Minimums for Tentless ‘Big Top 





+ 
ns 


Jerry’s Dough-Chez-Mi 
Chicago, Jan. 15. 


Jerry Lewis did better biz at the 
Chez Paree as a sigle than when 
teamed with Dean Martin. He set 
a new attendance record at the ni- 
tery in his two-week stint ending 
Wednesday (9), playing to capacity 
two shows nightly and three night- 
ly on weekends. 

Previous record at the Chez was 
held jointly by Sammy Davis Jr. 
and Martin & Lewis. 





Sinatra Misses One Copa 
Stint at Peak SRO Run; 





Laryngitis-Bogart Slants 


Frank Sinatra’s current trip at 
the Copacabana, N. Y., is probably 
the heaviest sellout in the history 
of the cafe, with no reservations 
available for the two-week run. 
However, the nitery had a hard 
time Monday (14) when the swoon- 
er reportedly got a touch of laryn- 
gitis. 

Throat ailment came so sudden- 
ly, according to.a management 
spokesman, that there was no time 
to advertise the fact. Fortunately, 
Jerry Lewis, rehearsing for his 
NBC-TV video show due Saturday 
(19), .was in the audience dining 





with *Shap Shapiro of Look mag | 
and was prevailed upon to go on | 
ad lib. For the supper trade, Sam- | 
was recruited. Sin- | 
atra was said to be sufficiently re- | 
covered to go on last night (Tues.). 


Situation was complicated by the | tin with 
| Tarriers with “Banana Boat Song.” 


(Continued on page 62) 


Ringling Bros. and Barnum & 
Bailey Circus is expected to sign 
agreements this week with the 
American Guild of Variety Artists 
and the International Brotherhood 
of Teamsters. Preliminary under- 
standing has been reached between 
circus prexy John Ringling North 
and both unions, and formal inking 
is slated momentarily. 

The agreements will bring to an 
end the open warfare that has 
raged between these factions since 


| the start of last season, when North 


refused to sign pacts with either 
union. As a result, he was picketed 
throughout a season that was cut 
short suddenly in July. Labor dif- 
ficulties combined with a long siege 
of bad weather gave the circus one 
of its most disastrous runs in years. 

The new pacts take into consid- 
eration the new format of the Big 
Top which, in 1957, abandons its 
traditional tent setup to play 
arenas mainly. For that reason, 
minimums had to provide for suf- 
ficient coin to cover living costs 
on the road, in addition to salary. 


(Continued on pag? 62) 


Martin-Tarriers Split 


Pittsburgh, Jan. 15. 
Vinee Martin and The Tarriers 
will go their separate ways afier 
playing the Copa here next week. 
Group worked Holiday House only 
a couple of months ago and Lenny 
Litman, who owns Copa, grabbed 
them on strength of sock showing 

at bigger nitery on the highway. 
Office which owns the act figures 
ithat each can now make it alone 





| as a result of big disk breaks, Mar- 


“Cindy Oh Cindy” and 


























In Case You Have Heard Differently 


RICHARD HEARNE 


Olympic Follies at the Tivoli, Melbourne, Australia 
— Melbourne Press and Public Acclaim Mr. Pastry — 


Lets Get the Facts Right 


(MR. PASTRY) 


Is the Contracted Star of the Record Breaking 





OF roe * 
yh a __ 
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David N. Martin, Managing Director, Tivoli Circuit, Melbourne, Australia, said: 
“RICHARD HEARNE ... A TERRIFIC HIT WITH OUR AUDIENCES ... ONLY 


BOUND TO PLAY FOR US FOR 12 WEEKS...TO STAY ON AND PLAY FOR US 
FOR AT LEAST 7 MONTHS.” 


* * [BOOKED SOLID] » Bice 1 4 








North American Direction: EDDIE ELKORT—GENERAL ARTISTS CORPORATION 
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Constitution Okays Right to Strip - 
Say Burley Ops in Jersey Legal Test 


Question of whether the “free- 
dom to strip” is guaranteed in the 
Constitution is something that 
Harold Minsky and I. H. Hirst want 
to determine, even if they have to 
take the case to the U. S. Supreme 
Court. The burlesque operators 
in Newark are fighting a city 
ordinance which prohibits perform- 
ers from providing an “illusion” of 
nudity, generally the case when a 
stripteuse winds up her turn. 
Legality of the new regulation was 
upheld by the New Jersey Supreme 
Court after a lower court ruled the 
measure to be illegal. 

Hirst and Minsky contend that 
the prohibition of shedding clothes 
by the strippers hampers the “free- 
dom of expression” for dancers 
and clearly, according to the burley 
ops, is a violation of the Bill of 
Rights which provides freedom of 
press, speech and communication. 
Dancers of the take-it-off category, 
therefore, will not be able to 
“communicate” their choreographic 
ideas if they are not allowed to 
shed in full view of an audience, 
they declare. 


Should the U. S. Supreme Court, 
if it ever gets the case, disagree, 
one of the biggest tourist attrac- 
tions in northern New Jersey will 
be lost to the city. There are 
two major burley houses in New- 
ark, the Adams, operated by Min- 
sky, and the Empire, a part of the 
Hirst circuit. The Hudson is in 
nearby Union City. . Bulk of the 
tourist revenue comes from New 
York, which has no_ burlesque 
houses. 





OMAHA AUD REVENUES 





Up $142,000 In 1956—Concession 
Increase 75% 





Omaha, Jan. 15. 


Revenue’s for Omaha’s two-year- 
old City Auditorium jumped to 
$142,000 and concession biz was 
hiked by 75% in 1956, Manager 
John Balmer reported to the City 
Council last week. He said that 
more than 500,000 persons watched 
attractions there. 


The building was occupied 343 
days for a total of 164 events that 
ranged from sports shows to church 
congresses to circuses. Income from 
the Aud’s parking lots amounted 
to $5,500 and the concessions 
brought in $17,000 as compared to 
$10,000 in 1955. 





+ 


2 Brit. Situations 
Well in Hand—MCA’s 


London, Jan. 15. 


Essoldo Theatres, company 
which controls over 190 British pic- 
ture houses, has appointed Music 
Corp. of America sole bookers for 
two legit houses, one in Lancashire 
and the other in Norfolk. 

Among artists already booked to 
play at the theatres this year, are 
Max Bygraves, Tex Ritter, the 
Crew Cuts and the Hill Toppers. 


Pitt's New Nixon 
OK Now—New $ 
& New Landmark 


Pittsburgh, Jan. 15. 


New Nixon nitery downtown, 
which had originally been sched- 
uled to open last May, is finally 
going to get off the ground. Plush 
room’s unveiling has been held up 
for nearly’ a year by inadequate 
financing, but new money has just 
come in through a group headed 
by Harold Gray, who owns the 
Town & Country Motel in Monroe- 
ville. He’ll be the operating head 
of the project. 

Details of complicated ownership 
setup have been worked out and 
while two original partners, Ceil 
Hanlon and James Marterie, are 
still in the deal they’re out of the 
managerial end. 

New Nixon expects to have* its 
lounge, which will accommodate 
around 100, ready in a week or so, 
but main room, with a capacity of 
nearly 500, isn’t likely to tee off 
for a month or more. Place will 
have a floorshow policy with Al 
Marsico, who had the band at the 
old Nixon Cafe for a dozen years, 
in charge of the music. 

Old Nixon disappeared in 1950 
when building was razed to make 
way for present Alcoa skyscraper. 
New Nixon is located only a block 
and a half away. 








Fernanda Montel to make a stand 
at the Versailles Room of the 
Hotel Del Prado, Mexico City, 





starting tomorrow (Thurs.). 





Faber Quits Biltmore Bowl 
On Coast to Resume %’ing: 


AGVA Figured in Dropout} 


Los Angeles, Jan. 15. 
Joe Faber, manager of the Bilt- 
more Bowl and director of enter- 
tainment for the Biltmore Hotel 
for the last 23 years, has resigned 


to return to the talent agency field. 
He will continue to handle talent 
for the hotel’s Rendezvous Room 
and to arrange for entertainment 
for the 15 to 20 private parties 
booked monthly in the Bowl. 

Faber will retain an office at the 
hotel in addition to functioning 
from the Beverly Hills location for 
what has been the Alice Faber 
agency and which will now be re- 
named the Faber Agency. Depar- 
ture from the regular hotel post is 
at the request of the American 
Guild of Variety Artists, which 
would not countenance the setup 
in view of Faber’s decision to re- 
sume his agency affiliation. 

Faber operated the Bowl for the 
hotel from its inception until it 
was closed last October because of 
slow business. He has since been 
devoting all his time to the Ren- 
dezvous Room, the “matinee ni- 
tery” in the hotel which begins its 
entertainment policy at 1 p.m., and 
has continued to eperate the Bowl 
as a private party site. 


Nix Setups at Salisbury 
For Bring-Your-Own Set 


Salisbury Beach, Mass., Jan. 15. 


Last hope for continuation of 
lush night club biz at this beach 
resort strip faded last week when 
the board of selectmen ruled that 
it is against the law for niteries or 
restaurants to serve setups for pa- 
trons who bring their own liquor. 


The decision, backed by long 
standing regulations which ban 
drinking on the beaches, will con- 
fine drinking in Salisbury strictly 
to the home. The citizens voted in 
the November election against any 
form of liquor licenses. 

Last hope for presentation of 
big names in the Frolics, 1,200- 
seater, and the Bowery, 400-seater, 
went down the drain with the se- 
lectmen’s edict. The blow affects 
some 40 spots which sold liquor 
last season. 

Francis D. Mulcahy, owner of the 
Frolics, said he plans to open a 
strawhat musical theatre and to 
bring in package shows with big 
names. Other spots said they 
would just fold. 
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Just Concluded 15 Weeks Tour with 
LARRY ELLIOTS and His BAND 


Thanks to LARRY ELLIOTS & THE SOUTHERN ORCHESTRA CORP. 
Franklin Bidg., Norfolk, Virginia 


SEE US ON THE BIG TOP TV Show on February 2 
165 West 46th St., New York, N. Y. 








BUFFALO FISH-EYES — 
PUBLIC HYPNOTISM 


Buffalo, Jan. 15. 


A move is underway here to in- 
troduce into the Common Council 
an ordinance prohibiting public 
exhibitions of hypnotism, mesmer- 
ism and similar mental stunts. 


Pressure is reported to have 
been brought by certain local med- 
ical groups to prevent such exhibi- 
tions in theatres, night clubs and 
other public places as being dan- 
gerous to subjects who may lapse 
into mental “deep freezes” as a 
result, 


Violation of proposed ordina ce 
is to be punishable by fine or im- 
prisonment or both. 


Fla. Cotton Club's 
Copa City Switch 
To Beat Seat Rap 


The Cotton Club, which accord- 
ing to early season biz is the hit 
show of the Miami Beach area, is 
moving from the old Beachcomber 
site to the nearby Copa City in an 
effort to find more seating capac- 
ity. This means saddling itself with 
an additional $20,000 expense. Reg- 
ulations of the American Guild of 
Variety Artists stipulate that any- 
one taking over a nitery site also 
takes over its old obligations. 
There’s a contract default to Jane 
Powell on the books from a previ- 
ous season, when Lou Chesler was 
the Copa City head. 


AGVA stated that it will permit 
operator Murray Weinger to take 
over the cafe which he operated 
for many years if he proved that 
he was making a settlement with 
Miss Powell. 


The midseason move into an- 
other site is an unprecedented 
step, 


In the Beachcomber, Weinger 
had moved up to three shows 
nightly, and in order to extend his 
grosses is moving into Copa City. 
Latter spot a couple of years ago 
turned into an auction house, 
which also expired. 


The Cotton Club show is topped 
by Cab Calloway, Sallie Blair and 
Lonnie Sattin, which will continue 
intact for the rest of the season. 
Copa City, of course, will be re- 
christened Cotton Club. 








Frontiersman Wyatt Earp 
Gunning for Nat’! Trek; 
0’Brian’s 1-Niter at 46 


Hollywood, Jan. 15. 


Hugh O'Brian makes his debut 
as a singer Saturday (19) to launch 
his Wyatt Earp Western Variety 
Show which is being booked by 
William Morris for a national tour. 
| Layout plays Richmond (Cal.) Sat- 
|urday and San Jose on Sunday. 
| Agency is flying entertainment di- 

rectors of the various Las Vegas 
| hotels up to Richmond to eye the 
| layout, 

O’Brian has packaged_a two-hour 
| show with a troupe of 20 including 
| the Frontiersmen, Laurie Anders 
and Gonzales-Gonzales. Les Lear, 
formerly with Welcome Travelers 
| and Walt Disney’s Magic Kingdom, 
|is associate producer for Wyatt 
| Earp. For one-nighters, O’Brian is 
asking a $4,000 guarantee against a 
60% split of the gross. 

In addition to singing in the lay- 
| out, O’Brian ig in a “Wyatt Earp” 
| segment, ending in a typical wes- 
| tern saloon fight and themed to the 
| “Earp” teleshow in which he stars. 








| 

|, , Modell goes into the Thunder- 
| bird, Las Vegas, tomorrow (Thurs.) 
for three weeks, 





RCMH Rebel Org 
In Ruse to Avoid 
Trials by AGVA 


Injunction proceedings instituted 
by New York’s Radio City Music 
Hall Chorus Employees. Assn. 
against the American Guild of Va- 
riety Artists have been withdrawn 
by the chorus union. 

The Music Hall choristers had 
sought to enjoin the union from 
proceeding with hearings charging 
the theatre personnel with dual 
unionism. If they were found guilty 
by AGVA, the Music Hall would 
have no recourse but to dismiss 
them, according to the terms of 
the agreement between the union 
and the theatre. 

Several months ago, the MH cho- 
rus members organized into an 
indie setup under the direction of 
Irving Goss, who at one time was 
an organizer for AGVA. 

Attorneys for the chorus union 
stated that they had accomplished 
their purpose with the court ma- 
neuvers, and since continuation 
would hold up a proposed election 
by the New York State Labor Rela- 
tions Board, they decided to with- 
draw. It was explained that the 
Music Hall contract with AGVA 
expired Dec. 31. By instituting 
the court proceedings, delaying 
the union trials until the expira- 
tion of the contract, the jobs of 
the chorus members of the inde- 
pendent union were protected. 

The issue went to a hearing be- 
fore the N.Y. State board on 
Jan. 3, when arguments by both 





Vaughn Monroe to Top 
Ak-Sar-Ben ‘Giveaway’; 
4 Other Cuffos Skedded 


Omaha, Jan. 15. 

Plans for the 1957 free shows 
for members of Ak-Sar-Ben, 
Omaha’s civic org, got underway 
last week when Floyd Shaw, Chi- 
cago booker, completed signing tal- 
ent for the May 27-28 variety show. 
Signed by Shaw were Vaughn Mon- 
roe, Johnny Long’s orch, Conlin & 
Ryan, Shepard Bros., and Nicki & 
Noel. 

Ak-Sar-Ben members, for $10 an- 
nual dues, are given five cuffo 
shows. Ernie Young, of the GAC- 
Hamid Chicago office, has been 
pacted to present a _ circus-type 
show July 22-24, and the Barnes- 
Carruthers Agency of Chicago will 
bring in its No. 1 State Fair unit 
Aug. 12-14. 

Omaha agent Don Romeo is at- 
tempting to sign the Andrews Sis- 
ters for July 9-10 and Vic Damone 
and Ben Blue for Aug. 6-7. 

















PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


‘sows FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 


@ 3 Parody Books, per Bk ... $10 @ 

@ 3 Blackout Books, per Bk....$25 @ 

@ Minstrel Budget a ...$25 @ 

How to Master the Ceremonies 

$3 per Copy 

e “The Comedian” Monthly Service e 

$15 per Year (12 issues) 

We Also Teach M.C.’ing and Comedy 

Let a Real Professional Train You 
NO C.O.D.’S 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 














MOSS {0.00 PHOTOS 


FOR ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y. 
PLAZA 7-3520 
Since 35, Serving America’s Stars 




















ZIEGFELD FOLLIES 
LATIN QUARTER, MIAMI 








VING MERLIN 


and his 
VIOLIN BEAUTIES 





Direction: William Morris Agency 
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Reno’s ‘Game But No Gaming’ |! Steehan Reactivates Eve New Midwest ‘Wheel’ in Merger 


brie Al Fresco Wing in Mpls. . . 

Holiday Hotel, which opened in mid-December, is suffering Minneapolis, Jan. 15. e Z aree 
through the first weeks of its experiment—a first-class Nevada Al Sheehan, producer of the an- ® 
hotel which has neither gambling nor entertainment. nual “Aqua Follies,” a leading at- ak 

The swank hospice, ultra-modern in the motif of South American traction of Minneapolis’ Aquaten- - Chicago, Jan. 15. 
or Florida hostelries, adds much needed rooms to the Reno roster, nial celebrations, has reestablished . do Jay Lurye’s Winter Theatre Inc. 
sos g'443 hin eA of big +1 rng Dat - being = his outdoor booking agency with Houston Spot § Fol nee mens “=e Cass zeree Art 
oasis in the Nevada dese continuous entertainment and spin- | Preston Lambert, sts. Lurye, who formerly wor 
ning roulette wheels, the posh hotel will feature a game, reserve ' as OR See RES Houston, Jan. 15. 


Carruthers agency of Chicago, as out of Duluth, will continue to run 
which is creating quite a bit of interest. head. atniedlicn me The Rice Hotel folded its Em-|the production and_ subscription 


Midwinter, which has been a headache to Reno hotels offering ire Room at the close of biz on|end of the annual series of vaude, 
entertainment, will be a bigger one for the Holiday until it at least Sheehan, superintendent of en- | Pire 


’ music and legit one-nighters with 
becomes known. During the first few weeks, its big dining room — = — ee — us New Year's Eve. Chez Paree Artists booking the 
; her arsel opulated. polis ate air tor An official of the hotel said the 
and lobby have been rather sparsely popula years, added a band booking de- talent. 

Definitely catering to the wealthy, its swites run around $35 a partinent to his local agence with | losing of the oldest hotel supper; The new enterprise under the 
day and singles start around $9. The biggest attraction, besides Augie Morin in charge rea  vears | Club in the city was due to a sharp|title Chez Paree Artists Winter 
the luxurious rooms, will be the game reserves where guests pay ane y decline in boxoffice (Continued on page 62) 
only for the game they kill. Summer will see the hotel running B80. : SS 
full, but whether it can stick to its policy of “no gaming” remains a 
to be seen. 






































—— —e — oxmmeneecen 
RB-B&B L 9 A — in Pittsburgh last summer, 
will come close to the spirit of can- 

ure { vas with this grandstand date and a DEN KS many !__.we had 

this would see the C.N.E. dropping 3 , 
(NE s Af W its any gs two weeks’ matinee. 
e Plan is to have Ringling play the 3 d f | 
in t. 3 00 first week only, Jack Arthur’s pitch ee a won er u 


being that the youngsters will have 


gone. back to school during the sec- 
Ede A Roc Hotel, Miami Beach 


















bd 
Ho for N hts ond week of the grandstander. 
| For the night show, opening 
Aug. 26, Arthur is negotiating with 
Toronto, Jan. 15. | Bing Crosby, Bob Hope, Jack 
A bigtime circus for the matinee | Benny, Perry Como and Red Skel- 
and a television name for the eve- oy we ge baat finalized, 5 
z u rthur an ope have been Siete 
ning show is the formula now be- dickering for the past three years, 
ing negotiated by Jack Arthur, | the only snag being Hope commit- 
producer of the 24,000-seater | ments. It’s reported that Hope will 
grandstand show at the Canadian | gamble on percentage but wants a 
National Exhibition here. Ringling | 90-day cancellation clause which 
Bros.-Barnum & Bailey Circus is | Arthur won’t go for. The Hope de- 
practically set. This follows the | cision is due this week. 
decision of the CNE board of di- 
phen PD y Jack Arthur, an , . 
acknowledged showman, to line up 1 
and stage the separate afternoon Havana s ‘Bomb Revolution 
and evening spectacles in his own Ds 
“way without businessmen’s inter- Holds Over to New Year S; 
ference in a field they admittedly 


khow nothing about. (At last year’s Tropicana’s Costly Damage 


all-Canadian zrandstand show 


PF Casino, Phila. 





‘Bali N... Room, Galveston 








Chez me 4 Chicago 
Cal-Neva Lodge, Lake Troe 


























: * « 
there was $70,000 in receipts in an Havana, Jan. 8. 
otherwise successful venture.) | The political terrorism which . a: + 
Ringling Bros., having scuttled a | has been sweeping through Cuba Sevill Hotel, Miami Beach 
tented operation after its sudden | fr several weeks was extended 
- New Year’s Eve to Havana’s ni- 
teries. Explosion of a bomb in ] 
IN THE COURT OF COMMON PLEAS |/famed Tropicana wounded two Ch z Paree, Montrea 
°- © PHILADELPHIA. young women, costing one her arm. 
STATE OF PENNSYLVANIA Other small bombs went off at 
June Term, 1956 No. 5612 the Bambu and Rio Cristal, as well ° 
MS gy tO et Pentel. as the restaurant Mr. Lucky. No | a d also 
JAYNE DOYLE. WIGGLES CHERRI || injuries were reported at these. | 
“ on - bg atl pe sage Two acts of terrorism had dis- 
oO . » aiso nown as g ‘ 
JAYNE DOYLE, WIGGLES CHERRI || COUraged many from going to ni- 
and JANIE West, present residence teries on the Eve, but nevertheless 
is unknown but e las nown ad- 
daa’ eae” nbn Topsy's Hidaway Bar. the cabarets were packed. Extra | ] Re I V, 
801 North New Hampshire Avenue, police vigilance was in _ force | amingo, Was egas 
Atlantic City, New Jersey, Defendant: throughout the city. . 
You will please take notice that I . 
have been appointed Master by the meee. Ce Apracent 17, | 
our n e\ above case, in whic an farta ino onoso, » were 
husband, John Joseph Doyle, :has x : . ’ ee 
Your husband, John Joseph Dovie ines || walking toward Tropicana’s out- Chaud §ere Club, Ottawa 
Sivgree on ‘the crouse, oe apigattics door bar when they spotted a 
to e person, an a w ry) a . ’ rf | 
meeting for the purpose of taking woman's pocketbook lying a9 the | 
testimony in said case at my office, || floor. Magaly reached to pick it 
- ee ee 3 || up, when it suddenly exploded. Town Casino, Bu falo. 
3:30 o’clock P. M., where and when || Celebrants were thrown into panic 
you may attend with witnesses, if you || and rushed for the exits, knocking 
so desire. = : 
ming sw, Stannenc || Over tables, Damage to the night Harrah's. Lake Wak 
aster s Pi . 
306 South 19th Street. || cands. | arran Ss, Lake aroe 








Philadelphia 3, Penna. ; , , | 
President Fulgencio Batista con- | 
demned the bomb placing as “crim- 


inal and cowardly.” The govern- | : 
WHEN IN BOSTON os has blamed Communists for | Town & Countr 


the many terrorist attacks which 














, Brooklyn 








It’s the | have taken place. 
Film attendance has been hurt | 
HOTEL AVERY due to the placing of org wera 3 
tablets in a number of theatres. " 9 ¥ 
Avery & Washington Sts. These flame up and let off a good Ciro 9 Hollyu ood 
® sini “Gneeiidl Siciitianaas deal of smoke. On the night of ' 
Air conditioned rooms available. : oT cco Mon sonny hedges 
The Home of Show Folk an unexploded bomb was found Ed Sull @ van Program (8 This Year) | 
there. 























Latest ABC-PAR Record a VARIETY BEST BET | Our Nedat Sullivan Show Is Feb. 17th 


The Music Goes Round and Round | 
b/w I'll Be Worthy of You 


CAB CALLOWAY | “VELVEL” a 


COTTON CLUB, Miami Beach RICKIE q AYNE 























Mgt. BILL MITTLER, 1619 Broadway, New York 

















































































KODELL (Interpreter) 
A Phantasy In Birds 
Conesiiy: tg Personal Management In New York 
AS—Until Feb. 
pp TNR, ne vee nes. 0 (tl ABNER J. GRESHLER FRED HARRIS 
Recently: Palmer House, Chicago; Lotin Quarter, 8701 WILSHIRE BLVD. 1270 6th AVE. 
New York; TV—Ed Sullivan Show; Big Top BEVERLY HILLS, CALIF. CIrele 7-3025 
Mgt.: OLympic 2-3012 

ED BAETZEL, 203 North Wabash, Chicago 1, Ill. - 

















“ 
ee 


ns 


re ea) A Oe ha 
one amyge  m nin 


te 


. 


r 


VAUDEVILLE 


- 


VARIETY. 





Wednesday, January 16, 1957 











Vaude, Cafe Dates 








New York 


Myron Cohen and Roberta Sher- 
wood are paired -for the Copaca- 
bana March 7... Y¥ Knot Twirlers 
into the Latin Quarter Jan. 24... 
Lili St. Cyr tapped for the Coco, 
Phoenix, April 12 . . . Vie Damone 
goes into the Eden Roc, Miami 
Beach, March 29... Constance 
Bennett into El Morocco, Montreal, 
April 29 . . . Barbara Black follows 
Al Martino into the Frolics, Revere 
Jan. 20. Monet & Collins in on 
the same date ... Versatones re- 
turned to the Living Room, N.Y., 

esterday (Tues.) . . . Rosetta Le 
Noire of “Take a Giant Step” tv’er 
starts doubling into Le Ruban Bleu 
tonight (Wed.). Monica Boyar 
started a repeat stand at the Vien- 
nese Lantern yesterday (Tues.). 

Larry Daniels down for E) Ran- 
cho, Las Vegas, Jan. 23 for four 
weeks ... Davis & Reese go into 
the Copacabana Feb. 14... Nita 
Raya, who was Maurice Chevalier’s 
third wife, opens at the Ritz Carl- 
ton, Montreal, Feb. 5 for two weeks. 
Louis Barriere, Edith Piaf’s man- 
ager, is acting in a similar capacity 
for Miss Raya ... Jack Kannon 
pacted for the Tony Martin show 
at the Fontainebleau, Miami Beach, 
Feb. 19 ... Betty Madigan into 
Blinstrub’s Boston, Feb. 11 
Rusty Draper to Bimbo's, 
Francisco, March 21. : 

Julie Waterbury bows at the 
Monsignore tomorrow (Thurs.) fol- 
lowing the long run of Greta 
Keller .. . Marge Cameron tapped 
for the Alamo, Detroit, Jan. 21... 
Tommy Leonetti into the Lotus 
Club, Washington, Feb. 7... June 
Erickson of the Downstairs Room 
inked as the standby for Judy 
Holiiday in “The Bellis are Ring- 
ing.” 


San 


Chicago 

Virginia O’Brien moves into the 
Flamingo Lounge (formerly Hel- 
sings’) Jan. 24 for two sets... 
Jimmy Ames is set for the Muehl- 
bach, Kansas City, for March 1 on 
a two-week stand . . . Mimi Hines 
& Phil Ford play the Crescendo in 
Houston for two weeks Jan. 16... 
Robert Clary signed for the Cliche, 
Detroit, for two weeks starting Fri- 
day (18) and a limited eight-day 





engagement at the Black Orchid 
here Feb. 14 . . . Elmwood Hotel, 
Windsor, Ont., has Sam Levenson 
for two sets Feb. 7... Evelyn 
Knight and Frank Libuse enter the 
Chase, St. Louis, simultaneously 
tomorrow (Thurs.) for two weeks. 


MINN. STATE FAIR'S 
BIG 201G ‘SURPRISE’ 


Minneapolis, Jan. 15. 

The 10-day 1956 Minnesota State 
Fair netted $201,617 instead of the 
anticipated $95,047 loss set up in 
the 1956 budget. Profit compares 
with $186,814 in 1955. 

Directors were informed that the 
good showing is attributed to rec- 
ord attendance of 1,036,736 and 
higher receipts from commercial 
exhibitors and concessionaires. 

At the same time, it was re- 
ported that Minnesota’s 96> local 
and county fairs grossed $1,581,251 
and paid out $1,267,612 in 1956, 
leaving a $313,639 net profit. 

The Minnesota Federation of 
County Fairs convention here 
brought about the organization of 
the Midwest Showmen’s Assn. com- 
posed of upper midwest showmen. 
William T. Collins, Minneapolis, 
was elected president. 


Cafe Dates Into Sept. 
Set for Mastin. Trio 


The Will Mastin Trio topped by 
Sammy Davis Jr. has a lineup of 
cafe bookings running into Sep- 
tember. Their nitery schedule 
starts after they leave the Broad- 
way musical “Mr, Wonderful” Feb. 
23 








Act’s top booking will be at the 
Copacabana, N. Y., for five weeks 
starting April 21. They kick off 
their tour at the Chez Paree, Chi- 
cago, Feb. 26, and continue at the 
Sands, Las Vegas, March 20; Copa; 
Latin Casino, Philadelphia, June 
13; Elmwood Casino, Windsor, Ont., 
July 12, and the 500 Club, Atlantic 
City, Aug. 23. They’ll intersperse 
these dates with some video stands. 

















i 





US ROBERTOS 


Speediest Latin Jugglers 


"Just Closing At 


BELLEVUE CASINO 


MONTREAL, CANADA 








Versailles, N.Y., Slots 
Italy’s Katyna Ranieri 
Katyna Ranieri, Italian import 
who has been recording for RCA 
Victor, will make her New York 
debut March 27 at the Versailles. 
The Ames Bros., who were orig- 
inally slated to work the Nick 
Prounis-Arnold Rossfield spot on 
Feb. 20, have withdrawn from *..at 
booking and will play the Sahara, 

Las Vegas, around that time. 


Miami Beach 


=m Continied from page 59 =——e 


name talent in his Palm Island 
nitery. 











Sinatra 


=—=——=s Continued frem page 59 


fact that Sinatra had expressed 
himself as wanting to go to the 
Coast for Humphrey Bogart’s fun- 
eral, and. that Sinatra’s laryngitis 
may have been aggravated by the 
announcement of the actor’s death. 

There was another report, based 
on Sinatra’s penchant for quick de- 
cisions, that he had flown to the 
Coast to pay his respects, figuring 
to come back in time for last 
night’s performance. Copa man- 
agement said that Sinatra’s plans 
to go to the Coast for th® funeral 
were now off. 

Thus, inadvertently, 





the Copa 


With the new hotels moving to-; ad two major nitery debuts the 


ward the outskirts, new nitery sites 
are becoming increasingly scarce. 
Miami Beach development, which 
calls for more beachfronters, is 
likely to take on a new twist. Pres- 
ent hotel locations may serve as 
sites for modern inns. As an ex- 
ample, the Macfadden Deauville 
may be torn down and a new hotel 
erected én that site. A new hotel 
in that part of town would serve 
to spread the more prosperous 
segment of vacationers into a wider 
area. That hotel, only about 25 
years old, has long been considered 
out of the fashionable belt, and a 
swank spot there would increase 
the land and prestige values of 
the older sections of town. 


Aside from the competition of 
name talent, the hotels, by virtue 
of locations have made niteries in 
Miami Beach nearly “obsolete.” 
For the past few years, the num- 
ber of cafes in the Miami Beach 
area has been diminishing. Sole 
hope of cafes now appears to be 
the acquisition of new locations or 
making the older established sec- 
tions of town more desirable to the 
heavy spenders. 


_ 


Continued from page 61 ——— 




















Theatre will subscription-sell its 
five show series through nonprofit 
organizations in smaller cities 
around the midwest. 

Phil Consolo, CPA topper, is 
negotiating now for the talent for 
initial subscription package slated 
to tee off in April. Jimmy Durante 
is mentioned as a possibility, as is 
the Winged Victory Chorus. A tour- 
ing legit play may also be included. 
Under Lurye’s original setup, tour- 
ers were regularly featured. 

By working through local organ- 
izations, the project is able to take 
advantage of the efficiency of 
hometown promotion and assure 
itself a specific advance gross for 
each stop along the circuit. 

Using Lurye’s already estab- 
lished Winter Theatre setups in 
Minnesota, Wisconsin and Michi- 
cago as the nucleus, it’s anticipated 
eventually the “wheel” will be ex- 
panded elsewhere in the midwest. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Jan. 15, 
Town fathers, civic and fraternal 





organizations raised over the $8,500 | 
to bring Don MeNeill | 


necessary 
and his radio program here for one 
week during the Winter Carnival, 
Feb. 11-16. It would be aired from 
the stage of the local Schine Pon- 
tiac Theatre. Drive went over the 
top, hitting $9,575. 



















Louis Blanco registered in for 
the general o.0. and rest period. 
Ruth (Morris) White and Mrs. 
| William Morris Jr. in for a bed- 
| side chat with Frank Healy. 
| Charlotte Eiselman, nitery en- 


| tertainer after a two-month try for 
| the cure in New York, is back here 
| resting at the Willi Rogers. 


|as in from Glendale, N. Y., for 
ia holiday visit and beside chat 
| with Arlene Fatta who is progress- 
ing. 

Remember Joe White, the Silver 
Masked Tenor (NBC, 1925 to 1942) 
who was also with Neil O’Briens’ 
Minstrels? How about dropping a 
cheerful line at Veterans Hospital, 
' the Bronx, N.Y, 


Thanks to Rabbi Burstyn of the 
Actors Temple, N.Y., for gifting 
every patient here with a box of 
imported English cookies. 

A. D, (Hank) Hearn, Jacksonville 
| theatre owney, back in circulation 
and on the job after regaining his 
| health here. 

Back from the general hospital 
‘under his own power came Otto 
| Hayman after a major operation. 


| Write te these whe are ill, 





| ARLE 


Same evening. As a single, Lewis 
thus made his N. Y. cafe “bow,” 
though he’s slated to be there in 
June, and Davis made his N. Y. 
preem without the services of the 
other members of the Will Mastin 
Trio. 

The Copa lost no business be- 
cause of Sinatra’s absence. It said 
no announcement was possible for 
the first show, and for the second 
display, a sign in front of the cafe 
announced Davis’ pinchhitting, 


$150,000 Year-End Fire 
At Haiti’s No. 1 Cafe 


Port-au-Prince, Jan. 1. 

Cabcene Choucoune, largest cab- 
aret in Haiti, was destroyed by fire 
which broke out at midnight New 
Year’s Eve. Blaze is believe to 
have been started by a sparkler 
thrown by a customer. Damage, 
estimated at $150,000, is covered 
by insurance? Rebuilding plans are 
being worked out. 

Some 500 New Year’s Eve revel- 
ers escaped the premises without 
injury. An adjoining hotel was 
saved, although firemen failed to 
arrive at the scene until an hour 
after the flames first appeared. 

Located in a suburb of the Hai- 
tian capital, the thatched roof land- 
mark was designed by Robert Baus- 
son. Spot has long been famed as 
a dancery. Conflagration, incident- 
ally, dented biz at nearby cafes as 
patrons left bars and tables to 
watch the inferno. 








Mass, Cafe Op Beat Up 
By Thug in Robbery Try 


Eastom Mass., Jan. 15. 


Harold T. “Ted” Darling, 50, 
boniface of the 400 Club nitery, 
was badly beaten Thursday (10) 
morning on the lawn of his home 
by an unidentified assailant wield- 
ing a club. 


Police said the assault was part 
of a robbery attempt. Dariing had 
the night’s receipts from the club 
in his wallet. He broke loose from 
his attacker and fled into the 
house retaining the money. Darling 
had nine stitches taken in a cut in 
his scalp, and lost several teeth. 


AGVA-Teamsters 


aaa continued from page 59 = 


Clown minimums, for example, will 
be hiked from about $40 to $85, 
plus travel. Previously, the circus 
personnel ate in the cookhouse and 
traveled on circus cars. The cook- 
house, under the arena format, will 
be a thing of the past, and the 
railroad cars will be disposed of 
by North. 

In addition to hiked minimums, 
the circus has agreed to pay $3.50 
weekly for each performer as its 
contribution to the AGVA Welfare 
Trust Fund which, in turn, gives 
the performer accident insurance. 
This contribution had been one of 
the major stumbling blocks in all 
negotiations. 

Despite the incréased minimums, 
it’s believed that the new format 
will be able to operate more eco- 
nomically than under the tent set- 
up. For example, there will be no 
necessity in arenas to use hordes 
of roustabouts. A permanent crew, 




















reportedly figured as being less 


than 30 stagehands, will be able to 
do all the work of setting up the 
show. Operation of cars and cook- 
house also involved a sizable sum, 

The circus has the spring season 
set. starting April 3 at Madison 
Square Garden, N. Y., and has pacte 
ed the Canadian National Exhibi- 
tion, Toronto, late August, as the 
start of its fall run. Because of 
the fact that arenas draw the big- 
gest crowds during the cooler sea- 
sons, the winter quarters at Sara- 
sota, Fla., are likely to become 














known as the summer quarters. 








Las Vegas APPLAUDS 








HUBBIN 
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FLAMINGO HOTEL 


Mr. Archie Robbins - 


Dear Archie: 





show here at the Flamingo. 


compliments ran high. 


j 
i 
j 
} 


HB:B 


= 





Fiaminge Hotel, Las Vegas, Nevada 


! am taking this opportunity of thanking you for your outstanding 
performance and your cooperation in our “Christmas Package" 


Your material was clean and fresh and our patrons never 
hesitated to show you their warm reaction, 


i > ¢ it . 
| Frank Fatta and Ronald Thom-| Penn 99 Rate you WHR a egela very seen, | om 


Sincerely yours, 


Hal Belfer 


Las Vegas, Nevada 
December 21st, 1956. 


The laughs and the 


Hal Belfer, Producer of Shows” 








— 


“Archie Robbins is a_ great 
comic placed in the difficult spot 
of following moppet Brenda Lee. 
Archie proved unequivocally 
that no artist need be afraid of 
kids and animals as show stealers 
if that artist has real talent— 
Archie drew tremendous ap- 
plause for his comicry through- 
out his engagement.” 
Hal Halstead, 
The Fabulous Las Vegas. 


Management: 


BUDDY ALLEN 








WILLIAM MORRIS AGENCY 


“Archie Robbins is a comedian 
you like as soon as he steps on 
stage and you will like him even 
more as he delivers material that 
is new and fresh to Vegas 
habitues.” 
Ralph Pearl, 
Las Vegas Sun. 


Bookings: 
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New Acts 








RUTH OLAY 
Songs 


20 Mins. 
Ye Little Club, Beverly Hills 


Currently gaining disk attention 
via her Zephyr Records album “It’s 
About Time,” Ruth Olay looks set 
to carve a fine niche for herself 
among the intimate boites. Cur- 
rent stand at Ye Little Club is the 
best indication of her appeal; she 
opened here as an unknown in No- 
vember and did such strong busi- 
ness in her six-week stay that she 
was brought back after a four- 
week hiatus for this return engage- 
ment. 

A.blues bawler in the old tradi- 
tion, the angular brunette has an 
effective range that lets her 
achieve a fine change of pace with 


an occasional half-whispered ar. 


peneck to sophisticated ballads. 
er repertoire, as is custom, leans 
to the showtunes with an emphasis 
on “Time” ballads that she can 
link with her disk package. She 
works simply, depending upon her 
phrasing and some fine arrange- 
ments by Bill Hitchcock. She looks 
like a natural for the smoky saloon 
circuit, where the blues and jazz 
approach is appreciated. Kap. 


STEWART ROSE 
Songs 

35 Mins. 
Blinstrub’s, Boston 


Stewart Rose, production singer 
with the Moro Landis line in Blin- 
strub’s this season, steps out for 
single stint unveiling a big dra- 
matic baritone which reverberates 
through the reaches of Blinstrub’s 
1,700-seat boite. Rose, who made 
a RCA Victor disk, “I Complairfed,” 
offers a pleasing sesh of pops and 
standards spiced with slick patter, 
some comedy terping, a rousing 
Jolson medley and musical comedy 
set for great aud reaction. The tall, 
personable dark haired youngster 
displays plenty showmanship savvy 
in a well integrated layout. 

Big voice is decided asset for 
large spots, but he’s slick all 
around bet for class clubs, tv and 
vaude. Guy. 


DORY SINCLAIR 
Songs 

30 Mins. 

Bradford Roof, Boston 


Dory Sinclair, tall blonde sing- 
ing comedienne, graduate of the 
band vocalist circuit and out for 
a time as Dory Clair, straight pip- 
ing, has a solid-Stint. She’s been 
around for about a year but not 
yet documented in Variety. Hep 
material, timing and knowhow put 
her offering in the click class. 
Handsomely attired in blue sequin 
halter torso type gown, she is on 
the Carel Channing -Carol Haney 
type and can work her features 
into some boff mugging twists. 

Miss Sinclair demonstrates the 
qualities needed for admish to the 
top echelons of the limited field of 
singing comediennes. Her timing. 
showmanship and, talent .should 
carry her forward rapidly. A nat- 
ural for class spots. Guy. 


JIMMY GARNER & YVONNE 
Trampoline 

6 Mins. 

Ak-Sar-Ben, Omaha 


Jimmy Garner and his cute, bru- 
nette assistant, Yvonne, are one of 


the better attractions in the crowd- | 


ed trampoline field. The twenty- 
ish kids are well costumed, have 
some above-average stunts and 
work speedily. 

Gal opens with an okay solo and 
wraps up the act with standard 
rope jumping through a hoop. But 
in between Garner steals matters 
with his high bounding, getting un- 
usual height. His toppers are a 
double somersault and a two and 
one-half forward somersault. 

Yvonne provides her mate with 
breathing time with a series of 
backward flips (21 at show caught). 
This act is okay for any medium 
with the exception of a low-ceiling 
nitery. Trump. 


OCIE SMITH 
Songs 

7 Mins. 
Apollo, N. Y. 


Young and relaxed, Ocie Smith, 
a handsome sepia vocalist, shows 
good style in his singing, but ap- 
pears to falter occasionally in the 
voice department with some num- 
bers. _ 

He does much better with “Slow 
Walk,” the last of his three tunes, 
belting it out nicely to catch all 
the rhythm and blues notes. He 
seems weaker with “It All Depends 
on You” and “Try A Little Tender- 
ness.” The answer may be better 
arrangements more suited to his 
voice. He would be wise, too, in 
avoiding the Sammy Davis Jr., 
mannerisms, Horo. 


JEAN WETZEL 
Harmonica 

9 Mins. 
Versailles, N. Y. 

Jean Wetzel, a French import, 
makes the most out of the har- 
monica. He gets a lot of music out 
of this small instrument and he 
shows some wit and originality in 
his renditions. Wetzel’s chromatics 
include the sapient use of disso- 
nances which give a lot of color 
and originality to his offerings. 

Included in his offerings is “Rit- 
ual Fire Dance” and a French med- 
ley, both of which get offbeat in- 
terpretations. He makes a good 
appearance and he can fit into 
most nitery situations, as well as 
video spots. Jose. 


AMI MARTENNE 
Son 


gs 
15 Mins. : 
King’s Club, Dallas 

Thrush, a sultry French-Algerian 
beauty, is in the U. S. for the sec- 
ond time. Striking looks and abil- 
ity to sing in nine languages bring 
comparisons of a smaller Yma 
Sumac. Clicks from opener, “I’ve 
Got You Under My Skin,” and 
segues into “There’s No Cure For 
Amour.” Adds French lyrics to 
“Autumn Leaves” for solid impact. 
Fast “Sailor Boys Have Talked to 
Me in English” precedes a sock 
version of .“Sorrento” in Italian, 
and brunet scores heavily to augur 
a big future. 

Visual assets include a terrific 
figure. If she adds a little body 
English and between-tunes patter, 
she could make headliner status. 

Bark. 


MAX COOPER 
Impressions 

12 Mins. 

Hotel Muehlebach, K. C. 

While he’s billed as a comedian, 
the fun in Max Cooper is in his 
ribbing impressions of most every- 
one in show business. He loses lit- 
tle time, after a standard song 
opening, to begin the mimicry, and 
makes a specialty of lampooning 
most everyone of note. This round 
he took off on Crosby. Frankie 
Laine, Godfrey, Ernie Ford, Pat 


more. 

At times Cooper does requests, 
and thus has to be stocked with 
scores of routines on top entertain- 
ers. This in itself is a feat, but 
there are some variations in the 
ealibre. He shows especially well 
on Sullivan, Ford, Satchmo, Crosby 
and Nat King Cole, but could have 
omitted Winchell, Boone and a 
couple of others as non-distinctive, 
as must happen when tackling so 
many. 

Some judicious selection of ma- 
terial and careful presentation may 
do what a flock of run-of-the-mill 
impressions might not. He gives 


ate appreciation from the house. 
Quin. 


THE PETTICOATS (3) 
Songs 
15 Mins. 
Copacabana, N. Y. 

The Petticoats are three breezy 
chirps who know how to take a 
song for a frisky ride. They have 





turn their songfest into a 
affair. 

Vocal harmony arrangements are 
topnotch and presentation is con- 
ceived with taste and imagination. 
Open with “The Show Must Go 
On,” then move quickly into “Mu- 
tual Admiration Society” for mitt- 
pulling results. After a bright de- 
livery of “We’ve Still Got Our 
Health So What Do We Care,” 
they wind with a nifty medley of 
“Waiting For The Robert E. Lee,” 
“Bill Bailey” and “Bye Bye Blues.” 

Petticoats are a good bet for 





similar nitery surroundings and 
could fit in nicely as vaudeo fillers. 


Gros. 
aa 
| 
| HEDI RICHMOND 
Dancer 
| 8 Mins. 
| Hotel Muehlebach, K. C. 
Hedi Richmond is a_ blonde 


dancer specializing in the inter- 
pretive style. She’s been around 
some time, including work in pic- 
tures, but has been mostly on the 
Coast and in the Chi area. This 
is her first time in a night spot 
here. 

Her forte is fairly authentic ver- 
sions of ritual dances — of the 
American Indian, Polynesian, East 
Indian, African Witch Doctor, and 
the like. Each is virtually a produc- 
tion in itself, as was her witch 
dector done-here. Only the latter 
routine was presented as her entire 
turn. Considerably embellished 
with magenta andcostume, it’s out- 
standing in blue and white, with 
vulture feathers, all patterned 
after the aboriginal. Quin. 





Boone, Ed Sullivan, and several | 


it an earnest try and wins moder- | 


opening performance was a Russian 





CORINNE & RAVEL 
Acro Dance 

9 Mins. 

Palace, N. Y. ’ 

Corinne & Ravel, are obviously 
vets in the field, but haven’t been 
New Acted for the Varrery files. 
The team lines up their acro-ada- 
gio work into a ballroom format. 
Some of their sequences are well 
danced and many of their tricks 
are applause getters. 


Their apex comes at the close of 
the act when the femme, inciden- 
tally a looker and sexily ungarbed, 
goes into a split from an elevated 

sition. Some of the néar-action- 
ess spots when edited out of their 
turn would give them a better act 
for niteries. Jose. 


THEODORE BIKEL 
Folk Songs : 
35 Mins. 

Gate of Horn, Chicago 


The Gate of Horn has built a 
Windy City following as a showcase 
for folk singing singles with a 
careful eye to the regular nitery 
audiences as well as the cultists. 
Actor Theodore Bikel is making his 
cafe bow asa folk singer, and he 
has the polish and finesse to go 
over big here and at other similiar 
spots that feature the offbeat stuff. 


The act is an informal affair with 
Bikel’s trained voice and lingual 
talents supplemented by his guitar 
which he plays unpretentiously 
while capturing the _ idiomatic 
qualities of the far flung locales 
he derives his music from. Under 
the folk label Bikel ranges from 
“Song of Songs” in a_ modern 
Israeli treatment through lively 
Scottish brogue stuff, Latino love 
songs and a whistled Romanian 
dance melody. The only English 
laiiguage number included in his 


dialect affair which brought big 
hands for an extra encore. 


Bikel doesn’t rely on grating 
pipes and offkey singing for a 
folksy quality, but is able to put 
pienty of personal punch into each 
number, in fact there are no weak 
numbers in the turn. Because of 
the free and simple presentation 
style in the Gate of Horn acts often 
try out fresh routines in the course 
of their stay. In later shows Bikel 
teamed up with Jo Mapes who 
opened here two days earlier for 
duet stuff. Leva. 


MAL FITCH 
Songs, Piano 
26 Mins. 
King’s Club, Dallas 

Mal Fitch, longtime singing pian- 
ist of Hotel Adolphus’ Burgundy 
Room and ex-musical director of 
the Crew-Cuts, is branching out in 
a standup act written by Morty 
Jay. Personable youngster is 
a top 88’er and reaps audience rap- 
port with his vocals, especially 








House Reviews 











while at the piano. 

With this two-frame debut under 
his belt, Fitch should emerge as a 
good nitery bet. Bark. | 


| SANDOR BAGLADI 


a lot of zest, plenty of bounce and | 
happy | 
|and Ed 








|classics and pops to display great | : ; 
Although understand-| which jells into a fine offbeat num- | 





Songs 
30 Mins. 
Steuben’s, Boston 


Sandor Bagladi, Hungarian ref- | 


| ugee, in the U.S, less than a week | 


before making his American debut | 
in Steuben’s Thursday (10), was| 
spirited out of Hungary with his | 
wife by a WNAC-TV public affairs | 
film trio, Frank Luther, Jeff Forbes | 
Gilman. The 35-year-old | 
tenor sang with the Budapest 
Opera Company, and was an editor | 
of a Hungarian freedom newspaper. 
The WNAC-TYV trio, filming a first 
hand documentary, discovered the 
Bagladis just after they had crossed 
the border and arranged passage 
on the airlift to the U.S. and to 
Boston. 

That talent is talent in any lan- 
guage is well evidenced by tall, 


|Ruman & Kita, 





broad-shouldered, handsome Bag- 


ladi who unveils a tremendous ten- | 


versatility. 


Palace, N. Y. 

The Kelroys (4), Donna Grescoe, 
Ladd .Lyon (2), Bob Hannon, Ro- 
wena Rollins, Corinne & Ravel, 
Chaz Chase, Pat Rooney Sr. & Pat 
Rooney Jr., Myron Roman Orch; 
“Crime of Passion” (UA), reviewed 
in current issue of VARIETY. 





The Palace is back at the eight- 
act stand following the run of Judy 
Garland and will continue in that 
vein until —— Lewis preems as 
a single Feb. 7. For the return, 
booker Danny Friendly has selected 
a strong bill. Bulk of the turns 
are w.k. to the regulars at this 
house and are neatly packaged for 
good .all-around results. 

The howitzer stuff for the vaude 
devotees lies in the Rooneys, Pat 
Sr. and Jr., who reunited previous- 
ly for a run at this house. The 
elder Rooney, who lays claim to 
66 years in the profession, is still 
a spry gent who can give an added 
something to the choreography of 
“Daughter of Rosie O’Grady.” He 
does virtually a complete act solo 
before his son makes his appear- 
ance. The duo engage in some 
banter and the results provide an 
extremely strong curtain. 

Another strong comedy spot is 
by Chaz Chase in next-to-closing. 
It’s his usual turn, and it’s loaded 
with laughs in this house as he 
does his gourmand bit with 
matches, cigars, dickeys, etc, and 
winds up with his rib of a strip- 
teuse. 

Other comedy item is Rowena 
Rollins, who gets over well with 
an assortment of zanyisms encom- 
passing wriggly movements and 
special material songs. Ladd Lyon 
with an audience plant’ goes 
through his usual acro work with 
the usual good results. 

Openers are the Kelroys, an 
Australian trampoline foursome of 
mixed couples. Their work on the 
bedspring isn’t too distinctive, but 
addition of a trapeze gives them a 
point of differentiation, and they 
make good housewarmers. 

Bob Hannon, a vet song turn, 


| shows a robust bit of tenoring with 
a grouping of familiar tunes, to net | 


a strong hand. It would be nice, 
however, if a singer at the Palace 
didn’t draw on a number made 
famous by Al Jolson. Donna 
Grescoe fiddles through a trio of 
tunes, but harfdicaps herself inas- 
much as her last two numbers, 
“Never Walk Alone” and a ‘“Car- 
men” medley, get no distinction 
when done on the violin unaccom- 
panied, Jose. 


—s 


Bobino, Paris 

Paris, Jan. 8. 
Claude Vega, 
Andre Robert, 

Josette Privat, Dunjas Sisters (3) 

Evy & Everto, Eduardinis 

$1.75 top. 


Charles Trenet, 


’ 


(3) 





Shortage of enough topflight 
house stars begins to make itself 
apparent as Charles Trenet, recent- 


|ly at the Olympia, now headlines 


this theatre. 

Trenet again trots out his non- 
chalance and ease in booming out 
his rhythmic, melodious numbers 
with a verve and zest that gets the 
aud. With his mannerisms some- 
what toned down, he is still one of 
the top singer-cleffers on the cir- 





cuits. He is backed up by a crisp | 
selection of acts which makes this | 


a package that should have a good 
run through late January. 
Claude Vega, in his impressions 
of top singers, provides one of the 
major entries of this kind, due to 
good material and an uncanny ear 
for recreating and gently satirizing 
those on the block. He scores big. 
Ruman & Kita are an eccentric 
acrodance team with a beanpole 


more hep rep and learns more 
about mike technique and song in- 
Mosk, 


Apollo, N. Y. 

The Kit Kats_(2), Ocie Smith, 
The Valentines (5), Slappy White, 
Dinah Washington, George Wilt- 
shire, Cannonball Adderly Band 
(13); “It Came from Beneath the 
Sea” (Col). 





Dinah Washington, the blues 
singer, takes over the Apollo stage 
before the curtain, and in real pro 
fashion gives the vaude layout a 
smart, off-the-beat lift. The rest of 
the bill this sesh is uneven, the 
stronger elements being comedian 
Slappy White, the rock ’n’ roll Val- 
entines (5), and Cannonball Adder- 
ly on the soprano sax, offering 
some hot licks in individual style 
with members of his band. 

The Kit Kats, a hoofing duo, are 
an engaging couple, dressed smart- 
ly. Slotted in the opener, they 
show vitality and some good form, 
‘but they weaken their act by doing 
a song for which they are less 
equipped. They also can stand 
more polish for upgrading their 
engagements. Vocalist Ocie Smith, 
reviewed under New Acts, follows. 

Cannonball Adderly on the sax 
leads a quintet from the band in a 
jazz session, drawing heavy mitts. 
The youthful Valentines, dressed 
in red tux, go through some r’n’r 
numbers, doing some fancy step- 
ping, all to fairly good effect. Slot- 
ted fifth, comedian Slappy White 
registers okay in the laughmeter, 
using gags old, new and some po- 
litical, the latter dealing with the 
integration problem. He seems to 
know his audience and is success- 
ful at most times in getting the 
most out of his material. 

Miss Washington, using a porta- 
ble mike, takes command with a 
blues songalog. She has poise, a 
sense of rapport with the audience, 
a voice which she knows how to 
use, and arrangements tailored to 
her need. Result, pleasurable lis- 
tening. Horo. 


Edith Piaf in Black Garb 
& No Gimmicks; Strictly 
SRO at Carnegie Hall 


Edith Piaf came to American at- 
tention in an unusual way. When 
initially imported by the late Clif- 
ford C. Fischer for a legit revue, 
she failed to excite any attention 
from the critics. It was when she 
took herself to a nitery that she 
registered in the U.S. as one of 
the great Gallic chanteuses. Since 
then, she’s made several appear- 
ances at New York’s Versailles 
where she has played to virtual 
capacity during every stand. 

Her appearance at Carnegie Hall 
on Sunday (13) was her second in 
that longhair emporium, both 
under the auspices of Felix G. 
Gerstman. Like her previous stand 
there, it was a sellout, with seats 
on the stage to accommodate the 
overflow. Top was $4.80. 

Miss Piaf is unique in that she 
presents a picture of France not 
found in the tourist books. She’s 
seems to be the “conscience” of 
that country. From her one learns 
that not is all gaiety and license 
and there is a side of the French 


| people that the average run of 


|traveler abroad 





male and an energetic little wom- | 
or in a set which embraces semi-| an who get laughs in zany cavort- 
ings, ripping off costumes, etc., | 


ably nervous, he scores with “Zeg- ber good for U. S. video or vaude. 


einer” and “Hungarian Homesick | 
Scordar | ce Ww ! ie 
| rapid-fire delivery and some risible 


Song.” 
di Me” 


He does “Non di 


for slick effect and a 


bouncy joyous “Finicule Finicula” | ¢ 
|ring in plenty of laughs. 


in Italian. His “Autumn Leaves” 
in French is boff and singer’s only 
English number, “Temptation,” is 
handled with feeling, 

Bagladi is given an intro by Gus 
Saunders, WNAC disk jock, and 
wins big rounds both on strength 
of offering and obvious thrill story. 
His piping is good eonugh to make 
it without the accompanying fan- 
fare, too, but his escape story is a 
natch factor. This, and his war- 
bling ability, should net tv shots. 
However, he has fine potential 
from all angles. Guy. 





Under construction in Austin, 
Tex., is a municipal auditorium to 
seat 7,383, with facilities for a 
3,000-plate banquet. 





Andre Robert sets a patter inter- 
lude which is made palatable by 


palaver about simple things that | 


Dunjas Sisters (3) rate as a good 
opener or filler mainly because 
they present a good appearance in 
a fair acrobatic number. Zesty as- 
pects also make these flip-flops 
okay house material. Eduardinis, 
two women and a man, are a jug- 
gling act with enough ammunition 
to make this something for state- 
side filler values. Mounting on a 
slack wire, one of the girls carries 
on the smooth mass juggling to 
rate mitts. 

Evy & Everto are an unusual 
cycling act with heavyweight 
chances for U. S. houses and tv. 

Josette Privat ts a sieek chirper 
who displays an individuality that 
should blossom out to staple song 
chances here when she builds a 


isn’t much in- 
tersted in. 
Miss Piaf is the premier ex- 


ponent of the seamy side of that 
country. Hers is a tragic recital of 
unrequited love, of girls who were 
not always good because they were 
so poor, and ladies who must turn 
away a true love because they aré 
not worthy. In this direction, she 
is without peer. Yet, the gay 
aspects aren’t hidden. The music 
is sometimes like a Verdi opera, 
in which the music belies the 
tragedy inherent in the lyrics. 
Her recital is an amplified ver- 


| sion of her nitery act. And it must 


be stated that the additions aren’t 
up to the level of the tunes essayed 
in the cafe. Her staples such as 
“Merry Go Round,” “La Vie en 
Rose,” “L’Accordioneste,” “Bravo 
Pour Le Cloun,” “St. Pierre,” 
“Padam,” “Feulles Mortes,” ““Gren- 
dadiers” and ‘C’est a Hambourg” 
constitute a palatable way of ab- 
sorbing tragic laments. 
Miss Piaf, per always, is in plain 
black garb, with a chorus and a 
rather large orch bhind a curtain. 
She shows nothing but talent in 
front of the cyclorama. No gim- 
micks; no nothing; just talent. She 
just sings and the result bring foot- 
stomping. Background production 
includes an orch and chorus con- 
ducted by Robert Chauvigny, 
Jacques Liebrard, guitarist, and 





Marc Bonel, accordionist. Jose. 
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Copacabana, N. Y. 

Frank Sinatra, Joey Bishop, The 
Petticoats (3), Ron , Dori 
Anne Gray, Michael Durso and 
Frank Marti Orchs; staged by 
Douglas Coudy; songs, Durso, Mel 
Mitchell & Marvin Kahn; costumes, 
Sal Anthony (Mme. Berthe); or- 
chestrations, Deac Eberhard; $5 
minimum. 





There’s apparently no age limit 
on femme squeals once Frank Sina- 
tra gets going. The cafe distaffers 
are turned into bobby-soxers by his 

hrasing magic and vocal shadings. 
t's an art that’s been developed 
carefully since his band-seat days 
with Tommy Dorsey, and what's 
been lost in vocal prowess over the 
years has been more than com- 
pensated for by a poise and a savvy 
that’s hard to beat. 

Sinatra’s sense of rhythm, sense 
of audience and sense of himself 
supply a self-assurance that car- 
ries him over some of the piping 
hurdles. In a close to an hour- 
long stint he keeps the tablers 
completely engrossed with a bag- 
ful of standards (only concession 
to the pop disk market is the work- 
over of his current Capitol click, 
“Hey, Jealous Lover’) ranging 
from the romantic ballad to the 
swinging rhythm number. 

He wastes no time with innocu- 
ous intro patter, segueing from one 
song to another with virtually let- 
up. He interrupts the standard 
spell only once with a brief patter 
bit about his work in “The Joker 
Is Wild,” the Joe E. Lewis biopic, 
and a parody of “My Old Flame” 
a la Lewis, It’s a solid change-of- 
pacer. 

It’s Sinatra’s show all the way, 
making it a potentially tough route 
for the preceding turns. Comedian 
Joey Bishop, however, is able to 
get the aud’s mind off the main 
event with a likeable patter seg- 
ment. The shy, boyish demeanor 
is completely winning, and he hits 
like a pro when he gets hold of a 
good gag line. The Petticoats, a 
trio of attractive chirps, are re- 
viewed in-New Acts. 

The Copa cuties are not too in- 
spired in the production sequences 
scored by Michael Durso, Mel 
Mitchell and Marvin Kahn. Tunes 
are of so-so quality, but petite 
thrush Dori Anne Gray makes 
some of ’em sound okay. Durso 
and Frank Marti bands whip up 
happy beat for the terpsters. 








Billy Eckstine 
In for one week (3-9) ahead of 
Sinatra, Billy Eckstine takes some 
time to warm up, but once he| 


take hold the turn builds strongly | 


all. the way to a bangup impres- 
sion bit of Vaughn Monroe, Perry 
Como, Sammy Davis Jr. and Louis 
Armstrong. It gets him-off to a 
strong mitt that helps aud forget 
the slow start. 

A soft-shoe routine midway in 
the proceedings also helps loosen 
things up to his advantage and 
shows him off as a performer who 
knows his way around a cafe floor. 
In his songbag are such familiars¢ | 
as “Caravan,” “I Apologize” and 
“My Funny Valentine.” He gets 
a slick piano accomp from Bobby 





Tucker. 

Alan Drake pushes hard to get 
his comedy patter across but it’s a} 
tough pull and his yock shots are | 
scattered. Monolog could be pep- | 
pered up with some fresh ideas | 
and his impresh of a racetrack de- | 
votee could be shortened for bet- | 
ter results. The Three Dolls are 
bright chirps with an okay har- 
mopy style. They work smoothly | 
through a repertoire that includes | 
“Blue Skies,” “I Only Have Eyes | 
For You,” and a swinging gospel 
number, “Everytime I Hear The 
Spirit’, and “Unchained Melody.” 

The production numbers were | 
held over for the Sinatra outing of 
two weeks. Gros. 


Sands, Las Vegas 
Las Vegas, Jan. 9. 
Howard Keel, Will Jordan, Louis | 








Jordan & Tympany Five (5),| 
Beachcombers with Natalie (4), | 
Copa Girls (9), -Antonio Morelli | 
Orch (16); $2 minimum. 

Howard Keel opened with ditto | 


format of other stints here, with | 
minor changes. He hops on the 
pokers-at-Presley bandwagon with 
restrained version of what most 
comics include in their repertoire, 
and injects yockery into mimes of 
Nelson Eddy and _ Ezio Pinza. 
Straight, the big-voi¢ed baritone 
punts medley from his flicks, plus 
such standards as “Without a 
Song,” in his effectively virile style. 
_Versatility is shown in a calypso 
bit and a soft-shoed “Paddlin’ 
Madelyn Home.” Okay thesping 
blends inio his “Porgy & Bess” 
finale, in which well-trained pipes 
of offstage Angel Marlowe are 
eared. Arranger Johnny Williams 
faultlessly batons the Antonio 
Morelli orch (16). George Englund 
gets staging credit. 

Featured comic Will Jordan, 
whose forte is good mimes of w.k. | 





| with 


celebs, is one of few around 

who can look, walk, and talk like 
the stars mirrored. His Groucho 
Ed Sullivan, James Mason, Pa 
Lukas, Bob Mitchum, and Bing 
Crosby are best; Bob-Hope, Jack 
Benny and Liberace, weakest. 
Trademark is the Sullivan charade. 
Jordan warms first-nighters with 
the line, “I finally got my own show 
—in Switzerland.” . 

Louis Jordan’s Tympany Five 
(5) is lively & loud with solid 
forays into the hepsters’ realm. 
With Jordan on sax; Austin Powell, 
guitar; Jackie Davis, organ & 
trumpet; Roy Porter, drums, and 
Dottie Smith, chirps & congo 
drums, outfit sails satisfactorily 
into such as “It’s a Great Feeling” 
and “Shake, Rattle and Roll,” lat- 
ter described as the “Las Vegas 
theme song.” 

Clever snowball and hoop-skirt 
productions are held over, both 
backed appropriately by songology 
of the Beachcombers With Natalie 
(4). The 12-day. offering shutte 
Jan. 20. ; Duke. 


Chez Paree, Chi 
. Chicago, Jan. 11. 
Roberta Sherwood (with Ernest 
D’Lorenzo, Red Newmark), Myron 
Cohen, Loni, Ted Fio Rito Orch 
(9); $1.75 cover, $4 minimum. 





A package of talent, personality 
and well rounded showmanship 
headed by Roberta Sherwood is 
bringing the most spontaneous and 
enthusiastic patron response the 
Chez has seen in some time. 

Miss Sherwood’s sustained per- 
formance from her dramatic bal- 
lad-singing back-of-the-room entry 
through her begoff “Baby Face” 
looks to make her a Chez regular. 
Fhis cymbal-slapping, barrelhouse- 
singing chick in her 40s put plenty 
of punch into a set of standards, 
“Baby To Cry,” “All Alone” and 
“Always,” with lots of style and 
heart. Her fusion of melodrama 
and blues rendition with “Cry Me 
a River” goes into a the-louder- 
the-better “I Used to Love You” 
and a free-styled high spot of the 
show, “Lazy River.” 

“Bill Bailey’ and “I Never 
Knew” brought clapping accompa- 
niment from the house and well- 
handled guitar work from Red 
Newmark and support from piano 
athlete Ernest D’Lorenzo. Unfor- 
tunately, the performance was 
slightly marred by an overly pre- 
tentious pealing of the spiritual 
“This Train.” Unless there is a 
more genuine feeling, this number 
could be dropped or substituted. 

Storyteller Myron Cohen hefts 
his patter with the slick polish and 
timing that put a new edge on 
some already old material. A re- 
laxed stage manner makes his dia- 
lect stuff a crowd-holder for a full 
half-hour while he spins a fast- 
gaited stream of anecdotes 
maxed by such trademarked laugh- 
getters as the crippled lobster 
story. 

Loni is a talented foot juggler 
whose educated legs warm up with 
a flashy beach ball routine and 
then work into some very impres- 
sive and colorful props. Her open- 
ing turn gets attention equally for 
performance and distracting s.a. 
that’s well emphasized by platinum 
hairdo and frilly white gown. 

Ted Fio Rito works with a nine- 
man hard core of his orch to give 
more than routine support to the 
voluminous vox of Miss Sherwood 
and then tootles for the dancers be- 
tween shows. This show bows out 
Jan. 29 for the Liberace Revue. 

Leva. 








Ritz Carlton, Montreal 
Montreal, Jan. 9. 

Terri Stevens, Johnny Gallant, 
Joe Settano Trio; $1.50-$2 cover. 





With the early holiday closings 
and general business downbeat 
over for another year, the attrac- 
tive Ritz Cafe is back in the groove 
handsome Terri’ Stevens as 
the thrush. 
this room several months ago for 
a solid stanza, and it looks as 
though she should repeat on pres- 
ent engagement with 
songalog and personable manner. 
She.is one of the few straightfor- 
ward chirpers that play this par- 
ticular boite; keeps everything in 
English, relies on few gimmicks 
and is devoid of the complicated 
production items that do little 
more than clutter most acts. 

Fashionably gowned with a sleek 
black hairdo, Miss Stevens does a 
bit from “My Fair Lady,” switches 
to a blues and then into a calypso 
routine that scores with her off- 
beat lyrics. A reprise of a brace 
of recent wavings for Victor main- 
tains interest and the accasional 
tour aroung the ringside with a 
handmike boosts overall pacing 
neatly. 

Pianist Johnny Gallant and the 
Settano Trio do the musical back- 
ing in fine fashion as well as play 
for patron hoofing between shows. 


| Miss Stevens is in until Jan. 16. 


Newt. 


cli- | 


Miss Stevens played | 


her okay | 


Hotel Piaza, N. Y. 4 


Lillian Roth, with Bobby Kroll; 
Ted Straeter Orch, Mark Monte 
Continentals; $3 cover (opening). 





Racking up a return date in a 
four-weeker at the poshy room, 
well t Phase 1 of a comeback 
launched so resoundingly in 
not-too-long-ago- postwar, Lillian 
Roth is one of the heartthrobbing 
encores in show biz, Not a come- 
back in the traditional “gotta get 
back.in harness” sense, but a 
smashing personal rehabilitation 
bespeaking the kind of class in the 
human race that becomes special 
and overpowering because of the 
rarity thereof. Anyone in or out 
of. the entertainment firmament 
who isn’t proud of that rehabilita- 
tion should be asked to resign from 
the race pronto and join up with 
the Jukes Family where they prop- 
erly belong. 

When a “comeback” performer 
ean make the circuit a second and 
third time around, it’s no come- 
back any more. It’s a going, regu- 
lar force, an entity apart from the 
human interest values that were 
originally bound up in the long 
road back to the realities. That 
being so, the “this is your life” 
pitch no longer applies. Miss 
Roth’s twilight period is over with. 
Period. She has to be judged 
strictly on performance. This is 
how a Lillian Roth would undoubt- 
edly want it. Want it or not, this 
is what she gets. What she gets is 
one word: Greatness. 

Miss Roth can still belt ’em; but 
even if she couldn't live it up on 
the chanteroos, she’d knock ’em 
dead on the delivery—special de- 
livery, special handling, registered 
and “personal.” - This is a La Roth 
57 from whom many a latterday 
thrush-in-a-rush can take lessons 
and who would be glad, or should 
be glad, to have what the four- 
star girl of H’wood back-when and 
the Two A’s of more recent vintage 
has forgotten. What she has for- 
gotten is almost nil, but even little 
favors would be welcome, or 
should be welcome, to most of to- 
day’s crop of canaries who can 
hardly make it without a disk at- 
tachment. 

Miss Roth made it in the days 
when you hadda say something 
‘within nothin’ like the gadgets, 
echo chambers, electronics, “new 
sounds” and make-’em-look-better 
editing devices of the post-WW II 
era. Like the rest, she may have 


by the west eoast soundtracks, 
though she was never one to be too 
fastidious about shouts and growis; 
but she also notched scores and ac- 
colades in vaude and musicomedy 
where the product, if it is spuri- 
ous, becomes all too evident to the 
public—but quick—and only the 
jen-you-wine article could hit the 
heavy paydirt. 

In the athletic sweepstakes, the 
legs go first, the noodle and know- 
how remain. In the singing arena, 
the pipes fade long before the 
savvy is ready to check out, if it 
ever does, Miss Roth not only re- 
tains the savvy but the years have 
improved it; and the personality 
and the individuality, the trade- 
marks of style, are undoubtedly at 
or near peak. So, while a lot of 
her career is behind her, there’s 
|plenty ahead of her, because that 
is the way Miss Roth is endowed. 
Add to these a mccoy. modesty, a 
manner of self-effacement and rib- 
|bing that are good by themselves 
|and, in the commerce of show biz, 
| represent a fillip to an “act.” Miss 
Roth's “new act” is almost as good 
as the old one—the pre-AA ver- 
sion. But even half that much of 
the Roth brand is terrific. What’s 
more, she looks great, behaves 
ditto, and is as girlish as she used 
to was without being skittish. If 
this takes on the sound of a fan 
letter or the ravings of one who 
saw her in the years of her daz- 
| zling-do, that is the intention. 

Not many performers, whatever 
| their stature, can top Miss Roth on 
the evergreens she helped make 
standards or beat her to the tape 
on any of the songs they sang in 
(her era and that she would latch 
ion to in a doing-what-comes- 








|natur’lly. Whether it’s “World On 
a String” or “How Deep Is the 
Ocean,” these are pitched to re- 


flect the lyrics and the meaning 
rather than the pitcher, which is 
another something that many 
thrushes don’t learn when they are 
more anxious to front a “style” re- 
gardless of the tune at hand. She 
whams over “Sing You Sinners” 
like she had the copyright, and 
doesn’t use a battering-ram on the 
long line of standards to which she 
had a boxseat. 


She can be ultra-humorous, too, 
as in the very clever “Sam,” and 
her special material isn’t merely 
something she’s paid for but a 
reflection. of what can be done 
when a Roth wants to break out of 
the norm into the rarified atmos- 
phere of an “arrancvement” that 
so often misses:fire. A bow here— 





been enhanced in the throat stuff: 





with a Lec tere nod from R vty apd 
—to conductor-arranger 1) 
Kroll, who takes over from Per. 
sian maestro Ted Straeter to wield 
the wand from the piano. Some 
of the upsweeps in the music could 
be levelled off somewhat to Miss 
Roth’s advantage, but this is small 
criticism when compared with the 
riebiess of the performance in the 
overall. 


And who but a Lillian Roth can 


get away with a community-sing 
“Let Me Call You Sweetheart’? 
She’s also the hep and happy kid 
on the chatter & patter and makes 
a customer feel she wouldn't “de- 
scend” to memorizing a script. 
She hoofs it up with the ringsiders, 
which at the Wednesday (9) preem 
hardly hinted at anything but push- 
button spontaneity, but this is not 
important. After all, there was no 
mistaking it for anything but a 
script when she hustled Johnnie 
Ray to the floor to engage him in 
the light fantastic (and if Ray ever 
quits singing, what a hoofing part- 
ner he could make!) 

Finally, there’s the exit produc- 
tion, “Please Say When.” It’s a 
beaut in her file and cannot be 
topped. So this leaves her with- 
out phony begoffs and without an 
encore, If it isn’t sensational as a 
finale, it’s preciously close. The 
crowd. is just overcome. Short of 
leaving ’em limp, what more can 
be expected of a singer? Trau. 


Amerieana, Miami B’eh 
Miami Beach, Jan. 12. 
Marguerite Piazza & Co., Jimmy 
Nelson with Danny O’Day, Los 
Barrarncos, -Joe- Reichman Orch, 
Dave Lester Orch; $3.50-$7 mini- 
mum. 





Second installment in the two- 
weeker season series for this new- 
ery’s Bal Masque is in calm con- 
trast to the Latino wingding with 
which Xavier Cugat-Abbe Lane & 
Co. premiered the room. The peck 
age should serve to tip the Tisch 
freres, owners of the place, on 
what will draw patronage from the 
farther-south precincts of Miami 
Beach~proper—what with pitching 
Marguerite’ Piazza’s_ classic-jazz 
gambit against the powerhouse 
lineups current at chief rivals, the 
Fontainebleau and Eden Roc, 
which hring in the Ritz Bros. and 
Milton: Berle, respectively. 

This is Miss Piazza’s third time 
around (two previous dates at the 
Fontainebleau). She returns with 
virtually the same act .displayed 
before, but sans the orb-excite- 
ment engendered in the “dressing 
room” onstage segment which 
formerly served to hypo. the 
classic-musicomedy book compris- 
ing major portion of the canto. 
Aria interps (typified by the ““Mme. 
Butterfly” excerpts) and _ softly- 
turned lullaby dedicated to her 
three offspring get aud reaction 
on the approval plane, albeit the 
palm-pounding is of the polite 
variety, 

This time out, Miss Piazza de- 
parts the stage for quick doff of 
an elegant gown to return in hip- 
high black sheer hose 
costume, to lead group from the 
orch in a New Orleans jazz re- 
vival; this touches off steadily 
mounting tabler enthusiasm to en- 
core plateau. Aided by a slick 
young dancer in a waltz bit and 
curing the upbeat rhythm hoe- 
down, and her longtime mandolin- 
banjoist, the Piazza package adds 
up as a pleasant turn tailored for 
smarter rooms. 

Jimmy Nelson is making his 
debut along the cafe circuit here 
and, at show caught, had to fight a 
noisy group of first-nighters more 
intent on their steaks than on his 
underplayed comedics which re- 
quire eye-attention for the ventro 
display with dummy Danny O’Day. 
Nelson’s technique is a far cut 
above the few practitioners of the 
trade left. The material is a mix- 
ture of tried and new, served up 
in deliberate, sometimes too under- 
played manner to get the basic 
comedy angles across strongly. 

The tall, dapper lad is second 
comedy- act booked into the room; 
going on aud returns the type of 
laughmaker that stands a chance 
here is a strong, standup, cafe- 
savvy type, or else a “tummel” act. 
The layout and size of stage re- 
quire a vital, commanding person- 
ality to attract and hold them 
through a 20-minute or more stint. 
Nelson’s windup with dummy-do 
added and voice-tossing song bi 
with O’Day is his strongest palm- 
rouser, expertly handled and pro- 
jected. 

Los Barrancos are in the stand- 
ard Latin dance-duo vein, com- 
plete to the torso twists and der- 
riere tossing; zinger is mate’s 
acrostunts which climax their fast- 
moving routines. Joe Reichman 


}+makes for a suave arid literate 


emcee for the proceedings; his 
orch, show-conducted by Lee Mar- 
tin, backgrounds mM top manner. 
On the dansapation side, Reich- 
man’s Steinway serenades pack 
the floor. Lary. 


and brief | 


Hotel Pierre, N. Y. 
Lilo (with Nick Perrito); Stanley 
Melba Orch conducted by Joseph 


Sudy; Alan Logan Orch; $2-$2.50 
cover. 





Lilo, the surprise -boxoffice hit 
of the Cotillion Room last seasun, 
indicates that she’ll strike a prize 
lode with her return t to this 
Frank Paget hospice. The Gallic 
singer who came to prominence in 
Cole Porter’s “Can-Can” again 
stamps herself as a performer of 
charm with a completely refurbish« 
ed turn which, incidentally, per- 
mits her own personality to come 
through, 

Her current act is one that has 
been designed with a view to elimi- 
nating the gimmicks that were in- 
corporated last year. It’s much. 
simpler and extremely more pleas- 
ant. The tunes fall easily with a 
ring of familiarity, and with it are 
a batch of numbers not so fre- 
quently heard. There are some 
commercial concessions in her pre- 
sentation such as a group of her 
impressions of, some of the top 
French entertainers, with a straw- 
hatted Chevalier and a recollection 
of Mistinguette doing: “Mon. 
Homme.” She has a pace-changer 
in a Gallic translation of ~-‘‘Houn’. 
Dog” and, of course, the medley 
from “Can-Can” which brings 
her off to a bountiful mitting. 

Of course, Lilo doesn’t neglect 
some of the’ staples, via straight 
renditions of the songs that have 
made “chantooseys” out of any 
number of. femme singers, such as 
major French pops “La Vie en 
Rose” and “Si Bon.” One of the 
more charming touches is a tune 
with. folksong characteristics. A 
knitting song done in shawl with 
the singer perched on a high stool 
comes off compellingly. The pre- 
sent act should permit Lilo to. 
travel in wider circles and greater 
results at both the b.o. and on the 
applause meter, once the few 
rough spots are straightened out. 

Sartorially, Lilo comes off. ex- 
cellently. She makes her entrance 
by displaying her frame in a fancy 
leotard to which full costuming is 
later added. She makes one 
change into the newsboy costumes 
which serves as a peg for the Gal- 
lic pops. 

For her backing, Nick Perrito 
serves as her personal batoneer. 
Otherwise, Joseph Sudy conducts 
the Stanley Melba crew, with Alan 
Logan providing variegated relief 
tempos. Jose, 


Hotel Roosevelt, N. O. 
New Orleans, Jan. 10. 


Jan Garber Orch (14), Roger 
Ray, Johnny Conrad Dancers (4), 
Ford & Reynolds, Deanna St. Clair, 
Merv Nielsen; $2.50 minimum, 





Current display at the Blue Room 
of the Roosevelt is a sprightly mix- 
ture of comédy, terping, warbling 
and music that pleases all the way, 
First-nighters thought so, too. Each 
of the acts received sustained 
palm-pounding, 
| Contributing: no small part to 
|the overall effect is diminutive 
maestro Jan Garber and his ver- 
satile orch, held over for another 





| four-week stand. This is a superior 
aggregation of musicians. Garber 
and crew tee off the show with a 
|'tuneful arrangement of “Smoke 
| Gets Into Your Eyes.” 

Roger Ray is a comic who pur- 
|veys an amusing, subtle line and 
/an understanding sense of audi- 
| ence reaction. He works every line 
ito the hilt while slouched over a 
|xylophone.. He entwines comedy 
| with bits of dancing and song, and 
some humorous bits at the instru- 
ment. 

The interpretive dances of John- 
ny Conrad and his entourage, con- 
sisting of three shapely lookers 
who are well rehearsed, are effec- 
tive. Group demonstrates grace 
| and agility in a variety of routines. 
Their performance can best be de- 
scribed as modern, jazzy, sensu- 
ous and primitive. Outstanding is 
their calypso turn. Conrad ap- 
pears in one solo a fast toe tap 
studded with dizzy whirls. 

Ford & Reynolds, a friendly pair 
of youngsters making their debut 
here, generate plenty of enthusi- 
asm with their shenanigans. They 
sing, do carbons of Jimmy Durante 
and Eddie Jackson, dance, play ex- 
pertly a variety of musical instru- 
ments and bring tableholders into 
the act for laughs without offend- 
ing, to win a big mitt. 

Vocalists Deanna St. Clair and 
Merv Nielsen of the Garber crew 
perform on bandstand as well as 
part of floorshow and earn kudos. 

Garber continues to dispense a 
genuinely danceable brand of mu- 
sic. It’s a distinct relief from the 
biaring which passes so often for 
dance music because it’s loud. 
Maestro mixes musical fare to suit 
all tastes and keeps the dance floor 
crowded. Show runs until er 24. 

iz. 
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St. Regis, New York 

Doretta Morrow, Milt Shaw Orch, 
Ray Bari Ensemble; $1.50-$2.50 
cover. 





Absent from the nitery belt for 
four. years, during which she was 
gainfully occupied in “The King 
and 1” and “Kismet” (the latter 
both on Broadway and in London), 
Doretta Morrow has returned to 


the cover-charge circuit. She's 
booked for four weeks at the plush 
Maisonette of the St. Regis Hotel, 


a familiar home for chanteuses. 

An exceptional looker with a fig- 
ure to match, Miss Morrow has an 
excellent legit voice to comple- 
ment those endowments. The com- 
bination of these assets should 
make for a sock nitery turn. How- 
ever, Miss Morrow has fallen vic- 
tim to the theory that a singer, in 
order to succeed in a chichi nit- 
ery. must enhance her natural tal- 
ents with a gimmicked-up “act.” 
As result, the onstage costume 
changes, the mad rush backstage 
for another change, the prancing 
around the floor in an unbecoming 
dancer’s jumper, and the luring of 
an innocent ringsider to the centre 
of the floor to serve as a prop, tend 
to detract from the overall effect 
of_her efforts. Just listening to and 
looking at Miss Morrow is a pleas- 
ant enough experience. 


After a busboy. struggles out to 
the floor with a manikin which 
plays only a minor part in one of 
Miss Morrow’s costume changes, 
she appears dramatically with 
headdress and cape which serves 
as the costume for her opening 
numbers from “Kismet” — “Bau- 
bles, Bangles and Beads” and 
“Stranger in Paradise.” Doffing 
the “Kismet” influence, Miss Mor- 
row is seen in a fetching black vel- 
vet sheath, a gown that would have 
sufficed for the entire act. 


Thus costumed, she _ warbles 
three Italian songs—“Roma,” “Ar- 
rivederci, Roma” and “Whistling 
Song.” Except for the latter, these 
come across with charm and feel- 
ing. There’s nothing wrong with 
Miss Morrow's vocalizing during 
the “Whistling Song.” It suffers 
w hen she resorts to whistling. She 
just hasn’t mastered the  tech- 
nique. 

From Italy Miss Morrow moves 
to Siam and “The King and I,” 
throwing on a full skirt to simulate 
the character of Anna. At this 


ture of slow “classical” style and 
hot jazz. Hildegarde remains a 
combination of naughty minx and 
haughty socialite entertainer, the 
mistress of ladylike double-en- 
tendre, and tolerantly “surprised” 
at audience reception. This was 
evident in her bouncy 6pening of 
“Never Give Anything Away” and 
her later “Go Along for the Ride.” 
But Hildegarde had no difficulty in 
selling (to her own piano accomp) 
“Love Is a. Many Splendored 
=e, and a couple of “Fair Lady” 
s. 


She also presented a very live 
medley of hits of the ‘20s but 
scored particularly on such identi- 
fication request numbers as “Last 
Time I Saw Paris” and “Lili Mar- 
lene,” plus her signoff “Je Vous 
Aime Beaucoup.” Even though the 
500-seater Imperial ‘lacks the in- 
timacy that Hildegarde’s song-styl- 
ing and patter demands, the chan- 
teuse kept the carriage trade 
hushed for the ballads and it was 
her “signal” that permitted the 
customers to applaud. 


(There is a clause in her Impe- 
rial Room contract that no food or 
drinks are to be served during her 
once-nightly performance, this 
commencing at 11:30. Originally, 
management had asked Hildegarde 
to do two-a-night, but she turned 
this overture down on claim it 
would spoil mood-continuity and 
she would prefer to do a 60-minute 
stint, even if this went overtime.) 


Hildegarde, of course, is a recog- 
nized, top-bracket artist. who has 
no difficulty in controlling the cus- 
tomers. She also good-naturedly 
kibitzed the audience, the band 
and the Imperial management, the 
latter on a “dusty” grand piano, 
which permitted some assiduous 
work with the handkerchief. She 
also interpolated her songs with 
innocuous and lengthy _ stories 
which scored on audience hilarity 
because the punchline rarely con 
veys any meaning. 


Put the lady down as a clever 
comedienne who knows’ every 
nuance of projection, plus her own 
shrewd salesmanship and song-sell- 
ing. When she is not at the piano 
herself, Hildegarde has the adept 
accompaniment of Marty Freed 
and the occasional backgrounding 
fof the 
Whitney. 
} (Hildegarde, booked for New 
| Year’s Eve only, was held over all 
| week and then another week, end- 





14-piece orch of Moxie | 


Versailles, N. Y. 
Constance Bennett, with Joe Ross 
& Dorothy Auld, Don Pippin; Jean 
Wetzel, Salvatore _Gioe & Panchito 
Orchs; $5 minimum. 





Constance Bennett, the vet motion 
picture actress, is in her second 
season in niteries, her previous 
N.Y. bow having been made at the 
Pierre’s Cotillion Room. She again 
impresses as a lightweight femme 
fatale. The vocal quality is remin- 
iscent of. Marlene Dietrich, but 
she’s somewhat deficient in the 
sultry qualities that accompany the 
most publicized grandma in the 
business. " 


Miss Bennett seemingly has in- 
vested heavily in this turn, having 
the services of Joe Ross & Dorothy 
Auld in the song & dance depart- 
ments and Don Pippin at the 
podium. The act shows a lot of 
writing, arrangement and prepara- 
tion, and Miss Bennett gives it all 
the good humor within her. 

But, to face the issue squarely, 
Miss Bennett isn’t the cafe type 
either by temperament or tradi- 
tion. The wit that is written into 
the act comes off blandiy; and 
while she can keep up with the 
youngsters, Miss Auld and Ross, 
in executing the dance steps and 
aimost looks the part of a teenager 
on a rock 'n’ roll kick in her finale, 
she still appears as though she 
were .condescending to this kind 
of work. 

Yet, surfacewise, she’s -a hard 
worker who means to give the cus- 
tomers of the Nick Prounis-Arnold 
Rossfield nitery the best that. is in 
her. There are times when her 
surface attributes cover the defi- 
ciencies in her turn, and an appre- 
ciative crowd gave her rewarding 
mitts. What's more, there are a 
lot of satisfied cafegoers who like 
this stranger in their midst, but 
essentially it’s not her metier. 

Miss Bennett's turn is preceded 
by the harmonica offerings of Jean 
Wetzel ‘New Aets). Salvatore 
Gioe’s batoneering is flawiess in 
this show and Panchite adds to the 
revelry with his nigeerrnras” 

ose. 


Statler Hotel, L. A. 
Los Angeles, Jan. 12. 
Rose Marie, Fraksen, Meg Brown, 
| Dick Stabile Orch (12); $2-$2.50 
| cover. 








Rose Marie is good for this room. 


point she lures a customer to floor, | ing Jan. 12. Original booking was a; Her brash style of singing and 


seats him in a chair, and pitches 


(break in Royal York Imperial 


| storytelling should set well with 


her “King and I” numbers directly | Room’s straight supper-dance pol- | the travelling public that takes its 


at him. The victim, a shy young 
man, reacted appropriately, what- 
ever effect there might have been 
was lost on the majority of the 
audience who only saw his back. 


The comes another costume 
change. She swoops backstage 
while her guitar accompanist, Au- 
gust Lamont, takes the center of 
the floor, Her voice (pre-recorded), 
however, is heard over the loud- 
speaker system in banter with La- 
mont. She reappears in the danc- 
er’s jumper which amply reveals 
her snazzy gams. After to turn 
around the floor with some simple 
steps, she settles down to a singing 
session either standing, sitting in a 
high chair, or cuddled in the chair 
with knees bent. Except for a mo- 
mentary interruption to don a 
mink “bunny hug,” she concen- 
trates on her vocalizing, giving out 
with “Red, Red Robin,” 
in the Rain,” “Cotton Pickin’ Day,” 
“Sweet Thing,” “Blues in the 
Night” and “I’m Nobody’s Sweet- 
heart.” 

In general, it appears that Miss 
Morrow could use a better selec- 
tion of tunes. 
except for the Italian songs, aren’t 
sock enough. She might consider 
more showtunes or an occasional 
operatic aria. There’s no doubting 
her ability to put them across, 

Lamont and Milt Shaw and his 
orch provide topnotch backing, and 
Shaw and the Ray Bari Ensemble 
alternate for customer dancing. 

Holl. 


Reval York, Toronto 
Toronto, Jan. 8. 
Hildegarde (with Marty Freed), 
Moxie Whitney Orch (14); $3 
cover, 





On her first hotel date in Toron- 
to ‘she was here for a one-woman 
show at Massey Hall three seasons 
ago), Hildegarde got the nod for a 
fortnight ending Jan. 12 in a “big 
talent” try by the posh Imperial 
Room of the Royal York Hotel. 
Her new miaterial, introduced here 
for nitery repertoire, was a medley 
from Cole Porter’s “Can-Can,” the 
musical she did last summer oppo- 
site Dick Smart in Dallas; and a 
nostalgic “You Remind Me of 
Someone I Used to Know.” by 
newspaperman Paul A. Gardner. 

Snazzily gowned in a black & 
silver gown, she did a generous 70- 
minute stint of song and patter, 
interspersed by her own finger- 
calisthenics at the grand in a mix- 


Her offbeat items, | 


icy, with Moxie Whitney’s orch and 
| band thrush Betty Jean Ferguson. 
| For the engagement, minimum was 
|$2.50 plus $2 cover, with $30 a 
|couple on the Eve and drinks ex- 


'tra. Royal York, owned by Cana- | 
is largest | 
Common- | 


|} dian Pacific Railway, 
(hotel in the British 


| wealth.) McStay. 





|publish reviews of night clubs 


| while the floorshows are still cur- | 


| rent. Occasionally, as in the above, 
| the shows will have concluded be- 


| fore publication. But it is being | 


i “covered” because with the Hilde- 
|garde booking the Royal 
| Hotel incepted an experimentation 
that may continue with other 
names from time to time.—Ed). 


“Singin’ | 


Monte Carle. M'mi B’ch 


Miami Beach, Jan. 13. 
Billy Eckstine, 


Sid Trucker Orch: $3.50 minimum. 





The Roulette Room in this up- 
townery is playing acts which last 
season made the spot a_ winner. 
| Spot served showcases for type of 
| performers needed to provide 
strong supporting acts for the top- 
sters utilized wintertime by the 
| biggeries. 

Billy Eckstine is a case in point. 
The handsome songster already is 
being scanned by scouts from the 
Big Three. with view to future 
bookings. His act rates him a top- 
liner slot, if he decides to play an- 
other hotel cafe than the intimery 
in the Monte Carlo. Owner Moe 
Browarnik and brother (agent) 
Buddy Allen have a keen sense of 
what will go in their layout and 
make sure the. performers booked 
are kept happy, with eye to return 
pactings. 


is shrewdly balanced with soft bal- 
ladry, upbeat rhythmics; and for 
the rousers, a sock soft-shoe se- 
quence topped by series of im- 
preshes on singing contemporaries, 
spelled out to clever special lyric 
servings. He gets them clap-happy 
storms up encore demands with 
hornblowning Louis Armstrong 
takeoff. On night caught, he had 
to beg off; biz was healthy for the 
off-week before height-of-season. 
and Eckstine looks to keep the 





Monte Carlo coffers plentifully 
filled during his 10-day stay 
i through Jan. 21. Lary. 


| (Variety tries when possible to | 


York | 


Leonard Young, ' 


Eckstine’s 40-plus minutes on the | 
floor add up to a slick session that | 


after-dark pleasures in this, the 
last of the downtown bistros. With 
a few on board and the jollies 
abroad, the trade-that passes in 
the night should find both exhila- 
ration and stimulation in the lively 
antics of this saloon entertainer. 


too well suited to serious singing 
and she’s showmanly enough to 
know it, so, to give the cover- 
lifters a full measure of what 





Her coarse, husky voice is not | 


} 


| 
} 
} 
| 


they’re buying, she joshes her way | 


through a song and then lapses 
|into what she does best, the dis- 
| taffing raconteur with a droll sense 
| of humor (“I couldn’t afford a flag 
so I’m waving my hair’). She 
|makes it a point not to offend the 


/ who remember her from the old 
days as the sweet, demure Baby 
Rose Marie. She was quick to tell 
them that the lyrics of an Italian 
song were not dirty and they chor- 
tled at such as “it’s better to have 
loved and lost, 
double-entendre, just the kind of 
stories they take back home and 
tell at a party. 

Warming up the stage for her 


tour-de-farce are Senor Fraksen, 
who does tricks with cigars and 


playing cards, opening night. prop- 
erly stooged by the AP’s Jim 
Bacon. Meg Brown, who came out 
of her anonymity in the Ed Sulli- 


|}ing figures with easy gracé. Dick 
Stabile, long on The Strip and who 
came downtown once a year for 
taxes, bulks large on the band- 
stand and gives the acts and hoof- 
ers a touch of what the faster set 
has grown accustomed to. This 
show stays for three frames. 
Helm. 





| Stather-Hilton. Dallas 

Dallas, Jan. 11. 
Wilson, Bob Cross Orch 
$2-$2.50 cover. 


| Julie 
| (12); 





Julie Wilson, no stranget locally 
due to a fortnight’s showing in 
“Kismet” at the 1955 State Fair 
Musicals, is doing her first nitery 
date here. Opening to a capacity 
| Empire Room crowd Thursday (10), 
| she scored visually before breaking 
|into song. The brownette (her 
itresses are now dark golden 
blonde), tightly sheathed in a red 
| beaded gown, drew eye attention 
| before swinging into “Long Way 
'From St. Louis.” 
| Versatile vocal display ignores 
/eurrent best sellers: instead, svelte 
songstress smartly goes into 
“Twelve Good Men and True,” a 


van dancing line, cuts a few terp-} 


| 


| 


} 


middle-roaders, inclusive of many | 


much better.” No | 


| was 
;on 10th 





Dorothy Shay type of cutie, then 
hits a big mitting with Gordon 
Jenkins’ “Manhattan Towers.” Bal- 
anced tune session follows with 
“Every Baby Needs a Daddy” and 
the 1917 pop, “Sadie Green, the 
Vamp From New Orleans” to re- 
vive tablers’ memories. Shapely 
canary salutes Lucienne Boyer 
with “Si Petite,” follows with ‘Jt’s 
Alright With Me” in sprightly 
fashion. Weaving a feather boa, 
she belts “A Man Could Be A Won- 
derful Thing” and “I'm A Bad, 
Bad Woman” for sock palm praise 
and a bowoff after 35 minutes. 


Bob Cross orch provides expert 
showbacking, drawing special men- 
tion from Miss Wilson, and the 
versatile crew fills the floor for 
terp turns. Act winds Jan. 23, with 
comedy team of Rowan & Martin 
due Jan, 24 for two sees ‘ 

ark, 


Mapes Skyroom, Reno 
Reno, Jan. 11. 
King Sisters, Jerry Bergman & 
Mimi, Dick Merritt, Skylets with 
Dancing Linds (8), Eddie Fitzpat- 
rick Orch. 





The Mapes has put together an 
ambitious little show regardless of 
the fact it wasn’t expecting too 
much attention this time of year. 
Nevertheless, they’ve made a big- 
gest little production out of it, with 
some extra-long production num- 
bers, 


The King Sisters, not among the 
owners of disclicks, present a 
straight songalog save for a few 
cutups along the way, as in proving 
they’re really sisters. They blend 
strongly in detailed slow arrange- 
ments of “Don’t Take Your Love 
From Me” and “I'll Get By.” “Lull- 
aby of Birdland” comes out French 
and bouncy. A little clowning be- 
tween numbers is mostly just 
breathing time. “Just One of 
Those Things,” suggested as pre- 
senting the individual personalities 
of each sister. really doesn’t. 

The team of Jerry Bergman & 
Mimi is a refreshing way of pre- 
senting magic and some cute gim- 
micks. Continuous music prevails 
while Bergman leads a dogless col- 
lar on a leash all over the stage. 


It tugs, jumps and soon seems cer- } 


tain to have a dog in the end of it. 
Through the whole stanza, Berg- 
man keeps belching up ping pong 
balls of various hues. Mimi is for 
scenery and the whole bit moves 
quickly. 

To fill out the hour, Joy Healey 


puts the Skylets through some 
strenuous and lengthy routines. 


The opening, from “Finian’s Rain- 
bow,” has Dick Merritt singing 


Drake Hotel, Chi 
Chicago. 
Margarita Sierra, Jimmy Blade 
Orch (6); $1.50 cover weekdays, 
$2 Sat. — 





Current bill at the Camellia 
House continues the successful 
Drake policy this season of bring- 
ing a succession of foreign ladies 
to entertain with bilingual profu- 
sion. 

Spirited vocal renditions of 
“Jealousy,” “I Could Have Danced 
All Night” and similar familiar 
material serve as amusing novelties 
when heard in Spanish and would 
be equally effective in Hindustani. 
The use of ostensibly Hispanic 
dance patterns by Margarita Sierra 
enlivens the act, especially through 
more lingually indigenous numbers 
such as “Doce Casca Belles” and 
“Clavelitos.” A concealed radio 
speaker on her person allows the 
thrush to flit teasingly through the 
audience but does not always en- 
hance her voice. It also detracts 
from the sharp sounds of her capa- 
ble castanets. 

A “Rain in Spain” routine with 
phonetic language charts catches 
the essence of the act and gets a 
big audience plaudit. Personality 
factors are what make this act, but 
more original song material and 
choreographic ideas from the rich 
Spanish idioms available to the 
artist might make better fuel for 
her fiery performing manner, The 
ingenue attitude is overworked as 
a way of trying to capitalize on 
foreign-language acts. 

Jimmy Blade’s house orch pro- 
vides good backing and crowd- 
werming terp stuff. Last show is 
Jan. 24, to be followed by song- 
stress Caprice Chantel. Leva. 


Monteleone Hotel. N. @.. 
New Orleans, Jan. 11. 
Tito Guizar, Nick Stuart Orch 
(7); $3 minimum, 





The Tite Guizar lure is still 
potent. The _ below - the - border 
troubador’s rich voice and ingra- 
tiating personality generated plen- 
ty ot enthusiasm among first- 
nighters at the new Swan Room. 
Guizar raises his pipes in a dozen 
songs, varying the sentimental 
ballads and folk tunes with pop 
songs, with lyrics translated into 
his native tongue. 

It’s easy to see why Tito is a 
big noise here: His voice is warm 
and can at once be laughing and 
intimate, and he knows how to use 
it. He has a cordial, gracious per- 
scnality-plus manner that puts the 


customers in his corner imme- 
diately. 

Guizar was prepared for the 
capacity crowd with an ample 





“Begat” while the girls keep busy 
dancing around him. Mid-show, a 


tribute to New York keeps chang- |} 


ing scenes and moods, again as 
patrick works overtime to keep this 
busy show moving. Show winds up 


Jan, 23. Mark. 


Shamrock Hilten. H’t'n 
Houston, Jan. 10. 





Fran Warren, Paut Neighbors 
Orch (10); $2-$3 cover. 
Fresh from a click in Dallas, 


Fran Warren showed an exception- | 


ally warm and attentive aud that 
experience pays. She opened her 
30-minute stint at a high level, and 
with one exception, built all the 
way to heavy mitting. 

The exception came last as bow- 
out but deserves first mention. It 
Richard Rodgers’ “Slaughter 
Avenue.” Cleffer Don 
George (“Yellow Rose of Texas”) 
performed. a Frankenstein opera- 
tion, grafting on lyrics that are 
genuine slaughter. Miss Warren 
sings a “Manhattan Tower” type 


narrative of gal who meets guy in| 


big city. Lyrics call for thrush to 
warble unpoetic lines like “I ran 
like an animal through the streets.” 
Arrangement butchers Rodgers, 
pushes usually adequate Paul 


Neighbors orch completely beyond ; 


resources, 

But the house, obviously smitten 
with Miss Warren, an eyeful in a 
low-cut, accepted “Slaughter” as 
part of general fare and accorded 
it same happy reception as “Back 
in Your Own Back Yard” (opener), 
“IT Don’t Know Why I Love You 
Like I Do,” “Somebody Else is 
Taking My Place,” “Hey ‘ 
“T Want a Sunday Kind of Love” 
and “Just One of Those Things.” 

Nineteen months on boards -for 


Miss Warren, who comes right out 
in act with bit about five years on 
a bandstand as singer, but never a 
prom invite. Her gestures, expres- 
sion, chatter while strolling. kept 
house quieter than it’s been in a 
long time. 

Act exits Jan. 23 with Sportsmen 
next. Shamrock stop for Miss War- 
ren is one link in entire Statler- 
Hilton chain she’s pacted for. 





Burt. 


| Merritt sings the ideas. Eddie Fitz- | planted his 


|““Cielito Lindo,” 


There, 


national and B’way “Pajama 
Game” company apparently have | 
served’ as post-grad topping for 


| supply of romantic favorites and 
|other tunes. He had the crowd in 
his hand from.the moment he 
foot on a chair and 
started to strum. He socks over 
he “Granada,” “El 
Rancho Grande,” “Linda Mujer,” 
| others. 
| The guy is plain dygamite here, 
has been for years. He will con- 
| tinue to be as long as his pipes 
hold out. When the gimmick boys 
have had their flashes, Guizar will 
still be around. His fortune is not 
|contingent on how many records 
he has riding at the moment. 
Nick Stuart and his versatile 
band back Guizar’s singing in top- 
drawer fashion and attract plenty 
of customers to the floor during 
the dance sessions. They offer a 
pleasing mixture of dixieland, new 
and old favorites, and latinos. Show 
runs until Jan. 21. Liuz. 


Riverside, Reno 
Reno, Jan. 8. 
Romo Vincent, Hal LeRoy, Star- 
lets, Bill Clifford Orch; $2 mini- 
mune, 








It’s quite a shock, this change 
from the full houses and the noise 
1of the Spike Jones show. But this 
show was only meant to fill a void 
after the holiday business, and 
keep the doors open. Romo Vin- 
cent and Hal LeRoy have the du- 
i bious honor of holding the fort. 


The rotund Vincent, with hat, 
shuffle, animated stomach, etc., 
dves better than expected against 


Starting slow, he works 
continuous chuckle with 
a drinking routine. He works from 
complete soberness and reluctance 
ito touch the stuff to “belligerent 
lovudmouth. His Texan bit with 
the usual claims and “Jose O'Neal 
The Cuban Heel,” balance out the 
| 25 minutes. 
| LeRoy, now slightly graying at 
the temples of his red hair. is 
otherwise unchanged. He turns in 
a pleasant, extra-long stint, wind- 
ing with his drumsticks and taps In 
four different tempos, and his im- 
presh of a hepeat_ The small house 
took quietly but attentively to his 
footwork. 

The starlets freshen the scene 
with a couple of George Moro 
standards and Bill Clifford deliv- 
ers firstrate accompaniment and 
dance sets. Show stays until Janu- 
ary 16. Mark. 


| the odds. 


| to fairly 
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Inaugural Chatter 


~~ 


By FLORENCE S. LOWE 
Broadcasting execs planning to attend Inaugural events include the 
following:— CBS topper William Paley and frau; CBS news and public 
affairs veepee Sig Mickelson; NBC prexy Robert Sarnoff; ABC v.p.’s 


Don Durgin and Oliver Treyz. . 
hand, in addition to those on 


prexy Joseph 


studio boss Jack Warner; Eddie Mannix; star Irene Dunne. 


Voge!, with v.p. Benjamin Thau; 20th’s Buddy 


. Hbllywoodites expected to be on 


entertainment agenda, include Loew’s 


Adler; 
. . Extra 


added parade attraction will be Hugh O’Brien, the Wyatt Earp of the 


ABC teleseries. 





Webs planning complete dry runs of coverage Saturday (19) and Sun- 
day (20), with combined staff of about 60 commentators, plus engineers, 


directors, etc., going through their 


roles from assigned spots .. . Tele- 


iewers will get prevue of proceedings via “Wide, Wide World” and 
CBS’ “Let's Take a Trip,” both of which will originate from capital on 


pre-Inaugural Day (20), 





Broadcasting “firsts” include pool coverage of the President's private 
luncheon inside the Capitol following the swearing-in; a new camera 
stand enabling head-on shots of the President viewing the parade with 
simultaneous shots of the parade, an NBC ultra-portable camera over- 
looking the President’s shoulder, thus giving viewers the parade as Ike 
sees it. . . Though White House photographers formally protested ban 
of cameras from Ike’s private swearing-in on Sunday, Radio-Television 
Correspondents, made no such protest, though they would also have 


liked in. 





The unprecedented AFM “Live Music for All America” parade float 
is designed as a showstopper, with an exact replica of the old-fashioned 
peaked roof bandstand atop a 40-foot green and yellow float, plus a 20- 


piece orch in Sousa-type uniforms 
Meeker . 


playing oldies under baton of Tiny 


_. Miss Burma, a Mills Brothers elephant, allowed a role in 


parade after being “road-tested” to see if she could keep up pace... 
Clarinetist-saxophonist Nicholas King, U.S. Army Band, chalks up his 


7th presidential inauguration when 
events. 


he participates in Monday’s historic 





When George Murphy brings on tv comic Phil Silvers at Saturday 


(19) night’s Festival, it will mark 


the first time the pair has worked 


together since they did a Hollywood benefit more than 10 years ago. 
At that time, they had Lana Turner as straight gal for their skit! . . 
Pianos for the multiple ‘events became so scarce in the capital that 
Murpiy’s entertainment committee had to import some from Balti- 
more ... California winery, the Almanden Co. of San Jose, stpplying 
champagne cuffo for quartet of Inaugural Balls. 





Despite a slow start, experts now estimate the crowds for Ike’s re- 
peat performance should equal those of ’52 . . . Over 70,000 people from 
a radius of 500 miles have already made reservations for bus, railroad, 
or air lines while an estimated 30,000 are expected to motor in for the 


events .. 


. This does not include visitors from distant places . .. 


Inaugural souvenirs range from elaborate plaques, at $27.50 for the 
most elaborate, through the $1 souvenir program, to such novelties as 
trick ‘“‘Ike-Dick” bow ties with flash batteries, Ike- jewelry, and pin-on 
button pictures of the President and First Lady. 





The old Belasco Theatre, one-time legit show case, and wartime home 
of American Theatre Wing, will be transformed from USO h.gq. to In- 


augural Communication Center. . 


. Monty Montana, cowboy rope ar- 


tist who created a sensation in '53 by lassoing the President, will again 
be in parade, but only on condition that he does no repeat of latter 


trick. 





) -—-- 





Talent Fling for Ike 








Kathryn Grayson, Pat Boone, Tony 
Martin, and Frank Sinatra. In ad- 
dition, two Hungarian refugee bal- 
let dancers, Iztyan Rabovsky and 
Nora Kovach, will appear, as will 


the Apollo Choir from Minneapolis, | 
and the Michigan State U Club. | 


Murphy hopes to be able to add 
Danny Kaye and Pearl Bailey to 
roster. 
Coleman orchs will play on stage. 
Show will be directed by Murphy, 


Hollywood choreographer Roy 
Printz, and Loew producer ‘Joel 
Margolis. 


The Constitution Hall Concert | 


will be headlined by Lily Pons and 
Ethel Merman. Latter, an ardent 
Ike supporter, is highlighting con- 
cert, since her “Happy Hunting” 
chores ruled out Saturday night’s 
Festival. La Merman, singing with 
a symphony orch—National Sym- 
phony—for first time in her ¢ca- 
reer, promises she can give “a long 
hair, short hair, or crew cut per- 
formance.” 


Also on agenda for the black-tie 
concert are violinist Ivry Gitlis, 
Broadwayite Peter (“L'il Abner’) 
Palmer, Fred Waring and his Glee 
Club, and Howard Mitchell, who 
will baton the National Symphony. 
Concert and Festival are both 
scaled from $12 to $3.60, with “pa- 
tron” seats going at $50. 


Despite smash b.o. for Festivals, 
nut is so big that it is unlikely 
they will do more than break even. 
In addition to a complete and 
costly face-lifting for the barren 
Uline Arena, expense tab is being 
paid for most of cast. Since hotels 
are demanding minimum 4-day 
reservations, this, with transporta- 
tion, is substantia! for so large a 
line-up. . 

The quartet of Inaugural Balls, 
grand climax of the entire ob- 
servance, is already sold out to its 
15,000—by invitation only—capaci- 
ty. The white tie fetes, the most 
coveted of all events next to the 
actual swearing-in, sold at $15 per 


; Continued from page 59 


Lawrence Welk and Emil | 








person, plus $67.50 for each box 
seat. Despite cost of decorations 
at the four locations, the $275,000 
take should provide a handsome 


'profit for the committee, which 
hopes to up last year’s contribu- 
tion of $50,000 to charity. The 
| Balls, incidentally, are the only 
_entertainment events which Presi- 
dent and Mrs, Eisenhower and 
| Vice President and Mrs. Nixon 
|are expected to attend. Al- 


though there has been no official 
word from the White House, the 
| First Family are expected to follow 
the precedent they set in '53, and 
Skip the Festival and concert be- 
cause of the weekend’s back-break- 
ing schedule. 

Entertainment at the formal 
| balls is also under the direction of 
| Murphy, with stars planned for 
each location. In addition to those 
on hand for other events, Eddie 
Fisher and Debbie Reynolds, Jean- 
|nette McDonald, James Melton, 
| Lauritz Melchior, 
| Teresa Brewer will entertain at the 
| dances. 
| whom will double at other events, 
| who will provide dance music are 
(as follows: Lawrence Welk, Emil 
| Coleman, Lionel Hampton, 
| Morgan, Erwin Devron, Barnee 
| Breeskin and Sidney Seidman. The 
Leon Brusiloff orch will play at 
Saturday afternoon’s reception for 
| distinguished ladies. 

Working with Murphy on a plan 
to bring order out of the chaos 
| which marked the two Inaugural 
| Balls of 53 is Leroy Printz, who 
‘is mapping a grand march to pa- 
|rade before the presidential box. 
Broadway stage designer Bruno 
Maine is planning decorations 
around the Inaugural theme, “Con- 
sent of the Governed.”’ Patrons are 
assigned to the four locations on 
the basis of states, with govern- 
ment brass liberally distributed to 
each. Following are locations for 
balls: National Guard Armory, 
Mayflower, Statler and Sheraton 
Park Hotels. 








and possibly | 


The nine orchs, some. of | 


Russ | 


VARIETY. 


—um=umm Continued._from page | jaa 
(Belgium’s last one was held in 
Brussels in 1935) will be an Inter- 
national Film Festival, perform- 
ances in the dance and ballct 
stressing the. output of the top 
choreographers, best in modern 
theatre, symphonic orchestras from 
all parts of the world, folk music 
and dances, and native song and 
musie groups, along with exhibi- 
tions of top marionette companies 
and a musee of musical devices 
from the flute to hi-fi. 

One of the distinguishing marks 
of tifé Brussels World’s Fair will 
be the fact that for the first time, 
the United States Government will 
be an official participant in any 
international exhibit on a World’s 
Fair level held outside the U.S. 

Preliminary stipend of $4,000,- 
000 already has been promised, 
and it’s likely that this sum will be 
increased by Congress when more 
details are known. Howard §S, Cull- 
man, former N. Y. Port Authority 
head and a top iegit investor, has 
been appoirted by President Eisen- 
hower as the U. S. Commissioner 
General for this event. 


It’s anticipated that the U.S. will 
be on its “best behavior” during 
that exhibit because of the _ fact 
that the American display will be 
located between that of the USSR 
and the Vatican. In all, there will 
be 48 nations participating. 


The Brussels exhibit will be the 
first accredited World’s Fair since 
the one held in New York in 1939- 
40. American “Days” at Brussels 
will be July 1 to 5. Negotiations 
are on for either the Philadiphia 
or Boston Symphony orchestra to 
be at Brusseis on July 4. 


A World's Fair always means an 
upbeat in travel and tourism. Sa- 
bena, the Belgian airline, is mak- 
ing preparations to carry a record 
number of passengers, and the 
Belgian consul-general in New 
York, Maurice Iweins d’Eeck- 
houtte, said at_a press conference 
in New York last week that the 
country will be able to accommo- 
date the anticipated record-break- 
ing influx of tourists. A number 
of large new motels are planned. 


There will be a large midway or 








| fun zoné, but just what form this 


will take and what kind of enter- 
tainment_will be offered hasn't yet 
been determined. 

One of the assets of the World’s 
Fair held in Brussels in 1935 was 
its midway. That fair, incidentally 
was one of the few in W. F. his- 
tory to come out ahead financially, 
and the midway was one of the 
items that made it possible. Hand- 
ling the U.S. public relations for 
the expo is the industrial p.r. firm 
of Hill & Knowlton International, 


Lambs Admit Actress 


=——_- Continued from page 1 =e 














| be used for a series of play try- 
jouts. The first is “Mr. Dooley,” 
jbased on Peter Finley Dunne’s 
| turn-of-century fictional character, 
|a sort of Admiral Dewey epoch 
|version of Will Rogers. Eddie 
| Dowling will be Dooley and part- 
| producer with Anne Youmans, first 
| wife of the late composer, Vincent 
Youmans. Play is by Maurice Dol- 
bier of the N. Y. Herald Trib book 
section. The Lambs break-in will 
run six nights, four for charity 
benefits, and already is clean. 
Thereafter it will open on the road 
prior to Broadway. 


Wynne Miller is daughter of 
late orchestra leader Glenn Miller. 
| She has orchestra, air and some 
| legit experience, having appeared 
last season in “By Hex.” 

Other tryouts in prospect for the 
Lambs include a promotion of 
Frank Fay. 














Shaw for Nitery 


=m Continued from page 1 Gea 


rights to use one of two tunes Shaw 
composed by the late playwright. 

Current information on the tune 
was revealed in a New Yorker 
magazine article. A _ photostatic 
copy was made of Shaw’s “Ah 
Love, I Lack Thy Kisses” from 
sheets owned by the New York 
Public Library. 

Miss Alberghetti feels it can be 
uptempoed slightly for pop appeal. 

Shaw wrete both the words and 
music about 40 years ago. Not 
known whether it was copyrighted, 
but it was never published. 














VARIETY BILLS| 


WEEK OF JANUARY 16 


whether full 


Numerals in connection with bills below Indicate opening day of show 


or split week 


Letter In parentheses indicates circuit: (1) Independent; (L) Leew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








Music Mall (R) 17 
Rockettes 

George Sawtelle — 

Donna Monroe ~ 

Richiardi 


Jennie Howard 
Queenie Paul 
Millie Hansen 
Morry Barling 
Peg Mortimer 
Jandy 

Tony Moynihan 
Brenda Charles 
George Nichols 


GLASGOW 
Empire ™) 14 
Jack Anthony 
Duncan Macrae 
Murray & Maidie 
ilson> 


D & D Remy 
Clarkson & Leslie 
Will Starr 
Bertha Ricardo 
Belles & Beaux 


LONDON 
Hippodrome (M) 14 


~ 


NEW YORK CITY 


Palace (P) 16 
McHarris & Dolores 
ene Silla 
yindsors 
Morris & Barry 
Marvel Trio 
Frantics 


Janik & Arnaut Cris Cross 
Morris Sutow Ray & Honey 
AUSTRALIA 
MELBOURNE Jack O’Dowd 
Tivoli (T) 21 Wilbur Wheeler 
Richard Hearne Flat Tops 
Julia 2 Randows 
Nicolas Darvas Bowery Piano 4 
Lane Bros. . ADELAIDE 
Ross & La Pierre Royal (T) 21 
Bob Bromley Katherine Dunham 
The Albins Co. 
Billy Banks PRINCESS 
wyn Leckie Melbourne (T) 21 
Frank Ward Philip Stainton 
Daniel Davey Richard Beynon 
Le Jacob Nicolette Bernard 
sy Y Percy Marmont 
Tivoli (T) 21 N Howlett 
George Wallace Heath Joyce, 
a Colleano Margaret Wolfit 
Jim Gerald Brian Barrie 


Frank Taylor 
Arthur Whitehead 
Gerald Duggan 
James Doone 
Frank Wilson 
Lily Moore 
Stewart Finch 
Carole Taylor 
Keith Johns 


BRITAIN 


Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
PRINCE OF WALES 
(M) 14 
Billy Cotton Band 
Peter Brough ; 
Ronald Chesney 
Ossie Noble 
Rayner & Betty 





Marquis & Family 








Cabaret Bills 








Bon Soir 
Tony & Eddie 
Kaye Ballard 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Bive Angel 
T C Jones 
Bea Arthur 
Will Holt 
Martha Davis 

& Spouse 
Jimmy Lyons 3 

Chardas 
— Kapitanny 


Lili 

Bela Babai Ore 

Tibor Rakossy 

Bill Yedla 

Dick Marta 
Chateau Madrid 

Mario Escudero 

Ada Cavallo 

Nola Pardi 

Los Majos 

Al Castellanos Ore 

Luis Ortiz Ore 


Copacabana 
Frank Sinatra 
Joey Bishop 
Petticoats 
Dorianne Gray 
Michael Durse Ore 
Frank Marti Ore 


Duplex 
Nancy Leigh 
Roy Stuart 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambazsador 
Chauncey Gray Orc 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Eddie Lane Orc 
Hotel Pierre 
Lilo 
Stanley Melba Ore 
Alan Logan Ore 
Joan Bishop 
Joseph Sudy 
Hotel Roosevel? 
Guy Lombarde 
Hote! Teft 
Vincent Lopez Ore 
Hotel St. Regis 
Doretta Morrow 
Milt Shaw Ore 


Mello Larks 
Jimmy Ames 
Johnnie Janis 
Bive Ange! 
“Calypso Extrava- 
ganza” 
Princess Abilia 
King Christian 
Lord Rafael 
Lady Angelia 





NEW YORK CITY 


Hotel Statler 
Ray McKinley Ore 
Latin Quarter 
Allen & DeWood 

Jesters 
Trio Cottas 
Syncopated Waters 
Lucienne & Ashour 
Lynn Christie 
Dorothy Vernon 
Jeo Lombardi Ore 
B Harlowe Orc 
Hotel Plaza 
Lillian Roth 
Ted Straeter 
Mark Monte 
Le Revban Biev 
Rositta Le Noire 
Irwin Corey 
Cindy & Lindy 
Neighbors 
Norman Paris 3 
Harry Noble 
Park Sheraton 
Jose Melis 
Spark Thurman 
own & Country 
Burnell Dancers 
Ned Harvey Ore 
Pupi Cam Ore 
Two Guiters 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailies 
Constance Bennett 
Jean Wetzel 
Salvatore Gioe Ore 
Panchite Orc 
Viennese Lantern 
Monica Boyar 
Dean Sheldon 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Vilage Barn 
Belle Carroll 
Johnny Gilbert 
Jack Wallace 
Danny Davis Ore 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Abbey Lincoln 
Mae Barnes 
C Williams Trio 
Waldorf-Astoria 
Lena Horne 
Emil Coleman Ore 


Ray Bari Ore Mischa Borr Ore 
CHICAGO 
Bleck Orchid Bill Christopher 


Paul Gibben 

Naoma Wold 

Harold Clark 

Ann Cucksey 

Escorts (4) 

Frankie Masters Orc 

Boulevardears & 
Dons (12) 


Drake Hotel 





Marguerita Sierr 
ne secmaret Sete of Horn 
Theodore Bikel 
Lord Cariton Jo Mapes 
Duperer Sage Odetta 
Al see e London House 
Bive Note Barbara Carroll 
Dizzy Gillespie Ahmad Jamal (3) 
Chez Paree Faith Winthrop 
Myron Cohen Mister Kelly’s 
Roberta Sherwood | Hamish Menzies 
Lonie Georgia Carr 
Conrad Hilton Harry Slottag (3) 
“Skating Memories” | Marx & Frigo 
Boyers () rank d’Rome 
Clifferd Guest Paimer House 
Colstons (2) Helen Traubel 
Karen Pom Thedy & 
Jo Ann McGowan Family 
LOS ANGEiES 
Ambassador Motel ; Felix De Cola 
Cennie Russell Jerry Linden Ore 
Tucker Ore Bandbox 
Sar of Musi¢ Billy Gray 
Mae Williams Lee Diamond 
Oscar Cartier Bert Gerdon 


Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bailey Trio 
Ciro’s 
Frances Faye 
Trio Bassie 
Geri Galian Ore 
Felix Martinique Ore 
Crescendo 
Gail Robbins 


Stuart Allen 
Cirquettes 
Sterling Young Orc 
El Rancho Vegas 
Joe E.- Lewis 
Lili St. Cyr 
Julie Winters 
Rancho Orc 
Renee Molnar Dners 
Flamingo 
Deon wurpeg 
an Murp 
Little Buck 
Flamingoettes 
Lou Basil Ore 
Fremont Hotel 
Genie Stone 
Cortez & Boyer - 
4 Gems 
Sammy Blank Orc 
Golden Nugget 
Harry Ranch 
Hank Penny 
Sue Thompson 
Jig Adams 
Hacienda 
Tony Romano 
Fran Jeffries 
Joe Graydon 
Bruce Davis 
New Frontier 


Americana 
Marguerite Piazza 
Jimmy Nelson 
Los Barrancos 
Joe Reichman Orc 
Dave Lester Orc 

Ball & Chain 
Count Basie Orc 
Blue Notes 

Bar of Music 
Bill Jordan 
Gma Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Jules De Salvo 

Chateau 
Peter Woods 
Luke Salem 
Rick Allen 
San Kanez Ore 

Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
Michelle Clark 
Norma Miller Dcrs 
Orioles 
Will Gaines 

Di Lide 
Pupi Campo Ore 
Bea Kalmus 
Jackie Kane 
The Tones (7) 
Gustavo Dancers 

Eden Roc 
Milton Berle 
Betty George 
Leonard Suet 
Dunhills 
Manhattan 6 
Mal Malkin Ore 
Chuey Reyes Ore 


> 


Empress 
Lenny Kent 
Sheila Gyse 
Mandy Campo Orc 

Fontainebleau 
Ritz Bros. 

June Valli 
Half Bros. 
Sacasas Ore 

Golden Gate 
Marion Powers 
Fletcher Peck Trio 
Stuart Morgan 3 
Brick Bros. & 

Mr. Murphy 
Art Mooney Ore 
Buddy Walker 
Rey Mambo Orc 

Latin Querter 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 


Tropicana 





H Babasixi Qtt. 
Mocambo 
Allan Jones 
Frankie Sands Trio 
Paul Hebert Ore 
Moulin Rouge 


De Castro Sis (3) 

Three Rebertes 

Wiere Bros. (3) 
Statier Hotel | 


Marshall & Farrell Morey Amste 

Ray Toland Orc L “ E oS 
interlude Lois Ray 

Sy'via Syms Eddy Bergman Ore 
Desert inn “Salute To Cole 

Jimmy Durante Det ‘orter™ 

Eddie Jackson Dick aan 

Jack Roth F 

Jules Buffano ge 

Jackie Robert Kaye 

Queti Clavijo Venus Starlets 


The Cheerleaders 
The Ashtons 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 


Howard Keel 
Louis Jordan 
Copa 


irls 
Antonio Morelli Ore 
wbdoat 


ir 
Mike Werner Orc 
Silver Slipper 
nch Folies 
Hank He 


pe ontaine 


n 
he &. » otaamemaaaaas 
es 

G. Sodaan Ore 
Thunderbird 
The Four Lads 
Dan Crystal 
Lou Wills, Jr. 
Thunderbird Dncrs 
Al Jahns Orc 
Dukes of Dixieland 


MIAMI-MIAMI BEACH 


Lynn Christie 
Ziegfeld Follies 
Leon & Eddie's 

Can-Can Girls 
Toni Rave 
Terry Rich 
Denise 
Atoma 

Monte Carle 


Sid Tucker Orc 

Murrey Franktin’s 

Roy Sedley 

Don Rickles 

Linda Bishop 

Murray Franklin 

; Mitchell 
Bernard 
Nautilus 

Larry Best 

Sallie Blair 

Syd Stanley Ore 

Sans Souci Hotel 

Henny. Youngman 

Rita Constance 

Freddy Calo Ore 

Place Pigalie 

BS Pully 

Dixie Evans 

French Follies 


Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers 
Rey Mambo Orc 

Saxony 
Ruth Wallis 
Malagon Sisters 
Frankie Scott 
Cortes Orc 

Roney Plaza 
Calypso Eddie 3 
Juliette Robbins 
Serge Valdez Ore 

$ O'Clock 
Siska 
Tommy Raft 
Al Golden 
Parisian Rev 

Thunderbird 
The Kentones 
Frankie Scott 
Libby Dean 
Hal De Ciccie 

Vagabonds 
Vagabonds 
Helen Forrest 

be Pier 
Frank Linale Ore 

Versailles 
Alan Gale 
The Haggetts 
Bill Shirley 
Arnold Dover 
Teddy King Ore 


Ore 


HAVANA 


Sonia Calero 





aly . Rolande Victor Alvarez 
armonics 
Miguel Herere Ortega Ore 
Carmelita Vasquez Montmartre 
Carmela Reyes Blanquita Amaro 
Ruffinos Ercole Bertollini 
Marval Alfredo Clerici 
Ramon Calzadilla oliers 
Pauline Alveres Naciona 
Suare: Senor Wences 
A Romeu Ora Malagon Sisters 
Sans Lolo & Lita 
June Valli W. Beyes Ore 
RENO 
Gelaen hes Shrereide 
ecky Green 
The Jesters Galli Galli 
Skyroom 
Mapes Sky mene’ 
sey Bergman Holidey * rape 








week stand. 


. 


Trio switches 


Russ Haddeck 
from New York’s Embers to the 
Hickory House Jan, 22 for a four- 
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rame” and “Damn Yankees.” Coi : os Angeles, Jan. 15. , str thaga whe for a limited two- | version for all but thr uncut | ally put on for t wens yeep ta 
nang expended by the Sains rights to Gunn Port acquired Coast poe will cok te tee 29. The mg City censor Walter Milli. productions include “Onele Harry” 
‘lude an $1,5 oe RD tas . orter’s “Paris” < jae ak in the preceeding en, ill wi rir ie ~jand “Si ; ” @ ssarty 
to -ca g ca amagyy ae: end | — a Hollywood rll ng ie ee at the Sombrero Serena attend win wae Years ee ane aoe aa bit gg oo 
playwright’ $° a eill, the | Uon of the 28-year- “ : ee oenix, Ariz. 4 ‘Sipsic we . Si Years Eve |} y ’ u e Center 
a — widow, and $7,000 as|next fall. Nype ay show here | Following the “Tiger” r er and by the time he at- — to obtain a vacant Broadway 
signer R - to scenic-costumes de- | Star, with Randolph i hoage ak and | takes off Feb. 10 Tiger” run, Ryan ~ se and sent in his letter asking rae on its forthcoming offering 
gner Rouben Ter-Ar . gras! - < a ‘ob: G Peery >). on Ini - r cuts, : i ‘ tenaad | ms issi ia > i 
Loew’s Se. sg go tl ie in as producer. giicuttes con tour to plug is latest ae rn: ia aaa — " — ee 
film version of “Christie” 1e| Nype appeared in the musical in ure, “Men in War.” ; | Subs I Scenery for th ‘oductions i 
. — rights in and neta ee | eeenes, - nae last season with - Subs for Nancy Olson made by the i soba hme 
pe play, has an option to | presented We oe’ was originally New B.O. R . As ‘Tunnel’ Femme Lead pg in age from 60-96. with 72 
to the certain other rights in and | @nan and Irene — Jock Fuge ‘“ eta ecord New Haven, Jan. 15. | — 
to the new material contained in Nype curr ordoni starred. My Fair Lady,” grossin Theatre Gui + ed —--- 
Girl” ‘However, if - currently is starring Hale’ $72,272 at the 1,551- g | e Guild salvaged an ap- 
compa ae. the picture | Presentation of “Anni a. linger Theatr 551-seat Hel- | proximate $1 my ANNA WIMAN HAS 
pn oY doesn’t’ want the prop-| Waltz” at the Ritz h iversary| lieved t — set what is be- | jor 0,000 on two SRO| 
y, it would receive a percentage ere, an o be a record Broad- performances of “Tunnel of Love” ‘ ’ 
of the proceeds from the sale 5 B ‘ 5 Rvs the week ending Jan. | at Shubert last Saturday (12 | DON N Y 
we Hg the film rights and allied ook ‘Loud Red Patrick’ dope Cee is ie Son 3 /understudy Barbara Foley are | Ottawa Jan 5 ‘ 
. * : : e Jan. | j . a ’ . : 
Some of th : As Pitt Stock Offeri Anniversary issue, in which tee the cast on short notice to sub Every Bed Is Narrow,’ Mar 
written by Bob Ment ut eo Pittsburgh, J ae os tae 1 Hunting” was figured | van seca a a9: Pigs the C comedy tried out recently at 
tuner errill for the| Pittsb » Jan 15. ikely to top “Lady” at the ollowing the Friday ni the Crest Theatre, Toronto, has re- 
we are also owned b 2 urgh Playhouse has 1 b.o. As noted erf ; y night (11); portedly be ; ’ re 
i The musical nu y Loew’s. | the stock right o eased] totare { ed then, the exact | DOSE mance, Miss Olson suffered | y been optioned by Anna 
mibers will he trick.” ghts to “Loud Red Pat- otals for the New Year’ a fall at a rest red| Deere Wiman f . 
staged by Bob Fosse. Alr rick,” John  Boruff’ stanza were ae oe ‘ restaurant. Subsequent |/\Lond io ee 
for the east are G e. Already set | adapted from R s comedy! press ti not available at | *T@Y showed no fracture, but a’ on this spring and, if success- 
wen Ver ; i uth McKenney’s ime. sprained : ’ a! ful there, on B 
ae Gxee, ee Ritter as orth gn a will open it for a te Pate failing to go clean | Ment. ee rer Te, on te ‘ The author grin Fig the 
. allace as Matt ,. EP t the iarger 1,625-s ~ {her ho to} Toronto Gl , ~ 
ian eron Prud’homme as Chris Re lJ The show will follow “Love From tic Theatre, grossed $71 51 on | ness ion the hs  errem gardens ‘play was seal i th “a “ 
heaton are scheduled ca ‘eeuah SS nsehel te gage which will fae’ seal ee musicals, regu- | Show last might. ate). Her | the| drama critic, Herbert Whittaker. 
Maren 1. 1 its first U.S. perfor- aled to $8.05, boosted i band. li on.’. r hus-! Miss Wiman, a d , : 
iman ; : the New ’ re . librettist-lyricist te Ba , a daughter of the late 
ce opening Feb. 2. $11.50 ew Year’s eve top to Lerner, ria with a aa Jay | producer Dwight Deere Wiman 
. Tunnel” breakin engag uring the | has presented a number of shows 
ngagement here. | in London and New York. “ 
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A Clearing in the Woeds 
Roger L. Stevens & Oliver iyo = 
duction of drama in two acts, by 
Torrents. Stars Kim Stanley, Onslow 
Stevens; features Joan Loring, Lin Mc- 
Carthy, Pernell Roberts, Anne Pearson, 
Kooer. CUuip, Barbara Myers. Staged by 
Joseph Anthony; scenery, Oliver Smith; 
costumes, Lucinda Ballard; Re ay vy Fa 
der; music, Laurence Rosent At las- 
co Theatre. N. » Jan. 10, "S57; $5.75 top 
($7.50) opening). 


Ween... «bhakawebe thes cas Kim Stanley 
egnh......+ématebaaeeeele Anne Pearson 
Se ...«-Barbara Myers 
maeey ....csenmenecesen Onslow Stevens 
Giemse- ......- -cbeeebecsse Joan Loring 
Meere®. ...occscneeenees Pernell Roberts 
i. 7s. +ece eC CNEnee arr ere Robert 

Diamelemed ...ccsviaoesesetss Sybil e 
a Or ....5esaneaeeat Hatcher 
erry Lin McCarthy 


Having been on an increasingly 
Freudian kick in recent years, 
Broadway has finally gone all out 
Smith. But it’s a can't-miss box- 
choanalytical case history. But psy- 
chiatry is still a pretty special field, 
despite all the talk about it, so “A 
Clearing in the Woods” is much too 
esoteric for general popularity. It’s 
also a dim prospect for films or tv. 

Not that the Arthur Laurents 
drama is a bad play. As a psycho- 
logical study, and even as theatre, 
it’s quite interesting. But it’s just 
too special for Broadway, although 
it might have been a provocative 
and perhaps a successful venture 
off-Broadway. 

As dramatic material, straight 
psychiatry s still an utterly baf- 
fling mystery to the general public, 
and in some cases even the mere 
mention of it seems enough to 
raise people’s blood pressure. But 
more than that, any case of analy- 
sis, like anyone’s dream, is apt to 
be a major interest only to the sub- 
ject himself.’ A few others who 
have been through the subcon- 
scious-probing mill may be clini- 
cally interested, but the uninitiated 
are likely to be monumentally 
bored. 

Add to that the fact that the 
heroine of “Clearing” is so emo- 
tionally disturbed that she’s on the 
verge of suicide and that her mis- 
eries-of-the-subconscious are  vir- 
tually all that the audience is given 
to know about her. That makes her 
one of the least prepossessing pro- 
tagonists of the season and clinches 
this Laurents opus as a business 
repellent. 


The play is presented almost en- |} 


tirely in terms of psychiatric sym- 
bols and although it resembles fan- 
tasy, it is actually realistic, since 
everything that occurs onstage has 
actually happened before. and is 
recreated in the heroine’s mind. 
That is even specified at one point 
in the dialog, as the heroine is un- 
able to dispel the three alter-egos 
representing her at different ages, 
because she cannot dismiss them 
from her mind. 

The title refers, of course, to the 
psychological clarity and self-ac- 
ceptance the heroine finally 
achieves, after groping her way 
agonizingly through the woods of 
emotional confusion. Having es- 
tablished her inner identity and 
learned to recognize and live with 
her problems, she is at last capable 
of love and can forgive her father 
and the others who have caused 
her pain 

Significantly, no specific time or 
place is indicated in the program 
or even in the dialog, the action 
shifting back and forth in the past 
(occasionally representing several 
different times at once), as well as 
between the conscious and subcon- 
scious. At least one of the char- 
acters represents several different 
men in the heroine’s life. Also, 
Oliver Smith’s eloquently impres- 
sionistic setting of a sort of sym- 
bolic summerhouse and a misty 
woods is a brilliant representation 
of imperfectly remembered im- 
pressions. 


Kim Stanley gives an uncannily | 


vivid sensitive and genuinely touch- 
ing performance as the tortured 
heroine and there is a knowing, can- 


vincing portrayal by Onslow Ste- 
vens as the inadequate father who 
couldn’t give his daughter the love 
she sought or find the affection 
that he needed from her. 

Also Joan Loring, Anne Pearson 
and Barbara Myers are expressive 


as the respective younger alter- 


egos, as are Lin McCarthy, Robert | 


Culp. Pernell Roberts and Tom 
Hatcher as the men in her life, and 
Sybil White as a timid teenage 
friend. 

Lucinda Ballard has provided at- 
tractive costumes, Abe Feder has 
designed appropriate lighting and 
Laurence Rosenthal had composed 
mood-creative musical accompani- 
ments. If it could find a public, 
“Clearing” might be an important 
play, and it’s beautifully produced 
by Roger L. Stevens and Oliver 
with a play that’s a straight psy- 
office flop. Hobe. 





_ William McDermott, drama cri- 
tic for the Cleveland Plain Dealer, 
is in New York this week to 0.0. 
the Broadway shows. 


Broadway 


Small War on Murray 
Hill 


Playwrights Co. production of comed 
in two acts, by Robert E. Sherwood. Stare 
Jan Sterling. Leo Genn; features Daniel 


Massey, Francis Compton, Stefan Schna- 
bel, icholas Joy, Patricia Bosworth, 
Joseph Holland, by Garson Kanin: 
scenery, Boris mson; costumes, Irene 
Sharaff; assistant director, Good. At 
1 Barrymore Theatre, . Jan, 3, 
"57; $5.75 i ; Me ye $6.90 F y- 
turday n s .05 opening) 
Beckenham ......... Daniel Massey 
OVE va snacebeve sews s Joy 
BEEP Ake <deee eb teasdctves Peter Foy 
SUP Gada cab bs detnoaecawes Bill Becker 
Sam Pieters .......::- . Harry re 
Gen. Howe bee cease .. Lee 
His Batman ......ccesss Wiliam Strange 
Hessian ......... .-.. Michael Lewis 
Gen. Von Donop ....... Stefan Schnabel 
Robert Murray .....- «++. Joseph Holland 
Mary Murray ....-.cessss- Jan Sterling 
_ere Dupont ......+. Nic Pro 
RRP es al Se aaa: Jonelle Allen 
Susan Lindley ........ Patricia Bosworth 
- GRRE i ccckcctecd van 
Corp. Mullet ..... +--+. Allen Stevenson 
Amelie ..........ssee.- _Vimnnette C 
Samuel Judah ........ Francis Compton 
Mrs. Torpen ...... whee ell Sally Walker 
Abigail Torpen ............ Susan Oliver 
DEE. coe 0 Ge douhatheeCd » George Francis 
Sy . Sp -eb ths ieee eh ees on Porter 
Sildiers....... Warner LeRoy, Leo Bloom 
PST: pate pee J Jarrett 
CE eS Marc Sullivan 


Robert E. Sherwood’s last years 
as a writer were apparently frus- 
trating. One of the greats of the 
American theatre, he had won 
three Pulitzer Prizes for plays and 
a fourth for a literary work, but 
he seemed to have lost his touch. 
His experiences in television were 
also ill-fated. 

It is doubly sad, therefore, that, 
his final work, produced post- 
humously by the Playwrights Co., 
should be a failure. “Small 
War on Murray Hill” is a 
disappointing play, with only a re- 
mote chance of boxoffice success. 
There may be a film in it, how- 
ever, if basic revisions are made, 
and it offers possibilities for tele- 
vision. 

The show has been handsomely 
produced, and Garson Kanin has 
staged it with flexible pace ard 
tone. Moreover, it is generally well 
acted, with stunningly decorative 
and playable scenery by Boris 
Aronson and agreeably bright .cos- 
tumes by Irene Sharaff. But as 
the title suggests, the play itself 
lacks substance. 

Significantly, the sponsors of 
|“Small War” thought it necessary 





{to have a program note by Play- | 


Co. attorney John F. 


wrights ] 
explaining the yarn—in 


Wharton 


theme, this sets forth, 
that “the motivations of most men 
and women, in both peace and war, 
are extremely complicated, often 
misunderstood by the people them- 
selves, and quite different from 
the reasons given after the event 
by these same people.” 

To dramatize this truism, 





ing an authentic incident in the 
British capture of Manhattan 
|Island. “Small War” takes ap- 


| parently slight fictional liberties | 


| with the account of how the Brit- 
| ish commander, Lord Howe, hav- 
|ing routed the Continental army 
in the Battle of Long Island, was 
diverted from pressing his advan- 
tage and destroying the scattered 
rebel forces. 

According to the play, the spir- 


chant beguiled the General into 
remaining as a guest in her man- 


while the Yankees escaped and re- 
grouped under Washington’s com- 
| mand. It’s made clear that in thus 
giving her all for her country, 
milady was hardly torturing her- 
self. 

Especially for New Yorkers, 
i there is probably keen interest in 
the yarn, which is located just a 
|few blocks away in the midtown 
j} area. (It seems fair 





| under the circumstances, however. | 


| how much anyone would care if 
the scene were, let’s say, Wies- 
baden and the war one of the 
scuffles between European prin- 
cipalities.) In any case, it takes an 
uncomfortable lot of talk to get 
i through the evening and, there’s 
no dodging it, the talk 
drive and incisiveness of Sherwood 


at his peak. 
Moreover, it’s unfortunate that 
the most important and possibly | 


most attractive character, the 
highly civilized and charming Gen. 
Howe, should aimost deliberately 
have a hand in his own undoing 
and u'timate ruin for a reason so 
frivolous. He is an imposing and 
captivating man, and his downfall 
for SO unworthy a cause is unsatis- 
fying theatrically, however grati- 
fying it may be patriotically. 

Leo Genn, as Howe, ures an 
unassuming, but commanding and 
engaging performance, and Jan 
Stevling is properly vivacious and 
winring as the seductive Mary 
Murray, although her playing is 
perhaps limited in dimension and 
doesn’t —— any subtle com- 
plexities of motivation. 

In the large supporting company 
there are plausible portrayals by 
Daniel Massey, son of Raymond 





effect, trying to cop a plea. The | 
is simply , 


the | 


author went to local history, tak- | V! : 
| with the former three especially | that keeps the laughs rolling and 
impressive dance-wise, Musical di-| makes “Woman” a winner. 


ited, patriotic wife of a Tory mer- | 


sion on what is now Murray Hill | 


to question, | 


lacks the | 


~ 
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Massey, as a naive, eager young 

idle: Stet : abel 
war-we aide; - an a 
ts a bombastic but. practical Pros 
sian general; Pa Bosworth as 
a Yankee ingenue not too patriotic 
to fall for a Redcoat swain; Joseph 
Holland as the _ profit-conscious 
Tory whose wife’s loyalties to 
country prove stronger than mari- 
tal devotion, and Francis Compton 
as a frosty banker whose Colonial 
a has counting house inspira- 

on. 

Aronson’s scenery includes a 
fairly simple insert of the British 
headquarters on Long Island and 
then the handsome Murray Hiil 
mansion interior. with a _ back- 
ground panorama of Manhattan 
fields, the East River and the Hud- 
son and Palisades. Miss Sharaff’s 
costuming makes vivid use of the 
goldbraided redcoat uniforms, and 
the servant garb and most of the 
women’s dresses are effective, but 
Miss’ Sterling’s first-act gown 


seems too extreme for forenoon 
wear. Hobe. 

(Closed last Saturday night (12) 
after 12 performances.) 


Peer Gynt Ballet 
(Stadttheatre, Basle) 
Basle, Jan. 8. 


Following last season's outstand- 
ingly successful revival of “Swan 
Lake” which racked up over 50 
SRO performances, this is Stadt- 
theatre’s second full-length ballet 
venture. Due to its more experi- 
mental nature, however, it seems 
less assured of a stout b.o. click. 
Henrik Ibsen’s dramatic fantasy, 
with the familiar musie by Edvard 
Grieg, has never been performed 
as a ballet in Europe before. Al- 
though its theme, a sort of fairy- 
tale with philosophical undertones, 
seems far from tailor-made for 
this medium, ballet master Wazlaw 
Orlikowsky has given it the full 
treatment, choreographically and 
with plenty of showmanship. As 
presented here, it emerges as a 
highly spectacular ballet panto- 
mime, ranging from artistic dance 
of the highest order to near-musi- 
comedy. Light effects by Josef 
Frei are particularly stunning, and 
variety of costumes by 





fa wide 


|Sopherl Schroeck are, in general, ' 
| film. 


'a treat to the eye. 

Soloists are top-grade. Dietmar 
Christensen in the title part is an 
| ideal choice for this “Nordic Faust” 
and excels both in dance and ac- 
robatics. The women in his life 


| are convincingly portrayed by 
| ballerinas Helga Sommerkamp 
| (Solveig), Helga Heinrich (In- 


One) and Anneliese Goetz (Anitra), 


rection by Silvio Varviso is impec- 
cable, and Leo Bothas’ sets for the 
three acts (10 scenes) achieve spec- 
tacular effects with relatively sim- 
| ple means, Mezo. 


Vienna Choir Boys 
Those hardy perennials of the 
lcnghair circuits, the Vienna Choir 


have been their 
nrore than a _ generation. 
scintillating moppets have endeared 
themselves to the American public 


that eats up corn with relish, if 
not to the more serious-minded 
musical addicts. : 
Dating to 1498, Schubert and | final scene. 
| Haydn were members in 
|} time. Sol Hurok signed them for 
itheir first - hegira 
| back. in the early Thirties, and, 


except for the war years, they’ve 
| been coming ever since, always to 
| good business. 





| weeks at Margo Jones Theatre °57. 





grid), Gisela Deege (The Green| it’s the relish with which the small 


| 
| 


whose 


} 
| 


| 


Boys, returned to Town Hall Friday | dead. ' 
(28) for one of their programs that;!n 4 wedding dress 
trademark for } him 
These | acts. 


| 


The current route} A foster son 





AUNTIE MAME 
(As of Dec. 1, 1956) 
(5th Week) 
Original investment (including $29,307 overcall) ....... $179,307 
Production cost ..\........ bores cnsesede he ode dhe Whe 186, 
Profit, five week tryout ups Baie mir 3% ss eeeeooeeseeesese 15,153 
Total cost to open on B’way ............ ssecescesseee 171,810. 
Operating profit, first five weeks on B’way ...ecseeees 23,671 
Film income to date ...... othe cit hay 2 +cesveetegeoe 000 
Unrecouped costs to date ........... ,cteregubarsminnn 76,139 
Balance available ..... acme CCG es ab heh Oxke ++ eeeeereee 103,168 
Weekly Operating Budget 

po eee eget pe wbibenne 30% 
Cast payroll (approx.) (exclusive of 10% of the gross to 

star Rosalind Russell) ............... si ¢ seek akews - $ 4,000 
Company & general manager ..... (th tie Mae bitin, wt 450 

(Includes $100 to managerial associate Jack Small) 

Pressagent ....... pa eee Mith acs Pres bs aceteneviak 250 
Se, SURE: -.., sinuses gunisne sss hes beds tones dodo 915 
Crew ee ee ee ee | FCCP eee eee eFC eee eeeeeeseseeese 1,850 
Wardrobe & dresser cee eT Pew eee eee eee eee eweeeeeee 738 
Musician ec e+ Beee ree eevee eeeeeeene *@ereeee -@eee rene 209 
Theatre stagehands (approx.) .......ccccccceccscecece 1,240 


Extra boxoffice personnel .......ccscecceesececcces 


Royalties 


- 
eee 


— 405 
-.--12%, plus $60 


Departmental expenses ..............ranged from $134 to $1,011 
Advertising ..... titseeceeeeereees eee Fanged from $185 to $643 
Auditing _* *@eee edi tt i ee ee ee ee es 100 
Office charge "Fee eee HRS eeete eee eeeeeeteoeesteanteis 250 
Re ee ee nae iancetenecancl 822 
Gross necessary to break even (approx.) ......... a3 oe 29,000 


(Note: The film rights to the Robert Fryer-Lawrence Carr pro- 
duetion, which opened last Oct. 31 at the Broadhurst Theatre, N.Y., 
were purchased by Warner Bros. in a “pre-production deal for 


$200,000 minimum, 


plus bonus payments on profitable operating 


weeks to a ceiling of $500,000. The $72,000 listed above reflects the 
production’s: share of the down payment.) 








Stock Reviews 


Woman Is My Idea 


Dallas, Jan. 8. 
Ramsey Burch production of comedy in 
three acts (five scenes), by Don jen- 
quist. Features Ailsa Dawson, ¥ 
Bergman. Staged by Burch; technical di- 
rection, James Pringle; costumes, Sarah 
Cabell Massey. At Theatre °57, Dallas, 


Jan. 8, °57; $3 top. 

Ruel Latourchet ......... John O'Leary 
Emily Wendridge ........ Ailsa Dawson 
Lehi Hardiman ......... Edwin Whitner 
John Rocky Park ...... Harry Bergman 
Sarah Hardiman ..........-<. Ruth Amos 





Don Liljenquist’s new comedy 
comes off surprisingly well and 
should pull a hefty b.o. in its three 


In fact, from audience response at 
the opening, this three-acter rates 


Turvey .- 
Toronto, Jan. 11. 


New Play Society production~of com- 
edy in three acts (23 scenes), by Donald 
Harron, adapted from the novel by Earle 
Birney. Stars Douglas Rain; ture 
Ge of Mann, Drew So n, € 

nder, Ron ed by Robert 
Christie; settings, Richard Knowles; ht- 
ing. Lyle Aiton; costumes, Alan Ander- 
son; sound effects, Fred Tudor. At Ave- 


nue.Theatre, Toronto, Jan. 11, ’57; $3 pepe 
Pvt... Fuse tas Lance cco Douglas Rain 
George Camille ........... Larry Mann 
Lt. Sanderson ........ Drew Thompson 
Pvt. Fe aay Tso cic oe « Hugh Webster 
Prosecutor Officer ...... Larry Solway 
Lt. McGillicuddy ........... Fred Diehl 
Medical Officer »......... Cecil Linder 
Chaplain: -...-csecevecsee Ron Hartmann 
Sgt. EE te Bebb oodles oe % Hugh Watson 
Capt. Montague .. Alfred Scopp 
Sh Se eee ae Florence Lougheed 


Nancy West 





larger boards, is good fodder for a 
There’s already talk of aug-| 
menting it into a musical. 

Setting is Salt Lake City of 1872. | 
While the author is from a Mormon | 
family, he’s” used the _ religioso | 
theme only slightly. Male lead 
speaks often of Brigham Young 
and another male character has | 
three wives and 18 children. But 


cast dispenses the sparkling dialog | 





A 40-year-old bachelor (a teacher 
philosophy leans toward 
Schopenhauer and who reads Aris- | 
totle) is persuaded in the first act 


| script. 


Ronwyn McLennan 
Isobel Smith 


WAC Corporal 
OT ae 





This is a rollicking, ribald farce 
about infantry life in World War 
II, based on the novel of thé same 
title by Earle Birney, English pro- 
fessor at the U. of British Colum- 


bia. It has been dramatized by ac- ° 


tor Donald Harron, currently in 
the cast of “Separate Tables” on 
Broadway, which should facilitate 
matters for any New York manage- 
ments interested in seeing the 


’ 


“Turvey,” named for its, leading 


| character, apparently has at least 


by a cunning fenmme matchmaker | spiritual kinship with Phil Silvers’ 
}te wed a looker of 20, dying of | 
pneumonia, only for her eternal! as the novel and Broadway play, 


reward. He’s away for 49 days| 


Sgt. Bilko television series as well 


“No Time for Sergeants,” and sev- 


after the hitching, thinking she’s! eral generations of service farces. 


He returns to find her alive, | 
and chasin7@ | 
unashamedly throtgh two} 

Ailsa Dawson is properly cun-| 
ning and wily as the young wiie. 
As the philosophizing teacher, 
Harry Bergman is believably aloof 
and ignores a double bed until the 
Ruth Amos, with a 


their | few good lines, makes the most. of 


her chucklesome role as one of | 


to the States | her husband’s three wives. 


Edwin Whitner, in a serious role, | 
still gets laughs as the Mormon 
father of 18 and more due soon. 


keeps them here until April 4.|Sympathetically portrayed by John 


Guarantees ranging from $1,250 to 
$1,750 depending on capacity of 
the halls booked, insure results. 
Well-trained, an excellent en- 
semble, particularly when one con- 
siders the constantly-changing per- 
isonnel, an evening of so 
shrill piping gets a bit monotonous, 
but there is no gainsaying the fact 
that this troupe has its own enthu- 
| siastic following of sizable propor- 
tions. In addition to an extensive 
repertoire of religious and secular 
music, adolescent orioles always 
have included a short opera or 
operetta, in which the boys take 
}female parts as well as the male 
and are suitably garbed. It may 
not be great art, but it has its oft- 
demonstrated appeal to the musi- 
cally unsophisticated. No doubt 
they will continue to tour for the 
mutual profit of Hurok and local 
entrepreneurs for some years to 
come. Wien, 


Film director Mitchéll Leisen 
will debut as a Broadway stager 
‘later this season on the scheduled 
| H. Clay Blaney-Jeff Jones produc- 
|tion of “The Gay Felons,” a new 
; comedy by Joseph Carole, 








much | 


O’ Leary. : 
Burch’s direction is excellent; 
his cast moves swiftly to benefit 


the arena audience, and is abetted 
by slick lighting tricks to utilize 


ithe solo set by James Pringle, em- 


| 


bracing a parlor and kitchen. 
|\Sarah Cabell Massey’s colorful 
costumes nicely befit the period 


| piece. 





Bark. 





Mary Gray to Europe 

Mary Gray planed last week to 
Europe for a series of opera and 
recital dates prior to appearing as 
guest soloist for the opening con- 
cert of Arthur Fiedler’s summer 
pop series at the Civic Auditorium, 
San Fr:neciseo. She recently re- 
turned east after singing a Christ- 
mas Eve concert in Frisco’s Union 
Square, aired by CBS-TV. 

The soprano will make her Ber- 
lin debut this spring in the role of 
Konstanza in Mozart’s “Marriage 
in the Seraglio.” 





: Legit producer John Huntington 
is in Memorial Hospital, N.Y., for 
minor surgery, 


is convincingly and | 


It deals with a blissfully dimwit 
sad sack whose clumsiness and ir- 
repressible good nature habitually 


| frustrate his superiors. 


The hero’s misadventures in- 
clude induction into the army, a 
barracks scene notable for its car- 
icatured types, a comedy court 
martial, the trans-Atlantic crossing 
aboard a troopship, leave in Lon- 
don, transfer to a Highland regi- 
ment, and an uproarious hospital 
ward scene toward the finale. It 
is consistently rowdy and tradi- 
| tionally profane. 

“Turvey” is a personal triumph 
| for Douglas Rain as the well-mean- 
jing little guy continually in trou- 
| ble. Fine contrasting work is also 
| done by Drew Thompson as a Lieu- 
tenant with a controlled hangover, 
|Ron Hartmann as a young padre 
| trying to be one of the boys, Cecil 
| Linder as the handsome medical 
| officer, Fred Diehl as a Highland 

buddy and Larry Mann as a wound- 
ed French-Canadian. 
| The femmes in this male-domi- 
nant cast have little to do, but Flo- 
|rence Lougheed is properly pen- 
|Sive as the English girl Turvey 
marries and Nan¢cy West is acidu- 
lous as the ward nurse. Robert 
Christie’s direction is swift-paced 
lene the sets by Richard Knowles 
incorporate a_ three-level stage, 
| with ramps, for fast scene changes, 
McStay. 





The legit adaptation of the 
“Nighttown” segment from James 
Joyce’s ‘“‘Ulysses” has been com- 
pleted under the supervision of 
Padraic Colum, according to Oliver 
M. Sayler, who will co-preduce the 
property with Marjorie Barkentin, 
Ballet and music wili be utilized in 
the production, with George An- 
thell providing the latter. 
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Off-Broadway Shows 


The River Line 

Lueille Lertel, Sanford Friedman & 
Henry Boettcher Exscretien of drama in 
three acts, by Stars 
Beatrice Straight, Peter Cookson. 
Lyons. by Stuart Vaughan; set- 
tings, W Roth; costumes, Ruth 
Morley, At gie Hall Playhouse, N.Y., 
Jan. *57; $3.75 top. as 
Cast: Gene Lyons, Peter Cookson, Bea- 
i Stra Hilda Va . Sada 
Thompson, Michael Evans, Tom Martin, 
Reuben Singer. 





The wedding of violent theatre 
with drama of ideas has always 
been difficult, and it’s this snag 
that bedevils Charles Morgan’s 
“The River Line.” A writer of 
acuity and instinct; Morgan faces 
up manfully to the paradox con- 
fronting intellectual man in a 
world increasingly dedicated to 
violence. : 

As he’s of the egghead variety 
himself, it isn’t surprising that 
most of Morgan’s searching drama 
is cerebral stuff, and only a minor 
portion melodrama. What may be 
surprising is that the latter makes 
sharper theatre, as the thinker 
might be expected to be more se- 
cure in intellectual realm. 

It’s quickly established that the 
“river line” was an escape route 
across France during WW II, that 
the host and hostess in an English 
country house some years later 
were respectively an escaping offi- 
cer and a French girl who had op- 
erated a station on the line. Then 
there’s the American guest who 
had been there when they had 
killed another escapee believing 
him German, and said American 
now loves a gir] who doesn’t know 
just how her brother died in the 
war. 

From there on a novice play- 
wright could work it out, but not 
with the engaging loquacity of 
Morgan, nor with his steadfast con- 
cern for the conscience of man. 
Nor probably would the second act 
in a French granary, July 1943, 
have the grim tension of doom, yet 
with scarcely an unpleasant word 
spoken. Nor would the murder 
have its spare precision. 

But Morgan is debating ‘‘peace- 
ful quietism” vs. violence, and he 
won't be put off no matter how 
effective a second act he may write, 
so the balance of the play works 
itself out in the genteel leisure of 
the English countryside. And the 
answers are found (unsatisfactorily 
for theatrical purposes) in a mysti- 
cal limbo, 

The cast is sound and Stuart 
Vaughan’s staging has faced up to 
the conflict between the serene 
and the brusque. Beatrice Straight 
and Peter Cookson are forthrightly 
clear as the married couple, Gene 
Lyons is simply honest as the 
young American, and Sada Thomp- 
son plays the girl he loves (and 
whose brother was killed) with 
tranquil poise. 

Morgan’s cerebration would make 
unpromising film fare, although if 
the wrong people got hold of that 
mellow second act, they’d have a 
ball. And it’s another instance of 
the perils of transatlantic trans- 
plantation, the play having fared 
well in Edinburgh and cancen. 

eor. 


Capacity fer Wings 

Mark Productions (Babette Beatty & 
Michael Scott) presentation of comedy in 
three acts, by M. C. Kuner. Staged by 
Robert Merriman; setting, illiam 
Thomas; costumes, Bernard Joy. At Royal 
Playhouse, N. Y., Jan. 13, °57; admission 
by contribution. 

Cast: Patricia Falkenhain, Patricia 
Moore, Lorrie Bentley, William Bramley, 
Ernest Walker, William Griffis, Russell 
Gold, Eugene Van Hekle, Wendell Bent- 
ley, Babs Beatty, Irvin Freedman, Wyman 





Kane, Joe Alfasa, Jack Melanos, Woody 
Parker. 
Charming, delightful and gay 


are proper adjectives for M. C. 
Kuner’s new comedy at the Royal 
Playhouse. Behind the rather 
formidable title, “Capacity For 
Wings,” there’s a frothy spoof of 
some aspects of mid-20th century 
international politics. By garbing 
the actors Grecianly, naming them 
Alcestis, Admetus, et al, and intre. 
ducing the politics of sex, Miss 
Kuner (the M.’s for Mildred) has 
been able to deprive some con- 
temporaneities of their grimness 
and even make them look rather 
silly. 

It’s as simple as this. A regiment- 
ed Sparta has raised neighboring 
Thessaly’s prince. When he re- 
turns home to groom for his fa- 
ther’s throne, he’s ready to make 
his native land a Spartan satel- 
lite. The slyly tender wisdom of 
his mother, the nobility of his fa- 
ther, together with a pretty girl, 
beguile him back to more human 
and democratie understanding. 

Miss Kuner clearly isn’t striving 
for profound overtones. She's 
much more interested in setting up 
amusing situations, such as a bored 
Death being induced by a hand- 
some woman into delaying his 
trump, or a fanatically dedicated 
young man beginning to yield to 
Spring in his blood. 

But more satisfactorily, Miss 








Kuner has a pleasant way with a 
wry line. She can sugarcoat a 
serious comment so that smiling 

mee arrives before the 
payoff, It’s a neat trick, and as 
long as the authoress is up to it 
her play’s couple of hours ‘lip by 
speedily. Wisely she minimizes 
plot, wisely because she isn’t at 
her most adroit when_she recalls 
that the rulebook says a play 
should move somewhere. 

In the _ paint-peeling, dusty- 
chandeliered, faded elegance of 
the Royal Playhouse ‘reputed to 
once have been an assembly hall 
for Albanians, of all things), Rob- 
ert Merriman has staged with deft 
jocularity. ‘A possibly limited 
budget has restrained William 
Thomas from doing much about 


sets. although Bernard Joy has 
provided gaily provocative cos- 
tumes. 


Patricia Falkenhain gets right at 
the risibilities as the Queen who 
sacrifices her life (almost) to save 
Thessaly, her husband and her son. 
A handsomely authoritative ac- 
tress, the stage is hers whenever 
she wants it. Among some good 
support, Woody Parker is painedly 
languorous as Death, Russell Gold 
is a smooth, deep-voiced, sturdy- 
legged Apollo, Wyman Kane is 
erectly persuasive Sparta’s dicta- 
torial ambassador, and Patricia 
Moore and Lorrie Bentley are 
pretty young things who help 
bring Thessaly’s heir-apparent 
home to roost. ‘ 

Miss Kuner, who teaches English 
at Hunter College, and playwriting 
at the New School, has won three 
dramatist awards prior to this first 
professional production. When 
she eschews the academic, which is 
when she’s exploiting her wit, she’s 
apparently a refreshing writer to 
have around in a serious day and 
age. Geor. 





Twelfth Night 


Donald H. Goldman presentation of the 
Shakespearewrights revival of comedy in 
three acts by William Shakespeare. 
Staged by Philip Lawrence; choreography, 
Wayne Lamb. At 264 West 87th St., N. Y., 
Jan. 4, °57; $3.85 top. 

Cast: Gene Rupert, Charles Forsythe, 
Michael Ebert, Milton Jacobson, Leonard 
Mulhern, Will Klump, Robert Cass, Philip 
Lawrence, Joseph Ruskin, Roger Starr, 
Lydia Bruce, Alene 


Grace Chapman, 


Hatch. 





Anybody with fixed notions 
about “Twelfth Night” should stay 





away from the Shakespearwrights | 


revival. Anybody looking for Wm.’s 
comely lyricism shouldn’t go any- 
where near the vaulted theatre at 
264 West 87 St. Anybody wanting 
a roisterous evening of thumping 
comedy can safely hustle right 
over. 

For several years the Shakes- 
pearewrights have been making 
the town increasingly Bard-of- 
Avon conscious. In this season's 
new and smaller quarters they've 
already wrapped up an energetic 
“Hamlet” and they’re now tossing 
in a revival of their original re- 
vival of “Twelfth Night,” while 
getting ready for “Julius Caesar.” 
In fact, “Caesar’s” due four weeks 


hence if “Twelfth Night’s” had its 
fling, which doesn’t look very 
likely. 


The hallmark of the Shakes- 
pearewrights is vigor. What they 
lack in finesse they compensate for 
in lusty attack. Not that there 
aren't some good readers of a 
noble line in “Twelfth Night,” 
there just aren’t many. But there’s 
nearly a cast-ful capable of bounc- 
ing mummery. 

Sesevh Ruskin’s dour 
h-r-rumphing Malvolio is strong on 
both counts, as is Philip Lawr- 
ence’s puckered and quivering Sir 
Andrew Aguecheek, looking for all 
the world like a prototypic Don 
Quixote. Michael Ebert makes 
flesh and blood of the sea captain 
Antonio, declaiming with excellent 
authority, and Roger Starr, as the 
clown, sings the lays clearly. 

A Shakespearewright from way 
back, Alene Hatch ts quite at home 
as the gentlewoman. As must be, 
Lydia Bruce is a radiant Olivia, 
needing only experience with a 
Shakespearean line to make her 
comfortable. And as Viola, who 
must spend the evening dissem- 
bling as a man, Grace Chapman 


‘has affable charm, although she is 


not quite mistress of such poetry 
as “Make me a willow cabin at 
your gate.” 

For some time the Shakespeare- 
wrights have given Robert Cass the 
awesome task of tackling Wm.’s 
clowns. He has raced industriously 
through several such parts and it’s 
nice fo find he's at last catching 
up with the comedy, his Sir Toby 
Belch (surprisingly agile for so 

rtly a man) profiting from its un- 

hibited bounce. 

No, it isn’t the poetry. It’s Sir 
Andrew tearfully trying to hold up 
his sword, Malvolio’s sardonic 
sneer and involuntarily precipitate 
exit through. a trap door, Sir 
Toby’s bawdy frustration at Mal- 
volio’s preening, a woebegone Mal- 





} Hill Playhouse, 





| 





mostly very young company. 


| Alfred Hinckley, 
and 
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volio th a flower in his 
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Oakes ah kespe 
e a have 
just become first t of the 
new Brandeis Univer: Creative 


Arts Award in Theatre. A grant of 
$1,500 will be presented in early 
February to producer Donald H. 
Goldman by a “jury” including, 





Olson. rren M in, 

among others. Louis Kronenberger, Sylvia Dened 1, Diebeth Wine ed 
Lillian Hellman, William Inge and , Bs pH — Matting. ot —_ 
; umes, a cCa : 
Robert Whitehead. Geor. ‘Larry Aldrich, Virginia Volland; produc. 
3 | a poede ee 4 rg At Shubert 

. eatre, Jan, 9, °57; ‘ op, 
The Shadew Years | Aw Boole... 0000+ .- x tom Ewell 
Ss ‘ sO. i” “co cleeteoesees ancy son 
Pa gyn — aks. sare’ pen (Dies Pepper ..ccccccce Darren McGavin 
Alan M. Krassner; settings, Jesse Beers; | Alice Pepper -........ Elisabeth Fraser 
costumes, Mu Stein. At Open Stage. Estelle Novick ca vbud<oban Sylvia Daneel 
NY dam te 57. wdmission by: nee, | Miss McCracken’... Elizabeth Wilson 

tribution. 


Cast: Joe Steward,.Mamie Jones, Ruth 
Maynard, Charles Meier, Gene Crow, J. 
David Bowen, Rochelle Olsheuer, Justin 
Rogers, Ann Sudek, Charles B. Wilson, 
Joanna Brown, Moore, Lee Stern, 
Larry Lowell, Lillian Prinee, Charles De 
May. Jan Gernaat, Clyde Gorday. 


Mary Todd Lincoln is the sub- 
ject of Kenneth Sylvia’s new play, 
“The Shadow Years.” Subjecting 
to kaleidoscopic review 20 years of 
her life, 1862-1881, Sylvia draws 
the conclusion that the often-mis- 
understood wife of the great eman- 
cipator was sadly and strargely 
haunted, but not a proper object 
for the vilification and scern often 
heaped upon her. 

Open Stage (the name of the 
producing unit as well as the thea- 
tre) is giving Sylvia’s character 
study a quietly authoritative per- 
formance. Exploiting the diminu- 
tive three-sided theatre for its 
intimacy, the three acts, 14 scenes, 
unfold without fanfare, one scene 
foliowing another almost as simply 
as turning a page. But the cumula- 
tive effect of Mrs. Lincoln’s in- 
creasing emotional and mental dis- 
turbance is anxiously moving. 

The first act is during the war 
years, c imaxing in a few moments 
of off-stage recording of the tragic 
events at Ford’s Theatre. The play 
then moves on to the public’s in- 
creasing awareness and resentment 
of the widow’s irratianal spending 
sprees, and debate over her pen- 
sion. The harrowing denouement 
is the scene in which Robert Lin- 
coln must commit his mother to 
mental care. 

It might seem that this would be 
doleful theatre, but Seivia has kept 
his play intensely alive through 
careful character drawing. And it’s 
te director Alan M. Krassner’s 
credit that has has induced sim- 
plicity and credibility from a 











The two chief roles, those of | 
Mrs. Lincoln and Robert, are very 
well handled. Ruth Maynard looks 
like the portraits of Mrs. Lincoln, 
seems like Mrs. Lincoln ought to 
(from average preconceived no- 
tions), and with mute gesture and 
expressive eyes makes the woman's 
deterioration pathetic. 

As Robert, J. David Bowen suc- 
cessfully conveys the son’s alter- 
nating anxiety and shame. Mamie 
Jones, as a family retainer, Joanna 
Brown, as Robert’s fiancee, and Ed 
Moore as a family friend, also are 
strengths among the _ extensive 
company. 


clang when this bit of merrymak- 


| Tom Ewell and the efforts of a tal- 


|his own out-of-wedlock offspring 


| with marital happiness hanging in 
ithe balance. 
| nicely, both physically and thespi- 





Admission at Open Stage is by 


contribution, the “suggested” | 


weekend donation being $2. 
Geor. | 


' 
‘ —“e >] | 
The Climate of Eden | 
Equity Library Theatre revival of com- | 
edy in three acts by Moss Hart, based on | 
Edgar Mittelholzer’s novel “Shadows | 
Move Among Them.” Staged by Jed 
Horner; settings, Alice Hatchell; lighting, 
John Coolidge; costumes, Frank rady; 
choreography, Stuart Hodes. At Lenox 
N. Y., Jan. 9, °57; admis- 
sion by contribution, 

David Winters, Sarah Hardy. 
Winifred Heidt, Emily 
McLaughlin, Tom Brannum, Mark Lenard, 
Chuck Gordone, Lynn Hamilton, Bush 
Hunter, Bernie Hamilton, Hugh Hurd, 
Bunny Abbott, Muriel Austin, Rupert 
Crosse, Sadie Feddoes, Barbara Gilliam, 
Minnie Gilliam, Anabela Holt, Willanna 
Johnson, Sandra MacDonald, Melvin 
Miner, Phillis Moore, Chuck Morgan, 
Thula Ontiz, Marguerite Paris, Richard 
Reid, Elayne Shipman, Edward Small, 
Jimmy Swan, Cherokee Thornton, Matt 
Turney, Vicky Vargas, Josephine Woods. 


Cast: 








Crowding his stage with a dozen | 
more people than Moss Hart found | 
necessary when “The Climate of | 
Eden” was originally produced on 
Broadway in late 1952, stager Jed 
Horner has done his best to make | 
the Equity Library Theatre revival | 
memorable. Platform is piled on |} 
platform, detail becomes prolifera- | 
tion, energy pushes toward the | 
atomic, and haste makes waste. 

There are so many good. inten- 
tions in ELT’s attempt at “Eden” 
that it’s a shame to have to use 
the discouraging epitaph, “They 
meant well.”- Horner clearly has 
talent, but in pushing to the limit, 
he has short-circuited around many 
of the play’s strangely sensitive 
values. Too, he has moved his ac- 
tors around at a clip that would be 
killing in the jungle where the 
play is set. However important 
stage dynamics may be, there must 
still be a relation to reality. 

Mark Lenard, as the paranoiac 
Englishman who has fled to the 
tropics, occasionally mops his brow 
from heat, moves with equatorial 
lassitude, and unobtrusively por- 


“Connie McDougal 


| Paul Gattalin 





(Continued on page 70) 


Shows Out of Town 


The Tunnel of Love 


eaiite New Haven, Jan. 9. 
re uild tion 

three acts (five | + Nee b ~ 
and Peter De Vries, 


novel. Stars Tom Ewell; features Nancy 





“Tunnel of Love” has what it 
takes to crash the hit column, with 
enough left over (running time at 
premiere was 30 minutes over- 
board) for a couple of lusty old- 
time vaude skits. A Broadway sea- 
son that has rung the bell only 
sparingly to date is due for a loud 


ing reaches town. Also, there's 
fodder here for a very funny film. 
With a small cast, single set pro- 
duction, the sponsors should mop 
up. 

It takes skilled acting and stag- 
ing to confront an audience suc- 
cessfully with some of the nfaterial 
in this opus and still keep it within 
the bounds of reasonably clean fun. 
But they do it, hilariously at times, 
thanks to the droll thesping of 


ented troupe, plus smart writing 
and directing. 


As in “Seven Year Itch,” the star 
is the solid family man whose sin- 
gle trip down the primrose path 
engenders rib-tickling situations— 
with lines to match. This time, 
he’s a tenant of a Westport con- 
verted barn while battling for rec- 
ognition ‘as a creator of illustrated 
humor. 


The fact that his marriage lacks 
progeny is a fly in his ointment, 
especially as his best neighborhood 
friend is a devotee of the cheaper- 
by-the-dozen cult, to say nothing 
of being a past master at two-tim- 
ing his spouse. Events that involve 
proof of the illustrator’s manhood, 
including an episode of adopting 


from a baby home provide laughs. 

Play is tailor-made for Ewell. 
His expressive features get a stiff 
workout as story hops from comic 
opera sequences to sober sectors 


Nancy Olson scores 


cally as Ewell’s wife. 

Darren McGavin, succeeding 
Scott McKay, gives a sturdy ac- 
count of himself as a perenially- 
on-the-prowl neighbor, and Elisa- 
beth Fraser is excellent as his per- 
ennially-pregnant spouse. Sylvia 
Daneel does a silk-smooth inter- 
pretation of a beaut researching 
material for a sex thesis. Elizabeth 
Wilson’s version of an adoption in- 
vestigator is a competent contribu- 
tion. 

Co-adaptor Joseph Fields’ brisk 
staging leaves few gaps, and alter- 
nates laughs and sympathetic mo- 
ments adroitly. A brief flashback 
technic gets the show off to a novel 
start, picking up the thread again 
near the finale. Ralph Alswang’s 
scenery is a pleasing eye-filler, 
with the converted cowstall set and 
a colorful wardrobe lineup combin- 
ing for good effect. Bone. 


Holiday for Lovers | 


Wilmington, Jan. 10. 

Shepard Traube production of comedy 
in three acts (five scenes), by Ronald 
Alexander. Stars Don Ameche. Staged by 
Traube; scenery and lighting, John Rob- 
ert Lloyd: costumes, elene Pons. At 
Eaayhamee. Wilmington, Jan. 10, *57; $4.30 
op. 
Mary Dean .......220+: 
Robert Dean 
Dey Wea . .. «2 cecccens 


Carmen Mathews 
Don Ameche 
Sandra Church 
Audrey Christie 
George Mathews 
Denise Dorin 
Ann Flood 
Tom Carlin 
Rene Paul 


eet eet eresee 


Joe McDougal .. Brita hung 
Maid 
Margaret Dean 


eee eee 
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Henri Ns caced O60 cue 


A funny show. That sums up the | 


It should have little trouble mak- 
ing the grade on Broadway. Also 
it’s a good bet for Hollywood, since 
there are plenty of visual oppor- 
tunities in the story of an Ameri- 
can family on a European jaunt. 
Not forgetting that the complica- 
tions encountered by the family 
enroute have. a universal appeal. 

The slim plot is on the romantic 
‘side, involving the couple’s two 
attractive daughters, and there’s a 
liberal sprinkling of sentiment. 
But it’s the snappy dialog that keep 
the shév' moving. Alexander has 
concentrated on witty repartee and 
humorous situations and they pay 
off in laughs, although the show 
still has many rough edges to be 
ironed out and a general tightening 
is in order before “Holiday for 
Lovers” gets to the main stem. 

A east of expert farceurs han- 
dles the amusing lines in fine style. 
Don Ameche is excellent as a suc- 
cessful businessman who finds that 


4 . 
a modern classic. 
inew comedy by Ronald Alexander. | 





maintaining his position as ostensi- 


ble “head” of the family has its 
share of headaches. 

Carmen Mathews is a good foil 
as his wife, also registering strong- 
ly as an understanding mother of 
high-spirited daughters in the 
throes of young love. Audrey 
Christie and George Mathews are 
good for laughs on every appear- 
ance as sharp tongued, flamboyant 
Americans on the loose. 


The daughters are attractively 
portrayed by Sandra Church and 
Ann Flood, handling emotional 
scenes in top fashion. Tom Carlin 
as.a sensitive art student smitten 
by the younger daughter, Rene 
Paul as an aristocratic Frenchman 
and Denise Dorin in a brief appear- 
ance as a baffled maid round out 
the skillful cast. 

Producer Shepard Traube has 
directed with a deft comedy touch, 
The three settings by John Robert 
Lloyd are in excellent taste and 
Helene Pons’ costumes are striking 
and colorful. Klep. 


Waiting for Godot 
Boston, Jan. 10. 


Michael Myerberg revival of comedy- 
drama in two acts, by Samuel Beckett. 
Staged by Herbert Barghof. Features 
Earle Hyman, Rex Ingram. Mantan More- 


land, Geoffrey Holder. Scenery, Louis 
Kennel; costumes, Stanley Simmons. At 
Shubert Theatre, Boston, Jan. 10, °57; 
$3 top. 

GOGO... ccscccvrecerse Mantan Moreland 
DEE 3.« otc } CpeUES Woks ccs » Earle Hyman 
dh seb td eatt wees Geoffrey Holder 
SED <000 Ordicleetigeccce sk . Rex Ingram 
ME ambi cous Takes sus Bert Chamberlain 





This new presentation of Samuel 
Beckett’s controversial effort, with 
an aill-Negro cast, leaves the audi- 
ence bafiled and still waiting as 
the curtain goes down. “Waiting 
for Godot” is another manifesta- 
tion of the do-it-yourself kick, with 
the audience having to figure out 
all the answers for itself. 


The show is not likely to put 
lines in front of theatres. The idea 
seems to be to whip up tempests 
in teapots among the egghead set, 
bally it as new art form and get 
theatregoers to see it more than 
once on the premise it develops 
more meaning each time _ seen. 
However, the play, that’s what it 
is, has to be interpreted by each 
viewer, and each to his own 
analyst. The most sensible thing 
about this show is that the nut is 
under $12,000. 

This is the play, successful 
London, which Michael 
presented on Broadway 
son with a east including Bert 
Lahr, E. G. Marshall and Kurt 
Kasznar. It’s still a whatsis talk- 
fest on a bleak stage with set of 
rocks, bare tree and mountain in 
the distance. 


The principals are two bums, and 
the other characters are a cruel, 
bombastic master, his scarcely- 
human slave and a young emissary 
of the illusive Godot. It’s a great 
surrealist piece for those who flip 
over symbols. Everything in it is 
symbolic or can be internreted as 
being symbolic of something else. 

Mantan Moreland, as Gogo, uses 
his bag of tricks to nice effect, 
mugging, sight gagging, shuffling 
and throwing in abortive dance 
bits. His part has the most cre- 
dence as he is either hungry, tired, 
sleepy, happy, quarrelsome or de- 
pressed. He is the foil for the 
other bum, played in distinguished 


in 
Myerberg 
last sea- 


| fashion by Earle Hyman. 


Rex Ingram is standout as the 
slave driver and man of affairs. 
Geoffrey Holder is made to order 
for the part of the lackey on the 
rope who bursts forth into a mum- 
bo-jumbo speech and weird jerky 
dance after goading. Bert Cham- 
berlain is good as the boy who 
brings the messages from Godot. 

The single setting designed by 
Louis Kennel is symbolic too, as 
are the costumes by Stanley Sim- 
mons. Herbert Berghof has pre- 
sumably staged the piece expertly. 
Myerberg calls the Beckett piece 
” Who's to dis- 


pute him? Guy. 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Walting for Godot, Barrymore (1-21). 
Hidden River, Playhouse (1-23). 
Potting Shed, Bijou (1-29). 

Evgenia, Ambassador (1-30). 
Renavud-Barravit Co., Wint. Gard. (1-30). 
Visit Smali Pianet, Booth (2-6). 
Tunnel of Love, Royale (2-13). 
Holiday for Lovers, Longacre (2-14). 
Hole in Head, Plymouth (2-28). 
Ziegfeld Follies, Wint. Gard (2-28). 
Sin of Pat Muidoon (3-13). 

Maiden Voyage, Barrymore (3-14). 
Strategy of Murder (3-15). 

Orpheus Descending (3-21). 

As Gold (3-21. 

Ourselves (4-1). 

Hunter’s Moon (4-3). 

First Gentieman (4-11). 

Shinbone Alley (4-i7). _. 

Moon for Misbegotten, Bijou (4-30). 
New Girl in Town, 46th St. (5-8). 


OFF-BROADWAY 


Measure for Measure, Phoenix (1-22). 
Good King Charles’, Downtown (1-24). 
Double-Bill, Provincetown (1-3), 

Mrs. Patterson, Davenport (3-25). . 
Julius Caesar, St. Ignatius (2-19). 
Taming ef the Shrew, Phoenix (2-20). 
Duchess of Maifi, Phoenix (3-19). 
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Talent Frozen Out of ‘ice’ 


Continued from page 1 = 





with conniving boxoffice men and 
managers, as well as a few theatre 
operators and producers. But those 
whose creative contribution makes 
the entire show possible, the auth- 
ors, composers, lyricists, directors 
and stars, nearly all of them on 
percentage, are excluded from any 
share in the premium revenue. 


The inequality and sheer idiocy 
of such a situation was illustrated 
several years ago during the height 
of the ticket demand for “South 
Pacific.” Richard Rodgers, com- 
poser and co-producer of the mu- 
sical, revealed at the time that he 
and Oscar Hammerstein 2d, his | 
collaborator-partner, had specu- 
lated about the amount of scalping 





on the show. 

On the basis of $7,000 as the, 
face value of the seats for a night's | 
performance, they estimated that | 
the sum actually paid by the pub- 
lic might have beer about $25,000. 
That was frankly just a guess, 
Rodgers pointed out, as neither he 
nor Hammerstein had any way of 
knowing the facts. 

The point was, of course, that 
whereas only $7,000 went to the 
show and the theatre, $18,000) 
went into illegal hands. In other 
words, $7,000 went to pay the thea- 
tre share (including house payroll, 
taxes, interest, etc.) and the show's 
end (including payroll, royalties, 
advertising, repayment of the in- 
vestment, profits to the backers, 
etc.). 

On the other hand, the estimated | 
$18,000 illegal extra paid by the 
public went to shadowy elements 
who made no vital contribution 
whatever. Who shared in this huge 
payoff was not clearly known, and 
never is—even by the various par- 
ticipants. But they had no legiti- 
mate payrolls or expenses, per- 
formed no legitimate or legal serv- 
ice and probably didn’t even pay 
taxes on the coin. 

As a striking example of how 
the existing price system works in 
actual practice, take the case of 
the top current boxoffice smash, 
“My Fair Lady.” The official, face- 
price of an orchestra seat is $8.05 
(including tax). But the real value, 
in terms of supply and demand, 
is several times that, so the pub- 
lic is reportedly paying up to $100 
a pair for seats, the rate varying 
according to location, number of 
seats in the order, advance notice 
and other factors. 

Because of the custom of setting 
a price at only a fraction of the 
actual value, the management is | 
in effect forcing a major portion | 
of the revenue into the black mar- 
ket. That is clearly unfair to 
everyone legitimately involved in 
the show. and also to the theatre- | 
going public, besides being ineffi- | 
cient and illegal. 

The simple remedy, which no 
one has ever had the daring to at- | 
tempt, would be to set the box- 
oifice price of all seats according 
to actual value—that is, on what 
the public would be willing to pay. 
Thus, “My Fair Lady” would have | 
the highest scale on Broadway. 
Since it’s still the top-demand 
Show, and its seats would be scaled 
according to location, night of the 
week, etc. Other shows would. be 
price-scaled on a similar system. 

There would presumably be 
clamorous criticism if the scale 
for “My Fair Lady” were revised 
to, say, $25 for front-center or- 
chestra locations for weekend 
nights and $20 week nights, with 
side locations and rear rows grad- 
uated down to perhaps $5 for the 








rear-side corners and all upstairs 
seats at varying scale according to 
demand But the uproar would 


probably be relatively brief if the 
system proved Satisfactory. 


Such supply-and-demand prices 
shouldn't increase the actual 
amount paid by the public, which 
already forks out whatever the 


black market traffic will bear. It} 
presumably would not dec’ ease the 
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(on an outright under-the-counter 


JON ES | scales would be adjustable rather 


duction as the run was extended 
would presumably not have the 
fatal effect of stigmatizing a show. 
,as “slipping.” 
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cost to the -public, however, since 
the boxoffice price would be deter- | 
mined by the demand. 


The  supply-and-demand’ setup 
might greatly reduce the legit 
ticket black market, since anyone | 
anxious to get choice locations for | 
a top hit could go directly to the | 
boxoffice or, for such conveniences | 
as ordering by phone paying by 
monthly account, through repu- 
table brokers. It would hardly 
eliminate the black market entire- 
ly, however, since there would pre- 
sumably always be a few last-min- 
ute situations where the demand 
was desperate and the price not a 
consideration. 


A realistic price scale would, of , 
course, greatly increase the boxof- 
fice gross for smash shows. That’s 
as it should be, since the added 
coin would be shared by the thea- 
tre, management, authors, per- 
formers and all the other elements 
contributing to the show. As it 
is now, the public pays the same 
tetal amount, but a huge portion 
of the coin is siphoned off by 
racketeers who contribute nothing 
to the show, and don’t even pay 
taxes. 

The increased revenue for hit 
shows would presumably mean 
boosts for all employees involved, 
not just the talent on percentage. 
Thus, some of the extra coin might 
go to straight-salary actors, and a 
sizable raise would obviously be 
due boxoffice personnel. 

Under the existing setup, the 
regular salary for boxoffice treas- 
urers, as required by union scale, 
is $115 per week, while the rate for 
assistants is $95 a week. That ap- 
plies only when a theatre is lighted 
—at other times, the b.o. man gets 
no payment at all. The effect of 
paying this marginal livelihood is 
that the b.o. employee has virtual- 
ly no recourse but to make a clean- 
up on ice whenever he has a hit, 
in order to carry him over the low- 
grossing ot dark weeks. 

With prices determined by actual | 
supply-and-demand value, accord- 
ing to the popularity of the show. 
performance of the week or seat 
location, the b.o. assignment wou!d 
be a real selling job, and the treas- | 
urer and assistants would have to} 
be paid accordingly. Under such | 
conditions, it would be to the man- 
acement’s interest to pay the b.o. 
staff highly. If even the top sal- 
ary were less than a b.o. man now 
makes from ice on a smash hit, the 
job would still offer more secur- 
itv and obviously more respecta- 
bility. 

As it is now, one of the thea- 
tre’s three basic public contacts, 
the boxoffice (the other two are 
the performance itself and the ad- 
vertising-pubiicity effort), operates 








basis, and many of the key em- 
plovees have little choice but to 
narticipate in an illegal conspiracy 
in order to make a decent living. 
To a shocking degree, the public 
is quite aware of the situation and 
either pays cynical tribute or is 
bitterly resentful, and suspicious. 
With realistic boxoffice scales, 
shows of varying quality. would 
charge prices according to their 
relative demand. Under such a set- 
up, “Pajama Game” and “By the 
Beautiful Sea,” opening within a 
few weeks of each other in thea- 
tres directly opposite on the same 
street, would have had contrasting 
b.o. scales, instead of both setting 
an arbitrary top of $6 (plus tax). 
In that case, a realistic top for 


the top-demand “Pajama Game” 
might have been $20 for front-| 
center seats weekend nights, while 
‘By the Beautiful Sea” might have 


cut to, say, $4.80, for similar loca- | 
tions. The higher scale would have 
increased the gross of the former 
show, which was a major hit, while 
the lowered rate might have stimu- 
lated attendance and prolonged 
the run of the mediocre-draw 
“Sea.” 

In similar fashion, the scale for 
a show would also be adjusted to 
meet the demand according to the 
length of the engagement. Thus, 
prices would be high at the start 
of the run, when the demand is 
greatest, and then moderated as 
the show continued. Since all 


than arbitrary and inflexible, re- 


The supply-and-demand system 
po a also stimulate advance mail 
orders. 


|resentment and suspicion on the 


| John Lreland, Marilyn Erskine, Ray Dan- 


Presumably the manage- | 
ment of a show would not set the 





regular scale until after the New 





York premiere and the notices 


(and the first couple of 
days’ ce reaction) had indi- 
| cated the popular demand. Under 


such circumstances, fhere’d be real 
incentive for patrons to send ad- 
vance mail orders with the idea 
of getting tickets at the prior-to- 
opening scale. : 
. There would be, of course, in- 
numerable complications and dif- 
ficulties in introducing a supply- 
and-demand ticket price system. 
There would probably also be loud 
protests. However, there was no 
outburst of squawks several sea- 
sons ago when City Playhouses, 
Inc., installed special divan seats in 
the front rows of the orchestra sec- 
tion of the Morosco,: 46th Street 
and Coronet Theatres as a device 
fo: charging higher prices for 
those locations, and there’s been 
no public protest at the continua- 
tion of the upped s-ale for the 
same locations in the Coronet, even 
though the so-called divans have 
been replaced wtih conventional 
seats. 

Similarly, there was little com- 
ment when, on several occasions 
in the last few seasons, manage- 
ments increased the scale for all 
seats for shows after rave notices 
indicated greater demand. Also, 
the public now accepts it as stand- 
ard practice to charge more for 
Friday and Saturday nights than 
for weeknights, simvly because the 
demand is greater for the former. 
(It’s always been routine for film 
houses to vary the admission price 
aceording to the time of day.) 

It’s obvious that certain per- 
formances are more popular than 
others (matinee vrices have al- 
ways been reduced). In the same 
way, a hit show is more in de- 
mand than a weak one. Also, front- 
center seats are more desirable 
then rear and side locations. 

In each case the public is will- 
ing to pay more. If the boxoffice 
doesn’t charge the extra amount, 
but tries to impose an arbitrary 
price equality, the public will in- 
evitablv pay the extra coin to scalp- 
ers. The effect is to deprive the 
theatre of legitimate income, to di- 
vert the coin to racketeers, to fos- 
ter widespread corruption and 
cynicism in the trade and to arouse 





part of the public. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’‘s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56). 
Diary Anne Frank, Phoenix (11-29-56). 


Doctor in House, Vic. Pal. (7-30-56). 
Double Image, Savoy (11-14-56). 
D’Oyly Carte, Prince’s (12-3-56). 

Dry Rot, Whitehall) <-31-54). 

Fanny, Drury Lane (11-15-56). 

For Amusement Only. Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stol] (4-20-55). 

Le Misanthrope, Palace (11-14-56), 
Mousetrap, Ambassadors (11-25-52) 
Mrs. Gibbons’ Boys, Westmin. (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintiff in Hat, St. Mart. (10-11-56). 








Piume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambritige (5-24-55) 
Renaud-Barravit Co., Palace (11-12-56). 
Repertory, Old Vic (9-7-55) 
Romanoff & Juliet, Piccadilly (5-17-56) 
Rosalinde Fulier, Arts (10-8-56). 

Saitor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54) 

Ticket of Leave Man, Arts (12-20-56). 


Towards Zero, St. James’s (9-4-56). 
Touch of Fear, Aldwych (12-5-56). i 
Under Milk Wood, New (9-20-56). 


United Notions, Adelphi (11-28-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Way of World, Saville (12-6-56). 
Zero Hours, St. James’s (9-4-56), 
Scheduled Openings 
No Laughing Matter, Arts (1-23-57), 
Drop of Hat, Fortune (1-24-57). 
Closed Last Week 
Who Cares, Fortune (12-13-56). 








. 
Casting | 
BROADWAY 
Tunnel of Love: Darren McGavin (suc- 
ceeding Scott McKay). | 


Potting Shed: Carol Lynley 

Good As Gold: Blackburn Twins, Rob- 
ert Emhardt. 

Moon for the Misbegotten: Wendy Hil- 
ler. Lloyd Nolan. 

Maiden Voyage: Colleen 
Walter Matthau, Joe Lambert. 
Mr. Wonderful: Evelyn Page (succeed- 
ing Kay Medford). | 
Tiger at the Gates (tour): Robert Ryan, | 


Dewhurst, 


ton, Margo, Irene Hervey. 

Sin of Pat Muldoon: Edgar Stehli. _ 

Ziegfeld Follies: Bob and Larry Leslie, 
Carol Lawrence, 

Bells Are Ringing: June Ericson (suc- 
ceeding Marge Redmond as stand-by to 
Judy Holliday). 

Waiting for Godot: Bert Chamberlain. 

No Time for Sergeants (N. Y.): Jack 
Collins (succeeding John C. Becher). 

Hole in the Head: Paul Douglas, David 
Burns, Kay Medford, Joyce Van Patten, 
Tommy White, Tom Pedi, Milton Wil- 


liams, 
OFF-BROADWAY 

Charles’ Golden Days: Felix 
Deebank, Rhodelle Heller, Phil Matthews, 
Frank Schofield, Elisab:*h Engrav, Sasha 
von Scherler, Elaine Eldridge, William 
Major, Geraldine Hanning. 

Easter: Lois Holmes (suceeeding Muriel 
Kirkland), 
mapeure for Measure (Phoenix): Rich- 
ard ne oaety Stiller, Mitchell Agruss, 
Richard ston, Powys Thomas, Ellis 
Rabb, Nancy Wickwire. Tucker Ash- 
worth, William Cottrell. Rod Colbin. 


| co-producer 
| pulled out all stops, but he succeeds 





Shoestring ‘57—Ken Harvey (succeeding 
Charlie Manna). 


ithe 


Wednesday, January 16, 1957 





Off-Broadway Shows» 








The Climate of Eden ~ 


trays a man pushed to life’s out- 
most boundary. As the _ elder 
daughter of the missionary to this 
remote colony, Emily McLaughlin 
has the understanding tranquillity 
necessary to meet the man’s need. 


The play’s refreshing point of 
view is reflected in the easy breezi- 
ness of Alfred Hinckley as the 
Reverend, and Winifred Heidt, as 
his relaxed but not completely 
jungle-adapted mate. Sarah Hardy, 
winner of the first of Equity’s 
Philip Loeb scholarships, is a 
young actress with a good deal of 
physical energy and technical dex- 
terity. She misses the warmth, 


however, that would make the mis- 


sionary’s madcap daughter a touch- 
ing girl. 

Horner’s use of a horde of extras 
in the church scene is nicely con- 
trived and is a welcome contrast to 
the series of staccato explosions 
that tensely intrude on the balance 
of the evening. Geor, 





Volpone 


Sidney Bernstein & Gene Frankel (in 
association with Ronnie Lee) revival of 
comedy in three acts by n Jonson 
adapted by Stefan pwetg and translated 
by Ruth Langner. Stars Howard da Silva, 
Alfred Ryder. Staged by Frankel; set- 
tings, Mordecai Gorelik; ensemble move- 
ment, Daniel Nagrin; incidental music 
arranged and played by Daniel Golden. 
At Rooftop Theatre, N. Y., Jan. 7, °57; 
$4.15 top. 

Cast: Alfred Ryder, Howard da Silva, 
Art Smith, Vincent Gardenia, Arthur 
Malet, Janet Ward, Peggy Pope, Robert 
Blackburn, Karl Lukas, Lance Cunard, 
David Bauer, Al De Sio, Tom Hasson, 
Tod Jackson, Philip Jackson, Noel 
Schwartz. 


In the first scene of Stefan 
Zweig’s adaptation of Ben John- 
son’s “Volpone,” the old fox of the 
title role raps out, “Now let the 


comedy begin.” This can’t be 
construed to mean yockvalue 
comedy, however, for sardonic 


humor is most heavily evident in 
the revival at E. Houston St.’s 
Rooftop Theatre. 

A lot of florid effort has gone 
into”:the Bernstein - Frankel - Lee 
revival, even to refurbishing of the 
once -dingy 6th- floor theatre. A 


|rowdy mural adorns the lobby, 10) 


nose-thumbing character panels 
border the auditorium, and plaque 
over the proscenium features 
a red-capped grasping skeleton. 
And Volpone’s bed, where much of 
the action transpires, can be gan- 
dered at leisure by early comers, 
as the stage is curtainless. 

The production, lavish for off- 
Broadway, was capitalized at $16,- 
000, an additional ante of $2,500 
being dictated by the postponed 
opening due to conflicts with other 


shows the previous week. The 
latter sum was reportedly in 
limbo at curtain time opening 
night. 


By the time Zweig has adapted 
Jonson’s acidulous commentary on 
seoundrelism into German, and 
Ruth Langner has translated it 
back into English, a considerable 
mutation has taken place. Curious- 


ly, the Theatre Guild’s 1928 pro- | 
iduction of the Zweig treatment 
| preceded the first local professional 


presentation of Ben’s play by 19 
years. 

The translated names of some of 
the characters indicate that 
pone” is not a pretty tale. Fox, fly, 
vulture, raven, crow are not nor- 
mally the friends of daily life. 


Using the possible inheritance of | 


his gold as bait, the fox gulls his 
neighbors into presenting him with 
prized possessions, one making a 
will in Volpone’s favor, another 


even lend-leasing his wife. Abetted | 


by a servant as unscrupulous as 


himself, the morbid jester deceives | 
| Venetian justice, though his smug | 
hilarity comes home to roost (per | 
| Zweig) 


when his gadfly servant 
outwits him. 

To invoke vibrancy, director and 
Gene Frankel has 


with those actors capable of 
caricature. Daniel! 
Nagrin has choreographed what 
is tabbed ‘‘ensemble movement,” 
which is fine for anybody wanting 


best 
purposeful 


ito see lithe hoofers do handstands 


on Mordecai Gorelik’s bright sets 
while shifting them. A particularly 
satisfactory stroke: is the device of 
setting or striking actors with the 
scenery, like so many petrified 
puppets. 


As Volpone is more acted upon | 
Howard da Silva’s | 


than acting, 
portrait of the sly conniver is 
seldom more than two-dimensional. 
As his truckling servant, Alfred 
Ryder, using a stumbling dance 
pattern rather than a walk, comes 
most to grips with the part in his 
final moments of released jubilance. 

Hustling about with two canes 
like a huge centipede, Arthur Malet 
is very funny as a scurvy miser. 
Art Smith- comes into his own as 
he travesties law and justice in 
courtroom scene, and Janet 


“Vol- ; 


q Continued from page © Sains 


Ward is handsomely mettlesome 
as a somewhat exposed courtesan. 
But although there’s abundant 
energy in these combined opera- 
tions, there's reason to believe that 
Ben Jonson had more zest in mind 
in the origina] English.  Geor. 


ST Brutal 


——_a_ Continued from page 67 =e 


production starring Siobhan Mc- 
Kenna, had originally opened last 
summer on the strawhat circuit 
prior to moying to the Phoenix 
Theatre, N. Y., for a six-week run 
and a subsequent two-week return 
stand, 

Another Jan. 5 closer was “Girls 
of Summer” at the Longacre The- 
atre, while “Good Woman of Setz- 
uan” termineted a Phoenix stand 
Jan. 6. Both shows were b.o. duds. 
Three additional shows closed last 
Saturday (12) night, two on the 
road and one on Broadway. The 
New York entry was “Small War 
Murray Hill,” which folded after 
12 performances at an approximate 
$120,000 loss on a $100,000 invest- 
ment. 

The hinterland closers were 
“Sleeping Prince” and “Can-Can,” 
both flops. The former, produced 
by Edward Choate, Albert Rosen 
and Huntington Hartford, closed in 
San Francisco after putting in sev- 
eral weeks on the Coast. “Can-Can,’ 
which reportedly was taken over 
from Manny Davis by Gabe Rubin, 
manager of the Nixon Theatre, 
Pittsburgh, closed at that house af- 
ter a limited two-week run. Plans 
for an extended tour of the musi- 
cal were scrapped. 


‘LOVERS’ $15,100 IN 4, 
WILMINGTON BREAKIN 


Wilmington, Jan. 15. 
“Holiday for Lovers,” starring 
| Don Ameche, grossed a big $15,100 
in four performances last Wednes- 
day-Saturday (10-12) at the 1,251- 
seat Playhouse. The local date 
marked the first lap of the Ronald 
Alexander comedy’s tryout tour, 
with the house scaled to a $4.80 
top. The Saturday matinee was 
sold out, which is unusual for a 
straight play here, and there were 
standees that night. 

Next on the Playhouse sked is a 
Feb. 7-9 tryout of “Hole in the 
| Head,” starring Paul Douglas. 


Touring Shows 


(Jan. 14-27) 
Anniversary Waltz (Russel: Nype, Mar- 
| jorie Lord)—Ritz, L.A. (14-26). 
| Cat on a Hot Tin Roef (Thomas Gomez, 
| Marjorie Steele, Alex Nicol)—Shubert, 
Det. (14-26). 
Chalk Garden (Judith Anderson, Cath- 
een Nesbitt)—National, Wash. (14-26). 
Damn Yankees (2d Co.) (Bobby Clark) 
| —Shubert, Chi (14-26). 
Eugenia (tryout) (Tallulah Bankhead) 
| Forrest, Philly (14-19); Ford’s Balto (@1- 
| 26) (Reviewed in VARIETY, Dec. 26, °56). 
| Fann? (italo Tajo, Billy Gilbert)}—Shu- 
| bert, Philly (14-19); Shubert, N.H. (21-26). 
Feolin’ Ourselves (Gene Nelson)—Ft. 
Des Moines Hotel, Des Moines, Ia. (14); 
| Cataract Hotel, Sioux Falls, S.D. (15); 
| Leamington Hotel, Mpls. (16-21). 
Great Sebastians ‘Alfred Lunt, 
Fontanne)—Curran, 8.F. (14-26). 
Hatful of Rain (Vivian Blaine)—Alcazar, 
S.F. (14-19); Hartford, L.A. (21-26). 
Hidden River (tryout) (Robert Preston, 
Dennis King, Lili Darvas)——-Walnut, Philly 
VARIETY, Jan. 9, 
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Lynn 


| (14-19) (Reviewed in 
*57). 


Holiday for Lovers (tryout) (Don 

Ameche)—locust. Philly (14-26), 

Inherit the Wind (2d Co,) (Melvyn 

Douglas)—Ford’g Balto. (14-19: closes). 
Janus (Joan Bennett, Donald Cook, 

| Romney Brent)—Hartford, L.A. (419); 

|H. 8S. Aud., Sacramento (21-22); Aud., 


Portiand (24-25); Moore, Seattle (26). 
No Time for Sergeants (2d Co.)—Erlan- 
ger. Chi (14-26). 


Old Vic Co.—Opera House, Boston 
(14-19); Shubert, Philly (21-26). 

Pajama Game (‘Larry Douglas, Buster 
West Betty O’Neill)}—~Tower, Atlanta 
(14-19); Peabody Aud., Daytona Beach 
(21-23); Memorial Aud., Ft. Lauderdale 

| (24-26). 


Tiaer at the Gates—Sombrero, Phoenix 
(22-26) 

Tunnel of Love (trvout) (Tom Ewell— 
| Colonial, Boston (14-26) 

Visit to a Smali Planet (tryout) (Cyril 
Ritchard)—Shubert, New Haven (16-19); 
Plymouth, Boston. (21-26). 

Waiting for Godot (itryout)—Shubert, 
Boston (14-19). 








. — — 








COMPETENT RELIABLE MATURE 
SCOTSWOMAN DESIRES CHARGE 
RENTING HOUSE MANHATTAN. 
| CAPABLE SECRETARY. HIGHLY 


RECOMMENDED BY WORLD FA- 
MOUS STARS. 


BOX V-932-57, VARIETY, 
154 West 46th St., New York 36 

















LARGE HALL AVAILABLE 


for summer theatre, etc., located on 
Long island. Air cooled, Organ, ex- 
cellent P.A. system. Ample parking 
adjacent. Now used as roller skat- 
ing rink, 


Write Box V-51-57, VARIETY 
|8 154 West 46th St., New York 36, N.Y. 
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Snowbound; ‘Sergeants’ $25,300, 
"Yanks $28,200; ‘Witness, ‘Waltz Fold 


Chicago, Jan. 15. + 





Receipts at the two current local 
shows tapered off last week as a 
blizzard fouled up transportation. 
Previous week’s business, which 
included upped New Years Eve 
prices, also was disappointing. 

Jules Pfeiffer’s val of “Anni- 
versary Waltz”. did a fast foldo 
Jan. 5 at the end of its first stanza, 
and the producer also shuttered 
his presentation of “Witness For 
the Prosecution” the same date. 

“Janus” arrives at the Harris, 
Jan. 28, for four weeks, on sub- 
scription; Old Vie Co., Shubert, 
Feb. 12, for two weeks; “Orpheus 
Descending,” Blackstone, Feb. 21, 
pre-Broadway tryout, and ‘Match- 
maker,” Harris, Mareh 4, four 
weeks, on subscription. 

Estimates for Last Week 

Damn Yankees, Shubert, (MC) 
(ilth wk) ($5.50; 2,100; $58,000) 
(Bobby Clark). Got $28,200, previ- 
ous week, $34,000; resumes tour | 





‘Jan. 26, 


No Time for Sergeants, Erlanger | 
(C) (18th wk). ($4.95; 1,335; $35,- | 
495). Over $25,300; previous week, | 
over $30,700. 

Closed Previous Week 

Anniversary Waltz, Blackstone 
(C) $4.95; 1,450; $36,800) (Jeffrey 
Lynn, Beverly Lawrence). Revival 
opened Dec. 31 and closed follow- 
ing Saturday (5) after grossing 
$7.500; drew three raps (Cassidy, 
‘lribune; Harris, News and Kogan, 
Sun-Times); Roger Dettmer’s notice 
in the American merely listed the 
cast and technical credits. 

Witness for the Prosecution, 
Harris (D) (16th wk) ($4.95; 1,000; 
$29.347). Nearly $11,500; previous 
week, $9,200. 

Miscellaneous 

The Immoralist, Studebaker. 
Stock revival, starring Geraldine 
Pdige and Hurd Hatfield, finales 
Sunday (20), to be followed by 
“Mucho Ado About Nothing,” 
opening Tuesday (22). 


Lunts OK $28,500, 


' 
| 


Rain’ $12,100, SF. 








San Francisco, Jan. 15. 
The Lunts took the lion’s share 
of legit business here last week, | 
with a handsome first session. Sec- | 


i 


and “Hatful of Rain” were disap- | 


pointing. “Prince” closed last Sat- | Weeks, and “Holiday For Lovers,” | wx) ($4.80: 1,340; $30,000) (Robert 


urday night (12). 
Estimates for Last Week 

Great Sebastians, Curran (lst 
wk) ($4.40-$4.95; 1,752; $44,000) | 
‘Alfred Lunt, Lynn Fontanne). | 
Hefty $28,500. 

Sleeping Prince, Geary (2d wk) 
($4.40-$4.95; 1,550; $39,000) (Shir- 
ley MacLaine, Francis Lederer, | 
Hermione Gingold). Fair $16,000; | 
previous week, $14,300; folded Sat- | 
urday (12). 

Hatful of Rain, Alcazar (2d wk) 
($4.40-$4.95); 1,147: $32,000) (Vivi- 
an Blaine), Poor $12,100; previous | 
week, $14,000. 











| 
| 


‘TUNNEL’ SELLOUT 256 | 
IN 5 FOR NEW HAVEN | 


New Haven, Jan, 15. 

Premiere of “Tunnel of Love” at 
the Shubert last Tuesday-Saturday 
(9-12) cheamed the racks, for a five- 
performanee sellout gross of $25,- 
000 at $4.50 top in the 1,650-seat 
theatre. . 

Previous week, “Hidden River” | 
pulled a light $8,500 on five per- | 





formances Jan. 2-5 at $4.50 top. | 
Current week offers a breakin of | 
*Visit to a Small Planet,” opening | 
tomorrow (Wed.) and _ playing | 
through Saturday (19). Next week | 
gets a full stanza of “Fanny,” Jan. | 
21-26, and the following week | 
“Ziegfeld Follies” starts a nine- 
performance run Feb. 2. 


‘Pajama’ Moderate $32,000 
In Southern Split-Week 





Atlanta, Jan. 15. 


“Pajama Game,” starring Larry | 
Douglas, Buster West and Betty | 
O'Neil, grossed a fair $32,000 last 
week in a three-way, eight-per- 
formance split. The musical took 
in about $7,500 in two perform- 
ances Monday-Tuesday (7-8) at the 
Auditorium, Spartenburg, S. C.; 
about $13,000 in three shows 
Wednesday-Thursday (9-10) at the 
Auditorium, Charlotte, N. C., and 
approximately $11,500 in another 
three performances. Friday-Satur- 
day (11-12) at the Tower Theatre 
here, where it’s holding this week. 

The previous frame’s take at the 


Toreadors 27/,6, 


'“Fanny” nabbed two big weeks and 





Temple, Birmingham, was $23,000. 


Blasts by Clergy Help 





‘Cat’ Get $30,800, Cleve. 


Cleveland, Jan. 15. 

Eight close-to-capacity perform- | 
ances of “Cat on Hot Tin Roof” | 
were registered by a cast headed | 
by Thomas Gomez, Marjorie Steele 
and Alex Nicol at the Hanna Thea- 
tre here last week. Tennessee Wil- 
liams drama stirred up good criti- 
cal reactions, a lot of controversies 
and a socky $30,800 at $4.95 top 
here. 

Play was blasted by the same 
clergymen who rapped Tennessee 
Williams’ filmed “Baby Doll,” but 
that only built up keener interest 
in both attractions. Top potential 
for “Cat” would have ee about 
$36,000. 

During the preceding week end- | 
ed Jan. 5, Eddie Bracken in “Will | 
Success Spoil Rock Hunter” pulled | 


a moderately good $17,500 in eight | 
performances. 








“Godot $5,100, Hub 


Boston, Jan. 15. | 
Legit is hot in the Hub with | 
three shows on the boards this: 
week. “Tunnel of Love,” opened | 
last night (Mon.) for two wee'ss, | 
and the Old Vic Co. of London 
opened at the Boston Opera House 
also last night for one week. 
“Waiting For Godot,” with all | 
Negro cast. ~ened last Thursday | 
(10) and baffled the critics who | 
praised the acting, but for the 
most part expressed little in the 
way of concrete opinions on the 
play. “Waltz of thé Toreadors” 
opened New Year's Eve to affirma- 
tive reviews all around, got smack- 
ed by the censor near the end of 
its twoweek tryout here and exited 
the Colonial last Saturday (12). 
“Eugenia,” starring Tallulah 
Bankhead.” trimmed a week of its 
skedded three and left Jan. 5B. 


exited Jan. 5. 

New bookings are “Visit to a 
Small Planet,” opening next Mon- | 
day (21) at the Plymouth for two | 


opening Jan. 28 at the Shubert. | 
Following the exit of “Tunnel of | 
Love” at the Colonial, the house | 
goes dark until March 4, when | 
“Hunter’s Mooh” opens for two} 
weeks. 
Estimates for Last Weeks 
Fanny, Shubert (MC) (2d wk) 
($4.95-$4.30; 1,717; $50,100) (Italo | 
Tajo, Billy Gilbert). Nabbed a'| 
hotsy $48,700 and exited Jan. 5. | 
Waiting For Godot, 


Shubert | « ‘an? + itt « 
(ist wk)  ($3.30-$2.75; 1.717; $30,- | CaN-Can’ $16,000 in Pitt; 


000). Opened Thursday (10) to one 
affirmative (Maloney, Traveler;) 
and five no opinions clearly ex- 
pressed (Doyle, American; Durgin, 


Globe: Melvin, Monitor: Hughes | “Can-Can,” booked into Pittsburgh 
: By , oiced | Lor a two-week holiday stand, didn’t | 


Herald: Norton, Record). Picked 


_turn here with capacity houses on 


| age all through the first week. Two 


|musical hits 


|}in same house several seasons ago: 
| pulled 
| week, second of “Boy Friend,” fell 


‘Janus’ Passable $20,500, 
‘Waltz’ Inert $9,500, L.A. 


Los Angeles, Jan. 15. 

With only two legit houses kin- 
dled, biz blew hot and cold here 
last week. “Janus,” in its third 
week at the Huntington Hartford, 
racked up $20,500, up from previ- 
ous frame’s $18,500, and showing 
$50,500 for two and one-half weeks. 
It continues this week. 

“Anniversary Waltz” did $9,500 
in third stanza at the Ritz, down | 





| from the preceding $10,500. 





Fanny’ OK $45,100, 
River Low $6,700, 
Tallu 1446, Phil. 


Philadelphia, Jan. 15. 
“Fanny” staged a successful re- | 


weekend nights and sock patron- 


new plays received mixed treat- 
ment from the critics and public. 

First stringers covered “Hidden 
River,” new drama at the Walnut. 
Two of the notices were favorable | 
—Murdock tInquirer) and Gaghan 
(News). Sole veto came from the 
Bulletin’s new appraiser, Max De 
Schauensee. who has _ succeeded 
the late Robert E. P. Sensenderfer 
as aisle-seater. 

Second team covered the debut 
of Tallulah Bankhead’s “Eugenia.” 
All the reviews praised the star, 
but were sceptical about mixture | 
of Tallu and Henry James. 

Lone arrival this week was | 
“Holiday for Lovers,” Don Ameche 
starrer, which relighted the Locust 
Street last night (Mon.). 

Estimates for Last Week 

Eugenia, Forrest (C) (1st wk) 
($5.40; 1,760; $30,000) (Tallulah 
Bankhead). Star draw is giving this 
one a lift, although First-Nighters 
C:ub took several evenings: fair 
$14.500. Previous week. second 
stanza of “Cat cn Hot Tin Roof” 
drew a fine $25,700. Left Jan. 5 
to continue road tour. 

Fanny, Shubert (MC) (ist wk) | 
($7.20; 1,870; $65,000) (Italo Tajo, 
Billy Gilbert). Town's fondness for | 
resumes with this 
long-running tuner, which teed off 


a nice $45,100. Previous 


off badly to $25,500; and the musi- 


Leal ended a proposed road tour 


here Jan. 5. 
Hidden River, Walnut (D) (ist 


Preston, Lili Darvas, Dennis King). | 
Adaptation of Storm Jameson's | 
novel by Ruth and Augustus Goetz 
gains power from good cast. Audi- 
ence reception has been favorable. 
Got a mild $6,700. Previous week, 


| second frame: for “Clearing in the 


Woods,” Kim Stanley starrer which 
exited Jan. 5 for Broadway, poor 
$9,600. 





Fold Brief Tour. There 


Pittsburgh, Jan. 15. 
The Manny Davis production of 


A a . " ; lac ve > 1g arr: cooing 
up a slim $5,100 for four perform- |%° Well enough to warrant going 


ances. Holds through Saturday 
(19) and exits for Broadway. 


|through with plans for a _ subse- 
;}quent tour of the south, so the 


Eugenia, Plymouth (C) (2d wk) | tuner folded here last Saturday | 


($3.85-$3.30; 1,241; $20,880) (Tal- 
lulah Bankhead). 


gan. 5. 


Waltz of the Toreadors, Colonial | 


(C) (Ist & 2d wks) ($4.40; $3.85; 


Picked up $14,- | 
500 for its holdover and exited | 


(12). It grossed $16,000 on the | 
second week at a $4.20 top at the | 
1,700-seat Nixon Theatre, having 
gotten $21,000 the previous stanza, | 
including a $6 top New Year’s Eve. | 

The Nixon will be dark until | 


1,500; $36,000) (Ralph Richardson). | Fe». 18, when Alfred Lunt and | 


Opened to okay reviews all around | Sebastians ” 
|(Durgin, Globe; Doyle, American; | ~ pebble’ 5 


Herald; 
Melvin, 


Hughes, 
veler; 


Maloney, Tra- 
Monitor; 


Norton, | 


Lynn Fontanne are due in “Great | 





OFF-BROADWAY SHOWS 


Record). Got $24,600 its first week; *. apacity For Wings, Royal (1-9- 


and $27.500 the second week: ex- | 


| 


ited Saturday (12) for Broadway. | 
' 


| (5-8-56). 





‘Chalk’ Healthy $24,200 


On Subscription, Balto | 


Baltimore, Jan. 15. 

“Chalk Garden,” third play of 
the local Guild-ATS subscription 
season, grossed a substantial $24,- 
200 at Ford’s Theatre last week. 
The gross potential for the Judith 
Anderson-Cathleen Nesbitt starrer 
was $43,000 with the subscription 
discount a limiting factor. Previous 
week’s take for “Chalk” at the 
Shubert Theatre, Cincinnati, was 
$20,400. 

Melvyn Douglas in “Inherit The 
Wind” is current. at Ford’s, with 
Tallulah Bankhead in “Eugenia” 
set for Jan. 21. “Apple Cart,” with 
Maurice Evans and Signe Hasso, 
will be the fourth subscription of- 
fering, the week of Feb. 18. 





- 
Easter, 4th St. (1-16-57). 
Iceman Cometh, Circle-in-Square 


Me Candido, Greenwich Mews 
(10-15-56). 

Misanthrope, Theatre East (11-| 
12-56). 

Purple Dust, Cherry Lane (12-| 
27-56). 

Shoestring °57, Barbizon-Plaza | 
(115-56). 

Take a Giant Step, Jan Hus (9-| 
22-56). 

Thor, With Angels, B’way Con- | 
gregational Church (10-14-56). 

Threepenny Opera, de Lys (9- 
20-55). 

Twelfth .Night, St. Ignatius 
Church (1-4-57); closes Feb. 3. 

Volponé, Rooftop (1-7-57). 

Closed Last Week 

Eagle Has Two’ Heads, Actors 
Playhouse (12-13-56). 

River Line, Carnegie Hall Play- 
house (1-2-5). 

Closed Previous Week 


,CD ‘(Comedy-Drama), R (Revue), | 


| Previous week, over $15,000, with | 


| (ist wk; 4; $5.75; 1,037; $31,582) | Skulnik). 


'Smith; production cost about $85.,- | 
| 000 to bring in and can break even | (7th wk» 56; $5.75; 1,101; $29,378) 
}at around $18,000 gross. 


| Mirror; Kerr, Herald Tribune; Mc- 


'eve: last week, nearly $31,200. 


| (C) (8th wk; 63; $5.75; 995; $25,000) 


| $32,003) 


i{top New Year's eve; last week, al- 


|wk: 68: $8.05: 1.028; $58,100). 


| not capacity, at $58,560, with $10.50 





Shhh, Chainin Auditorium (1i2- 
29-56). 


Bway Up'n Down; Barbara’ $31,400, 
Fella’ 536, ‘Sets.’ 296, Muni $21,000 
Pidgeon $24,330, Menasha $19,200 


Broadway was spotty last week. | $14,000. Patricia Cutts succeeded 
The previous frame’s post-New | Miss Herlie last Monday (14). 
Year’s eve b.o. decline carried over| Middle of the Night, ANTA (D) 
for some shows, while business for ‘4lst wk; 325; $5.75: 1,185: $39,- 
others picked up. 116) ‘Edward G. Robinson). Pre- 

Capacity entries last week were vious week, almost $26,200, with 
“Auntie Mame,” “Bells Are Ring-| $6.90 top New Year's eve; last 
ing.” “Happy Hunting,” “Li'l Ab-;| week, nearly $28,200. 
ner,” “Long Day’s Journey Into; Most Happy Fella, Imperial (MD) 
Night” and “My Fair Lady.” Of (37th wk; 292; $7.50; 1,427; $57,- 
those, only - “Mame,” “Bells,” | 875). Previous week, nearly $52,- 
“Journey” and “Lady” sold out the | 000, with $10.50 top New Year's 
previous stanza. Bas e week, pcan gy 

: ’ Mr. onderful, Broadway ( 
Bev peqr cease voce |), | (43d wk; 335; $7.50-86.90: 1,900; 
eys: omedy?, ama), $71,000). Closes Feb. 23. Previous 
week. almost $34,200. with $9.60 
top New Year’s eve; last week, 


MC (Musical-Comedy)}, MD (Musi- | 


_cal-Drama), O (Opera), OP (Op-| nearly $34,700, 


eretta). | My Fair Lady, Hellinger (MC) 
Other parenthetic designations | (44th wk: 347: $8.05: 1,551: $67,- 
refer, respectively, to weeks played, 696) (Rex Harrison, Julie Andrews). 
number of performances through | Previous week, new house record 
last Saturday, top prices, number | at $72,272, with $11.50 top New 
of seats, capacity gross and stars, | Year’s eve for what is believed to 
Price includes 10% Federal and|>e a new Broadway record; last 
5% City tax, but grosses are net; , Week, almost $68,700. ; , 
i.e., exclusive of taxes. | No Time for Sergeants; Alvin 
Peony: (C) (65th wk; 516; $5.75-$4.60; 
Apple Cart, Plymouth (C) (13th | 1.331; $38,500). Previous week, al- 
wk; 100; $5.75; 1,062; $24,000) (Mau- | most $33,200, with $9.20 top New 
rice Evans). Closes Feb. 2, to tour. | Year's eve: last week, over $29,000. 
| Reluctant Debutante, Miller (C) 
$7.50 top New Year's eve; last | (14th wk; 110; $5.75: 946; $27,100) 
week, nearly $16,600. ‘(Adrienne Allen, Wilfred Hyde 
Auntie Mame, Broadhurst (C)| White). Previous week, over $11,- 
(11th wk: 85; $6.90-$5.75; 1,182; | 400, with $6.90 top New Year’s eve; 
$43,000) ‘(Rosalind Russell). Pre-| last week, almost $11,400. Show is 
vious week, new house record at | in it’s “last weeks.” 
$46,238, with $9.20 top New Year’s| Separate Tables, Music Box (D) 
eve; last week, over $43,600. ar blest $2; 70: oe ape) 
: > . tric Portman, Margaret Le'¢hton). 
ne we ae Fhee Lana bab. tS) | Previous week, nearly $25,900, with 
(Judy Holliday). ‘Previous week, | $6.90 top New Year's eve; last 


‘new house record at $57,702, with | Week, over $28,400. 


$9.6 New Year’s eve: last | , Speaking of Murder, Royale (D) 

eer tet Pg A €; 188" (4th wk; 29; $5.75; 994; $29,000) 
Candide, Beck (OP) (6th wk: 49: | (Brenda de Banzie, Estelle Win- 

$8.05; 1.280; $82,000). Previous | YOO? Lome Greene’. Previous 
oak au. $3] 800 vit] wey week, almost $9,000, with $7.50 top 

hike PF Be Ss eve " at alll New Year's eve; last week, nearly 
gto ig > FB nade Bunn "eK, | $11.000. 

almost $32,900. Uncle Willie, Golden (C) (4th wk; 
Clearing in the Woods, Belasco | 28: $5.75; 800, $24,000) (Menasha 

Previous week, $14.000, 

(Kim Stanley, Onslow Stevens).| -+h S690 top New Year’s eve; 

Play by Arthur Laurents, present- | last week. almost $19,200. 

ed by Roger L. Stevens &-: Oliver | Closed Past Fortnight 

Girls of Summer, Longacre (D) 


Opened | (Shelley Winters). Around $15,000, 
last Thursday (10) to one yes-n0! with $6.90 top New Year's eve, for 
review (Donnelly, World-Telegram) | final week, ending Jan. 5. Closed 
and six unfavorable (Atkinson, | 5; an approximate loss of its entire 
Times; Chapman, News; Coleman, | ¢94 999 investment. 

Saint Joan, Coronet (D) (2d wk; 
16; $5.20; 1,101; $27,500) (Siobhan 
McKenna). Almost $14,600, with 


Clain, Journal-American, Watts, 
Post). Grossed almost $11,900 for 
first | four performances and two $6.35 top New Year's eve, for sec- 
previews. ‘ond week of a limited fortnight 
Damn Yankees, 46th St. (MC) | stand, ending Jan. 5. 
(89th wk; 708; $8.05; 1,297; $50,- Good Woman of Setzuan,. Phoe- 
573). Previous week, almost $40,-! nix (D) (8d wk: 24: $3.85; 1.777: 
600, with $11.20 top New Year’s/s95,000). Folded Jan. 6, grossing 
almost $11,900 on the final week. 


Diary of Anne Frank, Cort (D) Old Vic Co, Winter Garden 


\(67th wk; 533; $5.75; 1,036; $28,-| (Repertory) (12th wk; 95; $5.75; 
| 854) ‘(Joseph 


; Schildkraut). Pre-/ 1494: $45,000). Previous week, 
vious Ww eek, nearly $18 500. with nearly $32,500, with $7.50 top New 
$6.90 top New Year's eve; last | year’s eve: last week, almost $42,- 
week, almost $14.000. 400. Ended limited Broadway run 

Happiest Millionaire, last Saturday (12), to tour. 

y Small War on Murray Hill, Bor- 
(Walter Pidgeon). Previous week rvmore (CD) (2d wk: 12: $6.90-$5.75 
almost $18.900. with $8.05 top New 1.077: $34 500) (Jan Sterling Leo 
Toar’ . — P voek sar ¢9 is 9 , pe st v« ' a aes 
$00. a ee Genn). Opened Jan. 3 with two af- 

Happy Hunting, Majestic (MC) firmative notices (Chapman, News; 
(6th wk: 44; $8.05; 1,625; $69,989) | Watts, Post) and five negative (At- 
(Ethel Merman). Previous week, | kinson, Times; Coleman, Mirror; 


Lyceum 


| new house record, but not capacity, | Donnelly, World-Telegram; Kerr, 
lat $71,651, with $11.50 top New 


Herald Tribune; McClain, Journal 
Year’s eve; last week, ever $70,-| American). Previous weelg, over 
400. | $7,200 for last four performances; 
Inherit the Wind, National (D) | jast week, nearly $7,300. Closed 
(78th wk; 622; $5.75-$4.60; 1.162; | jast Saturday (12) at an approx- 
(Paul Muni). Redes imate loss of $120,000 on a $100,- 
week, nearly $25,000, with $6.90 000 investment. 
: Waltz of the Tore2dors, Coronet 
most $21,000. — ) varn | (CD) ($6.90; 1,001; $35,040) (Ralph 
Li'l Abner, St. James (MC) ban Richardson). Lucienne Hill’s Eng- 
re | lish version of Jean Anouilh’s com- 
edy, presented bv the Producers 
Theatre; production cost about 
195.000 to bring in ard can break 
even at around $25,000 gross. 
Opens tomorrow night (Thurs.). 


——— 


vious week. new house record, but 


top New Year's eve; last week 
nearly $57.300, with theatre party 
commissions cutting into the ca- 
pacity take. 

Long Day’s Journey Into Night, | 
Helen Haves (D) (10th wk, 60: | 


$6.90: 1.039; $30,000), (Fredric | ‘Inherit’ Big $32,609, D.C; 
March, Florence Eldridge). re- m 
Got $93,900 in 3 Weeks 


vious week, almost $30,100, with 
Washington, Jan. 15. 


no bo. hike New Year’s eve; last 
y , over $30,100, | . 
"rusben Barbara, Morosco (C) Third and final week of “Inherit 
(¥1th wk: 87; $6.90; 946; $37,500) | the Wind” got an elegant $32,600 
(Charles Laughton, Burgess Mere-| at the National Theatre. It pulled 
dith, Glynis Johns, Eli Wallach, | $34,300 for the second week. For 
Cornelia Otis Skinner). Previous| its full three weeks, the Melvyn 
week. almost $30,700, with no b.o.| Douglas starrer drew $93,900 total 
hike New Year’s eve; last week, | gross at the 1,600-seat house. 
over $31,400. National was scaled to $4.40, 
Matchmaker, Booth (C) (58th wk; | with $4.95 top weekends. Capacity 
464: $5.75: 766: $25,000) (Ruth Gor-| for the house for the final week 
don, Eileen Herlie, Loring Smith).| would have been about $40,000. 
Closes Feb. 2, to tour. Previous| For the first twe weeks, on sub- 
week. about $18,000, with $7.50 top | scription, the potential was about 
New Year's eve: last week almost ' $4,000. less. 
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UNESCO Kidpix Book 

United Nations Educational, Sci- 
entific and Cultural Organizations 
has put out a 120-page booklet in 
French and English tagged “Films 
for Children and Adolescents.” 
Covering some 22 countries it’s de- 
signed as a guide to selected and 
satisfactory films for youngsters 
under 16. 

Purpose of the tome, which was 
compiled by Jean-Pierre Barrot 
and Ginette Billard, is to put the- 
atrical and commercial films in a 
cultural, educational and scientific 
category to aid schools and kindred 
organizations. U.S. due to its lead- 
ing pix production, rates some 30 
pages. 

Book doesn’t set itself up as a 
censor for it merely lists those 
films from the various countries 
recommended for youth as com- 
piled by many public and private 
institutions. Neatly indexed, it’s a 
fine addition to all production li- 
braries. 





Lotsa Pratt Reissues 

Ted Pratt is having his Gold 
Medal Florida- novel “Seminole” 
reissued this month and his Holly- 
wood novel, “The Golden Sorrow” 
reissued in February, in 200,000 
lots each. In addition, his “The 
Tormented” is being brought out 
in French by Flammarion, the con- 
servative publishing firm head- 
quartered in Paris. 


“The Tormented” and another 
Pratt novel, “Cocotee,” is being 
published in Italian in Milan. An 
Australian publishing firm current- 
ly is bringing out his “Smash-up” 
and “Escape to Eden.” 


Knick. News Ups Fleisher 
In recent staff changes at the 
Albany Knickerbocker News- Don- 
ald eisher was upped to chief 
editorial writer while Oscar D. 
Barker was switched from the 
newsroom to the sports department 
as assistant editor, Another new- 
comer in the paper’s sports section 
is Bob McNamara. 
Prior to assuming his new post 
Fleisher was an editorial writer for 
the Gannett daily since 1949. 








Kozlenko’s Anthology 
Pyramid Books is publishing an 
anthology of 15 short stories gath- 
ered by William Kozlenko, writer 


and story consultant for Revue 
Productions, the MCA telepix 
subsid. 


Tome will be tagged “Acts of 
Violence.” Three of the stories 
have been vidpixed by Revue thus 
far. 





Il Duce’s Memoirs 

The Benito Mussolini diaries 
which cover the 21-year period 
from 1921-1942 may be the next 
publishing bonanza in wartime 
books. Vittorio Mussolini, son of 
the late Duce, who recently re- 
turned to Italy from Buenos Aires 
after an ll-year absence, admitted 





the diaries exist but he did not 
know their whereabouts. 

Italian newsmen who _inter-| 
viewed the oldest son of the late 
dictator felt that his return was a/} 
prelude to announcement of the} 
publication because he has been | 
accompanied everywhere by Duilio 
Susmel, Milan publisher. Latter 
made a stir some years ago by de- 
claring he had the diaries, but they 
had not been outhenticated. Under | 
Italian law the memoirs would have | 
to be approved by the heirs who | 
would have a right to demand a/} 


share of the proceeds. 





Film Tows In Bestseller ~ | 
San Francisco, Jan. 15. 

Art Cohn, who put together the 
$1 hard-cover book being sold at 
theatres where “Around the World | 
in 80 Days” is playing, thinks he 
may wind up as the best-selling 
author in the U. S. this year. 

Cohn arrived here last weekend 
with Mike Todd for a one-day stay, 
reported one in five customers is 
buying the Random House-pub- 
lished book in New York, or a total 
of about 3,000 a week. In Frisco, 
where United California chain 
has the Todd-AO Coronet, theatre | 
execs expect 50,000 sales of book | 
during the year. 

Cohn says pattern is the same all 
over the U. S., in 11 cities where | 
“80 Days” is now playing and sees | 
no reason why there should be any | 
fall-off at future situations. | 

“I don’t see how it can miss a 
million copies sold this year,’ he 
says, a figure which should win the 
hard-cover derby comfortably. 


Satevepost, Holiday Shifts 

Edward C. Van Tress has been 
named senior v.p. and advertising | 
director of the Curtis Publishing | 
Co., succeeding Arthur W. Kohler. 
who is retiring. Former advertis- 
ing director of Holiday magazine, 
Van Tress has been v.p. and exec 








| Welcome House, 


company since 1954. 

Other shifts on the Saturday 
Evening Post and Holiday saw 
Peter Schruth named to the 
newly created post of v.p. and ex- 
ecutive director of advertising for 
the Post while E. Kent Mitchel 
succeeds Schruth as v.p., and ad- 
vertising director of Holiday. Mor- 
ton S. Bailey, v.p. and director of 
the Post, will continue to maintain 
offices in New York. 

John L. Naylor, former eastern 
regional sales manager of the Post, 
has been named sales manager suc- 
ceeding Samuel Y. Edgerton, who 
is retiring. Edward J. Chalfin, 
western regional sales manager, 
transfers to New York to succeed 
Naylor. Orin S. Wernecke, of Min- 
neapolis, succeeds Chalfin in Chi- 
cago. Harrison W. Bullard, of the 
New York ad sfaff, replaces Wer- 
necke in Minneapolis. 

Ralph W. Hench Jr., publication 


manager of Holiday in New York, 


succeeds Mitchel as sales manager. 
John L. Collins, promotion man- 
ager of Holiday, moves into Hench’s 
former spot. Gordon C. Ryan, of 
Holiday’s Philadelphia sales staff, 
succeeds Collins. George H. Oest- 
reich Jr. of Holiday’s New York 
office, has been-named to the new 
post of assistant publication man- 
ager. 





Dr. Whitton Turns Columnist 

Dr. Charlotte Whitton, writer 
and social worker who rose to in- 
ternational prominence during her 
1951-56 stretch as mayor of Ot- 
tawa, Can., becomes staff column- 
ist for the Ottawa Evening Citizen 
next month after a vacation in 
North Carolina. 

W.k. as an outspoken commenta- 
tor on almost anything, with ad- 
mitted aspirations to federal poli- 
tics, Miss Whitton is sister of for- 
mer Toronto Daily Star writer Kay 
Whitton, now wife of Frank Ryan, 
manager of indie radio _ station 
CFRA in Ottawa. 


Chi Trib’s Ad Jackpot 

Chicago Tribune’s advertising 
revenues hit an all-time high of 
$70,000,000 during 1956, Chesser 
M. Campbell, president of the 
Tribune Co., disclosed last week at 
the newspaper’s annual ad depart- 
ment dinner. 

Campbell claimed the figure was 
the highest ever grossed by any 
newspaper in the history of pub- 
lishing. 








Dayton Papers Merge 

The Evening News Publishing 
Cc., Dayton, O., absorbed the Jour- 
nal-Herald Publishing Co., its 
wholly owned subsidiary, effective 
Dec. 31, and the name of the firm 
changed to Dayton Newspapers 
Inc. Action followed unanimous 
approval of the merger by directors 
of the Evening News Publishing 
Co. at a special meeting Dec. 5. 

By late January, it is planned 
that the Journal Herald (morning 


| paper) will be moved into new com- 
| bined quarters at 4th and Ludlow 


Sts., Dayton, still under construc- 
tion, where both papers will use 
the same mechanical facilities but 
continue independent editorial op- 
erations. 





Pearl Buck’s ‘Sideline’ 


‘signed for year-round representa- 
: } tien of the entire Messner opera- 
director of ‘advertising for the tion. 





Pearl Buck, the ex-missionary | 
novelist, has an article in Xmas 
Peace News on Welcome House, 


the home she founded in Pennsyl- 
vania for orphaned or abandoned 
children of mixed U.S.-Asian par- 
entage, whom adoption agencies 
couldn’t place. After a time in 
most have beer 
placed through its own now offi- 
cially-chartered agency. 

Peace News, a nonpartisan paci- 
fist weekly published in 


Quakers, has in same issue amus- 
ing satirical playlet, “Flying Sau- 
cerers,” by Reginald Reynolds, au- 
thor of “Cape to Cairo.’ Charac- 
ters are Martians who talk Amer- 
ican and English who talk British. 





New Show Biz Strip 

A new comic strip on show biz, 
titled “On Stage,” will be kicked 
off Feb. 10 in the Chicago Tribune 
and other newspapers serviced by 
the Chicago Tribune-New York 
News Syndicate. 

Authored and drawn by Leonard 
Starr, the strip will tell the story 
of a small-town “innocent” who 
comes to New York to make her 
way in the theatre. 


Publicist’s ‘Peyton’ Payoff 
_ Offbeat example of public rela- 
tions representation in the publish- 
ing field is the new deal between 
the Julian Messner  publish- 





ing house and publicist Bud Brandt. 
Latter is primarily a radio-tv flack, 
got the publicity assignment 


but 


London | 


and distributed in Canada by the | “id not know the singer had been 











on “Peyton Place,” which Messner 
publishes. ' 

Now, with “Peyton Place” a best- 
seller and sold to 20th-Fox for a 
film version, Brandt has been 








Albany Guildsmen Ballot 

Officer slate of the Newspaper . 
Guild of Albany again is headed by | 
Christopher J. Cunningham, of the 
Knickerbocker News advertising 
department. He was re-elected | 
prexy following recent membership 
ballotting. 


Others re-named include George 
Kearney and James Gallagher, 
both of the Times-Union, first and 
second v.p.’s; Ann Bolich, of the 
Knickerbocker News secretary, and 
the Time-Union’s B, Paul Lyman 
as treasurer. 





CHATTER 


Gene Lees, amusement and 
music editor of the Louisville 
Times, vacationing in Gotham. 

George &. Wilkes, onetime mem- 
ber of the United Press bureau in 
Albany, named exec secretary of 
the Medical Society of Albany. 


Raymond .J. Buck Jr., former 
assistant Sunday editor of the New 
Bedford (Mass.) Standard-Times, 
named an associate in the Office 
of Development at Dartmouth 
College. 

Richard -Gehman’s appraisal of 
agent Irving Lazar in the Jan. 19 
issue of the Saturday Evening Post 
calculates that the hustling indie 
agented a total of $3,500,000 worth 
ot literary material last year. 

Gerald M. Brown, publisher and 
editor of the~ Vancouver News- 
Herald, in Roy S. Thomson’s 
chain, has quit to become assistant 
to the president of the Canadian 
Bank of Commerce, coordinating 
the bank’s public relations and ad 
policies. 

Virginia McLean Thompson, au- 
thor and authority on southeast 
Asia and its problems, is a Mayling 
Soong Foundation Visiting Scholar 
at Wellesley College, week of Jan. 
14-19. The foundation, established 
to create a “bridge of understand- 
ing between East and West” is 
named for Mme. Chiang Kai-shek, 
the former Mayling Soong, a grad- 
uate of Wellesley in 1917. 


William Warfield 


= Continued from page 2 =a 

















know who’s fashionable, or not, in 
music 

Most of the countries in Africa 
and the Near East do not permit 
foreign entertainers to take out 
their earnings. Hence the need 
for State Dept. subsidy of such 
tours. But the Negro republic, Li- 
beria, and the Negro empire, Ethio- 
pia, were completely free of cur- 
rency restrictions, as was the Brit- 
ish colony Kenya in Warfield’s 
case. Warfield was a guest at the 
Nuptial Ball for the. daughter of 
an ex-president of Liberia and was 
astounded by the formal attire and 
champagne in the midst of jungle 
country. He was summoned to Em- 
peror Haile Selassie’s box in the 
Addis Ababa _ playhouse, most 
sumptious in all Africa, and 
awarded a gold medallion. 

On less than a day’s notice War- | 
field got up in the lyrics of Li-| 
beria’s anthem (Liberia speaks | 
English) and his rendering of the | 
words—apparently never before | 
heard in Monrovia from the lips | 
of a foreign singer—became a pa- | 
triotic and sentimental sensation. 
The State Dept. regards the reac- 
tion as a diplomatic achievement 
of no small _ value. Curiously 
enough the Firestone Rubber Co. 
officials (Americans) in Liberia 
seemed unaware of Warfield’s pres- 
ence in the country and probably | 





sponsored on American radio by 
the parent company. 

There was nothing “political” at | 
any point along the tour “apart | 
from my being an American, a 
Negro and a novelty.” So reports | 
the baritone. However, his Ameri- 
can manager Larney Goodkind 
points out that a 10-day tour of the 
musically sophisticated and rich 
Belgian Congo was cancelled at 
the last moment, not by the Bel- 
gians (the dates were set in Brus- 
sels) but by the timid American 
Ambassador to Belgium who per- 
sonally preferred to play it safe. 
Nobody else could explain just 
what the Ambassador was. afraid 
of. ANTA, as entertainment busi- 
ness emissary for the State Dept. 
strongly protested the decision to 
cancel Belgian Congo and the in- 
consistency of using a singer in a 
dozen African countries and then 
getting cold feet in the 13th. Ap- 
parently ambassadorial feet are 
susceptible to chilblains. 








SCULLY’S SCRAPBOOK 


++eeeeeeseeees+ By Frank Scully 
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Palm Springs, Jan. 15. 


Jaguars seldom come down -our street. Even wildeats are rare 
nowadays. So when Lukey Blumberg tore up Calle Felicia (which, for 
the benefit of those whose Spanish is more limited than mine, trans- 
lates into Happy Way) in his Jaguar and stopped on camera, the junior 
members of the Scully Circus quit practicing pin-ups and rushed to 
view the imported car with wide-eyed wonder. 


Out stepped the son of Nate Blumberg, producer of a United Artists 
release, with a script of ‘The Big Boodie” in his hand. His first fuil- 
length feature, he had snagged Errol Flynn, Pedro Armendariz, Rory 
Rossana and Gia Scala to star in it, Richard Wilson to direct it and Lee 
Garmes to photograph it. Due to having made it in Cuba, Blumberg 
managed to bring it in for a little over $600,000. 


He was as buoyant as Mike Todd, but with a noticeable difference. 
He doesn’t smoke cigars. In fact he doesn’t smoke at all. He may 
not drink, either. Offered a tom & jerry, he declined with thanks and 
went into the changes time had wrought in Palm Springs since he last 
visited the Village. That was 15 years ago, before he was in his teens. 
He says he’s 33; I don’t believe it. He has too much hair on his head 
for a Hollywood producer at 33. 


He is about the only one of second-generation Ho!llywood youths who 
got into production the hard way. He peddled British pictures te inde- 
pendent television stations. He had some understanding as to what 
they were all about because he had been a navigator with the famed 
Eighth Air Force which was based in England. He flew 40 missions 
— Germany and returned home, as he described it, “without inci- 

ent.” . 

But “The Big Boodle” will make it the easy way. It ceuld almost 
be played without dialog. It is based on a novel by Bob Sylvester (who 
didn’t do any too well with “Cover Charge,” at least he so reported in 
a hilarious account in Variety of his miseries with the book’. “The 
Big Boodle” is a mystery-meller of a gatig trying to pass 3,000,000 
counterfeit pesos through the Cuban treasury—enough to wreck what 
passes for orderly government in a banana republic. 

Like most of the good ones these days, the story is based on enough 
history to give it a documentary air. Seems that 10 years or so ago, 
worn-out paper money used to be bundled and burned uncer super- 
vision in Cuba. A mob with inside connections substituted burdles 
of paper, cut and wrapped to.look exactly like the old dough. They 
burned this and pocketed the bills. 

Then some of the mob though they could make a slipup more dif- 
ficult to detect by substituting counterfeit bills to be burned instead of 
the nicely cut wallpaper. Then, if some snooper opened a package he 
would not be so suspicious about what was going on. ! 

In the Treasury were 40 millions in American currency. There were 
seven keys to the vault and seven senors of unquestioned reputation 
for honesty had one of the seven keys each. (Sounds like Baldpate.) 

Well, one day after months of larcenous labor one guy managed to 
get duplicates of all seven keys. He walked in as if he were seven 
honorable men, opened the seven locks, had his “servants” load his 
suitcases with the loot and hurried down to a waiting yacht to take the 
staggering sum to Florida. 
~ Dollars For America! 

The American customs men inspected his baggage. They were stuck. 
There was no law against taking American money into America but the 
crater the crooks left behind nearly wrecked the economy of Cuba! 
Forty million smackers. 

The few honest men left in Cuba tried hard to keep the theft a 
secret. Significantly, four of the most trusted men, who may or may 
not have been in on the swindle, died violent deaths not long after- 
ward; but none of them by foul means. One died by drowning, another 
cashed in his chips in an automobile accident, a third from a ruptured 
appendix and a fourth from a cancer. By now there is only one left 
and he is the most untouchable, honorable and honored man in Cuba, 
it says here. 

Because of this background, the current government of Cuba didn’t 
want to be too helpful to Lukey Blumberg (his credit-title billing is 
Lewis F. Blumberg), but he has winning ways and he finally won them 
over on the premise that the story was far enough away from the facts 
that even if the old regime got back in power they could not visit re- 
prisals on the present administration. 

From labor, Lukey Blumberg and Dick Wilson got the sort of coop- 
eration that must make Cuba a dream place to shoot pictures. For- 
eigners can’t make deals with actors but must make them with a union 
rep. One of the featured actors signed was also a television star of 
Cuba. > 

It was clearly understood by all concerned that this actor would be 
available at certain times for “The Big Boodle:” It was settled that 
he would be on location one afternoon. He didn’t show. With high- 
priced actors like Errol Flynn, Pedro Armendariz and cameramen like 
Lee Garmes waiting around, a day’s layoff because of one actor could 
run into money. 

Blumberg contacted the union official. 
that the actor was busy at the tv studio. 

“Would you like to make a check out for $2,500 right now, or will 
you send the police after him?” Blumberg asked. 

The union official talked it over with a police captain who was as- 
signed to see that things ran smoothly between the visitors and the 
natives. 

“We will get him,” said the unioneer. 

How To Enforce A Contract 

Two motorcycle cops were dispatched to the television station to 
bring the actor in, dead or alive. 

They returned with their captive and planked him down before 
Garmee’s camera crew. The actor burned for a while and then settled 
down to do his stint. 

When he was excused, the motorcycle cops whizzed him back to the 
television studio. This in Cuba is their version of the Right to Work, 
I guess. 


This catalytic agent reported 


Errol Flynn, Croupier 

Flynn plays the role of a dealer at a blackjack table, as they call 
baccarat or vingt-etun in the western world. Having lived almost as 
wildly as the parts he has played, and won and lost plenty at gaming 
tables, this certainly was nothing more than a true-to-character part 
for him. Three factions gun for him in “The Big Boodle,” but you 
don’t have to be Nick the Greck to bet he outwits and outfights them all. 

This one will mark the return to Hollywood of the old swashbuckler, 
and while the swank gambling room of the Hotel Nacional might have 
cramped his free-wheeling style a bit—he did all right in the chase 
through Morro Castle. 

The dolls in the pic are Gia Scala (Scoglio) of Irish-Italian origin, a 
brunet, and Rory Rossana, a blonde, who was born in Rome. Gia has 
been in several American pictures but Rory (whose real name is not 
Rossana, but Coppa) had done only one before she was tapped for 
“Boodle.” But she has 15 Italian pix behind her. 

Armendariz, of course, has been all over the place. In fact, he has 
traveled 2,000,000 miles to make a fast peso. For a languid Mexican 
whose favorite pastime is “just plain relaxing,” that’s a funny way.to 
prove his point. He swears he can talk five languages. But since his 
labial activity exceeds that of a bongo drummer, both in speed and 
volume, it’s hard to understand what he is saying, even for specialists 
in his native tongue. 

The credit for harnessing him for the American market must go to 
the scissor bills in the cutting room. Film editors are wonderful 
people. 
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Broadway 


Mort Meyerson, art director at 
Buena V Films, and wife Faith, 
sailing Fri. (18) for Nassau. 

Freddie Stark takes over as host 
of Bob Olin’s Restaurant on Cen- 
tral Park West. 

Monique Van Vooren visiting 
Gotham before Coasting for her, 
piety debut at the Mocambo Jan. 


Richard Carter, ex-Warners, RKO 
and Look mag, named a Mf = of 
Cleary-Strauss & Irwin. He’ll head- 
quarter on the Coast as supervisor 
of tv and film accounts. 

Judy Garland, Julie Andrews, 
Robert Weede, Mike Todd, Judy 
Holliday and Arthur Krim received 
the annual “mark of achievement” 
awards of the Amusement Division 
of the Federation of Jewish Philan- 
thropies at a luncheon last week 
at the Sheraton-Astor. 

The singing chorus of “My Fair 
Lady,” at the Mark Hellinger Thea- 
tre, N.Y., has formed a workshop 
group for the informal perfor- 
mance of operatic and choral 
works. Franz Allers, conductor of 
the musical comedy, is directing 
the outfit, and the show’s orches- 
tra has been participating. Thus 
far presented have been Mozart’s 
“Cosi Fan Tutte” in English, with 
alternates for every part, and Han- 
del’s “Messiah.” In preparation 
is Verdi’s “Un Ballo in Maschera.” 


r Boston 


By Guy Livingston 
— Vaughan current at Story- 
ville. 

Lou Menchell current at the 
Bradford Roof. 

“Waiting for Godot,” with all- 
Negro cast, current at the Shubert 
before Broadway. 

Howard a ar ag former Bos- 
ton Post radio-ty editor, signed 
with Bresnick Agency. 

Singer Johnny Mathis, Columbia 
disker, opens for 10 days in Hotel 
Bostonian Jewel Room Jan. 18. 

Hub’s thrush Judy Tremaine 
spotted at Bombay Lounge, Miami 
Beach, with accompanist. Charley 
Carroll of Revere. 

Sandor Baglach, first tenor of 
National Opera in Budapest, first 
show biz refugee to reach the 
Hub, and current at Steuben’s. 

Sidney Kleve, who brought the 
old “Vendome and the Moulin 
Rouge nitery back to prominence 
in the Hub, prexy of new multi- 
million. Balmoral Hotel, Miami 
Beach. 

Eddie Fisher booked for Blins- 
trub’s Mareh 11-17. Milis Bros. 
moved from that slot to March 25- 
31. George Hamilton IV is cur- 
rent through Sunday (20) while 
Jack Carter opens Monday (21), 


Palm Springs 
By Alice Scully 
(Tel: 4077) 
Marge Main off Minxes (cars) for 
Cads. 
Lily Pons caught Ranch Club | 
style show. 
Gail Patrick and Cornwell Jack- 
son at Racquet. 
Anne Gougler back after year’s 
tour of Europe. 
Karl Turnberg at La Quinta after 
Ben Hur rewrite. 
Don Kotzbuecher prexy of new 
Desert Press Club. 


Scott Brady modeling casual 
sportswear for Chuck Watlers 
shops 


Desi Arnaz billed above new In- 
dian Wells C.C. on entrance mar- 
quee. 

Ray Ryan invited 350 to Patti 





reception. 

Roy Bradley new major domo at 
Ranch Club after 18 years of hoof- | 
ing, his fastest steps being in Bat- | 
tle of Bulge. 

Audrey Hepburn and Mel Ferrer | 
home from Springs just in time to 
see their Malibu place get trapped 
in a forest fire. | 


i 
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Miami Beach 


By Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) 

N.Y. Daily News columnist Doug 
Watt at Roney Plaza while gauder- 
ing the town. 

Fontainebleau and Eden Roc 
cafes way ahead in grosses as com- 
pared with 1955-56 season. — 

Walter and Al Jacobs will be 
first hoteliers to install color-tv 
sets in their new DuPont Tarleton 
hotel. 

Red Buttons cancelled out of 
Americana hotel date when he 
headed for Japan on a film assign- 
ment. 


Dandridge who cancelled out of 
Americana Hotel date skedded for 
end of month. 

Roberta Sherwood will get the 
“Person To Person” treatment 
while working at the Eden Roc the 
first week in February. 

Paul Whiteman due in this week 
for visits with disk jocks, promot- 
ing his 50th anni album; he’s mak- 
ing the rounds with WKAT’s Art 
Green. 

Charlie Spivak orch into Sax- 
ony’s Pagoda Room in February; 
Count Basie current at the Ball & 
Chain; Art Mooney and his band 
at Golden Gate; and Pupi Campo 
and his mambomen at the Di Lido. 
This tips a new trend to orch book- 
ings during height of season. 


Paris 


By Gene Moskowitz 


(28 Rue Huchette; Odeon 4944) 
Sacha Guitry well enough to 
begin plans on another film. 


“Baby Doll” (WB) is getting 
them into the theatre. No censor- 
ship trouble here with good re- 
views and good biz so far. 


Jean Richard, stage and screen 
comic, will organize a circus with 
his own private zoo and take to 
the Gallic roads this summer. 


Dany Robin, ex-dancer turned 
film star, does terp roles in her 
next three films after having 
played a ballet role in her recent 
“Bonjour Paris.” 

Julien currently is mounting G. 
B. Shaw’s “Caesar and Cleopatra,” 
to be followed by Laurence Olivier 
and Vivien Leigh in Shakespeare’s 
“Titus Andronicus” in English. 

Amalia Rodriguez, the Portu- 
gese fado singer, will head the 
next Olympia Music Mall bill. 
After a success last year as -sec- 
ondary mame, she is now the 
topper. 

A play by Jean-Pierre Aumont, 
“Angel m Bienheureux,” will be 
done at the Casino D’Enghiens 
before coming into Paris late this 
season. Rellys and Pauline Du- 
bost head the cast. 


Samuel Beckett, author of the 
controversial “Waiting For Godot,” 
readying a new play for late this 
season here. Called “Hohmes,” it 
will be staged and played by Roger 
Blin at the Theatre De L’Oeuvre. 

Jerry Epstein writing a script 
for Eddie Constantine, “The Big 
Bluff,” which will be made in 
Germany as a French-German co- 
production, Patrice Dally is to 
direct this tale of an internation- 
al gambler finding oil in a Pari- 
sian suburb. 

A. M. Julien readying the begin- 
nings of the Theatre of Nations to 
be housed at Theatre Sarah Bern- 
hardt. It will be open to all foreign 
visiting troupes. With a $900,000 
budget, it is geared to start this 
spring with a month to be devoted 
to various nations and then to fol- 
low with the Fourth International 
Drama Fest of Paris. 


‘Martin Luther’ 


ames ~(CCOontinued from page 2 =e 














courage, and in- violation of its 
public obiigations.” 
Robert Lee, exec «secretary of 


Lutheran Church Productions, pro- 
ducers of the film, was even more 
outspoken, He said he was told at 
a meeting with the station Dec. 27 
that it wanted to reschedule the 
film but wouldn’t discuss any spe- 
cific date, pending last week’s 
meeting with the Protestant group. 

Lee Sat in on this session and re- 


| ported “the meeting demonstrated 


an astounding duplicity on the part 
of the station management who, 
while admitting they had made a 
mistake in cancelling the film, 
were unwilling to rectify the mat- 
ter.” 

Lee also said he was told private- 


ly that the station “‘was on the re-_| 
| ceiving end of pressure from high | 


Roman Catholic sources.” Both 
WGN-TV and the local Catholic 
chancellory office have denied 
there were any official protests 


against ‘“‘Luther.” 


For the time being, the Action 
Committee’s objective will be to 
get WGN-TV to reconsider its ban. 
First direct move in the campaign 
came Sunday (13) when pastors in 
some 1,600 Protestant churches 
were urged to ask their congrega- 
tions to protest individually to the 
station and to send similar protests 
to the FCC. . Committee is also 
“exploring” ways and means of in- 


Ted Mack and his Amateur Hour forming appropriate Congressional 


crew at the Delano for two weeks 
while telecasting from local audi- 
toria. 

Victor Borge took the Coconut 
Grove Playhouse out of boxoffice 
slump during his current twoweek 
engagement. 





Tony Bennett replaces Dorothy 


committees of the situation. 


If, however, WGN stands pat, it 
likely will be asked to void its con- 
tract for the film and the Commit- 
tee will then seek an outlet for it 
on one of the other three Chicago 
stations, 


| ing 


London 


(Temple Bar 5041/9952) 

Jonas Rosenfeld in from N.Y. for 
charity preem of “Zarak.” 

Anna Neagle’s first indie produc- 
tion, “These Dangerous Years,” 
started rolling on location here 
last week. 

Steve Cochran due here at the 
end of January with Harrison 
Reader to set up their own pro- 
duction company. 

Upwards of $150,000 was col- 
lected in the Rank theatres in one 
week for the Lord Mayor of Lon- 
don’s Hungarian Relief Fund. 

Kenneth More signed with Henry | 
Cornelius to star in “The En- 
chanted Hour,” a new comedy 
based on Paul Gallico’s short story. 

Philip Thurstan Holland, second 
assistant to the controller of the 
BBC Light Program, named assist- 
ant head of programs in the North 
region. 

Harry E. L. Woolf named chair- 
man of the Variety Club’s Shut-In 
Committee, taking over from Mike 
J. Frankovich, who resigned on his 
election as Chief Barker. 

Kenneth Harper has inked South 
American star Tavo Rocco to a five- 
year contract to Claridge Film 
Productions, which just completed 
“Action,” with Van Johnson and 
Martine Carol. 

Show biz passengers who arrived 
last week on the Queen Mary in- 
cluded Michael Redgrave, Zachary 
Scott and Dirk Bogarde. Robert 
S. Wolff, RKO-Radio topper, sailed 
on the Queen Mary for N.Y. this 
week. 

Peter Dimmock, head of BBC-TV 
outside broadcasts, accompanied by 
engineer-in-charge Alan Bray, 
planed to N.Y. last weekend for a 
10-day visit to study arrangements 
for covering the presidential inau- 
guration. 

Dennison Thornton, who recent- 
ly resigned as ad-pub chief of Re- 
nown Pictures, named a director of 
Arthur P. Jacobs Co. Jerry Juroe 
checked out last weekend for a 
quick tour of company’s European 
offices prior to returning the U.S. 


Beriin 


By Hans Hoehn 
(760264) 


Susana and Jose, Spanish dance 
duo, set to appear at Titania Pa- 
last this month. 


“Rock Around Clock” (Col) is 
running here now at numerous 
nabe houses to fine biz. 


Mario Tuala, Swiss tenor, is cur- 
rently a headliner at Haus Carow, 
this city’s No. 1 roadhouse. 


“Giant” (WB) has been declared 
“particularly valuable” by West 
German film classification board. 


New. U.S. pix at local preem 
houses Include “King and I” (20th), 
“Captain Kidd and Slave Girl” 
(AU), “Scarlet Hour” (Par) and 
“Odongo” (Col). 


Local GI cinemas are currently 
showing “Pillars of Sky” (U), “I’ve 
Lived Before” (U), “Death of 
Scoundrel” (RKO), “Littlest Out- 
law” (BV) and “Best Things In 
Life Are Free” (20th), 

The Kalmans, just returned (via 
Paris) from the U.S., tossed a cock- 
tail party for Berlin friends at 
Hotel am Steinplatz. Charles Kal- 
man, composer-son of the late Em- 
merich Kalman, currently is work- 
on a musical, “Rendezvous 


| With Life.’ 





| in sponsored radio being sought by 
| Irish Actors’ Equity. 

First Indian film to be dubbed 
with Irish-language sound track is 
| Venice award-winner “Do Bigha | 
Zamin.” 





Ireland 


By Maxwell Sweeney 

(22 Farney Pk; Dublin 68-4506) 

Society for Theatre Research be- 
ing set up here. 

Siobhan McKenna due in from 
N. Y. this month, 

Fiveweek season of Italian opera 
skedded for Dublin this spring. 

New agreement on pay for actors 


Rank Organization has bought 
11 cinemas of the Curran circuit 
in northern Ireland for its subsid- 
iary Odeon (N.I1.) Ltd. 

Francis B. Ryan, National Film 
Institute secretary, condemned 
current film censorship as “inade- 
quate for protection of children.” 


Rome 


Billi and Riva revue, “The Ital- 
ians Are Like This,” closed week 
after a record 1l-week run. 

Harry Saltzman, who made 14 
American round trips to the U.S. 
in 1956, is keeping up the pace. He 
left early this year for New York 
but returned here Jan. 12. 

Dr. Lidio Bozzini took over as di- 
rector general of Unitalia, the or- 
ganization charged with selling Ital- 


Tito Marconi, head of Cinecitta, 
received the decoration of Cavalier 
of the Grand Cross of Merit of the 
Republic from President Giovanni 
Gronchi as part of New Year hon- 
ors list. 

Ministry of Public Instruction 
ordered superintendents of all gal- 
leries and public monuments to co- 
operate more thoroughly with the 
cinema industry when use of the 
facilities is requested. 


— —— 
—_— — 


Metro Volorans 


ames COntinued from page 2 ———s 














F. Florence, president of the Re- 
public National Bank of Dallas; 
Louis A. Johnson, attorney and for- 
mer Secretary of Defense; Ray 
Lawson, ehairman o* Lawson & 
Jones Ltd. and directar of the Roy- 
al Bank of Canada; Stanley Meyer, 


motion picture executive and for- 
mer partner with Jack Webb in 
Mark VII Productions, and K. T. 
Keller, former chairman of the 
board of the Chrysler Corp. 


Final selection of board that 
would be acceptable to both Loew’s 
and Tomlinson was agreed upon 
after a week of hectic negotiations 
during which more than a score of 
candidates were proposed. Lehman 
Bros. and Lazard Freres, the Wall 

treet banking firms which control 
1,000,000 shares of Loew’s stock, 
played a prominent role in the 
final. choice of the directors. In a 
sense, Vogel, Brownell, Killion, 
Pace, Parker and Sullivan repre- 
sent Loew’s choices for the board 
while Tomlinson, Meyer, Johnson, 
Florence, Lawson, and Keller con- 
stitute Tomlinson’s suggestions. 
Reid, ij’s understood, is the impar- 
tial compromise candidate suggest- 
ed by Lehman and Lazard. 


To make room for the new board 
members, Charles C. Moskowitz, 
Howard Dietz, Arthur M. Loew, 
Benjamin Melniker, and Charles 
M. Reagan (all Loew’s executives) 
and F. Joseph Holleran and C. 
Rowland Collins agreed not to 
stand for reelection. The only hold- 
overs from the former board will 
be Parker, Brownell, Vogel, and 
Sullivan, 











Louis B. Mayer 


Continued from page 3 








pacity. In the initial negotiations 
between Loew’s, and Tomlinson, 
Mayer’s name as well as pro-Mayer 
supporters were suggested by Tom- 
linson for the board. However, the 
Loew’s management rejected all4 
these suggestions, insisting that 
only candidates acceptable to both 
sides be selected. 


Although a compromise was 
reached without a proxy fight, it’s 
understood that Loew’s was pre- 
pared for a battle and was confi- 
dent it could emerge victorious. 
However, under Loew’s cumulative 
voting system it was felt that in a 
proxy fight Tomlinson could have 
succeeded in placing several mem- 
bers on the board. Under these 
circumstances, however, Loew’s 
management would have been con- 
fronted with a hostile roster of mi- 
nority board members. 


Rather than face this type of 
situation, which might have fur- 
ther hurt the company’s prestige 
and efforts to rejuvenate its earn- 
ing capacity, the management team 
decided to negotiate with Tomlin- 


| son in the interest of harmony. 
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Baldwin was packed off to Turkey 


'to look into the critical situation 
there. 
It’s recognized that MPEA abroad 


in coming years will be under an 
increasing handicap due to the 
rise of the independents in Holly- 
wood. While boycotts, such as the 
current ones on shipments to Spain 
and Denmark are naturally effec- 
tive, they promise to be less so in 
the future due to the larger num- 
ber of indie films that do become 
available to such countries. In this 
connection it hasn’t gone unnoticed 
that, despite the MPEA embargo vs. 
Spain and the Danes, latter coun- 
tries’ theatres haven’t collapsed, 
though they have been hurt. 

In the light of this experience, 
it’s thought unlikely that MPEA 
will go for any early repeat of 


ian films abroad. Emanuele Cas- 
‘| suto, his predecessor, resigned. 





acknowledged that the line has to 
be drawn somewhere, 





similar tactics, though it’s readily { 


! 


Hollywood 


William Phipps winged to Manila 
for pic. 

William F. Pizor arrjiyed for two- 
week product stay. 

Dorothy Lamour working out 
Central American tour. 


Jeff Chandler touring Southern 
states to bally “Drango.” 


Jack Diamond new chairman of 
Studio Publicity Directors Com- 
mittee. 


Carol Haney back in “The Pajama 
Game” following two weeks’ hos- 
pitalization. 


Ramon Novarro in for two 
months before returning to Europe 
for first indie, “Just Passing By.” 


By Les Rees 

Edyth Bush Little Theatre held 
over “Harvey.” 

Flame nitery held over western 
singer Marvin Rainwater. 

Robert Clary in third and final 
week at Hotel Radisson Flame 
Room. 

Cleveland’s George Szell guest 
conductor with Minneapolis Sym- 
phony. 

“Janus” jumped all the way here 
from Les Angeles to open at Ly- 
ceum tonight (16). 

Julius LaRosa, recently here for 
a tv telethon, due back again Jan. 
19 with Eddie Heywood and De 
Castro Sisters for “March of 
Dimes” show, 

“Modern Jazz for '57” show, with 
Chet Baker Quintet, Chris Connor, 
Art Blakely’s Jazz Messengers, 
Herbie Mann and Bob Davis Quin- 
a plays Auditorium here Sunday 
(20). 


Chicago 

Dina Halpern on the Coast for an 
appearance on NBC-TV’s “Matinee 
Theatre.” 

Bud Light, former radio-tv spe- 
cialist for the Fifth Army, joined 
Aaron Cushman’s public relations 
firm. , 

With Jack Eigen and family 
vacationing this week and next in 
Florida, Mike Douglas is manning 
the WMAQ on the nightly remote 
from the Chez Paree. 

Helen Traubel, currently ap- 
pearing at the Palmer House’s Em- 
pire Room, imducted as “official 
mascot” of the: St. Louis Browns 
Fans Memorial Assn. Singer was a 
part-owner of the now defunct 
baseball club. 


Poriland, Ore. 


Ray Feves 


Marty Foster up from San Fran- 
cisco to leok over his Guild Thea- 
tre. 

Don Porter, ace disk spinner at 
KXL, elected boss of local chap- 
ter of AFTRA. 

Al Learman back from trip to 
L.A. with bright prospects for his 
Annual Home Show late in March. 

Songsmith Harry Carroll and 
Polly Baker bought at home at 
Gearhart, Ore. and will live there 
permanently. 

Helen Boice, Howard Hardin, Al- 
berto & Cindy, and Cornet Dan- 
cers ‘held for second week at 
Amato’s Supper Club. 

Irving Granz’ “Jazz A La Carte,” 
including George Shearing Quintet, 
Dave Brubeck Quartet, Billie Holi- 
day, Stan Getz Quartet plus Shorty 
Rogers and ‘the Giants inked at the 
Civic Auditorium tomorrow night 
(17). 


Pittsburgh 
By Hal V. Cohen 
Carlos Pugliese upped to head- 
waiter at Dore’s supper club. 
Frank Eckls, parents of ballerina 
Shirley Eckl, celebrated their 38th 


wedding anni. 
| 


Dancer Gaby Monet comes back 
to town for two weeks at Holiday 
House Feb. 18. 

Jo McEntyre, a model, doing pro- 
motion for Tim Torme’s Record 
Distributors outfit. 

Danny Shaw named convention 
sales manager of Golden Gate 
Hotel in Miami Beach. 

Sammy Schwartz decided not to 
settle down in old home town and 
is back in N.Y. for stage work, 


Philadelphia 


By Jerry Gaghan 

Carmen Theatre, uptown film 
and vaude house, axed its burley 
shows. 

Zvi Kolitz, Israeli author and 
film producer (“Hill 24 Doesn’t An- 
swer’) addressed the Golden Slip- 
per Square Club at Bellevue-Strat- 
ford Hotel. ; 

Wilbur Evans opening his own 
drama school in 69th St. section, 
sharing studio with dance instruc- 
tress Elsie McDonald, sister of 
Jeannette McDonald, 


pee reer Mart or 
) } 


i 








ON eee egy eet eo Gee - Oem ew Hoag OY 


74 


7 tag Saat Ae eg ey ee ae? ena 


_. VARIETY _¢ 





- OBITUARIES © 





HUMPHREY BOGART 
Humphrey Bogart, actor, 56, died 
in Hollywood Monday (14) of can- 
cer of the esophagus. 
Story in film sectio 


ROBERT T. KANE 

“Robert T. Kane, 67, pioneer film 
exec and producer, died of a cere- 
bral hemorrhage Jan. 5 in Hono- 
lulu. He had been living there 
since last March, when he uhder- 
went surgery for a thyroid con- 
dition. 

An indie producer for many 
years, Kane established United 
Studios in Hollywood, now Para- 
mount, in 1917, and in 1920 be- 
came general manager of Famous 
Players-Lasky Long Island studios. 
In 1$30, he formed Paramount stu- 
dios in Paris, then swung over to 
Fox in 1933 in French capital, as 
manager of foreign production. 
Sent back to company’s Hollywood 
studios, he returned to England in 





In Loving Memory 


WILLIE HOWARD 


JAN. 12, 1949 
Eugene, Sam and Celia 





1937 as head of 20th-Fox produc- 
tion, returning to Hollywood in 
1939 as a 20th producer. Among 
his 20th films were “The Sullivans” 
and “Blood and Sand.” 

Resigning from 20th in 1944, he 
set up Robert T. Kane Productions 
and turned out “Canon City” and 
“He Walked by Night” for Eagle 
Lion. 

_ Survivors include his wife and 
two sisters. 


ROSE SUTRO 

Rose Laura Sutro, veteran con- 
cert pianist, died Jan. 11 in Balti- 
more. Teamed with her sisteg, Ot- 
tilie, the duo made their concert 
debut in London in 1894, Their 
American debut was with the New 
York Philharmonic under the 
baton of Anton Seidl. 

Miss Sturo’s father was a music 





In Loving Memory 


ALLEN SPARROW 
-Jimmy and Allyn 





publisher, organist and founder of 
the first American branch of the 
Wagner Society. His daughters 
were .rained for the piano in Ber- 
lin. They toured Europe and the 
States regularly and made records 
for the pioneering Aeolian Co. 
During World War I, the sisters 
spearheaded a movement to open a 
national conversatory of music in 
Washington, D. C. Though the con- 
servatory idea never found wide 
support, the sisters settled in the 
capital where they became known 
for their salons that featured the 


works of native American com-} pr 


posers. 
Her sister survives. 





EMERY GILBERT 
Emery Gilbert, 56, co-founder of 
Holiday on Ice Shows Inc., died 
Jan. 5 in Milwaukee following a 
heart attack. He was stricken Dec. 
18 and had been hospitalized since. 
Gilbert, with his brother Calvin, 
unveiled their first ice show at 
State Fair Park in Milwaukee in 


In Memoriam 


LARRY KLEE 


My Friend 
FRANK COOPER 





1945. 
cern to garner money for the oper- 
ation. 

Currently, Holiday on Ice Shows 
Inc. flagships the Holiday on Ice 
and Ice Vogues icers in United 
States; two are going in England, 
another on the Continent and an- 
other in the Far East. 

Gilbert is survived by his 
brother Calvin (out of the icer biz 
now); his second wife, Angela; an 
adopted daughter; two sons by a 
pe marriage; his mother and one 
sister. 





, JOHNSON CLARK a 

Johnson Clark, 70, ventriloquist, 
died Dec. 21 in Workington, Eng., 
after a month’s illness. He became 
ill while working in the “Thanks 
for the Memory” company at the 
Opera House, Workington. 


A native of Ripley, Derbyshire, ' York, died Jan. 11 in Miami Beach. 











| 





| 
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They sold a box lunch con-| tre for 27 years. 





Eng., he first appeared on the stage 
as a vent jin 1904 at the Granville 
Theatre, Walham Green, under the 
name of Vernando. His first Lon- 
don appearance was at the Tivoli 
Theatre in 1906. By 1908 he had 
adopted the name of Johnson 
Clark. 

From 1909 to 1910 Clark toured 
the U.S., returning to play the 
Empire Theatre, Leicester Square, 
London, in 1191. Later he made 
numerous appearances at vauder- 
ies in Britain, His brother was the 
late Hal Bryan, English comedian. 


AL WHITE 

Al White, 79, oldtime vaude per- 
former and dancing master, died 
Jan. 7 in Philadelphia. A native of 
England, he was first sponsored by 
comedian Billy Carrol for a tryout 
in Atlantic City and made many 
appearances there. 

White later became an original 
member of Dumont’s Minstrels. In 





1906 he teamed with a _ terper 
named Evans and toured the Keith 
Circuit, playing on same bills with 
Gus Edwards, the Four Cohans, 
Eddie Cantor and George Jessel. 
He ultimately settled in Philly and 
operated a vaude-film house, later 
devoting full time to his dancing 
school. 

Surviving are two sons, Walter 
dance studio proprietor, and Al 
White Jr., Hollywood dance direc- 
tor. 





ELEANOR CALHOUN 

Princess Lazarovich - Hrebeliano- 
vich, 92, former actress, known 
professionally as Eleanor Calhoun, 
died Jan. 9 in New York. 

Born in California, she made her 
debut in 1880 as Juliet in “Romeo 
and Juliet” at the old Grand Opera 
House in San Francisco. She then 


toured the U.S. in Shakespearean 
and other roles. Miss Calhoun made 
her London debut in 1882. Several 
wears later, she appeared in the 
first open-air performance of “As 
You Like It.” In 1888 she produced 
and managed a play from Haw- 
thorne’s “The Scarlet Letter.” 

She retired from the stage in 
1903, after her marriage to Prince 
Lazarovich - Hrebelianovich, who 
died in 1941. 





THOMAS D. CONNOLLY 
Thomas D. Connolly, manager of 
ogram sales for CBS-TV, died 
Jan. 14 in New York. He was about 





60. Connolly had been with CBS| 
for the past 18 years, starting in | 
the sales promotion department | 
and then moving into program | 
sales. He became director of na- 
tional program sales for CBS Radio 
in 1948 and then shifted to televi- 
sion in the same post in 1950. 
Prior to his CBS affiliation, he 
was ad manager of Abraham & 
Straus, Brooklyn department store, 
and advertising and sales manager 





of John Wanamaker. 


Survived by wife and two sons. | 





CYRIL DONOVAN 
61, | 


Cyril “Duggie” Donovan, 
business agent of IATSE Local 31, 
died Dec. 31 in Kansas City after 
a brief illness. A native of K.C., 
he was employed at the same thea- 
The house was 
first known as the Newman and 
later the Paramount. 

Donovan headed Local 31 from 
1937 to 1953, then became business 
agent, succeeding the late Felix D. 
Snow. 

Surviving are his wife, two step- 
sons, niece and nephew. 





WESLEY J. LOVEMAN’**" 
Wesley J. Loveman, 46, a vice- 
president of the Geyer ad agency, 
died Jan. 8 in Port Washington, 
L. I. He joined Geyer in 1940 and 
was elected a veepee in 1952. 
Wife, son, daughter and brother 
survive. 





MORRIS J. KANDEL 
Morris J. Kandel, 52, founder 
and former president of the 
Bonded Film Storage Co. of New 





In 1922 Kandel 


organized the 
General Film Li of stock 
short subjects. Later operated 


the Ideal and Olympic-companies, 
producing travel and documentary 
shorts and releasing British films 
in the U.S. : 

Wife, two daughters, two broth- 
ers and two sisters survive. 


—_— 

JOHNNY. BEST 
ohnny Best, 70, boxing pro- 
moter and Christmas circus im- 
presario, died Dec. 19 in Liverpool, 
Eng. One of the oldest personali- 
ties in British boxing, he had a 
longtime link with the Stadium, 
Liverpool, where he introduced the 
idea of resident Christmas circuses. 
This policy, started before the 
recent war, survived the period of 
hostilities, and was revived during 

the recent holiday season. 


ALFRED J. WENTWORTH 

Alfred J. Wentworth, 101, long- 
time concert entertainer, died re- 
cently in Cheltenham, Eng. As a 
singing minstrel he performed 
many times before English Royalty. 

He made his first appearance 
over 60 years ago as leader of the 
Wentworth Royal Osborne Troupe 
of Minstrels. Altogether, he and 
his troupe made 10 appearances 
before King Edward and Queen 
Alexandra. 


DR. MARY C. MOORE 

Dr. Mary Carr Moore, 84, com- 
poser and teacher, died Jan. 11 in 
Los Angeles. She was awarded the 
David Bispham memorial medal for 
her opera “Narcissa.” She also 
received nine other prizes for her 
compositions which included the 
operas “David Rizzio” and “The 
Shaft of Ku’Pish Ta Ya” and well 
as many piano, violin and cello 








In Memoriam 


HENRY BERLINGHOFF 


January 10, 1954 
His Loving Children 





works and songs, cantatas, choral 
works and instrumental solos, 
A daughter survives. 


CLEMENT LEMON 

Clement Lemon, 91, former Bos- 
ton Symphony oboist, died Jan. 10 
in Brookline, Mass. He was with 
the Boston Symphony from 1901 
to 1925, and for four seasons con- 
ducted the Pops Concerts. Born 
in Gilly, Belgium, he studied at the 
Paris Conservatory of Music, where 





4 he was tutored by composer Jules 


Massenet, and at the Royal Con- 
servatory of Brussels. 
His wife survives. 





MARY A. SEARLE 

Mary A. Searle, 53, vet Vaude- 
villian and member of the Augus 
& Searle act which toured the 
country for 20 years, died Jan. 7 
in Hollywood. She and her twin 
sister Margie married twin broth- 
ers, Leo H. and William H. Searle, 


In Loving Memory of My Son 


BOBBY 


Died Jan. (Oth, 1957 
EDDIE SMITH 





and all four were partnered in 
the act. 

Husband, sister and brother-in- 
law survive. 





ROBERT SMITH 

Robert Smith, 22, of the U.S. Air 
Force, was killed Jan. 10 in a flight 
over Bergstrom Air Force Base, 
near Austin, Tex., when the B-29 
of which he was a crew member 
crashed. 

He was the son of agent Eddie 
Smith and Jeanne Francis who did 
a dance act with Jerry Gray. 





CHARLENE STANDING 

Charlene Standing, 36, former 
member of the dance team of Can- 
sino & Charlene and in British and 
Hollywood films, died Jan. 8 in 
Dundas near Toronto. She retired 
from stage and screen when she 
married R. J. Renison, RAF flier, 
in 1945. 

Survived by husband and son. 


ELLEN STEVENS 

Ellen Mitchell Stevens, former 
vocalist with the Phil Spitalny orch 
until her marriage to Al Stevens, 
deejay for WCBM, Baltimore, died 
of cancer Dec. 20 in that city. 

Prior to her work with the orch, 
she toured the States and one 
with a vocal group known as the 
Debutantes. 








JOHN LETTERS 
John Letters, 69, head of the 
noted Glasgow firm of golf club 
makers, died Jan. 8 in Glasgow. He 
was w.k. to top U.S. actors such as 
Danny Kaye and Bob Hope, who 


.in 1944, he fractured his spine and 





had visited his factory and sampled 
met fi ho will 

urviv y five who w 
carry on the wasindene 9 


RUDOLPH F. SEIDL 

Rudolph F. Seidl, 82, conductor, 
arranger’ and music instructor, 
died Jan. 4 in Council Bluffs, Ia., 
after a long illness, 

He was music supervisor of the 
Council Bluffs public schools sys- 
tem after playing for years in the 
Omaha Symphony and Rialto The- 
atre Orchéstras. 


EDWARD J. GROH 
Edward J. Groh, 87, former sing- 
er and actor who appeared in opera 
and vaudeville, died Jan. 2 in La- 
conia, N. H. He was best known 
as a member of the Micmic Four. 
After leaving the stage Groh 
operated a hotel at Weirs Beach, 
N. H., until retiring in 1946, 


. 
ALBERT (PAT) WILLIAMS 
Albert James (Pat) Williams, 68, 
ie property man of the 
roadway musical, “My Fair Lady,” 
died Jan. 1 in New York. Williams 
had worked with Herman Levin, 
producer of the show, for the last 
15 years. 
A brother survives. 


JACK MAGUIRE 
Jack Maguire, 67, stage and ra- 
dio actor, died Dec. 28 in Glasgow. 
Well known in Scottish drama cir- 
cles, he appeared freauently in 
plays at Rutherglen (Lanarkshire) 
Repertory Theatre. 
Survived by a daughter. 


GENE E. FROMHERZ 
Gene E. Fromherz, 53, radio-tv 
script writer and media director of 
Aubrey, Finlay, Marley & Hodg- 
son ad agency, died Jan. 1 in Chi- 
cago. 
Wife and sister survive. 


Charles A. Gibson, 43, acrobat 
who was severely injured in a 
stage rehearsal some 13 years ago, 
died Jan. 5 in Newcastle, Eng. 
While rehearsing a pantomime at. 
the Opera House, Leicester, Eng., 




















dislocated his neck. 





tre Co ‘Service in Pi 
burgh, hie, 


Sister, of ‘vaude agent Percy 
— died Dec. 11 in Manchester, 
ng. o 


Mrs. Isobel een erarite Gray, 
75, vet theatrical teacher, died Son 
7 in Los Angeles. 


PR bi =e at. moth y — 
Sasey, Ir aywright, ed 
Dec, 29 in Laeaek. 


MARRIAGES 


Marcia Lejere to Edward Binns, 
Carmel, Cal., Dec. 30. Bride’s a 
former Mutual and CBS news- 
writer; he’s an actor. 

Phyllis Emerson to Bob King, 
King’s Lynn, Eng., Jan. 9. Bride’s 
a pantomime artiste; he’s a musi- 
cal director. 

Mona McHenry is John Colicos, 
New York, Jan. 11. Bride’s a model; 
he’s an actor. 

Patricia Dale to Harry Bloom, 

Chicago, Jan. 6. Bride’s a model; 
he’s an agent for General Artists 
Corp. in Chi, 
, Carolyn Courreges to William E. 
Leider, Jacksonville, Fla., Dec. 29. 
He’s a cameraman with WMBR-TV, 
Jacksonville. 

Margaret Arlen to Judge Charles 
H, Griffiths, New Reohelle, N. Y., 
Dec. 28. Bride is a former CBS-TV 
performer. 

Judy Grossman to Richard Gold, 
Hollywood, Dec. 16. He’s assistant 
film editor at KABC-TV. 

Ailsa McGregor to Michael Al- 
lamby, Kilmarnock, Scotland, Jan. 
3. Both are thespers. 

Janet Munro to Tony Wright, 
Hampstead Norris, Eng., Jan. 4, 
Bride’s an actress; he’s an actor. 

Yolanda FE. Josefe to Dick 
Gideon, Philadelphia, Jan. 12. He’s 
research manager of the radio and 
y division of Triangle Publications 

ne. 

Gloria Gail Quintal to Edward 
George Kean, Miami Springs, Fla., 
Dec. 30. He’s the producer of the 
“Howdy Doody” and other tv 
shows. 














BIRTHS 





Louis Frankos, 69, veteran Pitts- | 


burgh exhibitor and for more than 


Mr. and Mrs. Barry Kaye, son, 
| Pittsburgh, Dec. 31. Father’s a 


20 years a theatre owner-partner | deejay on WJAS. 


with Frank Panaplos;, of Clairton, 
Pa., died Jan. 2 in McKeesport, Pa., 
after a long illness. 


Mrs. Camille L. Dewey, 92, re- 
tired actress who trouped as Jane 
Sterling, died Dec. 31 in Middle- 
bury, Vt. A native of New York, 
she started her career as a concert 
pianist and violinist. 








Mary Alice Healy and Barbara 
Hines, of Cinerama house staff at 
Warner Theatre in Pittsburgh, 
were both killed in an automobile 
crash Dec. 29 that claimed three 
other lives. 





Mrs. Elizabeth A. Bettridge, one- | 


time Ziegfeld Follies girl known 
professionally as Bessie “Dimples” 
Fennell, died Dec. 30 in Benning- 
ton, Vt. 





Arthur A. Mills, 65, a former 
manager of radio station CJGX, 
Yorkton, Sask., and its chief engi- 
neer for 25 years, died recently 
in Yorkton, | 





Leslie C. Small, 70, editor-pub- 
lisher and president of radio sta- 





tion WKAN, Kankakee, IIl., died 
Jan. 11 in that city. 
Mrs. Bruse Cochenouer, 52, 


known in vaude as “Happy Bitt- 
ner,” died in Omaha Dec. 24. Sur- 
vived by husband and sister. 





Leticia Espinosa Segura, Mexi- 
can tv and film actress, died in an 
auto accident Dec. 26 on the Mex- 
ico City-Cuernavaca highway. 





Dorrance Driscoll, 54, prop man- | 


ager of the Harris Theatre, Chi- 
cago, died in that city Jan. 1. Wife 
and two brothers survive. 





Robert E. Helms, 59, office man- 
ager of Warners’ Dallas exchange 
for the last eight years, died re- 
cently in that city, 





Brother of Russell Waters, Eng- 
lish film actor, died recently in an 
auto crash at Port Hood, Nova 
Scotia. 





Tracey Randall, nitery comedi- 
enne, died in Hollywood Dec. 27 
of pneumonia, Her parents sur- 
vive. 





Bertram Dulay, 84, illusionist, 
died revently in Northampton, 
Eng. He was the father of English 
vaude illusionist Benson Dulay. 


Mrs. Blanche K. Eames, 70, vet- 
eran concert and vaude pianist, 
died recently in Littleton, N. H. 








Adelph Karp, owner of the Thea- 





Mr. and Mrs, Frank Henry, 
daughter, Pittsburgh, Jan, 2. Fa- 
ther’s‘on KDKA-TYV staff. 
| Mr. and Mrs. Roy Philson, 
| daughter, Pittsburgh, Jan. 2. Fa- 
ther’s on KQV staff. 

Mr, and Mrs. Jack Regan, daugh- 
ter, Pittsburgh, Dec. 29. Mother 
was on KDKA radio staff. 

Mr. and Mrs. Dick Karnow, 
daughter, New York, Dec. 28. Fa- 
ther is an announcer-deejay at 
WPTR, Albany. 

Mr. and Mrs, Bob Wery, son, 
Haines City, Fla., Jan. 5. Father is 
a disk jockey with W-GTO there. 

Mr. and Mrs. Bob Caster, daugh- 
ter, Chicago, Jan. 8. Father is 
booker for Universal in Chi, 
| Mr. and Mrs, Walt Dibble, daugh- 
| ter, Norwalk, Conn., Jan. 10. Fa- 
| ther’s newscaster at WICC; Bridge- 
| port. 
| Mr. and Mrs. James Fleming, 

son, Chicago, Jan. 5. Father is 
| booking agent for Shaw Artists. 
| Mr. and Mrs, Bernie Kane, 
| daughter, Burbank, Cal., Jan. 7. 
| Father is an agent. 
| Mr. and Mrs. Calum Kennedy, 
daughter, Belfast, Northern Ire- 
land, recently, Father is a singer. 

Mr. and Mrs. E. S. (Bud) Neble, 
daughter, Omaha, Dec. 27. Father 
is on KFAB sales staff. 

Mr. and Mrs. Gregg McRitchie, 
' son, Burbank, Cal., Jan. 4. Father 
|is an arranger-composer. 
| Mr. and Mrs. Emil Sitka, daugh- 
ter, Hollywood, Jan. 9. Father is a 





| film actor. 
| Mr. and Mrs. Paul Woodland, 
| daughter, Lancaster, Pa., Jan. 1. 


| Father is WGAL-TV promotion di- 
rector. 

Mr. and Mrs. Robert M. Mc- 
Gredy, son, Philadelphia, Jan, 4. 
Father is WCAU-TV veepee in 
charge of sales. 

| Mr. and- Mrs. Dick Clark, son, 
| Philadelphia, Jan. ‘9. Father is 
WFIL-TV’s “Bandstand” host. 

Mr. and Mrs. Warren Caro, 
daughter, New York; Jan. 7. Moth- 
er is actress, Nancy Kelly; father 
is executive director of the Thea- 
tre Guild American Theatre So- 
ciety, 

Mr. and Mrs. Kai Winding, 
daughter, New York, Jan. 6. Moth- 
er is Jeanie Tart, former Latin 
Quarter dancer; father is a trom- 
bonist-bandleader. 

Mr. and Mrs. John Gerstad, son, 
New York, Jan. 3. Mother is Lee 
Nugent, daughter of actor Elliott 
Nugent; father is a legit director, 

Lieut. and Mrs. Arthur Squires, 
rson, Houston, Jan. 12. Child is 
grandson of agent-manager Harry 
D. Squires. . 

Mr. and Mrs, Merv Framer, son, 
Hempstead, L.I., Jan. 11. Father is 
program coordinator of tv’s “Strike 
It Rich” and an associate in Walt 
Framer Productions, 
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in New York District Court several 
weeks ago, she named Entertain- 
ment Productions and Speidel, a 
sponsor, as defendants. 

The gist of Miss Logue’s com- 
plaint is that, after appearing on 
the program once and answering 
correctly, she appeared again and 
missed a question that in her view 
should not have been asked. She 
alleges that the question she did 
not answer correctly (on her sub- 
ject of astronomy) was one which 
she failed to answer previously in 
a private or “warmup” session held 
in the studio just prior to the 
show’s going on the air. She 
charges that the progress or suc- 
cess or failure of “some or aii” 
contestants was “predetermined” 
by the defendants—“or either of 
them”—in their “uncontrolled dis- 
cretion.” It is claimed by her at- 
torneys in her behalf that the 
“warmup” session is a device by 
which contestants on quiz shows 


by which they can be continued on 
the program. 


Wants $103,000 


Miss Logue seeks to be restored 
to “Big Surprise,” commencing “‘at 
the level at which she was inten- 
tionally eliminated,” aecording to 
the complaint filed by her attorn- 
eys, the N. Y. law firm of Cerutti 
&. Sheresky. 


Having been, according to the 
complaint, “fraudulently and ins 
tentionally prevented from fairly 


competing” for the top prize of ee 


$100,000, the plaintiff asks for 
damages of $103,000 (plus $5,000 
for attorneys’ fees) or, as an altern- 
ative, her restoration to the show 
as a.contestant. Also sought is 
$10,000 in exemplary damages. 

One of the stipulations in the re- 
lease that has presumably caught 
the attention of the FTC is Para- 
graph 5, in which the contestant 
agreed as follows: 

“I understand that you (the 
packaging company) shall be under 
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no obligation to afford me an op- 
porttnity to answer_any questions 
or win any prizes and further that | 
you shall be under no obligation | 
to award me any specific prize or | 
prizes even if I answer all ques-| 
tions correctly, any announcements 
on the program to the contrary not- 
withstanding. I agree that your | 
sole obligation is to award me any | 


prize or prizes, cash or otherwise, | 
that you in your absolute and un- | 
trollable discretion may deter- 
mine.” ‘ 

That paragraph is further de- 
fined and extended in succeeding 
clauses which read: 

“I agree that in the event of any | 
controversy between us of any na- 
ture whatsoever, including but not 
limited to matters affecting my 
participation in the program, 
whether I have answered any ques- 
tions eorrectly and the amount of 
prizes, if any, to be awarded to 
me, the following provisions shall | 
prevail: 

“(a) I shall have no right to ac- | 
tion of any nature whatsoever aris- | 
ing out of my appearance on or | 
participation in the program or any | 
rights flowing therefrom against 
any sponsor or sponsors, their ad- 
vertising agency or agencies or 
television network, my sole reme- 
dy, if any, being exclusively 
against you. 

“(b) the courts of the State of 
New York shall have exclusive 
jurisdiction of any such contro-| 
versy. 








Waiver Clause 

(c) I hereby waive any and all 
claims that I may have against you | 
unless I give you notice in writing 
within 15 days after such claim 
arises of the existence thereof, and 
commence such suit against you on | 
such claim within six months after | 
such claim arises. Unless I comply | 
with this provision, I shall beJ 
deemed to have irrevocably waived 
and released any and all of such 
claims. 

“(d) No recovery may be had 
against you in excess of the sum 
of $100 and I agree that the maxi- 
mum amount to which I may be 
entitled by reason of my participa- 
tion in said television program as 
a result of any rights flowing there- 
from shall be limited to such sum.” 

Other phases of the release, 
which occupies over five single- 
spaced typewritten or processed- 
typed sheets, embrace a long se- 
ries of other disclaimers, such ss: 
vesting of exploitation kinescope 
repeat and other rights in the 
packaging company; the producer 
as “final judge” and determinant 


Nov. 7, 





of given matters; agreement on ap- 






pearances for performances by the 
contestants after the first perform- 
ance “without any compensation 
therefor’; agreement to, be “fully 
bound” by virtue of the “execution 
of this release”; granting a resid- 
ual uses to which the contestant’s 
photos, biographical material, ete., 
can be put, inclusive of motion pic- 
tures, books, etc.; and that “you 
may depict me and any members 
of my family, and fictionalize and/ 
or dramatize any of the foregoing 
rights which I have herein granted 
to you, and I agree that other per- 
sons may impersonate me.” (The 
subsequent paragraph is an agree- 
ment on inclusion of either actual 
or “wholly fictitious” incidents in- 
volving the contestant, family of 
the contestant, or use of incidents 
which are “partially true and par- 
tially fictitious.” 

Another paragraph (17) refers to 
the status of the contestant follow- 
ing appearances on the program 
and reads: 

“I agree. that in the event I am 
successful in answering any ques- 
tions that may be submitted to me, 
as a result of which there is then 
submitted to me for answering a 
question, the prize of which for 
the correct answer is in excess of 
$5,000, that in consideration of 
your submitting such question to 
me for answering, that I will not 
appear on any other radio or tele- 
vision program without your con- 
sent in writing for a period of 15 
onths after my last appearance 
on The Big Surprise Television 
Program.”  . 

This is followed by contestant’s 
consent to use of her (or his) name, 
photo, etc., for a period of two 
years after contestant’s last ap- 
pearence on the program. 


The concluding stipuiatipn is for 
reappearance “within 15 months of 


my last appearance” for certain 


functions such as narration and 
description of contestant’s interim 
experiences, to which the contest- 
ant waives compensation except as 
to reimbursement for travel ex- 
penses. 

EPI’s Answer 


swered the complaint over the | 


weekend (11) with a blanket denial 


|of all the allegations and other 


statements where these are in the 


|realm of opinion. The response 


was made by EPI through its at- 
torneys, the firm of Smith & (Leon- 
ard) Steibel.. Reference also was 
made to the Purex Corp., co-spon- 
sor with Speidel. Only the latter 
is made a defendant on the spon- 
sor side, since Purex is a Califor- 
nia corporation and the Federal 
jurisdiction is New York. Appar- 
ently there is no intention of nam- 
ing Purex as co-defendant. 

EPI’s answer notes that Miss 
Logue, in addition” to $2,000, re- 
ceived for her answers on the yuiz 
before she was declared eliminat- 
ed, was given a check for $420 on 
same date as the check for 
the 2G, with both checks signed 
by Harry Fleischman, president of 
EPI, Miss Logue was declared 
eliminated on the previous day, 
Nov. 6. 

The reason for the additional 
$420 was not described, but appar- 
ently it was for her time spent in 
New York “waiting” to finish up 
on the show, this being figured at 
four weeks and in lieu of her sal- 
ary as a chorus girl at the Desert 
Inn, Las Vegas, from which locale 
she had started the ball rolling to 
become a contestant on the pro- 
gram (commencing last May). It is 
not known whether Miss Logue 
was a line girl prior to her Vegas 
engagement. She is a resident of 
Los Angeles, has a daughter, and 
was reported either separated or 
divorced. Officials of the Desert 
Inn were represented there as say- 
ing that Miss Logue, in her late 
20s, has a “remarkable” knowledge 
of astronomy. 

The issue of Miss Logue’s elim- 
ination from the quizzer may turn 
in. part on whether the questions 
she was asked at the “warmup” 
were the same as on the show 
proper. The warmup question is 
understood to have been pitched to 
Miss Logue privately, that is, by 
one official of the show, With no 
one else present. 

. Another question to be resolved 
is whether, as the complaint states, 
and the defendant denies, it was 
announced on the air on Oct. 30 
that Miss Logue was not on the 
show because she had been “de- 
tained in Las Vegas.” The con- 
testant claims she was in New 
York, at the studio, ready to “go 








on.” An unedited kinescope of the 
program in question would, of 
course, supply thé answer. to that. 


It is t Miss Logue’s 
original letter king entry was 
directed to “$64,000 Question.” 


When she came to N.Y. at the be- 
hest of the producers, she was 
switched to “Big Surprise” as 
“offering more money” for the top 
prize. Her release was to Louis 
G. Cowan Inc., the original pack- 
ager, which company style has 
since been re-incorporated as En- 
tertainment Productions Inc., em- 
bracing also the 64G Question and 
“$64,000 Challenge.” This. was ef- 
fected when Lou Cowan became a 
CBS consultant, although his wife, 
Polly, is an officer of the company. 

Miss Logue was not given a copy 
of the release she signed until she 
“demanded” it shortly after her 
elimination as a contestant. A copy 
of this release ie embodied as part 
of EPI’s answer to the charges. 

Background on ‘Releases’ 

“Releases” and “disciaimers” are 
conventional management devices 
not only in show business but in 
many other vocations. Under them, 
an individual, such as one involved 
in an injury where a person or a 
company is legally yulnerable or is 
figured to be vulnerable as far as 
a prospective litigant is concerned, 
signs a paper “releasing” the per- 
son or company from legal respon- 
sibility. This may be before or 
after the fact—t'.e “fact” meaning 
the incident involved. 

A “release” may not be a contract 
in purely legal sense, though it 
is often used as an exhibit in court, 
as would be a letter and any other 
communications. Most such releases 
—if not all—are not dated, al- 
though they could be, and are not 
“witnessed” by other signature or 
“witnessed,” although here again 
there are variations in the forms of 
releases. 

The courts from time to time 
have characterized given releases 
as “not applicable” in law, though 
not necessarily fraudulent or 
gained under “coercion” or “pres- 
sure.” When a release is held by a 
court to be inequitable, that is, 
when it violates a state or national 
constitution as to an individual’s 
rights, the text of the release is 
usually subject to change by the 
management when that manage- 


| ment is still functioning or operat- 
Entertainment Productions an- | 








ing within the jurisdiction of the 
court which has made the pro- 
nouncement. 

While it is on record that thou- 
sands of individual releases have 
been challenged by persons subse- 
quent to having affixed their signa- 
tures to them, many more have 
never been challenged; and certain 
types of releases have never come 
before a court of law by reason of 
the fact that no complaint has been 
entered. 

In the case of the Federal Trade 


»Commission, this may be one of 


the few times that a “release” has 
come. up for review before that 
body. It is believed to be the first 
of its kind in connection with a 
television program. 


Fine Arts Bills 
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Arts Commission threw sand in the 
machinery. 

Apparently picking up the pro- 
posal of many persons, including 
Lillian Gish, testifying for the Leh- 
man (and Senator Murray) bill last 
spring that “Culture” ought to 
have its own cabinet rank, as in 
most “civilized” countries, one of 
the new bills before Congress 
would set up an Asst. Secretary of 
State for Cultural Relations. That 
presumably would give the Inter- 


national Exchange Program added | 


status and prestige. 

The aforesaid Fine Arts Com- 
mission, powerful in influencing 
who gets official grants for statues 
and monuments (big business in 
the art world) is also under legis- 
lative nomination to acquire broad- 
er scope—much along the lines of 
the proposed Federal Advisory 
Commission. 
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and the Wiere Bros. Lewis, assisted 
by Judy Scott, among others, will 
take over the second half. 

Friendly and RKO _ Theatres 
prexy Sol A. Schwartz are shop- 
ping around for other personaiities 
to continue the two-o-day. Other- 
wise, the house will revert to the 
eight-act grind following the four- 
week run of Lewis, until Liberace 
comes in, if latter’s deal is final- 
ized, 











New President for RCA 





brand name had chiefly an intra- 
industry standing, via its patent 
holdings, tube manufacture and 
other engineering products. Folsom 
turned the company’s accent to the 
mass consumer market. 


Formerly a tép exec at Mont- 
gomery Ward, before joining RCA 
in 1944, Folsom sparked the mass 
merchandising of the tv-radio and 
phonograph divisions and _ also 
made RCA a factor in the “white 
goods” field via deals with the See- 
ger and Whirlpool companies which 
gave the company a line of refrig- 
erators, stoves and washing ma- 


chines. 
RCA’s Problems 


RCA has been burdened with 
mounting problems in_ recent 
months with antitrust actions pil- 
ing up (only the day before it was 
named as the principal target in 
Philco’s $150,000,000 treble damage 
antitrust action). The whole future 
of color television, in which RCA 
already has a $100,000,000 invest- 
ment, is at stake as RCA almost 
alone carries the tint torch in 
video in the face of continued con- 
sumer sales resistance. And the 
NBC broadcasting division of the 
RCA empire has been harrassed 
by a succession of reorganizations 
and a No. 2 industry status. From 
that standpoint, observers say it 
doesn’t come as too great a sur- 
prise that Folsom himsglf would 
seek to inject a new element of 
leadership and administrative tal- 
ent into its corporate setup. 

This is predicated on the fact 
that board chairman Sarnoff him- 
self, at 66, has passed the age 
level for retirement. Similarly, 
Folsom at 63 is within two years 
of retirement age, this coupled 
with the inevitable effects result- 
ing from the recent loss of his 
wife. With approximately one- 
third of RCA’s mounting billings 
stemming from Government con- 
tracts, in order to maintain that 
kind of leadership, it’s felt, RCA 
requires a constant reappraisal of 
its leadership in fortifying the com- 
pany with young blood. Thus RCA 
is following the course of Philco, 
Motorola and others who were 
obliged to take similar steps to 
maintain their industry status. 


Philco Suit Vs. RCA 


Philadelphia, Jan. 15. 

Philco Corp. filed a $1,500,000 
treble damage antitrust suit 
against RCA, General Electric, 
American Telephone & Telegraph 
and two of the latter’s subsidiaries 
yesterday (Mon.) in Federal Court 
here. The complaint, leveled main- 
ly against RCA, charged “monopo- 
listic practices in the operation of 
the RCA patent pool in radio, tele- 
vision: and other phases of the 
electronics industry.” 

While directing its main atten- 
tion to the patent situation, the 
action also alleged that Philco had 
been forced in 1953 to sell WPTZ, 
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its Philadelphia television station, | 
to Westinghousé for “a price sub- | 
stantially less’ than it was worth | 
under threat by RCA that its} 
NBC-TV affiliation would be ter- | 
minated. RCA and NBC are cur- | 
rently defendants in a Government 
civil antitrust suit which charges 
them with using the same threat 
against Westinghouse to force the 
trade which saw the same WPTZ 
coming under NBC ownership in 
1955. 

Main body of the complaint, | 
however, charged the defendants 
with operating monopolies which | 
have deprived the public of new | 
models and types of electronic ap- | 
paratus and have increased such | 
apparatus’ cost to the public. It | 
also charged the defendants with | 
hindering the defense effort by | 
limiting the number of manufac- | 
turers with facilities to handle 
Government work. 

Philee specifically charged that 
Gen, David Sarnoff, now board 
chairman and then prez of RCA, 
had “secretly intervened” in 1946 
to prevent General Electric from 
executing a royalty-free, cross-li- 
censing agreement cn patents with 
Philco. Although Philco and GE 
had reached an earlier agreement, 
the complaint alleges, GE subse- 
quently refused to go through with 
it Until later that year. It learned | 
late last year, Philco stated, that | 





Gen. Sarnoff at that time had in- | 





ing structure and diminish its mo- 
nopcoly.” 

RCA’s color television practices 
also were the subject of the com- 
plaint, with Phileo charging that 
RCA was attempting to “eliminate” 
Philco competition in color tv by 
“charging unreasonably low prices 
for its approach to color television 
sets and picture tubes.” It added 
that its own sales of black and 
white sets had been “substantially 
lessened” by RCA’s “persistence in 
offering its color television sets for 
sale despite the fact that they are 
not perfected, and persistence in 
advertising that RCA has pio- 
neered and developed the compat- 
ible color television system.” 


Suit, besides damages, seeks to 
enjoin the defendants from “con- 
spiring or entering into illegal 
agreements.” The two AT&T sub- 
‘sidiaries named as defendants are 
Bell Telephone Laboratories and 
Western Electric. 





RCA Charges Bad Faith 


RCA flatly denied the Philco 
charges in a statement issued in 
New York Monday (14) and 
charged Phileco with bad faith in 
filing suit on the licensing situa- 
tion while it has been negotiating 
for a renewal of its RCA licenses. 
It also stated that “the obvious 
purpose and. intent of the litiga- 
tion was to throttle development 
of color television by reiteration of 
unfounded charges made in other 
pending and undecided cases in- 
volving RCA.” 

The RCA license to Philco, the 
statement averred, expired as of 
Dec. 31, 1954, and “since that time 
Philco professed to be negotiating 
in good faith with RCA for a re- 
newal of its licenses under RCA 
patents, which they are currently 
using, including those used in color 
television.” RCA said “the public 
has yet to see” any Philco color 
set, though Philco claims to have 
developed its own color system, 
“Only RCA has had the courage 
and faith in coior television to 
spend $100,000,000 in pioneering 
and development to bring it to the 
American people,” the statement 
concluded. 
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$72,597,678 the prior year. Amorti- 
zation of film costs, participations 
and other costs were put at $52,- 
946,793 against $49,286,694 in 1955. 
Operating expenses also went up 
by about $500,000, to $19,989,171. 

Counting in a $3,600,000 credit 
in respect to taxes which is no 
longer required, the company put 
the earned surplus at the end of 
the year at $44,509,799 compared to 
$27,086,127 at the end of August, 
1955. 

Jack L. Warner, in his report to 
the stockholders, said the new 





| year’s first quarter looked to beat 


the two quarters that preceded it. 

Annual report detailed a new 
amortization table used for 1956 to 
reflect both the larger percentage 
of income from abroad and the 
fact that revenue is received @ver 
a longer period. The cumulative 
percentage writeoff now runs as fol- 
lows for negatives: (Prior figures 
in brackets.) 

Four weeks after release—14 
(14); 13 weeks after release, 50.5 
(57): 30 weeks—74.75 (85.25); 52 
weeks—88.25 (96.5); 65 weeks— 
92.75 (100); 104 weeks—100 (100). 
Table is applied on the basis of 
75% domestic and 25°% foreign in- 
come, as against a 85-15 ratio be- 
fore. 
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cently when the new Colon man- 
ager (appointed last August), a 
former music and drama critic, 
Jorge Durbano, determined to re- 
store the Coton prestige, and have 
talent selected for ability and not 
for political considerations. 

Seven orchestra members, whose 


‘ability for their jobs was doubtful 


were summoned to undergo compe- 
tency tests. The Sindicato objected 
invokirg a Peron-made regulation 


sisted that GE not go through with | that such tests must be limited to 
its deal until Philco first extended |the month of August. This was a 


its package license agreement with | 


RCA. Suit charges that “RCA/| 
knew” that execution of the GE- 
Philco deal “would upset its licens- 


deliberate arrangement, as that is 
the Colon’s busiest month, when 
everyone is hard pressed and 
musicians too much in demand. 
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“Singér Tony Bennett scored a 
sm. g opening night success at 


the @hez Paree...” 
J IRV KUPCINET, 








a Chicago, Sun-Times. 
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“Tony Bennett a Co 
pa smash.” 
_ ED SULLIVAN, 
New York Daily News, 
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Personal Mahagement 


LLOYD LEIPZIG 


(February Release) 


Direction 





Public Relations 


GABE SUMNER ASSOC. 


~ TONY BENNETT — 


COLUMBIA RECORDS 


New Album, “TONY” 
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